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San' at 0' zini tabiat haqiqatiga 
yaqinlashishda emas, tabiatning 

haqiqatidan kelib chiqishlikda 
namoyon etadi. 
D. Kardovskiy 

Kompozitsiya so'zi lotincha bo'lib, yaxlit tuzish, 
uzviy bog'liqlik singari ma'nolarni anglatadi. 

Mazmuni, xususiyati va mo'ljallangan rejasi 
ularga asoslangan badiiy asar tuzilmasining qabul 
qilinishini ko'p jihatdan aniqlab beradi. Hech bir 
nafis san'at namunasi, jumladan, me'morchilik va 
xalq amaliy san' ati ham kompozitsion yechimsiz 
bo'lishi mumkin emas. Quyida tasviriy san'at haqi­
da ayrim mulohazalar bayon etiladi. 

Tasviriy san' atda kompozitsiya buyumlar hamda 
shakllarning fazoviy kenglikda nur va soya, shu­
ningdek, yorug' dog'lar munosabatlariga ko'ra 
ifodalanishi bilan asarning izchil g'oyaviy va syu­
jetli-mavzuli asosini namoyon etadi. 

Kompozitsiya quyidagi turlarga bo'linadi: 
- koordinata o'qlari asarning geometrik mar­

kazida to'g'ri burchaklar ostida kesishuvidan yuzaga 
keluvchi barqaror yoki tinch holatdagi kompozi­
tsiya; 

asosiy koordinata o'qlari o'tkir burchaklar 
ostida kesishishidan hosil bo' ladigan harakatdagi 
kompozitsiya; 

- turli tomonlarga intiluvchi chiziqlarning mar­
kazdan qochishi bilan vujudga keluvchi ochiq kom­
pozitsiya; 

- markazga intiluvchi chiziqlar yordamida tash­
kil etiladigan yopiq kompozitsiya. 

Uyg'onish davri san'atida barqaror va yopiq 
turdagi kompozitsiyalar ustunlik qilgan bo'lsa, 
barokko davriga kelib, harakatdagi va ochiq turdagi 
kompozitsiyalar keng qo'llanilgan. San'at tarixida 
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kompozitsiyaning umumiy qonuniyatlarining vujudga 
kelish jarayoni qanchalar keng o'rin egallagan 
bo'lsa (qadim Sharq, antik, o'rta asrlar, Uyg'onish 
davri, barokko, klassika singari), ulardan erkin 
kompozitsion qoidalar tomon harakat ham shun­
chalar kuchli bo' 19an. 

Shunday qilib, XIX - XX asr san'atida shaxsiy 
ijodiy va badiiy tarzga ko'proq mos keladigan erkin 
kompozitsiya rassom uchun muhim sanalgan. 

San'at asari ijodkor faoliyatining samarasidir. 
Kompozitsiyaning asosiy qonuniyatlari kelib chi­

qishiga ko'ra hayotda uchraydigan oddiy va ko'p 
marotaba takrorlanuvchi shakllarga borib taqaladi. 
Inson doim harakatdagi va mushohadadagi mavjudot 
sifatida atrofga nazar tashlaydi, bilib-bilmasdan 
ko'rib turgan narsaning o'zi uchun muhim tomonini 
ajratib oladi. Shunday qilib, rassom ham kompozi­
tsiya uchun muhim ibtidoni, ya'ni ikkinchi darajali 
va unchalik muhim bo'lmagan muhitdan o'zi 
uchungina mavjud bo'lgan ko'rinishni tanlab oladi. 

Yoz tabiatiga ko'ra kompozitsiya tor doiradagi 
«mutlaq badiiy~ maxsus talablardan uzoqlashib ke­
tadi. 

Aniq tarzga ega bo'lgan kompozitsion yechim 
unga tegishli bo'lgan hayotiy mazmunga aloqador 
va asosan, u bilan belgilanadi. 

«Kompozitsiyani rassom kuzatishni o'rganmas­
dan, o'zi uchun qiziqarli va muhim jihatlarni bel­
gilamasdan turib yarata olmaydi. Shu daqiqalardan 
keyingina birlamchi hisoblagan borliqni ifoda etish 
imkoniyatlari rassomga ochila boradi hamda u g'oya 
nimadan iborat ekanligini tushuna boshlaganda 
faqat shakllantirish qoladi va kompozitsiya o'z­
o'zidan unga taslim bo'ladi ... ~ (Kramskoy). 

Kompozitsiya o'z sifati va vazifasini mavzuli karti­
nalarda to'laqonli namoyon etadi. Bunda kompozi­
tsiyaning asosiy ahamiyati badiiy asar g'oyaviy jihati-
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ni ochib berishdan iboratdir. Badiiy asarda syujet 
harakati ~rejissyorlik~ vositasi va uslublar yordamida 
mayda unsurlargacha qarab chiqiladi. Yo'l-yo'lakay 
rassom ishtirokchi shaxs xususiyatlarini aniqlab yoki 
belgilab boradi, ularning bir-biriga va atrofidagilarga 
munosabatini ifodalaydi. Bunda o'ylab topilgan shakl­
lar va buyumlar guruhi, aniq topilgan tarz hamda yuz 
va harakatning ta'sirchan holatlari, ishora tili singari­
lar asosiy kompozitsion vositalar hisoblanadi. ~Rej­
issyorlik~ ishlari rassom tomonidan belgilangan umu­
miy masofaviy-fazoviy tuzilishga ko'ra olib boriladi. 
Bunda rassomning nuqtayi nazari, ufq sathlari, makon 
va asosiy fazoviy loyihani tanlay olish qobiliyati 
muhim hisoblanadi. 

Kompozitsiya buyumli-mazmuniy unsurlari u 
bilan uzluksiz aloqada bo'lgan ~maxsus~ kompozi­
tsion vositalar bilan barqaror harakat qiladi. 
Tasvirning tanlanishi: 

aniq hisoblangan urg'ular va yoritish variant-
lari; 

qarama-qarshilikning turli usullarini qo'llay 
olishlik; 

- shaklning ritmik tarzini to'g'ri shakllantirish 
bunga bog'liq holda boradi. 

Ba'zan realistik san'atda kompozitsiya hiz fikri­
mizni bayon qilish uchun gapdan foydalanganimiz 
singari mustaqil o'rin egallaydi. Kompozitsiya tomo­
shabinni rassom ifoda etishi lozim degan tushuncha­
ga eltish uchun xizmat qiladi. Realistik kompozi­
tsiya vosita yoki uslub sifatida namoyon bo'lmaydi, 
shuningdek, tomoshabinni o'ziga bog'lab ham 
olmaydi. Qat'iy qonuniyatlar talablari unga har bir 
alohida holatda ham xalaqit bermaydi, rassom hech 
bir tamoyilga bog'lanmagan tarzda ichki erkinlikka 
erishadi. 

Rassom uchun asarni yaratish bir qarashda 
ko'ringanidek oddiy kechmaydi. O'yladi va yechim-
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ga keldi. ~Qani men buni bir chizib ko'ray-chi~. 
Yo'q, rassomda fikr tug'ilishi, unda u ko'rsatishni 
ixtiyor etgan voqea (syujet) sodir bo'ldi degani 
emas, o'z g'oyasini ifoda etishidagi vositalar, shakl­
larning asosiy joylashishi va asosiy rang munosabat­
lari, ya'ni plastik yechim va koloristik yechim -
bularning barchasi rassom g'oyasini tomoshabinga 
yetkazishi lozim. 

Rassom o'z kuzatishlari natijasida yuzaga kelgan 
dastlabki qO'shimcha qoralamalar asosida kelajakda­
gi asar etyudini yaratadi. Bunda tadrijiy ibtido 
muhim o'rin egallaydi: rassom hayotni aniq bir 
holatda kuzata turib, plastik (nafis) go'zallikni 
ko'ra bilishi shart. Keyin material yig'ishga tusha­
di, mazkur asar bilan bevosita bog'liq kuzatishlar 
olib boradi, mos qiyofa va sharoitni qidiradi, karti­
nani yaratish uchun zarur bo'lgan ayni vaqt va 
holatni poylaydi. Masalan, agar voqea binoda kech­
sa, unga mos keladigan xona, agar ko'chada kechsa, 
u yerni top ish va to'g'ridan to'g'ri naturadan 
chizishi lozim. Undan shunchaki nusxa olish emas, 
unga vaqtning ma'lum bir pallasini, yetarlicha 
yorug'likni berish kerak. Kelajakda rassom asariga 
tomoshabin qanday munosabatda bo'lishi, asar qan­
day hissiyot va fikr tug'dira olishi yuqoridagi 
mezonlarga bevosita bog'liq. 

Har bir etyudda rassom, agar inson qiyofasi 
bo'lsa, kerakli harakatni berib, agar natyurmort 
yoki manzara janrida bo'lsa, ma'lum shakl va 
holatni bergancha, kartina uchun zarur bo'lgan 
yechimga erishishi mumkin. 

Rassom bo'lg'usi asar uchun kerakli tasavvurga 
va zaruriy materiallarga ega bo'lgandan keyingina 
kartina ustida ishlay boshlaydi. 

Bunda u o'zi uchun muhim bo'lgan umumiy 
rejani va nimalarga e'tiborini qaratishi lozim ekan­
ligini belgilab oladi. 
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Asardagi unsurlar tasodifan joylashtirilmaydi, 
ular rassom g'oyasiga muvofiq kelishi, kompozitsiya 
deb yuritiladigan g'oyaviy mulohazani ta'kidlab tu­
rishi lozim. 

Bularning barchasini Vasiliy Ivanovich Surikov­
ning ~Menshikov Beryozovkada~ kartinasi tasdiqlay­
di. Rassom Pyotrning do'sti va maslakdoshini 
Pyotr I 0' limidan keyin yuz bergan surgundagi 
holatini tasvirlaydi. Menshikov sovuq va qorong'i 
hujrada farzandlari davrasida o'tiribdi. Kiehik qizi 
kitob o'qimoqda, lekin uni hech kim eshitmayapti. 
Barcha o'z xayoli bilan band. 

Menshikov o'y-xayolga botib, nigohlarini bir 
nuqtaga qadagancha ayanchli ahvolda o'tiribdi. 
Tashqi ko'rinishdan xotirjam bo'lsa-da, lekin u 
taqdiridan butunlay norozL Tajovuzkor kekkaygan 
qomati, qo'lini musht qilib siqib turishi uning jun­
bushga kelganligini ko'rsatib turadi. Uning yirik 
vaznli qomati boshqalardan ajralib turibdi. To'n­
g'ich qizi uning oyoqlariga suyanib o'tirib qolgan. 
Po' tindagi bu ozg'ingina qizning nigohlari qadalib 
qolgan, lekin hech narsani kO'rmayotgandek. 
Bunday nigohlar chuqur o'yga tolgan kishidagina 
bo'ladi. 

Menshikovning o'g'li ham atrofidagilarga bepar­
YO, singlisini eshitmayapti ham. Uning barmoqlari 
erib oqayotgan shamni beixtiyor tozalamoqda. G'ira­
shira yorug'lik, pastakkina xona ularni yanada 
bo ib qo'yayotgandek. 

Bu odamlar kimlar, ularga nima bo'lganligini 
bilib turib ham tomoshabin kartinaga befarq bo'la 
olmaydi. Kartinaga qanchalar ko'p tikilsang, shun­
chalar ko'p narsani ko'ra boshlaysan. Bir qarashda 

' tibor bermagan narsalaringga tikilib qolasan. 
Deyarli bir-biriga tegib turgan Menshikovlar oila i­
dagilarning har biri yolg'iz! Ular bir-biridan qan­
chalar uzoqda! Har biri o'zieha o'ylaydi. Tasvirdagi 
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unsurlar: ayiq terisi, qimmatbaho dasturxon, muz­
dekkina xona - bularning barchasi bir-biriga zid. 

Biz kartinaga qanchalar uzoq tikilsak, uning 
ma'nosi shunchalar teranlashib boradi. Lekin biz 
unga ko' z yugurtirganimizda nigohlarimiz Menshi­
kov figurasiga yana va yana qaytadi. Diqqatingiz 
to'ng'ich qizning ozg'in qiyofasiga, o'g'ilga, kichik 
qizga va yana Menshikovga qaratiladi. Bu tasodifiy 
ema, rassom tomoshabin e'tiborini bir qiyofadan 
ikkinchisiga beixtiyor o'tishini va asosiy qahramon­
ga yana qaytib kelishini ongli tarzda ifodalagan . 

Tomoshabin kartinani umumiy hoida qabul qil­
gandan keyin, undagi har bir unsurni diqqat bilan 
kuzatishi rassomning kompozitsiyani shakllantirish­
dagi mahoratiga uzluksiz bog'liq va bu eng muhimi. 

Bunga qanday erishiladi? Harakatdagi asosiy 
shaxs bo' 19an rassom kartinani yirik tasvirlashi yoki 
uni tomoshabinga yaqinlashtirishi mumkinmi? 

Bunday uslub Sharq miniatyurasida mavjud, 
dastgohli rangtasvirda bu bir xillik va soddalikka 
olib kelishi mumkin. Lekin qandaydir sabab tomo­
shabinni kartinadagi asosiy unsurga diqqat qilishga 
majbur etadi va undan kartina qismlariga o'tiladi. 
Albatta, rassom ikkinchi darajali unsurlarga uncha­
lik urg'u bermaslikka harakat qiladi. 

Asosiy syujet ko'rish maydonida qolishi uchun 
bir qonun qo'llaniladi: kartinada hech narsa 
ortiqcha va tasodifiy bo'lmasligi kerak. 

Rassom kartinada turH tavsilotlarni keltirishi 
mumkin, bu uning mazkur ko'rinishni ifodalashga 
imkoniyati tug'ildi degani emas, asar mazmunini yana­
da teranlashtirish uchun qo'llaniladigan ifoda vositasi, 
albatta. Aks holda, ortiqcha kiritilgan unsur tomo­
shabinni chalg'itishi mumkin. Mukammal asarda esa 
bunday hoI kuzatilmaydi. Rassom biror-bir ortiqcha 
narsani tasodifan kiritsa, albatta, ish yakunida uni olib 
tashlaydi. 
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Biror-bir ortiqcha detal o'z-o'zicha yaxshi joylash­
tirilgan bo'lsa-da, agar u asar mazmunini chuqurlash­
tirishga xizmat qilmasa, asarga salbiy ta'sir ko'rsatadi. 
Lekin rassom o'z asarida zaruriy unsurni shunchaki 
joylashtiribgina qolmay, unga asosiy g'oyani yuklash­
ga, ikkinchi darajali unsurlardan ajratib olishga, shu­
ningdek, qO'shimcha unsurlarni asarni tomoshabinga 
yetib borishiga xalaqit bermasligiga harakat qiladi. 
Hatto, kartina uchun tanlangan mato o'lchami, va 
kompozitsiyaning bO'ylamasiga yoki qiya asosda joy­
lashtirilishi ham behuda tanlanmaydi. 

Har bir kartina nafaqat aniq o'lchovga, kompo­
zitsiyaga, balki koloritga ham ega. Kolorit hamisha 
kompozitsiyaga bO'ysunishi hamda kartina mazmuni­
ni ochib berishga yordamlashishi lozim. 

Tasvirning ranglar jozibasi va nafosati yordami­
da berilishi rangtasvirning alohida mezonlaridan 
sanaladi. Bunda tasvir emas, g' oyaning aks ettiril­
ishi deyilsa, maqsadga muvofiq bo'ladi. 

Sizdan uzoq masofada joylashgan olomonni ko'z 
oldingizga keltiring. Biz eng avval ulardan qaysi 
biriga nazar tashlaymiz? Albatta, eng yorqin rangli 
libosda bo'lganiga. Ayniqsa, bir-biriga zid bo'lgan 
oq-qora yoki qizil-ko'k rang libosdagiga. Agar bir 
xil sport formasidagi kishilar guruhiga qarasak-chi? 
Go'yo safdagidek. Biz ularga alohida emas, yagona 
ustun sifatida qarashimiz mumkin. Xuddi shu 
qonuniyatlarni, faqat birmuncha murakkab 
uyg'unlikda rassom ham o'z asarida qo'llaydi. 

D.Korinning ~M.V.Nesterov potreti~ kartinasida 
qahramon yorug' fonda tasvirlangan, nur va soya 
o'yini ustalik bilan berilishi tomoshabin e'tiborini 
jalb etadi. 

K.P.Bryullovning ~Pompeyaning so'nggi kuni~ 
kartinasida ~harakatning olov Ii osmond an unga 
mutlaqo zid bo'lgan bir guruh shaharliklarning 
yorqin qiyofalariga qarama-qarshi hissiz qorong'ilik-
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ka o'tib borishi antik (qadimiy) shahar va uning 
kishilari fojiasini va ayni paytda yuz bergan tar­
tibsizlikni aks ettiradi~. 

Demak, rassom nafaqat kartina syujetining rivoj­
lanib borishiga ko'ra, balki rangli dog'larning ziddi­
yatli jihatlaridan unumli foydalanib kompozitsiyani 
tashkil etadi. Bularning barchasi birgalikda asar 
mazmunini ochib beradi. 

Surikovning ~Menshikov Beryozovkada~ karti­
nasida Menshikovning oq sochli boshi ayanchli kul­
baning iflos devorlari fonida ifodalanadi. Rassom 
kartinasining barcha unsurlari o'ta ziddiyatli ranglar 
gammasida aks etadi. Yorqin ranglarda ifodalangan 
deraza, qiyofalar, kitoblar, oq ayiqning po'stagi sin­
garilar devorning qorong'i tusida va to'ng'ich qiz 
po'stini fonida ko'zga tashlanib turadi. 

Rassom kartinadagi barcha figuralarni tasodifiy 
tarzda joylashtirganligini tasavvur qilib ko'ring. 
Ularning barchasini bir xii hajmda va bir xii 
yorqin rangda tasvirlaganida, tomoshabin ularning 
qaysi biriga e'tiborini qaratishni, qaysi birida 
to'xtalishini biImasdan, ko'zlari javdirab turgan 
bo'lar edi. Barcha unsurlar bir xilda kishi diqqatini 
jalb qiIganida, kartina mazmuni bizga mavhum 
bo'lib qolar edi. 

Rassom o'z g'oyasini bayon etish uchun nafaqat 
shakllar va buyumlarni, balki asar mantig'iga mos 
keluvchi rangli dog'larni chuqur mulohaza bilan 
qo'llaydi. Bularning barchasi inobatga olinib, karti­
nada unsurlar oxirgi marta joy-joyiga qo'yilganda, 
kompozitsiya hayron qolarli darajada maqsadga 
muvofiq bo'ladi va barchasi butunlay boshqacha 
bo'lishi kerakdek tuyuladi. Endi asar mazmunini 
o'zgartirish uchun biror-bir unsurni olib tashlash 
ham, qo'shib qo'yish ham joiz emas. 

Kompozitsiya haqida gap ketganda, biz rassom 
o'z oldiga qo'ygan badiiy-plastik yechimga qay 
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darajada erishganligiga baho beramiz. Gap barcha 
kompozitsiyalar uchun umumiy bo'lmagan turli ras­
somlarning alohida kompozitsiyalari ustida bor­
moqda. 

Kompozitsiya mukammalligining birinchi belgi­
laridan biri uning uzoq masofadan turib tushuni­
lishida. Agar kartina katta masofada noaniq bo'lib 
ko'rinsa yoki olachiporligi bilan ko'zni ~qamashtir­
sa», demak unda asosiy kasbiy daqiqa besamar ket­
gan, - deyavering. Bezakdorlik kompozitsion ra­
vonlikning asosidir. 

Men bu fikrlarni oliy badiiy ta'lim tizimiga 
muvofiqlashtirib, dastgohli rangtasvirning barcha 
kurslarida, shuningdek, mashg'ulotlar samarasini 
belgilovchi diplom ishida kompozitsion yechim 
asoslarini talab qilinishi shart degan ma'noda 
ta'kidlamoqchiman. 

Bir kartinani ilk bora ko'rganimizda, undagi 
qaysidir unsur nigohimizda asosiy bo'lib ko'rinadi. 
Rassom mana shu ~qaysidir unsurga» tayanib ish 
olib boradi. Albatta, dastlab ko'zlarimiz qarama­
qarshiliklarga tushadi. Ular qanchalik yorqin, hajm­
Ii, kuchli yoritilgan hamda kartinadagi boshqa 
unsurlarga nisbatan faolroq bo'lsa, shunchalar tez 
tomoshabin e'tihorini tortadi. Qoraning oqqa, 
yashilning qizilga nisbatan qo'llanilishida ziddiyat 
o'zini yorqin namoyon qiladi. 

Masalan, P.A.Fedotovning ~Mayorning uyla­
nishi» kartinasida rassom tomoshabinni ziddiyatli 
holatga, ya'ni noz-karashma qilayotgan kelinning 
pushti rang ko'ylagiga qarashga majbur qiladi. 
Kelinning yorqin qiyofasi butun kartinaga nisbatan 
juda aniq topilgan. Uning qiyofasi biroz kichik 
yoki yirik bo'lganda, ko'zga yomon tashlanar edi. 
Qiyofa va unsurlarni yaxlit kartinaga nisbatan 
to'g'ri tanlay olish kompozitsiyaning asosiy 
san'atidir. Kartinada bu qiz chehrasida aks etadi. 
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Tomoshabinning nigohi birinchi figuraga qadala­
di. Tomoshabin kelinning nafis xatti-harakat bilan 
nozlanishidan zavqlanadi. Aynan shu holatda uning 
ayolga xos fazilati ochib berilgan. Keyingi muvaf­
faqiyat - bu ona qiyofasi. Bu yerda ham Fedotov­
ning buyuk rejissyorlik mahorati va kompozitsiyani 
ko'ra bilish zakovati namoyon bo'ladi. Qna o'ng 
qo'li bilan nozaninning kO'ylagidan tutmoqda. Bu 
esa, tezlik bilan, kartina markazini tashkil etmoqda, 
o'tkir ma'noviy bog'lanish bermoqda, bun dan tash­
qari qiyofalarning yaxlit oilaviy rishtasi - qiz, ona 
va ota yagonaligini vujudga keltirmoqda. 

Qnaning o'ng qo'li yordamida kelinning pushti 
ko'ylagidagi och pushti dog' butun kartinaga nis­
batan bezak sifatida ifodalangan. Bu kichik kartina 
uzoq masofadan ham ko'zga tashlanadi. Tomoshabin 
nigohi mahorat bilan ishlangan kelin qiyofasidan, 
keyingi shaxs - ona obraziga o'tadi. Savdogarning 
figurasi ham birmuncha e'tiborga molik. Uning 
shaxsi va qiyofasi benuqson. 

Kartinaga maftun bo'lgan tomoshabin uning bar­
cha yuksak jihatlarini qadrlay oladi, jumladan, 
mahorat bilan ishlangan atlas kO'ylakni ham. Qna 
figurasi orqasida uyning xo'jayini, savdogar turibdi. 
U yo'l-yo'lakay surtugining tugmasini qadamoqda. 

Uch qiyofadan iborat bo'lgan birinchi halqa 
ikkinchi muyulishda kuyov qiyofasi bilan bog'lan­
moqda. Kuyovning chap qo'li esa butun sahnani 
bog'lamoqda. Sahnaning bu qadar mahorat bilan 
tashkil etilganligidan hayratlangan tomoshabin nigo­
hi endilikda old plandagi ~mehmonlarni chorlayot­
gan~ mushukka tushadi. Keyin asosiy figura -
kelinga. Undan keyingina kelinning orqasida yelib­
yugurib yurgan xizmatkorlarga e'tibor qaratiladi. 

~Mayorning uylanishi~ asarini yaratar ekan 
Fedotov unga mos xonadonni tanlashga va bular­
ning barchasini naturadan chizishga muvaffaq bo'la-
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di. O'z qahramonlarini topish uchun rassomga qan­
chalar mehnat va mahorat kerak bo' 19an. 

Mening ~Mayorning uylanishi~ asariga janrli 
kartina namunasi sifatida qaraganligimning boisi, 
undagi syujetlar haqqoniy va shakllar takomiliga 
yetkazib berilganligida, albatta. 

Predmetlarga rang orqali hajm berish, shu­
ningdek, qisqa fazoviy kenglikda va tekis matoda 
shunchalik mahorat bilan olib borilganki, mato te­
kisligida fazoviy kenglikning chuqur berilishi bilan 
hajmlilikka, haqqoniylikka erishilgan. Bu esa ulkan 
iste'dod. 

Bundan shakl tuzilishini chizmatasvir va umuman, 
o'quv jarayonida o'rganish qanchalar muhim ekanligi 
ma'lum bo'ladi. Bo'lajak rassomning uch o'lchamli 
tasvirda shakl tuzilishi qonuniyatlarini, fazoviy keng­
likni shakllantira olish mahoratini egallashi shart deb 
qaraladi. Talabalik yillarining dastlabki davrida 
natyurmortlar orqali oddiy geometrik shakllarni, 
keyinchalik esa mashg'ulot samarasini oshirgancha, 
xona ichkarisida qo'sh figura yoki bir figurani joy­
lashtirishni o'rgatadigan kompozitsiyalarning qo'yi­
lishi muhimdir. Bularning barchasi talabani kartina 
unsurlarini joylashtira olish hamda ikkinchi darajali 
narsalarni asosiy shaklga bO'ysundira olish qobiliyatini 
yuksal tiradi. 

Kompozitsiya uchun mavzu juda ko'p, ularning 
yomoni bo'lmaydi, lekin yomon yechim bo'lishi 
mumkin. Mavzuni tanlash va uning qiziqarli yechi­
miga erishish bo'lajak rassomga bog'liq. Buning 
uchun u atrof-muhitni yaxshilab kuzatishi lozim. 
Tabiiyki, qo'lda qalam bilan. Talabadan o'z albomi­
dan hech qachon ayrilmaslikning talab etilishi ham 
shundan. U doimo tasvirni qisqa qayd etib, qiziqar­
Ii va o'ziga xos sahnalarni belgilab borishi juda 
muhim. Bularning barchasi kelajakda asar yaratish­
da ko'makchi vosita bo'lishi mumkin. 
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E'tiboringizga Surikov esdaliklaridan lavha havola 
etamiz: ~Men Moskva atrofida joylashgan dehqon kul­
basida yashadim, - hikoya qiladi u. - Yoz yomg'irli, 
kulba tig'iz va qorong'i edi. Yomg'ir quymoqda, ish­
lashning iloji yo'q. Men eslay boshladim: kimdir kul­
bada xuddi shunday o'tirardi. Birdan ... Menshikov ... 
barchasi birdaniga keldi, yaxlit kompozitsiyani ko'z 
oldimga keltirdim. Faqatgina knyazni qanday holatda 
ishlashni bilmayman~. 

Surikovning dala hovlida ishlagan etyudi saq­
lanib qolgan, aynan shu etyuddan uning mashhur 
kartinasi vujudga kelgan. 

Kompozitsiyani ishlab chiqishda rassomning ong­
li yondashish daqiqalari muhim bo'lishi mumkin, 
barcha mezonlarni anglab yetgan rassom biror-bir 
samaraga erishishi tayin. Uning ijod davomida 
to'plagan tajribalari ham alohida ahamiyatga ega. 
Mumtoz xazinalarga murojaat etish va ularning 
qonuniyatlariga amal qilishlik, rassom uchun o'rnak 
bo'lgan usta maslahatlariga e'tibor berishlik ham 
muhim o'rin egallaydi. 

Delakrua asar yaratish jarayonida tez-tez Luvrga 
borar, Veronezi va Rubens asarlariga uzoq termilib 
o'tirar edi. Surikov Rumyansevskiy muzeyiga qatnar 
va o'sha paytda muzeyda saqlanayotgan A. Ivanov­
ning ~Isoning xalqqa ko'rinishi~ asarini sinchiklab 
kuzatar edi. 

Kompozitsiyaning maqsadlilik va yaxlitlikni tash­
kil qila olish singari umumiy qonuniyatlari rangtasvir 
turlarida har xil ko'rinishga ega bo'ladi. Natyurmortda 
kompozitsiya rassom chizishi kerak bo'lgan buyumlarni 
kartinada joylashtirishdan iborat. 

Moskva Tasviriy san'at muzeyida saqlanayotgan 
Sharden natyurmorti soddaligi va kam buyum qat­
nashganligi bilan bebahodir. Kartinada Golland 
natryurmortlaridagi singari ko'p buyumlar qatnash­
maydi va u yengil ko'rinish beradi. Unda Germes-
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ning boshi asosiy personaj sifatida ishtirok etadi. 
Gipsli bosh shakli go'yo tirik mavjudotdek ko'rina­
di. Kitoblar va o'ramli qog'oziar guining barglari 
misol tasvirlangan. 

Bunga muvofiq tarzda mato eniga tortilgan. 
Natyurmortda havo va yorug'lik ko'p. 

Hatto rassom tabiat qo'ynida naturadan ishiagan 
bo'lsa-da, manzara janridagi kartinalarda ham korn­
pozitsiya bo'y ko'rsatadi. 1.S. Ostrouxovning ~Siver­
ko~ kartinasi manzara j anridagi kartinalarning 
yorqin namunasidir. Eng avvalo u kuzatish obyekti­
ni oqilona tanlanganligini ko'rsatadi. Ostrouxovning 
mazkur manzarasida keng daryoning burilish joyi 
tasvirlanadi. Uning to'lib-toshgan qirg'oqlari o'tloq­
Iarga toshib ketgandek, uzoqdagi qorong'i o'rmon, 
ufqda suzayotgan qo'ng'ir-kulrang buiutiar unga 
buyuklik va qat'iylik bag'ishlaydi. 

0' . Tansiqboyev. Rassomning mavzuli, ko'pfigu­
rali kartina yaratishida kompozitsiya masalasi, 
ayniqsa, rnuhim ahamiyat kasb etadi. Bunda rassorn 
oldida kartinaning ko'p sonli unsurlarini birma-bir 
his qilishdek qiyin vazifa turadi. U ko'p sonli 
unsurlarning musiqa simfoniyasidagi singari ichki 
uyg'unligi va muvofiqligini anglab yetishi kerak 
bo'ladi. Buni amalga oshirish uchun kompozitsiyani 
xayolan bo'laklarga ajratish va har bir bo'lakni 
alohida qarash lozim. 

Kartinada fojiaviy holat 

Ko'pfigurali kompozitsiyani ishlashga kirishgan 
rassom o'zining fikriy qarashlari va ishlash jarayoni­
dagi xatti-harakatlari bilan uni ochib berishi lozim. 

Biroq u birgina holatni tasvirlash imkoniyatiga 
ega. Bu degani, rassomning irnkoniyatlari yozuvchi 
yoki hikoyachi imkoniyatlaridan birmuncha cheklan­
gan degani emas. Rassom birgina voqeani tasvirlashi 
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bilan bir qanchasiga ishora qilish imkoniyatiga ega. 
A.Ivanovning ~Isoning xalqqa ko'rinishi» kartinasi­
da uzoq vaqt kutilgan Iso payg'ambarning xalqqa 
ko'rinishi daqiqalari tasvirlanishi bilan insoniyatning 
bu vaqtgacha va bundan keyingi taqdiri tushunchasi 
berilgan. 

Rassom bo'lajak kartinasi haqida o'ylar ekan, 
qaysi bir lahzani olishi kerakligini aniq belgilashi 
lozim. Uning harakat davomida yuksalib borishi 
muhim. 

Surikovning ~ Boyar ayol Morozova» kartinasida 
kulminatsion nuqta tanlangan: bo'ysunmas boyar ayol 
markazni tark etmoqda, uning tarafdorlari boyar ayol 
oldidagi burchlarini oxirgi marta izhor etish uchun 
yig'ilishgan va unga xalq ishonchining himoyachisi 
sifatida sajda qilishmoqda. Bu boyar ayol hayotining 
eng muhim davridan biri, xuddi shuningdek, tarixning 
ham eng muhim sanasi lahzalaridir. Bu daqiqaga 
kurashning barcha iplari bog'langan. Odamlar mus­
tahkam devor singari turibdilar, tarixiy fojianing 
halqasi nishonga olingan. 

A.P.Ryabushkinning ~Moskva ko'chasi» karti­
nasida mutlaqo boshqa vazifa qo'yilgan. Rassom 
XVII asr Moskvadagi osuda kunda ro'y berayotgan 
ko'cha hayotini ifodalashga qaror qilgan. Kartinada 
diqqatni tortadigan deyarli hech qanday voqea sodir 
bo'layotgani yo'q. Birgina qo'lida sham ko'tarib, 
qiz tomon borayotgan yigitning nigohlari diqqatni 
tortishi mumkin. Ko'cha koleydoskopga o'xshaydi: 
yo'lovchilar, miltiragan bo'yoq dog'lari, bir so'z 
bilan aytganda, kompozitsiya tasodifiy va betartib­
lik holatiga moslashtirilgan. Bularning barchasi 
Ryabushkin tomonidan davr nafasini berish uchun 
o'ylab topilgan. 

Shakl va bo'yoqlar tili bilan ifodalangan ko'p­
gina kartinalarda o'xshash ziddiyatlar yotadi: Remb­
randtning ~Adashgan o'g'il», Delakruaning ~Ozod-
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lik uchun kurash~, Rubensning ~Persey va Andro­
meda~ singarilar shular jumlasidandir. 

Bir-biriga zid ranglar (holatlar ham bo'lishi 
mumkin) kartinada muhim rol o'ynaydi. Rangtasvir 
shakllari, ritmlari va bo'yoqlarda ziddiyatlilikning 
qo'llanilishi kartina boqiyligiga kafolat bera oladi. 

Kuzatish nuqtasi 

Rassom kompozitsiyasida ifoda etilgan ko'rinish­
ni tomoshabinga ko'rsatish uchun harakat rivoji 
davomida lahzani tanlaydi. Lekin uning uchun 
tomoshabin nigohini kompozitsiyaning muhim nuq­
tasiga qaratish zarurdir. Eng oddiy yechim - bu 
asosiy predmetga nigohni qiyinchiliksiz jalb qilishlik 
va buning bilan tomoshabinga kartinaning markaziy 
qismini havola etishdir. Bunda harakat rivojini 
kompozitsiya o'rtasiga joylashtirish kifoya. 

Aynan Uyg'onish davrida bunday usul bilan 
ko'pgina ajoyib asarlar yaratilgan. Leonardo da 
Vinchining ~Sirli oqshom~ kartinasida asosiy qahra­
mon Iso, Rafaelning ~Afina maktabi~da ikki yunon 
donishmandi - Pluton va Arastu kompozitsiya 
markazida joylashgan. 

Biroq, keyinchalik, XIX asrga kelib bun day 
yechimdan rassomlar tiyilishdi. Ular tomoshabinni 
his qilib turib, o'z ixtiyori bilan asar mazmunini 
ochishga o'rgata boshladilar. Mana nima uchun 
ko'pchilik rassomlar o'z qahramonlarining kartina 
chekkasiga yoki markazdan uzoqroqda, ko'zga tash­
lanmaydigan qilib tasvirlashgan hamda tomoshabinni 
uni qidirib topishga undashgan. 

Bregelning ~Ikarning yiqilishi~ kartinasida qadi­
miy mifning shavkatli qahramoni deyarli ko'rinmay­
di, buning o'rniga dehqon va cholpon kuzatuvchi 
e'tiborini tortadi. Bunday holatni Tintor.etto karti-
nalarida ham kuzatish mumkin. : . -
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Plastik mavzu 

Ko'pchilik holatlarda rassom o'z kartinasida 
voqealar rivoji, harakatdagi shaxslar, ularning fazi­
latlari va voqea sodir bo'layotgan joyni tasvirlashi 
mumkin . Lekin kartina yaratish uchun bular yetarli 
emas. Rassom g'oyasini tomoshabinga yetkazish 
uchun, shuningdek, kartina unsurlari ko'zga tash­
lanadigan shaklda bo'lishi, ular kartina tekisligida 
qulay ~yotishi~, plastik mavzuda aniq ifodalangan 
bo'lishi muhimdir. 

Kartina tekisligining tuzilishi 

Asarda tasvirlanadigan figura va buyumlar karti­
na tekisligida joylashtirilishi kerak. Tasvir kartinada 
~ushlanib turishi~ uchun kartina tuzilishiga diqqat­
ni qaratish zarur. 

Kartina uning xarakteriga muvofiq keluvchi 
ko'lamga ega bo'lishi shart. Fedotovning janrli 
kartinalarida tasvirlangan ko'rinish unchalik keng 
ko'lam talab qilmaydi. LV. Surikovning tarixiy 
kartinalari esa xususiyati va mavzusiga ko'ra keng 
ko'lam talab etadi. Ko'pchilik rassomlar asarlari 
ko'lam to'g'ri tanlanganligi uchun muvaffaqiyatli 
chiqqan. Kartina uchun tanlangan mato hajmi ham 
muhim. Surikov o'zining kO'pfigurali asarlari uchun 
kO'ndalang formatni tanlashni ma'qul ko'rgan. 

~Menshikov Beryozovkada~ kartinasi formati 
kvadrat shaklga yaqin , shu bilan birgalikda asar 
qahramon qaddini tikiashiga imkon yo'q . ~Karti­
naning tepa qismiga bosh taqalib qoIadi~ (deyishadi 
san' atshunosIar). Rassom mavzuni plastik jihatdan 
ochib beradi: tarixiy qahramon hibsda joylashgan. 

Uyg'onish davri rassomiari kartina nisbati, karti­
na tekisligi masaialariga juda e'tibor bilan qarash­
gan. Ular tez-tez 5:8 nisbatda bo'igan oitin kesimga 
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, 
intilishgan. Uchlik (triptix) shaklidagi kartinalarni 
qadrlashgan. Uchlikning o'rta qismi keng hajmda, 
ikki yoqdagilari esa uning yarmiga teng bo'lgan. 

Vermerning ~Maktub ushlagan qiz~ kartinasi 
nafaqat yorug'lik va ranglarning uyg'unligi, balki 
geometrik qurilishning mukammalligi bilan e'tiborga 
molik. Qizning yon tomondan qat'iy tasviri silliq 
devor fonida ishlangan. Bir tomondan deraza taba­
qasi, ikkinchi tomondan osig'liq turgan parda 
ko'rinib turibdi. TO'g'riburchaklarning aniq va 
oddiy shakllari kartina uyg'unligini hamda tinch­
likni ta'minlamoqda. 

Kompozitsiyada harakat va tinch holat 

Domyening ~Muhojirlar~ kartinasida vatanidan 
quvg'in qilingan qochoqlarning talpinib borayotgan 
harakatlari asosiy mavzu hisoblanadi. Asarni yanada 
ta'sirchan qilish uchun rassom figuralarning jamlan­
gan holatidan kechadi, ular kulrang bulutlar fonida 
sharpa singari ajralib turadi. Ular yonginangizdan 
o'tib borayotibdi, lekin siz ularga nigoh tashlashga 
ulgurmaysiz. 

Mantenyening ~Ibodatxonaga keltirish~ karti­
nasida esa bunga zid tarzda ulkan qadimiy ibodat­
xonada osoyishta o'tayotgan marosim tasvirlangan. 
Go'yo harakat to'xtab qolgandek, figuralar toshdan 
yo'nilgan singari nafis. Kompozitsiya qat'iy muvo­
fiqlashtirHgan. 

Yuz yillik daraxtlarga o'xshaydigan yirik va 
baland ustun kartina markazida joylashgan va u 
figuralar harakatini ushlab turibdi. Rassom shakl­
larni aniq silliqlagan, kiyim burmalari naqshlarga 
o'xshaydi. Umuman olganda, kartina tinch, viqorli 
va mutanosib. 

Har bir kartinada figuralar harakati va tinch 
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holatidan tashqari rangtasvir shakllari harakati va 
tinch holati bo'lishi mumkin. Simmetriya kartinaga 
tinch holatni beradi, uning buzilishi kartinaga 
harakat bag'ishlaydi. Gorizontal joylashtirish karti­
naga xotirjamlik, vertikallik esa vazndorlik, barok­
ko ustalari sevib ishlatishgan diagonal esa kartinaga 
harakat bag'ishlashi kuzatiladi. Yirik ustalar karti­
nalarida kompozitsion shakllarning tili bir ohangga 
yo'g'riladi. 

Ko'pgina kartinalarda ko'proq harakatmi yoki 
harakatsizlik ustunligini aniqlash qiyin. 

Rubensning ~Persey va Andromeda~ kartinasida 
(Ermitaj) maxluq g'olibi go'zal qizni ozod qilish 
uchun yaqinlashib kelayotgan lahza tasvirlangan. 

Bu harakat unsurlarining barchasi bo'lib o'tgan 
voqeadan nishonadir. Shu bilan bir qatorda asarda 
qahramon g'alabasining tantanali daqiqalari ham 
aks ettirilgan. Shunga muvofiq, u teng ikki qismga 
bo'lingan. Perseyning Gorgona boshli qalqoni karti­
na diagonallarining kesishuv nuqtasida joylashgan. 

A.Ivanovning ~Kuyov qallig'i uchun zirak tan­
lamoqda~ asarida to'rtala qahramon xarakteri aniq 
tasvirlab berilgan. Ularning orqasidan olis sari tor 
ko'cha ketgan. Ammo asar qahramonlari bir qator 
qilib simmetrik holatda joylashtirilgani uchun ham 
kompozitsiyada muvozanatlik saqlangan. 

Kartina kompozitsiyasida makon 

Rangtasvirda uch 0' lchamli makon nafaq at 
voqea sodir bo'layotgan yoki figuralarning harakat­
lanish joyini belgilashda, balki yaxlit kompozitsiya 
tuzishda ham qo'llaniladi. Vermer kartinasidagi xat 
o'qiyotgan qizning osudalik va yolg'izlik holati, 
uning orqasidagi yorug'lik tushib turgan silliq 
devor orqali ko'rsatib berilgan. 

V.Makovskiyning dzhor~ asarida makon mavzu-
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ni ochib berishda muhim o'rin tutgan. Royal yigit 
va qizni bir-biridan ajratib turibdi. Ular orasidagi 
masofani makon orqali ko'rish rnumkinki, hali hech 
qanday izhor qilingani yo'q. Shu bilan birga 
orqadagi xonalar qatori (anfilada), ochiq ayvon 
eshigidan tushayotgan yorug'lik, kenglik, umuman, 
bularning barchasida ikki sevishgan qalb o'rtasidagi 
intizorlik aks ettirilgan. 

Kartina kompozitsiyasida kolorit 

Asarning yaratilishida koloritning o'rni kattadir. 
Ranglar faqatgina tasviriy va psixologik mohiyatga 
ega bo' Imay , balki kartinaning yaratilishida, kom­
pozitsiya qurilishida ham bevosita ishtirok etadi. 

Rubensning ~Persey va Andromeda~ asarida 
markaziy qismni qahramonning qizil yopinchig'i 
egallagan. Unga qarama-qarshi qilib gulchambarli 
ayolning ko'k yopinchig'i tasvirlangan. Androme­
daning yalang' och badaniga q izil rangning aksi 
tushib turibdi. 

Delakruaning ~Barrikadalarda ozodlik~ kartinasi 
esa yanada to'qroq ranglarda ishlanganiga qaramay, 
Hurriyat qo'lidagi milliy uch rangli bayroq olovday 
yashnamoqda. Undan tushayotgan havorang va qizil 
ranglarning aksini yosh ayol oyoqlari tagida yotgan 
qahramonlarda ko'rish mumkin. 

Surikov ~Boyar ayol Morozova~ kartinasida 
nafaqat qishki manzaraning urnumiy ranglar gam­
masini, ustida havorang aks etib turgan qorni, 
balki liboslarni ham o'ziga xos tarzda ishlagan. Bir­
biriga yaqin joylashtirilgan moskvaliklar libosi 
xuddi yorqin rangli, guldor yaxlit matoga o'xshab 
ko'rinadi. Uni bejiz sharq gilamiga o'xshatishma­
gan. Toza ranglarning ketma-ket kelishi asarga 
jo'shqinlik kiritgan. Ranglar uyg'unligi ma'lum 
darajada ko'z oldimizda ro'y berayotgan fOjiani 
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~yumshatib~ turibdi. Aynan mana shu xususiyatlar 
kompozitsiyada koloritning o'rnini, ahamiyatini bel­
gilab bergan. 

Vrubelning ~Nastarin~ kartinasida rang, ayniqsa, 
muhim o'rin egallagan. Uning asarida nastarin 
butasi xuddi ko'kish va binafsharang olov bo'lib 
yonayotgan sirli alangaga o'xshatib tasvirlangan. 
Kartinada rassomning xayoliy tasavvuridagi ayol 
qiyofasi tuman orasidan chiqib kelmoqda. Shu bilan 
bir qatorda mayda, nafis nastarin guli, bijirlovchi 
ranglar misli qimmatbaho toshlarday ishlangan. 

Yosh rassom birdaniga kompozitsiya san'atini 
egallay olmaydi. U beixtiyor ikki xiI uslub 
bo'yicha ish ko'radi. Birinchisi, eski akademik 
sxema bo'lib, unda asosiy, bosh predmet kartina 
markaziga joylashtiriladi. Boshqasida kompozitsiya 
bir maqomda cho'zilgan friz kabi yoki aksincha, 
kompozitsiya umuman yo'qolib, kartinada tasodif 
ustunlik qiladi. Ya'ni asar bir necha qismlarga 
bo'linib, xuddi suratkash tomonidan tasodifan olin­
gan kadrga o'xshab qoladi. 

Kompozitsiyani o'rganish yosh rassorndan ko'p 
harakat, tinimsiz ishlashni talab qiladi. Donolar 
aytganidek, yurgan qir oshar singari. 

Yozuvchilar, shoirlar, rassomlar, haykaltaroshlar 
ijod jarayonida o'z fikr, hissiyotlarini turlicha: 
yozuvchilar - o'tkir so'z, bastakorlar - ohang 
uyg'unligi, rassomlar - chizgi, shakl, rang orqali 
ifodalaydilar. 

Agar xohish-istak qattiq bo'lsa, atrofdagi bar­
cha narsalarni aniq ko'chirib chizishni o'rganish 
mumkin. Ammo borliqni faqatgina ko'chirib chizish, 
bu rassom bo'ldim degani emas. 

Rassom bo'lish qiyin . San'at insondan butun 
umrga o'zini baxshida etishni talab qiladi. Ichki 
ijodiy ruh rassomni bir daqiqaga ham tark etmaydi, 
doirno unga hamroh bo'ladi. U na dam olish kun-
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larini, na ta'tilni biladi. Rassom ko'chadami, tram­
vaydami, odamlar bilan gaplashayotgandami yoki 
tabiatni kuzatayotgandami, qayerda bo'lishidan qat'i 
nazar ijod qilishdan to'xtamaydi. Xuddi mehnatse­
var asalaridek doimo va hamma yerda o'zining 
bo'lajak asarlari uchun material to'plab yuradi. 

Ish jarayonida rassom zarur bo'lganda anchadan 
beri yig'ib kelingan kuzatuvlari va taassurotlaridan 
o'ziga kerakligisini ajratib oladi. Ayni paytda bu 
bo'lajak asar materiali hisoblanuvchi obrazlardir. 

Bizning vazifamiz rangtasvirda kompozitsiya 
tushunchasini qisqacha sharhlab berishdan iboratdir. 

Kompozitsiya - tasviriy san'atdagi eng murak­
kab tushunchadir. 

Kompozitsiya ijodning mohiyatidir. U asarning 
sifatini hamda tomoshabinga ta'sir etish darajasini 
belgilab beradi. Rangtasvirda hech bir narsa, karti­
naning g'oyasi, mazmuni, mavzusi bilan kompozit­
siyadek bog'lanmagan. 

Hayot kabi cheksiz san' at singari kompozitsiya 
masalalari ham nihoyatda murakkab va ko'pqirra­
lidir . 

Kartinaning yaxshi yoki yomonligini har kim 0' z 
fikrlash doirasidan kelib chiqqan holda aniqlaydi. 
Lekin asar kompozitsiyasining qandayligini faqat 
yaxshi mutaxassis yoki san'atshunos ayta olishi 
mumkin. Ular kompozitsiyaning nimasi yaxshi-yu, 
nimasi yomonligi, kamchiliklari yoki xatolarini yil­
lar davomida orttirib kelgan ijodiy tajribasidan, 
badiiy ichki hissiyotidan, dididan kelib chiqqan 
holda aniqlaydilar. Ammo ular ham ayrim hollarda 
kompozitsiyani biror so'z bilan ta'riflashga 
ojizdirlar. Rassom-ustalar bilan suhbatlashgan 
chog'larimda, kO'pincha ular kompozitsiya qonun­
qoidalarini so'z bilan tushuntirishga qiynalish­
ganidan, beixtiyor majoziy so'zlarga o'tib ketishadi. 
Menimcha, bu avvalo san' atning hissiyot bilan 
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bog'liqligidadir. Juda ko'pgina rassomlar uchun 
kompozitsiyani bilish alohida o'rin tutadi. Ularning 
o'zlari kO'pincha ~kompozitsion his etish~ qobili­
yatiga ega bo'ladilar. Shu sababdan ham tasviriy 
san'atni sirtdan o'rganish juda qiyin, chunki ko'p­
gina masalalar faqat ko'rish orqali yechiladi. 

Kompozitsiya qonunlarini ifodalash qanchalik 
qiyin bo'lmasin, ularni butunlay inkor etib bo'l­
maydi. Masalan, musiqada ham bir ohangda boshqa 
bir alohida musiqiy lavhalar yoki me'morchilikda 
alohida geometrik shakllar bir-biri bilan uyg'un­
lashib, go'zal taassurot uyg'otadi. 

Hech kim me'moriy kompozitsiyada badiiy 
obrazni inkor eta olmaydi. Jumladan, kartina kom­
pozitsiyasida ham. Rassom ishini bosh ida qulay 
bo'lishi uchun o'ta umumiylashtirilgan shakllar 
bilan ishlasa-da, ularning haqiqiy hayotiy ifodasini 
va mazmunini nazaridan chiqarmaydi. 

Yuqorida eslab o'tilganidek, kompozitsiya bu 
murakkab va ko'p ma'noli tushuncha. Qisqacha 
qilib aytganda, bu barcha tasviriy material, ya'ni 
kartina komponentlarining qahramonlar, manzara, 
buyumlar, makon, rang va yorug'likning matoda 
teng taqsimlanishidir. Bu degani faqat taqsimlab 
chiqish emas, balki ularni tartibga solish, har bir 
komponentni o'zaro bog'lash, ular orasida turli 
xil- psixologik, plastik bog'liqlikni o'rnatishdir. 
Shu bilan birga, kompozitsiya - bu asosiy maqsadi 
asarning asl mohiyatini ochib beruvchi, alohida 
bo'lgan komponentlarning joylashuvidir. 

Kartina ta'sirchan, yodda qoladigan bo'lishi 
uchun unda asosiy g'oya aniq yoritib berilgan 
bo'lishi kerak. 

Ma'lumki, naturalizm - bu hayotni yuzaki, tashqi 
tushunishdir. Keng qamrovli ishlangan kartina ham 
naturalistik bo'lishi mumkin, qachonki unda kompoz­
itsion timsoliy yechim topilmagan bo'lsa. 
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Tasodifiy olingan predmet va qahramonlarni 
ko'chirish yoki mazmunsiz tasvirlash naturalizm 
deyiladi. 

Kompozitsiyada kontrast masalasi juda muhim­
dir. Masalan, katta va kichik, yorqin va bosiq 
ranglar. 

Yetakchi obyektni bosiq fonda yorqin rang bilan 
tasvir lash yoki katta 0' lchamni kichik predmetlar 
bilan ko'rsatish mumkin. 

Kompozitsiya rassomdan mavhum (abstrakt) fikr­
lash qobiliyatini rivojlantirishni hamda soddalashti­
rilgan, umumiylashtirilgan figuralardan foydalana 
bilishni talab qiladi. Rassom ularni uyg'unlashtira 
olishi, ularning estetik ahamiyati va mazmuniga 
e'tibor berishi kerak. Kompozitsiyani ishlash jara­
yonida avval umumlashtirish va soddalashtirish 10-
zim. Aynan mana shunday ortiqcha detallardan xoli 
bo'lgan, soddalashtirilgan shakllar orqali syujetni 
ko'rsatib bera olish kerak. 

Tomoshabin uchun kartinaning barcha shakl va 
qismlari aniq, konkret bo'lib hisoblansa, rassom 
uchun ular ish avvalida - siluet, rangli dog'dir. 
Keyinchalik bu komponentlar birikib, uyg'unlashib 
ma'lum bir g'oya, mazmunni ifodalaydi. 

Talabalarda hayotga, tabiatga mehr-muhabbat 
uyg'otish, asarga ijodiy yondashishni o'rgatish 
uchun natyurmort va manzara aniq g'oyaviy maz­
munga ega bo'lishi kerak. 

Eng to'g'ri tuzilgan komponovka ham, agar 
mazmunsiz, g'oyasiz bo'lsa, kartinani badiiy asarga 
aylantira olmaydi. Yosh rassom buni doimo yodda 
tutmog'i darkor. Kartina kompozitsiyasini ishlashdan 
avval, g'oya o'ylangan bo'lishi lozim. 

Aynan g'oya kompozitsion izlanishdagi yetakchi 
asos hisoblanadi. U asarning mavzusi, syujeti ham­
da kompozitsion va rangtasvir uslublarini aniqlab 
beradi. 
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Asarning g'oyasi hayotiy tajribalardan, ichki 
kechinmalar, hissiyotlardan kelib chiqadi. 

Toki hayotdagi qiziq va ahamiyatli hodisalarga, 
tabiat go'zalligiga e'tibor berilmas ekan, kompozi­
tsiyani tushunish qiyindir. 

Obraz ustida ishlash odamning fikrlash qobili­
yati bilan bog'liq. Kartina mavzusi ham, badiiy 
tasavvur ham hayotni chuqur bilish natijasida 
paydo bo'ladi. Aynan u asar kompozitsiyasini qan­
day qurish, qaysi ranglardan foydalanish, figuralarni 
qanday joylashtirishda yordam beradi. Kartinani 
g'oyasiz yaratish - nima haqida so'zlashni bilmay 
turib, gapirishga urinish bilan tengdir. 

Toki talabalar kompozitsiya syujeti va mavzusini 
hayotiy tushunchasiz yaratar ekanlar, kartina 
ishonarsiz chiqadi. Obrazlar esa psixologik xarakter 
va shaxsiy fazilatlardan mahrum bo'ladi. 

Ayni damda kompozitsiya kO'pincha eski karti­
nalar asosida qurilmoqda. Bugungi kunda karti­
nalarda to'ylarni, qishloq tandirlarini, milliy libos­
dagi qariyalarni tasvirlash takroriy hoI bo'lib qol­
moqda. Asarlardagi obrazlar esa, umuman, xarakter­
siz, ya'ni hayotiy emas, balki yosh rassom 
tomonidan o'ylab chiqilgandir. Bu esa ularning ha-
yotiy tajribasi yo'qligi natijasidir. ,. 

Kompozitsiyani o'rganishda o'quv jarayoni tala­
balarda go'zallikni his etish, hayotdagi qlZlq, 
ahamiyatli narsalarni ko'rish, kuzatish qobiliyatlari­
ni shakllantirishga to'liq qaratilishi lozim. 

Yana juda muhim narsaga e'tibor berish kerak­
ki, u ham bo'lsa talabalarning umumiy ta'lim 
bo'yicha, ya'ni falsafa, adabiyot va boshqa fanlarni 
qay darajada o'zlashtirganliklaridir. Shu bilan birga 
talabalar o'z ustida ham ishlashlari lozim. 

Kompozitsiyani o'rganish kursi ikki qismdan ibo­
rat bo'lishi kerak: 

1) talabalarda tevarak-atrof, hayotdagi qiziqarli 
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voqealarni ko'rishga, kuzatuvchanlikni kuchaytirish­
ga qaratilgan mashqlar; 

2) kartinani kompozitsion tuzish elementlarini 
hamda ijodiy merosni o'rganish. 

Ijodiy ishlash uchun ko'rish xotirasi, esda qolish 
hamda kuzatuvchanlik qobiliyati kuchli rivojlangan 
bo'lishi lozim. Kuzatuvchanlikka ega bo'lmagan ta­
labalar kO'pincha qiziqarli hayotiy hodisalarga e'ti­
bor berishmaydi. 

Diplom is hi himoyalaridagi kartinalarda kO'pincha 
primitivlik, harakat va imo-ishoralarning shartli qilib 
olinganligi ko'zga tashlanadi. Odam harakati ~umum­
lashtirib~ olingan. Aniq harakat, holatga doir imo­
ishoralar kO'rsatilmagan. Bunga sabab, rassomning 
kuzatuvchan emasligidir. Ko'p figurali murakkab kom­
pozitsiyaga o'tishdan avval studentlarda aynan mana 
shu kuzatuvchanlikni kuchaytirish va o'stirish lozim. 
Ularga hamma vaqt va har yerda o'z kuzatuvlarini 
hamda etyudlarni chizdirish kerak. 

Ular qayerda bo'lmasinlar - transportdami, 
ko'chadami, doimo yonlarida qalam olib yurishlari 
lozim. Har qanday vaziyat va holatda odamlarning 
harakatlari, ishoralarini ko'rsata bilishlari kerak. 

Talabalar dam olayotgan va kutayotgan, tingla­
yotgan va kuzatayotgan, aylanib yurgan yoki sho­
shayotgan odam o'rtasidagi farqni ajrata bilishi 
hamda tasvirlay olishi lozim. 

Birinchi va ikkinchi kurslarda talabalardan mu­
rakkab eskizlarni talab qilmaslik kerak. Murakkab 
kompozitsiyalarni bajarishga asta-sekin maxsus 
mashqlar tizimi orqali o'tish lozim. 

Bunday mashqlarni oddiy jismoniy harakatlardan 
boshlab, ularni tobora ishtirok etuvchilarning 
psixologik holati, kayfiyatini tasvirlash orqali mu­
rakkablashtira borish kerak. 

TurH holatdagi ishoralar tasviri: bahslashuv, 
inkor etish, 0' tinch, so' rash. 
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Turli xiI psixologik holatlar tasviri: shodlik, 
qayg'u, hayratlanish, qo'rquv, toliqish. 

Turli xarakterdagi odamlar tasviri: mehribon, 
jahldor, mard, qo'rqoq. 

Bir figurali rasmlarni chizib bo'lgach, asta-sekin 
studentlar hayotidan hamda tevarak-atrofdagi voqea­
lardan lavhalarni tasvirlash mumkin. 

Masalan, «Noxush suhbab>, «Imtihonga tayyor 
emas~, «Doktor qabulida~, «Kutubxonada~ va sh.k. 

Bunday vazifalar talabalarga odamlar harakatida­
gi, hayotidagi sezilarli holatlarni tanlab olishga 
imkon beradi. 

Naturadan chizish va kompozitsiya mashqlaridan 
tashqari, yoddan chizishni ko'p mashq qilish kerak. 
Buning uchun tanish bo'lgan odamlar, o'qituvchi­
lar, talabalar qiyofasini chizishni vazifa qilib bersa 
bo'ladi. Bunday mashqlar odamlar tashqi qiyofasi­
ning xarakterli qirralarini, imo-ishoralarini, yurish­
turishini eslab qolishga va tasvirlanayotgan obrazga 
ijodiy yondashishga o'rgatadi. 

Kompozitsiya kursida tasavvurni shakllantirishga 
qaratilgan mashqlar ham bo'lishi kerak. Ular, 
adabiy mavzudagi vazifalar ham bo'lishi mumkin. 
Talabalar badiiy asarning g'oyasini anglab yetishi, 
ishtirok etuvchi qahramonlar timsolini tasavvur eta 
olishi, tasviriy qiyos orqali asarning mazmunini 
talqin qila olishi kerak. Bunday kornpozitsiya ustida 
ishlash jarayonida ham, albatta, naturadan chiziIgan 
etyudlar, xomaki suratlar chizish lozirn. Eng 
asosiysi esa bunday mashqlarda asar qahramonlarini, 
voqea sodir ba'layotgan joyni, yorug'likni to'g'ri 
tasavvur eta olishdir. 

Kuzatuvchanlik va tasavvurni shakllantirishga 
qaratilgan mashqlar bir-birini to'ldirib borishi 
kerak. Kuzatishlar fantaziyani jonlantirishga yordarn 
beradi. Kuzatuvchanlik va tasavvurni shakllantiruv­
chi mashqlarning aharniyatli tornoni yana shunda-ki, 
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ular talabalarni o'z g'oyalarini amalga oshirish 
uchun materiallarni to'plash va izlashga o'rgatadi. 
Bu esa kompozitsiyada ijodiy mashqlarga o'tishning 
eng asosiy shartidir. 

Asar kompozitsiyasida taqqoslash va kontrast 
muhim rol o'ynaydi. Agar kompozitsiya qiyosiy 
tarzda (masalan, katta va kichik, dinamik va 
harakatsiz, yorqin va bosiq ranglar, chiroyli va 
xunuk, mehribon va jahldor va h.) qurilgan bo'lsa, 
yanada jonli ko'rinadi. Bu haqda buyuk rassom 
Leonardo da Vinchi ham aytib o'tgan: ~Tarixiy 
mavzularda tasvirlanayotgan narsani yanada kuchay­
tirib ko'rsatish uchun qarama-qarshilik (kontrast), 
albatta, qo'llanilishi lozim. Ya'ni go'zalni doimo 
xunuk bilan, yoshni qari bilan, kuchlini nimjon 
bilan yonma-yon tasvirlash o'rinlidir~. 

Asar kompozitsiyasini allaqanday geometrik sxe­
malar asosida qurish (figuralarni uchburchak, ayla­
na yoki diagonal bO'yicha joylashtirish) noto'g'ri. 

Qiziqarli mavzu topilmagunga qadar kompozi­
tsiyani tuzib bo'lmaydi. Mavzu ham topildi deylik, 
endi syujet kerak. Har bir rassom g'oyani ta'sir­
chan qilib yetkazuvchi syujet topadi. 

Syujet aniqlangandan so'ng, kompozitsiya eskizi 
ustida ishlash boshlanadi. Birinchi eskizlarni yax­
shisi, kichik o'lchamda bajargan ma'qul. Chunki 
kichik o'lchamda asosiy kompozitsion qurilishni joy­
lashtirish osonroq. Undan keyin katta hajmdagi 
eskizni bajarishga o'tish mumkin. Eskiz bu 
kartina loyihasi, asar ishlash jarayonidagi birinchi 
bosqichdir. Eskizda mato o'lchami, gorizont baland­
ligi aniqlanadi. Asarning yanada jonli, mazmunli 
chiqishi uchun eskiz bir necha variantlarda ish­
lanishi kerak. Unda obyektlarni, predmetlarni, figu­
ralarni to'g'ri joylashtirish, g'oyaviy yechimni aniq 
topish lozim. Kompozitsiyada ortiqcha figuralar, 
umuman, ortiqcha narsalar bo'lmasligi kerak. 
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Chunki ular asarning g'oyaviy mazmunini ochib 
berishga to'sqinlik qiladi. 

Birinchi qarashdayoq mazmunini, g'oyasini tu­
shuns a bo'ladigan eskiz mukammal eskizdir. Aynan 
mana shunday taassurot qoldirishga intilish kerak. 

Rangli eskiz ustida ishlash jarayonida koloritni /1 

to'g'ri tanlay olish lozim. Chunki u bo'layotgan 
voqeani hayotiy qilib ko'rsatishga, mavzu mazmuni-
ni ochib berishga yordam beradi. Obyekt va figu­
ralarga o'ylamay turib rang berish noto'g'ridir. 

Kartinaga etyud ishlashdan avval, eskizdagi 
kompozitsion yechim, qahramonlar harakati, holati, 
psixologik xarakteristikasi, liboslari hamda voqea 
sodir bo'layotgan muhit topilgan bo'lishi kerak. 
Buni bajarish uchun esa asarga mos keladigan 
tipaj, yorug'lik tanlanadi. 

Kartinadagi voqea sodir bo'layotgan joy qaysi 
holat, muhitda tasvirlansa, etyudlar ham xuddi shu 
sharoit va yorug'likda ishlanishi lozim. 

Surikov, agar dO'zaxdagi gunohkorni chizish kerak 
bo'ladigan bo'lsa, o'zi ham, naturani ham olov ustiga 
o'tirg'izib ishlashini aytib o'tgan edi. Ma'lumki, u 
qishda ~Telba~ asariga etyud ishlash uchun, 
oyoqyalang naturani qorga o'tirg'izib chizgan edi. 

Kartinaga etyud va xomaki suratlarni ishlash 
jarayonida rassam asarning asosiy g'oyasidan, ya'ni 
tomoshabinga uning fikri, hissiyotlarini yetkazib 
beruvchi obrazdan foydalanadi. 

Shunday qilib, eskiz topildi va etyud ishlari 
to'plandi. Endi kartina yaratishga o'tsa ham bo'la­
veradi. 

Kartina ishlashda kompozitsion yechim masala­
lari batamom hal etiladi. Qismlar nisbati va joyla­
shuvi aniqlanadi, hamma unsurlar to'liq belgilanadi. 

Karton ishlash jarayonida esa, barcha materiallar 
to'planadi, qO'shimcha ravishda naturadan har bir 
qism va detallar alohida qilib chiziladi. 
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Eskizlar va 'kartonsiz kartina ishlashni boshlab 
bo'lmaydi. Ammo bu tayyorgarlik ishlari ham yetarli 
emas. Zamondoshlardan birining aytishicha, V .A. Serov 
o'zining asarlari uchun tayyorgarlik ishlariga jiddiy 
kirishar edi. ~ Uning aytishicha, ko'pgina masal 
(Krilov masallariga ishlangan illyustratsiyalar) lav­
halarini o'lka yerlarisiz tasavvur eta olmasdi. Shuning 
uchun ham u naturadan juda ko'p chizar, chor atrofda 
ko'p kezib yurar, o'z qarindoshlari, dehqonlar, 
bolalarni asarlari uchun obraz qilib olar edi. Serov 
~Bo'ri va turna~ masaliga mos keladigan do'nglikni, 
~Dehqon va qaroqchi~ masali uchun oriq sigirni, 
~Tulki va qarg'a~ masali uchun mos archani uzoq vaqt 
qidirib yuradi. Rassom ~Tulki va qarg'a~ masalida 
asardagi qarg'a bilan bir yuzada bo'lishi uchun baland 
narvon ustiga chiqib ishlagan edi~. 
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Rafael. "Afina maktabi." 
Pacpasnb. "AcpIl1HCKa~ wKona." 



Van Van Eyk. "Madonna chaqaloq bilan." 

s:lH BaH 3171K. "MaAOHHa c MnaAeHLI,eM." 



Jatta. "Chaqalaqlarni kaltaklash." 
~ana. "Vl36111eHlI1e Mna,D,eHueB." 



Velaskes. "Menini." 
BellaCKeC. "MeHItlHbl." 



Velaskes. "Bredining qaytimi." 
BenaCKeC. "CAa"la 6peAbl." 



P. Breygel. "Qordagi ovchilar." 
n. 6pev.renb. "OXOTHItlKIII Ha cHery." 



P. Breygel. "Ikarning yiqilishi." 
n. 6peVlreJlb. "naAeHltle IIIKapa." 



P. Sharden. Natyurmort. 

n. WapAeH. HaTlOpMOpT. 



Vermeyer. "Xat." 
8epMeep. "nL<1CbMO." 



Rembrandt. "Abramning qurbonlik qilishi." 

PeM6paHAT. ">KepTBOnplt1HOWeHlt1e ABpaaMa." 



Rembrandt. "Adashgan o'g'ilning qaytishi." 
PeM6paHAT. "Bo3Bpaw,eHL-1e 6nYAHoro CbIHa." 



EI Greko."Graf Orgasni dafn qilish." 
3nb rpeKO. "nOrpe6eHlI1e rpacpa Opraca." 
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EI Greko."Pyotr va Pavel targ'ibotchilar." 
3nb rpeKo. "AnoCTOnbl neTp t.1 naBen. " 



Vermeyer . "Rassomning ustaxonasi. " 

BepMeep. "MaCTepCKa51 XYAO)KH111 Ka. " 
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P. Rubens. "Perseyva Andromeda." 
n. Py6eHc. "nepceill 111 AHAPoMeAa." 



E. Delakrua. "Barrikadalarda ozodlik." 
3. ,lJ,enaKpya. "CBo6oAa Ha 6appItlKaAax." 
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A. Ivanov. "Ico Masixning elga ko'rinishi." 
A. lt1BaHoB. "~BJleHVle XpVlCTa HapoAY." 



v. Surikov. "Boyar ayol Morozova." 
B. CYPIl1KOB. "60~PbIH~ Mopo30Ba." 



V. Surikov. "Menshikov Beryozovkada." 
B. CypIt1KOB. "MeHbWIt1KOB B 6epe30Be." 



A. Ivanov. "Kuyov qallig'i uchun zirak tanlamoqda." 
A. lIIBaHoB. ")I(eHII1X Bbl6111paeT Cepbrll1 AJl51 HeBeCTbl." 



P. Fedotov. "Mayorning sovchiligi." 

n. <t>e~OTOB. "CBaTOBCTBO Mat1opa." 



A. Ryabushkin. "Moskva ko'chasi." 
A. PSl6YWK~H. "MocKoBcKaSl yn~u.a." 



P. Korin. "M.V. Nesterov portreti." 
n. KOPItIH. "nOpTpeT M. B. HeCTepOBa." 



E. Moiseyenko. "Onalar va singiliar." 
E. MOIl1CeeHKo. "MaTepL-1-CeCTpbl." 
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E. Moiseyenko ."Yer." 
E. MQl.1CeeHKO. "3eMn~." 
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T. Salaxov. "Kara -Karayev portreti." 
T. CanaXOB. "nOpTpeT Kapa-KapaeBa." 
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M. Saidov. "Oila. Tong ." 
M. CaIt1AoB. "CeMb51. PaccBeT." 



Sh . Abdurashidov. "Ostonada". 

w. A6,D,ypaWVI,D,OB. "B,D,BOeM y nopora. " 
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B. Boboyev. "Rishtonlik usta 
Musa Ismoilov o'g'li bilan." 

5. 5a6aes. "PII1WTaHCKII1I11 MacTep 
Myca V1CMall1nOS C CbIHOM." 



J. Umarbekov. "Qizil quticha." 
~. YMap6eKOB. "P030Bbl&l1 CYHAY40K." 
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A. Mirzayev. "Qizil tog' ostonasida." 
A. M~p3aeB. ICy nopora KpaCHOVI roPbl." 



S. Rahmetov. "G'afur G'ulom portreti." 
C. PaXMeTOB. "nOpTpeT racpypa rymlMa." 
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Ml1Hl1CTEPCTBO BbIClllEfO 11 CPELlHEfO 

CIIElll1AJIbHOrO OliPA30BAHl1H PECIIYIiJIl1Kl1 Y3liEKl1CTAH 

2 -3898 

lleHTp pa3BlfTlfH BblCUJerO If CpeAHerO CneUlfaJIbHOrO, 

nPD<PeCclfOHaJIbHOrO 06pa30BaHlfH 

Co6HpX(aH PaXMeTOB 

OCHOBbI 
KOMn03HD:HH 
B CTAHKOBOit 

)KHBOnHCH 

M emoiJUlIeCKOe noco6ue iJ.llR 
npenoiJa6ameJleU xyiJo)ICecm6eHHblX 

6yao6 U KOJlJleiJJKeU 



if cKyccmeo He e mOM, 'Im06bl 
npU6AU)f(amt>CR K npaeae npupOaot, 

a e mOM, ttm06bl UCXOaumb U3 ee npaeaot. 

11.. KapaoeC1(zdl 

eJIOBO ~KOMrr03I1UI1H>') rrpoI1Cxo,n:I1T OT JIaTI1HCKOTO 

compositio - COCTaBJIeHI1e, CBH3bIBaHI1e I1 03Hal.J:aeT rrOCT­

pOeHI1e xy,n:O)KeCTBeHHoro rrpOJI3Be,n:emm, 06YCJIOBJIeHHOe 

ero co.n:ep)KaHI1eM, xapaKTepoM I1 Ha3HaQemleM, BO MHO­

rOM OIIpe,n:eJIHlOmee ero BOCrrpI1HTlIe. Be3 KOMrr03I1UI10HHO­

ro perneHI1H HeB03MO)KHO HII O,n:HO 1I3 rrJIaCTI1l.J:eCKI1X 

lICKYCCTB, B T.q. apxlITeKTypa II Hapo.n:Ho-rrpI1KJIa,n:Hoe lIC­

KYCCTBO. MOI1 paccY)K,n:emul rroM.n:YT 06 I1306pa3I1TeJIbHOM 

I1CKYCCTBe. 

KOMII031IUlIH B 1I306pa31ITeJIbHOM lICKYCCTBe rrpe.n:­

CTaBJIHeT C060M KOHKpeTHYIO pa3pa60TKY lI,n:ellHoM II 

CIO)KeTHO-TeMaTlIqeCKOM OCHOBbI rrp0I13Be.n:eHI1H C pac­

rrpe,n:eJIeHI1eM rrpe,n:MeTOB II qmryp B IIpOCTpaHCTBe, 

orrpe.n:eJIeHlIeM COOTHOrneHI1H 06"beMOB CBeTa II TeHI1, 

IIHTeH CBeTa I1 T.,n:. 

TlIIIbI KOMrr03I1UlIlI rro.n:pa3.n:eJIHIOTCH Ha: 

- YCTOH'IHBble I1JII1 CTaTH'IHble, r,n:e OCHOBHbIe KOM­

rr031IUI11I OCII IIepeceKaIOTcH no.n: IIpHMbIM yr JIOM B reOMe­

TplIl.J:eCKOM ueHTpe IIpo1I3Be,n:eHlIH; 

- .n:HHaMH'IeCKHe, r.n:e OCHOBHbIe OCII nepeceKaIOTcH 

no,n: OCTpbIMlI yr JIaMI1, r,n:e cymecTBYIOT ,n:I1arOHaJIlf, KpyrlI 

I1 OBaJIbI; 

- OTKpbITbIe, C IIpe06JIa,llaHlIeM UeHTp06e)KHbIX pa3-

HOHanpaBJIeHHbIX CI1JIOBbIX JIlIHI1M; 

- aaKpbITbIe, r,lle npeBaJII1pYIOT UeHTpocTpeMlITeJIb­

Hbre ClIJIbI, CTHrI1BaIOmI1e I1306pa)KeHlIe K KOMII03I1UI10H­

HOMY ueHTpy. 

Y CTOMl.J:lIBble II 3aKpbITble TI1IIbI KOMII031IUI1I1 rrpe06JIa­

,llalOT B lICKycCTBe, HanpI1Mep, 3IIOXI1 B03pO)K,lleHlIH, .n:1I­

HaMI1l.J:eCKI1e II OTKpbITble xapaKTepHbI .n:JIH CTI1JIH 6apOKKO. 

BOJIbrnyIO pOJIb B lICTOPI1I1 I1CKyccTBa lIrpaJII1 KaK npouec­

CbI CJIO)KeHI1H 06menplIHHTbIX KOMn031IUI1M, KaHOHOB (Ha 

,llpeBHeM BOCTOKe, B aHTI1l.J:HOM Cpe,llHeBeKOBbe, B ;:moxy 

B03P0)K.n:eHlIH, 6apOKKo, KJIaCClIU1I3Me II T.,n:.), TaK I1 ,llBH-
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)KeHM5I OT )KeCTKMX KaHOHMqeCKMX CXeM K CB060,n:HbIM 

KOMII03HIIHOHHbIM IIpHeMaM. 

TaK, B HCKyccTBe XIX - XX BeKOB oc060e MeCTO 3a­

HMMaJIO CTpeMJIeHHe Xy,n:O)KHHKOB K cB060,n:HOH KOMII03H­

IIMH, OTBeqmOIIIeH HX HH,n:MBH,n:yaJIbHOCTH, TBOpqeCKMM H 

xy,n:O)KeCTBeHHbIM MaHepaM. 

n pOH3Be,n:eHHe MCKyccTBa - KOHeqHbIH pe3y JIbTaT ,n:e-

51TeJIbHOCTH xy,n:O)KHHKa. 

no cBoeMY IIPOHCXO)K,n:eHHIO OCHOBHbIe IIpHHIIHlIbI KOM-

1I03HIIHH MCXO,n:51T H3 IIpOCTeHIIIHx, TbIC5IqeKpaTHo IIOBTOP5l­

IOIIIHXC5I CPOPM )KH3HeHHoH IIpaKTHKH. l.JeJIOBeK Bcer,n:a 

BH,n:HT 3aHHTepecoBaHHo, KaK ,n:eHCTBYIOIIIee H MbICJI5IIIIee 

cYIIIecTBo, C HaMepeHHeM HJIM HelIpOH3BOJIbHO OH BbI,n:eJI5IeT 

Te HJIH MHbIe CTOPOHbI BM,n:HMoro, oTCTpaH5IeT ,n:pyrHe. Y)Ke 

B HCXO,n:HOM qYBcTBeHHoM BOCIIPH5ITHH IIpe,n:MeTHbIx Ka­

qeCTB H CBOHCTB 3aKJIIOqaeTC5I, CJIe,n:oBaTeJIbHO, 3apo,n:bIlli 

Ba)KHeHIIIMX KOMII03HIIHOHHbIX Tpe60BaHHH: BbHIBJIeHHe 

cYIIIecTBeHHoro qepe3 CB5I3b C BTopocTelIeHHbIM H H3b5lTHe 

He3HaqHTeJIbHoro. 

no OCHOBHOH cBoeH IIpHpo,n:e KOMII03HIIH5I ,n:aJIeKO BbI­

XO.n:HT 3a IIpe,n:eJIbI ~qHCTO xy,n:O)KeCTBeHHbIX~, Y3KOClIeIIH­

aJIbHbIX Tpe60BaHHH. 

KOHKpeTHoe )Ke KOMII03HIIHOHHoe peIlleHHe IIp5lMO 3a­

BMCMT OT COOTBeTCTBYIOIIIero )KH3HeHHoro co,n:ep)KaHH5I H, 

B OCHOBHOM, 0lIpe,n:eJI5IeTC5I HM. 

~KOMII03HIIHH HeJIb351 HayqHTbC5I ,n:o Tex IIOP, 1I0Ka xy­

,n:mKIIlIK caM He HaYQMTC5I Ha6JIIO,n:aTb H 3aMeQaTb HHTepec­

Hoe H Ba)KHoe. C ,noro TOJIbKO MOMeHTa HaQHHaeTC5I ,n:JI5I 

Hero B03MO)KHOCTb BbIpa)KeHH5I, 1I0,n:MeQeHHOrO 110 CYIIIeCT­

BY, H Kor,n:a OH 1I0HHMaeT, r,n:e ~y3eJI~ H,n:eH, Tor,n:a eMY OCTa­

eTC5I CPOPMY JIHpOBaTb, M KOMII03HIIH5I 51BJI5IeTC5I caM a 

C060H ... ~ (l1.H.KpaMcKoii) 

HaM60JIee IIOJIHO CBoHcTBa H pOJIb KOMII03HIIHH 06Ha­

pY)KHBaIOTC5I B TeMaTMQeCKOH KapTHHe. OCHoBHoe Ha3Ha­

QeHMe KOMII03HIIHH 3,n:ecb COCTOHT B TOM, QT06bI paCKpbITb 

H,n:eHHbIH 3aMbICeJI xy,n:O)KeCTBeHHoro IIpOH3Be,n:eHM5I ,n:e­

TaJIbHOH pa3pa60TKOH CIO)KeTHOrO ,n:eHCTBH5I - 1I0Cpe,n:CT­

BOM ~pe)KHCCepCKHX~ cpe,n:CTB H IIpHeMOB. B xo,n:e TaKOH 

pa3pa60TKH Xy,n:O)KHHK 0lIpe,n:eJI5IeT HJIH YTOQH5IeT xapaK-
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TepHCTlIKY .n;eiICTBYIOIl.{HX JIHIJ:, BbHlBJI5IeT HX OTHOllIeHH5I 

.n;pyr K .n;pyry H K OKPY)l(aIOm:eiI 06CTaHOBKe . OCHOBHbIMH 

KOMrr03HIJ:MOHHbIM11 Cpe.n;CTBaM11 51BJI5IIOTOI rrp11 3TOM 06-

.n;YMaHHa5I rpyrrn11poBKa qmryp 11 rrpe.n;MeTOB, TOl.£HO HaiI­

.n;eHHble rr03bI 11 nOJIO)l(eH1151, 3KcrrpeCC1151 JIMIJ: 11 .n;B11)Ke­

H11iI, 513bIK )KeCTOB M np. ~Pe)K11CCepCKa5l~ pa60Ta Be.n;eT­

C5I Ha OCHOBe HaMel.£eHHOrO Xy.n;O)KH11KOM 06m:ero nepcrreK­

THBHO-npOCTpaHCTBeHHoro CTP05l, KOTOPbliI onpe.n;eJI5IeTC5I 

BbI60pOM TOl.£K11 3peH1151, BbICOTOiI rop1130HTa, MeCTOM M 

pOJIbIO OCHOBHbIX rrpOCTpaHCTBeHHbIX rrJIaHOB 11 rrp. 

ITpe.n;MeTHo-CMbICJIOBbIM 3JIeMeHTOM KOMIl0311IJ:H5I He113-

MeHHO co.n;eiIcTByeT Hepa3pbIBHO CB5I3aHHbIM C HeM: ~CrreIJ:M­
aJIbHbIM~ KOMrr0311IJ:MOHHbIM cpe.n;CTBaM. K HMM OTHOC5ITC5I: 

BbI60p <popMaTa M306pa)KeH115I; 

TOl.£HO paCCl.£11TaHHble aKIJ:eHTbI 11 BapMaHTbI OCBem:eH-

HOCT11 , CBeTa, CBeTOTeHM; 

rrp11MeHeH11e BC5IKOrO po.n;a KOHTpaCTOB; 

pOJIb p11TMMl.£eCKOrO CTP051 CPOPM 11 MHoroe .n;pyroe. 

KOMIl0311IJ:M5I B peaJIHCTHl.£eCKOM 11CKYCCTBe H11Kor.n;a He 

HrpaeT caMOCT05lTeJIbHOM: POJI11 no.n;06Ho TO My , KaK MbI 

rrOJIb3yeMc5I pel.£bIO, l.£T06bI Bblpa3MTb MbICJIb. OHa CJIY)KMT 

cpe.n;CTBOM BHYllIeH115I 3p11TeJllO Toro, l.{TO Xy,n;O)KHMK 

,n;OJI)KeH Bblpa3MTb. TIP11 BceiI cBoeiI KpaCHOpel.{HBOCT11, 

peaJI11CT11l.{eCKa51 KOMIl03MIJ:115I BOBce He 3aMeTHa, KaK cpe.n;­

CTBO 11JI11 rrp11eM 11 HMKor,n;a He HaB5I3bIBaeTC5I 3p11TeJIIO. 

Tpe60BaH11e cTporoiI 3aKOHOMepHOCT11 He MelliaeT eiI B 

Ka)K,n;OM OT.n;eJIbHOM cJIYl.£ae OCTaBaTbC5I BHyTpeHHe cB060,n;­

HoiI, He CB5I3aHHOiI H11KaK11M11 npe.n;B35ITbIM11 YCJIOBHOCT5I­

MM H 06513aTeJIbHbIMH IlpaBHJIaM11. 3TO, l.£TO KaCaeTC5I cym:­

HOCTH KOMrr0311IJ:HH . 

TIpoM3Be.n;eH11e C03,n;aeTC5I Xy,n;O)KHMKOM He TaK npOCTO, 

KaK Ka)KeTC5I Ha IlepBbliI B3r JI5I.n; - no,n;YMaJI 11 peIIlMJI: 

~Han11IIlY-Ka 51 06 3TOM~. HeT, Kor.n;a pO)K,n;aeTC5I 3aMbI­

ceJI, xy.n;O)KH11K Bo06pa)KaeT He TOJIbKO C06bIT11e (CIO)KeT), 

KOTopoe OH XOl.£eT nepe,n;aTb, HO 11 cpe.n;CTBa, C rrOMOIl.{bIO 

KOTOPbIX OH XOl.£eT Bblpa311Tb CBOIO 11.n;eIO: OCHOBHoe pac­

IlOJIO)KeHMe <pMryp 11 IJ:BeTOBble COOTHOIIleHH5I, TO eCTb, 

IlJIaCTHl.£eCKOe H KOJIOpHCTHl.£eCKOe peIIleHH5I .n;OJI)KHbI rrOJI­

HOCTbIO ,n;OHOCHTb .n;o 3pHTeJI5I H.n;eIO xy.n;O)KHH.Ka. 
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Ha OCHOBe C,L{eJIaHHbIX Ha6JIIO,L{emri1 XY,L{O)l(HIiK CO­

CTaBJISleT rrepBbIH rrpe,L{BaplITeJIbHbIH Ha6poCOK CBOeH 

6Y,L{ymeH pa60TbI - 3CK1I3. 3,L{eCb O'IeHb Ba)l(HO 3MO­

UIiOHaJIbHOe Ha'IaJIO. Ha6JIIO,L{aSI 3a )l(1I3HbIO, Orrpe,L{e­

JIeHHOH cliTyaUlIeH, XY,L{O)l(HIiK ,L{OJI)I(eH YBII,L{eTb rrJIaC­

TII'IeCKYIO KpaCOTY. IIocJIe 3TOro C06lIpaeT MaTeplIaJI, 

Be,L{eT Ha6JIIO,L{eHIISI HerrOCpe,L{CTBeHHO ,L{JISI 3TOH pa60TbI, 

IImeT JIIO,L{eH II 06CTaHOBKY, He06xo,L{IIMbIe ,L{JISI ero 6y­

,L{ymeH KapTIIHbI. HarrpliMep, eCJIIi C06bITlie rrpOIICXO­

,L{IIT B rrOMemeHIIII, He06xo,L{IIMO COOTBeTCTBYIOmee rro­

MemeHlIe, eCJIIi Ha y JIlIue - Ha,L{O HaHTIi 3TO MeCTO II 

rrpSlMO C HaTypbI HarrlIcaTb ero. VI He rrpOCTO C,L{eJIaTb 

KorrlIIO, a ,L{aTb ero 1I306pa)l(eHlIe B orrpe,L{eJIeHHOe Bpe­

MSI rO,L{a, ,L{HSI II rrpli orrpe,L{eJIeHHOM OCBemeHIIIi. OT 

3Toro 3aBIiCIIT, KaK 6Y,L{eT BbIr JISI,L{eTb 1I306pa)l(aeMOe, II 

KaKlie OHO BbI30BeT 'IYBCTBa II MbICJIIi Y 3pIITeJISI. .llJISI 

3Toro HY)l(HbI rrO,L{rOTOBIITeJIbHble 3TIO,L{bI II PIICYHKII, 

BbIIIOJIHSleMbIe HerrOCpe,L{CTBeHHO C HaTypbI. 

B Ka)l(,L{OM 3TIO,L{e XY,L{O)l(HIiK peIIIaeT KaKYIO-TO O,L{HY 

orrpe,L{eJIeHHYIO II He06xo,L{IIMYIO ,L{JISI ,L{aHHOH KapTIIHbI 3a­

,L{a'IY: HaXO,L{IIT orrpe,L{eJIeHHOe ,L{BII)I(eHlIe 'IeJIOBeKa, He06-

XO,L{IIMOe ,L{JISI KapTIIHbI pacrrOJIO)l(eHlIe qmryp IIJIIi rrpe,L{­

MeTOB, orrpe,L{eJIeHHOe COCTOSlHlIe rrplIpO,L{bI. 

VI TOJIbKO TOr,L{a, KOr,L{a SlCHO CJIO)l(lIJIOCb Bo06pa)l(e­

Hlie XY,L{O)l(HIIKa, ero 6Y,L{ymee rrpOII3Be,L{eHlIe, KOr,L{a CO-

6paH BeCb He06xo,L{IIMbIH MaTeplIaJI, MO)l(HO rrplfCTyrraTb K 

HerrOCpe,L{CTBeHHOH pa60Te. 

BHa'IaJIe COCTaBJISleTCSI 06mlIH rrJIaH: orrpe,L{eJISleTCSI 

rJIaBHOe, Ha 'ITO rrpe)l(,L{e Bcero He06xo,L{IIMO 06paTlITb BHII­

MaHlIe, II Ky,L{a rrOTOM ,L{OJI)I(eH II,L{TIi B3rJISI,L{. 

Bce 3JIeMeHTbI rrp01I3Be,L{eHIISI pacrrOJIaraIOTCSI He CJIy­

'IaHHO, a B COOTBeTCTBli1i C OCHOBHOH MbICJIbIO, KOTOPYIO 

XY,L{O)l(HIiK XO'IeT Bblpa3lITb B CBoeM rrpOII3Be,L{eHIIIi. 06-

mee rrOCTpoeHlIe rrp01I3Be,L{eHIISI II CO'IeTaHlie B HeM Bcex 

3JIeMeHTOB rr03BOJISlIOT C HalI60JIbIIIeH rrOJIHOTOH Bblpa3lITb 

OCHOBHOH lI,L{eHHbIH 3aMbICeJI XY,L{O)l(HIiKa. 

Y 6e,L{IITbCSI B 3TOM MO)l(HO Ha ,L{OBOJIbHO 1I3BeCTHOM 

rrpOlI3Be,L{eHIIIi BaCIiJIIiSI VIBaHOBII'Ia CypliKOBa ~MeHbIIIII­
KOB B 5epe30Be~. CopaTHIiKa II ,L{pyra IIeTpa I XY,L{O)l(HIiK 
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11306pa311JI B CCbIJIKe, Ky.n;a OH rrOrraJI rrOCJIe CMepnl I1eT­

pa. B TeMHOM: XOJIO.n;HOM: 1136e Cl1.n;l1T MeHblIIl1KOB B OKPY­

)Kem-ll1 CBOl1X .n;eTeM:. MJIa.n;lIIa5I .n;Oqb ql1TaeT, HO Hl1KTO He 

CJIYlIIaeT ee. Ka)K.n;bIM: .n;YMaeT 0 CBoeM. 

MeHblIIl1KOB, yrpIOMbIM: 11 cocpe.n;OTOqeHHbIM:, YlIIeJI B 

BOCrrOMl1HaHl1H. OH BHOBb rrepe)Kl1BaeT rrpOlIIJIOe. BHelIIHe 

OH crrOKoeH, HO OH He rrpl1Ml1pHeTCH co CBOeM: cy.n;b6oH. 

BJIaCTHaH, rop.n;a5I ocaHKa, C)KaTM B KYJIaK pYKa BbI.n;aIOT 

6YlIIYIOIIIYIO B HeM Cl1JIy. OH, KaK orpOMHaH, TH)KeJIaH rJIbI-

6a, BbICl1TCH Ha.n; OCTaJIbHbIMl1. Y ero Hor rrpl1MOCTl1JIaCb 

ero .n;Oqb. Xy.n;eHbKa5I, 3H6KO KYTaIOIIIaHCH B lIIy6y, OHa OC­

TaHOBl1BlIIl1MCH B3r JIH.n;OM CMOTPl1T 11 Hl1'IerO He Bl1.n;l1T. 

TaKOM: B3r JIH.n; 6bIBaeT y r JIy60KO 3a.n;YMaBlIIerOCH 'IeJIOBeKa. 

CbIH MeHblIIl1KOBa TO)Ke He 3aMeqaeT OKpY)KaIOIIIerO, 

He CJIbIlIIl1T rOJIOca MJIa.n;IIIell CeCTpbl. I1aJIbUbI ero MalIIl1-

HaJIbHO C'Il1IIIaIOT BOCK C rro.n;CBeqHl1Ka. CKB03b 3aMep3IIIee 

OKHO cKyrro rrp0611paeTCH CBeT, H113Kl1M: rrOTOJIOK, Ka)KeT­

CH, .n;aBl1T Ha Hl1X. 

ECJIlt .n;a)Ke He 3HaTb, KTO 3Tl1 JIIO.n;l1 11 'ITO C Hl1Ml1 rrpo-

11301IIJIO, HeJIb3H OCTaBaTbCH CrrOKOM:HbIM, paCCMaTpl1BaH 

KapTl1Hy. "lIeM 60JIblIIe CMOTPl1lIIb, TeM 60JIblIIe 3aMeqa­

elIIb, 60JIbIIIe OTKpbIBaelIIb, Haql1HaelIIb Bl1.n;eTb TO, Ha 'ITO 

BHaqaJIe He 06paTl1JI BHl1MaHl1e. TecHo, rrO'ITl1 KaCaHCb 

.n;pyr .n;pyra, Cl1.n;l1T CeMb.S1 MeHblIIlIKoBa. Ho KaK O.n;l1HOK 

Ka)K.n;bIM: 113 HlIX! KaK .n;aJIeKl1 OHl1 .n;pyr OT .n;pyra! Ka)K­

.n;bIll .n;YMaeT 0 CBoeM. A KaK rrpOTl1BOpeql1T l1X o.n;e)K.n;a, 

lIIKypa Me.n;Be.n;H Ha rroJIY 11 .n;oporaH cKaTepTb B y6oroM:, 

HeTOrrJIeHHOM: 1136e! 

"lIeM 60JIbille MbI 6y.n;eM BCMaTplIBaTbCH B KapTl1HY, TeM 

60JIblIIe MbI YBlI.n;lIM B Hell, 11 CMbICJI rrpOl1Cxo.n;HIIIero CTa­

HeT rJIy6)Ke. Ho CKOJIbKO 6bI MbI Hl1 CMOTpeJIl1, B3rJIH.n; 

HalII Bce BpeMH B03BpaIIIaeTcH K MeHbIIIl1KOBY, a oTTy.n;a 

rrepexo.n;l1T Ha rrpl1)KaBlIIYIOCH K HeMY xpyrrKyIO qmrypKY 

CTaplIIeM: .n;o'Iepl1, OT Hl1X - K CbIHY, MJIa.n;lIIeM: .n;oqepl1 II 

orrHTb K HeMY, K MeHblIIl1KOBY. 

11 3TO He CJIyqaM:HO. Xy.n;O)KHl1K TaK C03HaTeJIbHO 

CTPOl1T CBoe rrp0113Be.n;eHl1e, qTo6bI B3r JIH.n; 3pl1TeJIH rrepe­

XO.n;lIJI OT O.n;HOM: qmrYPbI K .n;pyroM:, OT o.n;Horo rrpe.n;MeTa 

K .n;pyroMy. 
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B YMeHMM HarIMCaTb rrpOM3Be,[(eHMe TaK, lIT06bI 3PM­

TeJIb CHa'laJIa rrOJIY'IaJI 06mee Brre'laTJIeHMe OT KapTllHbI, a 

rrOTOM rrepeXO,[(MJI K paCCMOTpeHMIO ,[(eTaJIeH, KOTopble rro­

Mor JIM 6bI eMY r JIy6)Ke paCKpbITb co,[(ep)KaHMe, COCTOMT 

O,[(Ha M3 OCHOB KOMrr03MUMOHHoro MaCTepCTBa. 

KaK 3TO '[(OCTMraeTCH? MO)KeT 6bITb r JIaBHOe ,[(eHCTBY­

IOmee JIMUO xy,[(mKHMK rrMIrreT KpyrrHee MJIM rrpM6JIM)KaeT 

ero K 3pMTeJIIO? 

TaKOH rrpMeM cymecTBOBaJI B «BOCT01J:HOH~ MMHMaTIO­

pe, HO B CTaHKOBOM rrpOM3Be,[(eHMM 3TO rrpMBeJIO 6bI K 0,[(­

Hoo6pa3MIO M yrrpomeHMIO. 11 Bce )Ke eCTb rrpM'IMHa, KOTO­

paH 3aCTaBJIHeT 3pMTeJIH 06pamaTb BHMMaHMe Ha r JIaBHOe 

B KapTMHe, a OT Hero M,[(TM K ,[(eTamIM. KOHe'lHO, XY,[(O)K­

HMK pacrrOJIaraeT Ha KapTMHe cpMrypbI TaK, a ,[(pyrMe KaK 

6bI OTXO,[(HT Ha BTOPOH rrJIaH. 

,l{JIH Toro, 'IT06bI rJIaBHOe OCTaBaJIOCb Bce BpeMH B rro­

JIe 3peHMH, cymecTByeT O,[(HO rrpaBMJIO: B KapTHHe He 

,n;OJUKHO 6bITb HH'IerO JIHmHerO, HM'IerO CJIY'laHHoro. 

XY'[(O)KHMK BBO,[(MT B KapTMHy pa3Hbre rro'[(p06HOCTM 

He rrpOCTO rrOTOMY, 'ITO eMY 3aXOTeJIOCb BrrMcaTb MX B 

KapTMHY, a ,[(JIH Toro, 'IT06bI C MX rrOMOmbIO eme 

60JIbille paCKpbITb M,[(elO rrpoM3Be,[(eHMH. A MHa'le Bce 

,[(eTaJIM OTBJIeKaJIM 6bI 3pMTeJIH OT rJIaBHoro. Ho TaK B 

XOPOIIIMX rrpOM3Be,[(eHMHX He 6bIBaeT. XY'[(O)KHMK He 

BBO,[(MT B KapTMHy HM1J:erO CJIY1J:aHHOrO, a eCJIM BO Bpe­

MH pa60TbI II nneJI 'ITO-JIM60 He O'leHb cymecTBeHHoe, 

TO 06H3aTeJIbHO y6epeT. 

11 KaK 6bI xopOilia HM 6bIJIa caMa rro ce6e KaKaH-TO ,[(e­

TaJIb, rro'[(p06HOCTb, HO eCJIM OHa He crroc06cTByeT 60JIee 

r JIy60KOMY OCMbICJIeHMIO co,[(ep)KaHMH, OHa JIMillb Bpe,[(MT 

rrpOM3Be,[(eHMIO. Ho XY,[(O)KHMK He TOJIbKO OCTaBJIHeT B 

CBoeH KapTMHe He06xo,[(MMbre ,[(eTaJIM, HO pacrrOJIaraeT B 

HeH Bce TaK, 'IT06bI rJIaBHOe 6bIJIO 3aMeTHO, 'IT06br BTOpO­

CTerreHHoe He BbIXO,[(MJIO Brrepe,[( M rrOMOraJIO rrOHHTb r JIaB­

Hoe; 'ITo6bI ,n;eTaJIH He HapymaJIH u;eJIOCTHOCTH BocnpH­

BTHB. 11 ,[(a)Ke He CJIY'laeH pa3Mep KapTMHbI, rrOCTpoeHa 

JIM OHa rro BepTMKaJIM MJIM BbITHHYTa BIIIMpb. 

Ka)K'[(aH KapTMHa MMeeT He TOJIbKO orrpe'[(eJIeHHbIH 
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pa3Mep, KOMlI03HIJ;IUO, HO H KOJIOPHT. KOJIOPHT ,aOJI)KeH 

6bITb BCer,aa B e,aHHeHHH C KOMlI03HIJ;HeH. H lIOMOraTb B 

paCKpbITHH cO,aep)l(aHHH KapTHHbI. 

11306pa)l(eHHe lIpH lIOMOIIJ;H lIJIaCTHKH :U;BeTa - cyme­

CTBeHHaH, OTJIHqHTeJIbHaH OC06eHHOCTb )l(HBOlIHCH. 3,aecb, 

TOqHee 6y,aeT CKa3aTb, He H306pa)l(eHHe, a Bblpa)KeHHe 

H,aeH. 

II pe,aCTaBbTe ce6e, qTO lIepe,a HaMH Ha ,aOBOJIbHO 60JIb­

IIIOM paCCTOHHHH Haxo,aHTCH MHoro JIIO,aeH.. Ha Koro MbI 

lIpe)l(,ae Bcero 06paTHM BHHMaHHe? KOHeqHO, Ha Toro, KTO 

HpKO o,aeT, oco6eHHO, eCJIH IJ;BeTa qepe,aYIOTCH - qepHOe 

C 6eJIbIM, KpaCHoe C CHHHM H T.,a. A eCJIH Bce 6y,ayT o,ae­

TbI o,aHHaKOBO, KaK ClIopTcMeHbI Ha lIapa,ae? B 3TOM CJIy­

qae MbI CMO)l(eM 3aMeTHTb He Ka)l(,aoro qeJIOBeKa OT,aeJIb­

HO, a KOJIOHHY B IJ;eJIOM. Bce 3TH 3aKOHbI, TOJIbKO B 60JIee 

CJIO)l(HOM COqeTaHHH, lIpHMeHHeT Xy,aO)l(HHK. 

B KapTHHe n. KopHHa «IIopTpeT M. B. HeCTepOBa~ 

rJIaBHbIH. repoH. Ha CBeTJIOM cpOHe KpeCJIa, H OH, KaK Mar­

HHT, lIpHTHrHBaeT B3r JIH,a 3pHTeJIH. 

B KapTHHe K.I1. EpIOJIJIOBa «IIOCJIe,aHHH. ,aeHb IIOM­

lIeH~ KpOBaBoe He60 lIepexo,aHT B r JIyXyIO qepHOTY B KOH­

TpaCTe C HpKO OCBemeHHbIMH cpHrypaMH rOpO)l(aH, KOTO­

pbIe 06be,aHHeHbI B rpylIlIbI TaK, qTO lIepe.ll.aIOT TOT xaoc H 

Tpare,aHIO aHTHqHOrO ropo,aa Hero )l(HTeJIeH.. 

3HaqHT, XY.ll.O)l(HHK CTPOHT KOMlI03HIJ;HIO He TOJIbKO Ha 

lIOCJIe.ll.OBaTeJIbHOM pa3BHTHH CIO)I(eTa, HO H Ha KOHTpaCTe 

IJ;BeTOBbIX lIHTeH. 11 Bce 3TO BMeCTe paCKpbIBaeT co,aep)l(a­

HHe lIpOH3Be,aeHHH. 

B KapTHHe B.l1. CypHKOBa «MeHbIllHKOB B Eepe30Be~ 

ce,aeIOmaH rOJIOBa MeHbIIIHKOBa BbI,aeJIHeTCH Ha cpOHe 

MpaqHOH. H36bI H ee rpH3HbIX CTeH. BCH KapTHHa xy,aO)l(­

HHKa lIOCTpoeHa Ha OCTpbIX IJ;BeTOBbIX KOHTpaCTax. CBeT­

JIbIe lIHTHa OKHa, JIHIJ;, KHHrH, IIlKypa 6eJIoro Me,aBe,aH BbI­

,aeJIHIOTCH Ha cpoHe TeMHbIX TOHOB CTeHbI H IIIy6KH CTap­

IIleH. ,aOqepH. 

IIpe,acTaBbTe ce6e, eCJIH 6bI Xy,aO)l(HHK paClIOJIO)l(HJI 

Bce cpHrYPbI Ha KapTHHe CJIyqaH.HO, c,aeJIaJI 6bI HX O.ll.HHa­

KOBbIMH lIO pa3Mepy H o,aeJI B o,aHHaKOBbIe HpKHe o,ae)l(-
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.n;bI, TOr.n;a B3r JI5I.n; 3pl1TeJI5I 6eCrrOKOMHO rrepe6eraJI 6bI OT 

O.n;HOM qmTYPbI K .n;pyroM, He 3Ha5I Ha qeM OCTaHOBl1TbC5I. 

Bce rrpHBJIeKaJIO 6bI B paBHOM Mepe, 11 CMbICJI rrp0113Be.n;e­

Hl15I He CTaJI 6bI OqeBl1.n;HbIM . 

.LI:JI5I Toro qT06bI BbI5IBI1Tb l1.n;eIO CBoero rrp0113Be.n;eHl15I, 

xy.n;mKHl1K He TOJIbKO qmrypbI H rrpe.n;MeTbI, HO 11 UBeTO­

Bble rr5ITHa Ha KapTI1He pacrrOJIaraeT OqeHb rrpo.n;YMaHHO, B 

COOTBeTCTBI111 C 3aMbICJIOM rrpOH3Be.n;eHl15I. Kor.n;a Bce :no 

yqTeHO, c06paHO, Kor.n;a Bce pa3MeCTI1JIOCb, OKOHqaTeJIbHO 

BCTaJIO Ha CBOl1 MeCTa, Tor.n;a rrpOH3Be.n;eHHe CTaHOBHTC5I 

y.n;HBI1TeJIbHO ueJIbHbIM, 11, Ka)KeTC5I, qTO Bce TaK 11 .n;OJI)K­

HO 6bITb, H He MO)KeT 6bITb rro-.n;pyroMy. 11 Terrepb HeJIb-

35I 113 rrpOH3Be.n;eHH5I qTO-JII160 y6paTb HJII1 qTO-JIH60 rrpH-

6aBHTb, qT06bI He H3MeHI1Tb ero CMbICJI. 

Kor.n;a 3axo.n;l1T pa3rOBOp 0 KOMrr03I1UI1I1, MbI I1CXO.n;HM 

H3 Toro, HaCKOJIbKO Bblpa)KeHa B KapTI1He xy.n;O)KeCTBeHHo­

ITJIaCTHqeCKa5I 3a.n;aQa, KOTOPYIO rrOCTaBI1JI Xy.n;O)KHHK. 

PeQb l1.n;eT 0 KOMrr03HUHI1 .n;JI5I Ka)K.n;oro xy.n;O)KHI1Ka 11 ero 

rrp0I13Be.n;eHHM B OT.n;eAbHOCTH, a He 06 06meM rrpaBHJIe 

.n;JI5I Bcex. 

I1epBbIM rrpl13HaK cOBeplIIeHcTBa KOMrr0311UI1H - ee co­

.n;ep)KaHl1e QHTaeTC5I cpa3y Ha 60JIblIIOM paCCT05IHI111. ECJIH 

KapTHHa Ha 60JIblIIOM paCCT05IHI1I1 rrpeBpamaeTC5I B Heorrpe­

.n;eJIeHHYIO cepyIO raMMY I1JII1 ~.n;pe6e3)KHT>-) cBoeM I1eCTpO­

TOM, 3TO 3HaQI1T, QTO B HeM He perneH r JIaBHbIM I1pocpeCC110-

HaJIbHbIM MOMeHT - KOMI10311UH5I, .n;eKopaTllBHOCTb -

OCHOBa KOMI103HUHOHHOH .n;OXO.n;QHBOCTI1. 

51 3TO rOBOpIO rrpHMeHHTeJIbHO K CHCTeMe BbIClIIero xy­

.n;O)KeCTBeHHoro 06pa30BaHI15I, K TO My , QTO He06xo.n;HMO 

Tpe60BaTb OT pelIIeHH5I KOMrr03MUHOHHbIX 3a.n;aQ Ha Bcex 

Kypcax CTaHKOBOM )KMBOI1MCM M KaK pe3y JIbTaT 06YQeHM5I 

.n;MrrJIOMHOM pa60Te. 

Kor.n;a MbI BM.n;MM KapTMHy B rrepBbIM pa3, TO cpa3y M3 

BceM KapTMHbI HaM QTO-TO oc06eHHoe 6pOCaeTC5I B r JIa3a. 

BOT Ha 3TOM «QTO-TO~ Xy.n;O)KHMK CTPOMT CBOM paCQeT. 

EpOCaIOTC5I B r JIa3a KOHTpaCTbI. 11 QeM OHM CMJIbHee M 51p­

Qe, QeM 60JIbilie no pa3Mepy UBeTOBoro n5ITHa, QeM CMJIb­

Hee OCBemeHbI, QeM pe3Qe npe.n;CTaBJI5IIOT KOHTpaCT K OC-
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TaJIbHOMY B KapTlIHe, TeM 6bICTpee 6pOCaIOTC5I B rJIa3a 

3plfTeJIIO. KOHTpaCTbI - 3TO lfepHOe K 6eJIOMY, 3eJIeHOe 

K KpaCHOMY If T..[(. 

HaIIplfMep, KOMII03lfUlfOHHbIll CTPOll KapTlfHbI ILA. 
<Pe.[(OTOBa ~CBaTOBCTBO MallOpa~ TaKOB, lfTO XY.[(o)KHlfK 

3aCTaBJI5IeT r JIa3 3plfTeJI5I OCTaHOBlfTbC5I Ha KOHTpaCTe, Ha 

60JIbIIIOM CBeTJIOM II5ITHe :>KeMaHHOll qmrYPbI HeBeCTbI B 

P030BOM IIJIaTbe. 

IIPOilOPUlf1f CBeTJIOrO ClfJIY3Ta qmrYPbI HeBeCTbI no 
BceMY XOJlCTY Hall.[(eHbI rrOpa3lfTeJIbHO TO"llHO. llyn MeHb­

IIIe - rrJIOXO, lfYTb 60JIbIIIe - TO:>Ke 6bIJIO 6bI HerrJIOXO. 

Yra.[(aTb rrporropUlf1f qmryp If .[(eTaJIell KapTlfHbI K ueJIO­

My - rJIaBHOe IfCKYCCTBO KOMrr03lfUlflf. 3.[(eCb OHO HaJIlfUO. 

B30P 3plfTeJI5I rrplfKOBaH K rrepBOll qmrype. 3plfTeJIb 

BOCXlfIUeH TOHlfallIIIell xapaKTeplfCTlfKOll )l(eMaHHOll HeBe­

CTbI If BMeCTe C TeM OlfapOBaH ee :>KeHCTBeHHOCTbIO, BOCXIf­

IUeH 1f3YMlfTeJIbHOll )l(lfBOrrlfCbIO. CJIe.[(YIOIUa5I y.[(alfa -

3TO 06JIlfK MaTeplf. TYT Orr5lTb-TaKIf CKa3aJIC5I pe)l(lfCcep­

CKlfll If KOMII03lfUlfOHHbIll reHlfll <Pe.[(OTOBa. MaTb y.[(ep­

)l(lfBaeT 3a rrJIaTbe rrpaBOll PYKOll )l(eMaHHlfUY. 3TO reHIf­

aJIbHa5I HaXO.[(Ka XY.[(O:>KHlfKa: OHa cpa3y C03.[(aeT ueHTp 

KapTlfHbI, .[(aeT OCTpellIIIYIO CMbICJIOBYIO 3aB5I3KY If KpOMe 

TOro coe.[(lfH5IeT B e,n:lfHoe ueJIoe ceMellHYIO uerrOlfKY qm­

ryp - .[(Olfeplf, MaTeplf If OTua. 

DJIaro.[(ap51 rrpaBOll pYKe MaTeplf p030Boe rrJIaTbe HeBe­

CTbI rrplfo6peTaeT TO KOJIlflfeCTBO CBeTJIO-p030Boro rr5lTHa, 

rro OTHOIIIeHlfIO KO Bcell KapTlfHe, KOTopoe CTPOlfT .[(eKopa­

TlfBHoe 3BYlfaHlfe KapTlfHbl. 3Ta MaJIeHbKa5I KapTlfHa • 

6pocaeTCR B rJIa3a H Ha 60JIbIIIOM paCCT05lHHIf. fJIa3 3PIf­

TeJIR, oueHHB .[(OCToHHcTBa BbIlIOJIHeHlf51 qmrYPbI HeBecTbI, 

rrepexO.[(HT K CJIe.[(YIOIUeMY .[(ellCTBYIOIUeMY JIlfUY - K Ma­

Teplf. 3Ta qmrypa KyrrlflfxH TaK:>Ke 3aCJIY)I(lfBaeT BHlfMa­

HH5I. Tlfrr H ero xapaKTeplfCTlfKa 6e3YKoplf3HeHHbI. 

BOCXHIUeHHbIll 3plfTeJIb oueHHBaeT Bce BbIcolfallIIIlfe 

.[(OCToHHCTBa )l(HBOIIlfCIf, B TOM lflfCJIe BeJIHKOJIerrHO HarrH­

caHHoe aTJIaCHOe rrJIaTbe. 3a qmrypOll MaTepH CTOlfT caM 

X0351HH .[(OMa, Kyrreu. OH Ha XO.[(Y 3aCTerHBaeT CIOPTYK. 

IIepBaR uerrOlfKa H3 Tpex qmryp CBR3bIBaeTCR co BTO-
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POM rrOBOpOTOM rOJIOBbI CBaXlf K Kyrruy, JIeBa5I pYKa cl3a­

Xlf CB5I3bIBaeT BCIO CUeHY C 6paBbIM repOeM CBaTOBCTBa_ 

fJIa3 3plfTeJI5I, OueHlfB .n.OCTOlfHCTBO BbIIIOJIHeHlf51 BeeM 

cueHbI, CeMl!aC )l(e 3aMel!aeT Ha rrepe,n:HeM rrJIaHe KOIIIKY, 

~3a3bIBaIOIUYIO rOCTeM~, rrOTOM Orr5lTb B03BpamaeTC5I K u:eH­

Tpy KOMrr03lfUlflf - K HeBeCTe, 3a HeM Ha BTOPOM rrJIaHe 3a­
Mel!aeT rrepernerrTbIBaIOIUYIOc5I rrplfCJIyry, KOTOpa51 rrplfro­

TOBJI5IeT CTOJI ,n:JI5I rOCTeM . 

.lI.JI5I BbIIIOJIHeHlf51 KapTlfHbI ~CBaTOBcTBO MaMopa~ 

<De.n.OToB HaHlfMaJI rro.n.xO,ll5lIUYIO KBapTlfpy, Bce rrpe,n:MeTbI 

BbIIIOJIH5IJI Herrocpe.n.cTBeHHo C HaTypbl. A CKOJlbKO TPY Aa 

If TaJlaHTa rroHa,n:06lfJIOCb xy,n:mKHlfKY, l!To6bI HaMTlf rrep­

COHa)Klf CBOlfX repoeB. 

OCTaHOBlfJIC5I 51 Ha ~CBaToBcTBe MaMopa~ KaK Ha 06-
pa3ue )KaHpOBOM KOMrr03lfUlflf rrOTOMY, l!TO CIO)I(eT ero 

HaCTOJIbKO ,lleMCTBlfTeJIbHbIM, cpopMa ero HaCTOJIbKO COBe p­

rneHHa . 

.lI.aTb 06beM rrpe,n:MeToB UBeToM, rrpe.n.CTaBlfTb rrpe,n:M:e­

TbI Ha rrJlOCKOM XOJICTe B TaKOM rrepcrreKTlfBHoM COKpame­

Hlflf, l!TO rrJIOCKOCTb XOJlCTa CTaHOBlfTC5I KaK 6bI rrpOCTpaH­

CTBOM, rJIy6lfHoM, B KOTOPOM MbI Blf,n:lfM 06beMHbIe, 

peaJIbHbIe rrpe,n:MeTbI, - 3TO 01!eHb 60JIbrnOe YMeHlfe. 

OTCIO,lla rrOH5ITHO, ,n:JI5I l!ero Heo6xo,n:lfMO H3Yl!eHEe 

IIoCTpOeHlf51 CPOPMbI B plfcYHKe If )l(lfBOrrHClf, B KJIaCCHblX 

IIocTaHoBKax, B IIpouecce 06Yl!eHlf5l. 5y,n:YIUlfM XY,llO)l(HHK 

,n:OJI)KCII BJIa.n.eTb 3aKOHaMlf IIOCTpOeHH}l ¢OPMbI B Tpe::x­

MepHoM lf306pa)l(eHlflf, BJla,n:eTb MacTepCTBoM orrlfcaHH~ 

rrpOCTpaHcTBa, 3HaHHeM opraHlf3aUlflf XOJICTa. TIepBoHa­

l!aJIbHO, Ha rrepBOM Kypce, 3TO HaTIOpMopTbI, 3JIeMeHTap­

HbIe reOMeTpHl!eCKlfe <pOPMbI B plfCYHKe M )KlfBOrrlfClf, 3a­

TeM, B xo,n:e 06Yl!eHlf5l, 3a,n:al!lf YCJIO)l(H5IIOTC5I. Ha cTap­

IlIlfX Kypcax .n.aeTC5I 3a,n:aHlfe Ha KOMrroHoBKY <PlfrYPbI lfJIM 

,llBYX <plfryp B lfHTepbepe. Bce 3TO IIO,n:BO.n.lfT cTy.n.eHTa K 

HarrMcaHlfIO KapTlfHbI, YMeHlfIO KOMIIoHoBaTb, BbI51BJ1.H~ 

OCHoBHoe, a TaK)I(e IIO,n:l!MH5ITb BTopocTerreHHoe rJIaBHOMY. 

TeMbI ,llJI5I KOMII03lfUlflf MoryT 6bITb JII06bIe. TIJIOXVlX 

TeM He 6bIBaeT, MO)l(eT 6bITb IIJIOXOe perneHlfe. BbI60p Te­

MbI M ee lfHTepecHoe perneHlfe 3aBlfC5IT OT pelIIeHlf51 6yl1.Y-
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mero XY.llQ)KHlfKa - Ha6JIIO.llaTb If lf3YlfaTb OKpY)I(alOmylO 

HaC )l(lf3Hb eCTeCTBeHHO C KapaH.llarnOM B pYKe. OTCIO.lla 

HaCTOHTeJIbHOe Tpe60BaHlfe K CTY.lleHTY - He paCCTaBaTb­

CH C aJIb60MOM, .lleJIaTb KopOTKlfe 3aplfCOBKlf, IIO.llMelfaTb 

lfHTepeCHoe If xapaKTepHoe. Bce 3TO HBJIHeTCH MaTeplfa­

JIOM If MO)l(eT IIOCJIY)I(lfTb TOJIlfKOM .llJIH HaIIlfcaHlfH Kap­

TlfHbI. 

BOT He60JIbllIOH IIplfMep lf3 BOCIIOMlfHaHlfH B.H. Cy­

plfKoBa: ~5I )l(lfJI IIO.ll MOCKBOH, Ha .llalfe, B lf36e KpecTb­

HHcKoH. JIeTo .llO)l(.llJIlfBOe 6bIJIO. H36a TeCHaH, IIOTOJIOK 

Hlf3KlfH . .llO)l(.llb If.lleT If pa60TaTb HeJIb3H. 11 CTaJI H BCIIO­

MlfHaTb: KTO )l(e 3TO BOT TOlfHO TaK )l(e B lf36e Clf.lleJI. M 

B.llPyr '" MeHbllIlfKOB ... cpa3Y Bce IIPlfllIJIO - BCIO KOM­

II03lfl.(lflO l.(eJIlfKOM YBlf.lleJI. TOJIbKO He 3HaJI eme, KaK 

KHH)I(HY IIOCa)l(y~. 

COXpaHlfJICH aTIO~ CyplfKOBa, HaIIlfcaHHbIH Ha .llalfe, 

lf3 KOToporo, KaK lf3 3epHa, BbIpOCJIa ero 3HaMeHlfTaH Kap­

TlfHa. 

B pa3pa60TKe KOMII03lfl.(lflf MO)l(eT lfrpaTb cymeCTBeH­

HYIO pOJIb C03HaTeJIbHbIH MOMeHT, HCHO OC03HaHHoe HaMe­

peHlfe XY.llO)l(HlfKa .llOCTlfrHYTb Toro lfJIlf .llPyroro 3cpcpeK­

Ta. CymecTBeHHYIO pOJIb lfrpaeT If HaKOIIJIeHHbIH lfM 

OIIbIT, 3HaKOMCTBO C COKpOBlfmaMlf KJIaCClflfeCKoro lfCKYC­

CTBa, 06pameHlfe 3a COBeTOM K aBToplfTeTaM . 

.lleJIaKpya BO BpeMH pa60TbI Ha.ll CBOlfMlf KOMII03lfl.(lf­

HMlf lfaCTO IIOCemaJI JIyBp If IIO.llOJIry IIpoCTalfBaJI IIepe.ll 

XOJICTaMlf BepoHe3e If Py6eHca. B.M. CYPlfKOB IIOCemaJI 

PYMHHl.(eBCKlfH MY3eH, r.lle B TO BpeMH XpaHlfJIaCb KapTlf­

Ha A. HBaHoBa ~5IBJIeHlfe XplfcTa HapO.llY», II BHlfMaTeJIb­

HO Ha6JIIO.llaJI IIpoll3Be.lleHlfe. 

06mllH 3aKOH KOMII03lfl.(lflf - Tpe60BaHlfe l.(eJIbHOCTlf 

II e.llllHCTBa - rro-pa3HoMY IIpOHBJIHeTCH B pa3JIlflfHbIX Blf­

.llax )l(llBOrrllCll. KOMII03lll.(llH B HaTlOpMopTe CKa3bIBaeTCH 

IIpe)l(.lle Bcero B paCIIOJIO)l(eHlfll rrpe.llMeTOB, KOTopbIe 

rrpe.llCTOllT XY.llO)l(HllKY IIlfcaTb. 

He MeHee Ba)l(HO, KaK IIpe.llMeTbI paCIIOJIO)l(enbI na 

KapTllHe. HaTlOpMopT lliap.lleHa, naxo.llHmllHCH B My3ee 

lf306pa3llTeJIbHbIX llCKYCCTB B MocKBe, IIplfMelfaTeJIeH 
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TeM, qTO npe,ll.MeTbI B HeM He TaK TeCHO 3anOJIH5IIOT KapTH­

HY, KaK 06blqHO B HaTIOpMopTax roJIJIaH,ll.ueB. fOJIOBa fep­

Meca 3aHHMaeT B HeM Cepe,ll.HHY, 3TO r JIaBHbIH nepCOHa)K . 

fHnCOBbI:H CJIenOK BblrJl5I,ll.HT noqnl KaK )KHBOe CYIII.eCTBO. 

KHHrH H CBepHYTble JlHCTbI 6YMarH llIHPOKO paCKHHYTbI, 

KaK JIeneCTKH UBeTKa. 

COOTBeTCTBeHHO 3TOMY XOJICT paCT5IHYT BIIIHpb. B 

3TOM HaTIOpMopTe MHoro B03,ll.yxa H CBeTa. 

KOMn03HUH5I ,ll.aeT 0 ce6e 3HaTb H B ne:H3a)Ke, ,ll.a)Ke ec­

JIH OH Han11caH C HaTypbI, 11 XY,ll.O)KHHK BHMMaTeJIbHO rre­

peHec Ha XOJlCT TO, qTO B rrpMpO,ll.e 6bIJlO Y Hero rrepe,ll. r Jla-

3aMH. KapTHHa 11. C. OCTpOYXOBa ~CMBepKO~ ,ll.aeT 5ICHOe 

npe,ll.CTaBJIeHHe 0 TOM, qTO TaKoe KOMrr03HUH5I B rre:H3a)Ke. 

OHa CKa3blBaeTC5I, rrpe)K,ll.e Bcero, B BbI60pe TOqKH 3pe­

HM5I. B rre:H3a)Ke XY,ll.O)KHHKa BbI6paH rrOBopOT llIHPOKO:H 

peKM, ee rreCqaHbI:H 6eper, KOTOPbI:H CBOHM KpaeM KaK 6bI 

BT5InmaeT 3pMTeJI5I B KapTMHY M BMeCTe C TeM rr03BOJI5IeT 

eMY 06H5ITb O,ll.HMM B3r Jl5I,ll.OM rrpOCTopbI rrpH6pe)KHbIX Jly­

rOB M ,ll.aJleKHH TeMHbI:H JIec Ha ropM30HTe, HH3KO rrJIbIBY­

III.Me no He6y CBHHUOBo-cepble TyqM BKJIlOqaIOTC5I B Hero, 

HeTOpOIlJIHBOe ,ll.bIXaHMe BCe:H Moryqe:H CYPOBO:H npMpO,ll.bI. 

Y. TaHCbIK6aeB. BorrpOCbI KOMrr03HUHM HMeIOT OCO-

6eHHO 60JIbllIOe 3HaqeHHe rrpH pa60Te XY,ll.O)KHHKa Ha,ll. Te­

MaTHqeCKO:H MHorocpHrypHO:H KapTHHO:H. 3,ll.eCb rrepe,ll. HHM 

B03HHKaIOT TpY,ll.Hble 3a,ll.aqH, TaK KaK rrpe,ll.CTOHT co06pa-

30BaTb MHO)KeCTBO COCTaBHbIX 3J1eMeHTOB KapTHHbl. KOM­

rr03HUH5I MHorocpHrYPHO:H KapTHHbI TaK )Ke MHorOCJIO)KHa, 

KaK CHMcpOHWIeCKa5I MY3bIKa. JlJI5I Toro qT06bI pa306paTb­

C5I B CYIII.eCTBe 3Toro, He06xo,ll.HMO MbICJleHHO paCqJleHHTb 

KOMrr03HUHIO Ha OT,ll.eJIbHble 3J1eMeHTbI H paCCMOTpeTb HX 

rrop03Hb. 

XY,ll.O)KHHKY, KOTOPbI:H rrpHHHMaeTC5I 3a C03,ll.aHHe MHO­

rocpMrYPHO:H KOMrr03HUHH, rrpe,ll.CTOHT rrepe,ll.aTb pa3BepTbI­

BaIOIII.eeC5I nepe,ll. ero MbICJIeHHbIM B30POM H rrpOTeKaIOIII.ee 

BO BpeMeHH ,ll.e:HCTBHe. 
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Me)l(.n:y TeM OH HMeeT B03MO)l(HOCTb H306pa3HTb TOJIb­

KO O.n:HH MOMeHT. 3TO BOBce He 3Ha'-lHT, '-ITO )l(HBOIIHceu: 

60JIee OrpaHH'-IeH B CBOHX B03MO)l(HOCTHX, '-IeM IIHCaTeJIb, 

paCCKa3'-1HK. Xy.n:O)l(HHK HMeeT B03MO)l(HOCTb IIOCpe.n:CTBOM 

o.n:Horo C06bITHH HaMeKHYTb Ha .n:pyroe B O,nHOM MOMeHTe, 

,naTb IIOHHTHe 060 BceM ,nJIHm;eMCH BO BpeMeHH ,neHcTBHH. 

B KapTHHe A. MBaHOBa ~5IBJIeHHe XpHcTa Hapo,ny» IIpe.n:­

CTaBJIeH MOMeHT IIOHBJIeHHH .n:OJIrO)l(,naHHoro MeccHH, HO 

,naeTCH IIOHHTHe 0 cy,nb6ax '-IeJIOBe'-leCTBa ,no :noro C06bI­

THH H IIOCJIe Hero. 

)KHBOIIIICU:Y, 06,nYMbIBarom;eMY CBOro KOMII03HU:Hro, 

He06xo,nHMO pelllHTb, KaKoe MrHOBeHHe BbI6paTb B pa3BH­

Barom;eMcH BO BpeMeHH ,neHCTBIIII. 

B KapTIIHe B.M. CYPHKOBa ~EOHPbIHH Mop030Ba» 

BbI6paH MOMeHT KYJIbMHHaU:HII: HeIIOKOpHaH 60HPbIHH rro­

KH,naeT CTOJIIIU:Y, a IIpHBep)l(eHU:bI C06paJIHCb OT,naTb eH 

IIOCJIe,nHHH .n:OJIr, IIOKJIOHHTbCH eH KaK 3am;HTHHu:e Hapo,n­

HOH BepbI. 3TO ,neHCTBIITeJIbHO KY JIbMHHaU;HOHHaH TO'-lKa 

B ee )l(H3HII, O.n:HH 1I3 KYJIbMHHaU:HOHHbIX MOMeHTOB B HC­

TOpHH paCKOJIa. K ,naHHOMY MOMeHTY cnIHYTbI Bce HHTII 

60Pb6bI. JIro.n:1I CTOHT rrJIOTHOH CTeHOH, B Ka)l(.n:oH qmrype 

yra,nbIBaeTCH 3epHO HCTOpH'-IeCKOH ,npaMbI. 

B KapTIIHe A.I1. PH6YlllKHHa ~MOCKOBCKaH YJIIIu:a» 

IIOCTaBJIeHa COBepllleHHO HHaH 3a,na'-la. Xy,nO)l(HIIK peIllHJI 

H306pa3HTb 06bI'-IHbIH 6y,nHII'-IHbIH ,neHb Y JIH'-IHOH )l(If3HII 

MOCKBbI XVII BeKa. B KapTIfHe IIO'-lTH HH'-Iero IIpIfMe'-la­

TeJIbHOrO He rrpOHcxo,nHT. Pa3Be TOJIbKO B3r JIH,n, KOTOPbIH 

6pocaeT IIapeHb Ha MHMO H.n:ym;yro co CBe'-lOH ,neByIllKy, MO­

)l(eT OCTaHOBIITb HaIlle BHHMaHIfe. B OCTaJIbHOM B KapTHHe 

HeT HH'-IerO IIpHBJIeKarom;ero K ce6e BHHMaHHH. M,ayT IIpO­

XO)l(He, MeJIbKaroT KpaCO'-lHble IIHTHa, KOMrr03HU:HH HapO'-lIf­

TO 6ecrropH,aO'-lHa H CJIY'-laHHa, YJIIIu:a IIOXO)l(a Ha KaJIeH.n:o­

CKOII. Bce 3TO c,aeJIaHO PH6YIllKHHbIM ,nJIH Toro, '-IT06bI 

IIepe,naTb Ka)l(.n:o,nHeBHYro )l(H3Hb ropo.n:a XVII BeKa. 

I10,n06Hble KOHTpaCTbI, Bblpa)l(eHHble H3bIKOM CPOPM H 

KpaCOK, JIe)l(aT B OCHOBe MHorlIX KapTIfH: ~EJIy,nHbIH CbIH» 

PeM6paH.n:Ta, ~CB060,na Ha 6appHKa,nax» .lleJIaKpya, 

~I1epceH If AH,npoMe.n:a» Py6eHca II ,np. 
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KOHTpaCTbI IIrpalOT 60JIbIIIYIO POJIb, II BbIpa)KeHHbIe B 

)KIIBOrrIICHbIX cpOpMaX, pIITMaX II KpaCKaX OHII rrpII.ll:alOT 

eM 60JIbIIIe )KII3HeHHOCTII. 

T Olllea apeHUR 

XY.ll:O)KHHK BbI6IIpaeT MOMeHT B pa3BIITIIII .ll:eMCTBH5I. 

Ho eMY He06xo.ll:IIMO TaK)Ke BbI6HpaTb TOqKY 3peHII5I, qTO-

6bI rrOKa3aTb 3pIITeJIlO TO, qTO B ero KOMrr03IIIIIIII rrpe.ll:­

CTaBJIeHO. CaMoe rrpOCToe peIIIeHIIe ~ .ll:aTb B03MO)KHOCTb 

3pIITeJIlO rrp5lMO rrO.ll:OMTII K r JIaBHOMY rrpe.ll:MeTY II pa.ll:II 

3Toro rrpe.ll:OCTaBIITb eMY B KapTIIHe IIeHTpaJIbHOe MeCTO, 

paCrrOJIO)KIITb ero B ee Cepe.ll:IIHe. 

Ha 3TOM OCHOBe 6bIJIO C03.ll:aHO MHoro rrpeKpaCHbIX 

rrpOII3Be.ll:eHIIM )KIIBOrrIICII, oc06eHHO B 3rroxy B03po)K.ll:e­

HII5I. Y JIeoHap.ll:O .ll:a BIIHqII B ~TaMHOM Beqepe~ rJIaBHbIM 

rrepCOHa)K ~ X PIICTOC ~ HaX0.ll:HTC5I B caMOM Cepe.ll:IIHe 

KOMrro3IIIIIIII, Y Pacpa3JI5I B «ACPHHCKOM IIIKOJIe~ ~ .ll:Ba 

MY.ll:peMIIIIIX rpeKa TIJIaTOH H ApIICTOTeJIb. 

O.ll:HaKO, rr03.ll:Hee, B XIX BeKe TaKOM rro.ll:Xo.ll: rrepeCTaJI 

Y.ll:OBJIeTBOp5lTb XY.ll:O)KHIIKOB. Mx rrpIIBJIeKaJIa B03MO)K­

HOCTb rrO.ll:BeCTII 3pIITeJI5I K rrpe.ll:MeTY CBoero BHIIMaHH5I 

OKOJIbHbIMII rrYT5IMII, qTo6bI OH IICIIbITaJI qYBCTBO, 6Y.ll:TO 

caM OTKpbIBaeT B TOM IIJIII .ll:PyroM C06bITIIII caMoe r JIaB­

Hoe. BOT rrOqeMY MHorIIe MaCTepa CTaJIII cTapaTeJIbHO rrp5l­

TaTb CBoero rep05l, pacrrOJIaraTb ero Ha KapTIIHe B.ll:aJIH 

IIJIII C KpalO, .ll:eJIaTb ero C rrepBoro B3r JI5I.ll:a He3aMeTHbIM, 

a BMeCTe C TeM, He JIIIIIIaTb B03MO)KHOCTII 3pIITeJI5I ero 06-

HapY)KIITb. 

Y EpereJI5I B KapTIIHe «TIa.ll:eHIIe MKapa~ rrpOCJIaBJIeH­

HbIM repoM .ll:peBHero MIIcpa rrOqTII He 3aMeTeH, 3aTO 6po­

CalOTC5I B r JIa3a KpeCTb5lHIIH II rraCTYX. HeqTO rrO.ll:06HOe 

MO)KHO YBII.ll:eTb II Y TIIHTopeTTo. 

X Y.ll:O)KHIIK MO)KeT qaCTO rrpe.ll:CTaBJI5ITb pa3BIITIIe co-

6bITIIM B KapnlHe, .ll:eMcTBYlOIIIIIe JIHIIa, IIX xapaKTep, Me­

CTO .ll:eMCTBII5I. Ho 3Toro He.ll:OCTaTOqHO .ll:JI5I Toro, qTo6bI 
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C03.n:aTb KapTlIHy. Heo6xo.n:MMO eme, QT06bI 3TM 06mMe 

rrpe.n:CTaBJIeHMH 06JIeKaJIMCb B 3PMMYIO <POp My , qT06bI OHM 

XOPOIIIO ~JIerJIM~ Ha rrJIOCK5lCTb KapTMHbI, QT06bI orrpe.n:e­

JIMJICH rrJIaCTMqeCKIIM MOTMB, KOTOPbIM .n:OHeCeT MbICJIb xy­

.n:mKHMKa .n:O 3pMTeJIH. 

H OCmpOeHUe KapmUHHOU n.llOCKOCmU 

Bce, qTO M306pa)l(eHO B KapTMHe - <pMrYPbI, rrpe.n:Me­

TbI, .n:OJl)KHO 6bITb paCrrOJIO)KeHO B KapTMHHOM rrJIOCKOCTM. 

L{JIH TOrO qT06bI M306pa)KeHMe Ha KapTMHe ~.n:ep)KaJIOCb~ 
M He pacrra.n:aJIOCb Ha qaCTM, Heo6xo.n:MMO rrpMHMMaTb BO 

BHMMaHMe caMY CTpyKTypy KapTMHbI. 

KapTMHa .n:OJI)KHa MMeTb MacmTa6, COOTBeTCTBYIOmMll 

ee xapaKTepy. To, QTO M306pa)KeHO B )l(aHpOBbIX KapTM­

Hax CVe.n:oToBa, Tpe6yeT He6oJIbIIIOrO MacIIITa6a. TeMbI M 

xapaKTep MCTOpMqeCKMX KapTMH B .M. CYPMKoBa Tpe6yIOT 

60JIbIIIOrO MacIIITa6a. MHorMe XOPOIIIO 3a.n:YMaHHble Kap­

TMHbI Xy.n:O)KHMKOB y.n:aqHble, rroToMY qTO OHM BbIIIOJIHeHbI 

B HY)KHOM MaCIIITa6e. BbI60p 4>opMaTa KapTMHbI - He Me­

Hee cymecTBeHHbIM MOMeHT. CYPMKOB rrpe.n:rrOqMTaJI CMJIb­

HO paCTHHYTbIM BIIIMpb <popMaT, oco6eHHO, Kor.n:a eMY 

rrpe.n:CTOHJIO M306pa3MTb MHOrOJIIO.n:HYIO TOJIrry. 

B KapTMHe ~MeHbIIIMKOB B Eepe30Be~ <popMaT 6JIM)Ke 

K KBa.n:paTY, M BMeCTe C TeM, repOll He MO)KeT BCTaTb BO 

BeCb POCT, ~y.n:apHeTCH roJIOBOM 0 BepXHMll Kpall KapTM­

HbI~ (roBOPMJIM KpMTMKM). Ho 3TO He npOCqeT Xy.n:O)KHM­

Ka, OH rrJIaCTMqeCKM paCKpbIBaeT TeMY: MCTOpMqeCKMll re­

pOll Haxo.n:MTCH B nJIeHy. 

Xy.n:O)KHMKM 3nOXM B03pO)K.n:eHMH 6bIJIM OqeHb qyTKM 

K <popMaJIbHbIM oco6eHHOCTHM KapTMHHOll rrJIOCKOCTM, ee 

rrporropUMHM. OHM qaCTO rrpM6eraJIM K 30JIOTOMY CeqeHMIO, 

T.e.5:8. 

OHM JII06MJIM KOMrr03MUMIO KapTMHbI B BM,L(e TpMrrTMxa, 

rrpMqeM ee cpe.n:Hee 3BeHO, 06blqHO llIMpOKOe, 60KOBble 

CTBOPKM HarrOJIOBIIHY MeHbIIIe cpe.n:Hero 3BeHa. 

L{pe3.n:eHCKaH KapTMHa BepMepa ~ L{eBYIIIKa C rrMCb­

MOM~ rrpMBJIeKaeT K ce6e BHMMaHMe He TOJIbKO CBOMM rrpo-
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HH3aHHbIM CBeTOM H KpaCKaMH, HO H HCHOCTbIO reOMeTpH­

'IeCKOrO rrOCTpOeHHH. CTpOrHH rrp0Q>HJIb )leBYlliKH BblPH­

COBbIBaeTCH Ha <pOHe r JIa)lKOH CTeHbI. C O)lHOH CTOPOHbI 

BH)lHa CTBOpKa OKHa, C )lpyroH - OTBeCHO IIa)laIOmaH 

BHH3 3aHaBeCKa. 51cHble IIpOCTble <pOPMbI IIpHMoyrOJIbHH-

: Ka YCHJIHBaIOT Brre'IaTJIeHHe rapMOHHH H THllIHHbI. 

II. 6U.;KeHUe U nOKOU 6 KOMn03UZ4uu 

B KapTHHe .lloMbe ~ 3MHrpaHTbI~ r JIaBHbIH MOTHB 

CTpeMHTeJIbHOe ,l{BH)I(emle CJIOBHO roHHMbIX cY)lb60H JIIO­

)leH, BbIHY)l()leHHbIX rrOKHHYTb pO)lHHy. q To6bI C)leJIaTb 

60JIee OmYTHMbIM ropecTHoe 6erCTBO, XY)lO)l(HHK OrpaHH­

'IHJICH CYMMapHOH XapaKTepHCTHKOH qmryp, OHH BbI)leJIH­

IOTCH CHJIY3TaMH Ha XMypOM CepOM He6e. OHH IIpOXO)lHT 

MHMO HaC, H MbI He ycrreBaeM pa3rJIH)leTb HX JIHU. 

Hao6opOT, B KapTHHe MaHTeHbH ~rrpHHeceHHe BO 

xpaM~ rrpe)lCTaBJIeH HeTOpOrrJIHBbIH TOp)l(eCTBeHHbIH 06-

pH)l B BeJIH'IeCTBeHHOM )lpeBHeM xpaMe . .lleHcTBHe KaK 6bI 

OCTaHOBHJIOCb, Q>HrYPbI IIpeKpaCHbI, KaK H3BaHHHble H3 

KaMHH CTaTYH. KOMII03HUHH CTporo ypaBHoBellIeHHa. 

OrpOMHaH BeJIH'IeCTBeHHaH KOJIOHHa, IIOXO)l(aH Ha 

CTBOJI CTOJIeTHerO )lepeBa, rrpHXO)lHTCH CTporo Ha ueHTp 

KapTHHbI, OHa C)lep)l(HBaeT )lBH)I(eHHe <pHryp. XY)lO)l(HHK 

TmaTeJIbHO rrepe,ll;aJI, OT'IeKaHHJI H OT'IeTJIHBO BbIJIeIIHJI 

<pOPMbI, CKJIa,ll;KH rrOXO)l(H Ha pa3BO,ll;bI opHaMeHTa. B ue­

JIOM Brre'IaTJIeHHe OT KapTHHbI crroKoHHoe, BeJIH'IaBOe, 

ypaBHoBerneHHoe. 

B Ka)I(,ll;OH KapTHHe rrOMHMO )lBH)I(eHHH H IIOKOH <pHryp 

MO)l(eT 6bITb eme )lBH)I(eHHe H rrOKOH: B caMblX )l(HBOIIHC­

HbIX <p0pMax. CHMMeTpHH ,ll;aeT BIIe'IaTJIeHHe IIOKOH, Ha­

pYllIeHHe ee IIOKOH BHOCHT B KapTllHy ,ll;BH)I(eHHe, ,ll;a)l(e, 

KOr)la <PHrYPbI CTOHT Ha MeCTe. DbIJIO 3aMe'IeHO, 'ITO IIpe-

06JIa,ll;aHHe ropH30HTaJIeH rrpH,ll;aeT KapTHHe IIOKOH, HaJIH­

'IHe BepTHKaJIeH BHOCHT B Hee HarrpH)I(eHHOCTb, ,ll;HarOHa­

JIH, KOTopble oco6eHHO JII06HJIH MaCTepa 6apOKKO, IIO,ll;­

,ll;ep)I(HBaIOT ,ll;BH)I(eHHH. 513bIK KOMII03HUHOHHbIX <pOPM B 

KapTHHax 60JIbllIHX MaCTepOB CJIHBaeTCH B O,ll;HO ueJIoe C 

'IHCTO H306pa3HTeJIbHbIMH MOTHBaMH. 
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ITpo MHOHIe Kapn1HbI TPY,l(HO CKa3aTb, tfTO B HRX 

npe06JIa,l(aeT: ,l(BlDKeHlfe HJIH nOKOH. B HRX eCTb H TO, R 

,l(pyroe; R nOTOMY OIIJ;YIIJ;aeTC.H BC.H nOJIHOTa )l(H3HR. B 3p­

MRTa)l(HOH KapnIHe Py6eHca ~ ITepceH R AH,l(pOMe,l(a~ 

npe,l(CTaBJIeH MOMeHT, KOr,l(a n06e,l(HTeJIb tfY,AOBRIIJ.a npH-

6JIR)KaeTC.H K npeKpaCHOH ,l(eBYIIIKe, tfT06bI ,l(apOBaTb eH 

CB060,l(Y. KpbIJIaTbIH KOHb HeTeprreJIliBO 6beT KOnbITOM, 

pa3BeBaeTC.H KpaCHbIH nJIam, K repolO nO,l(JIeTaeT 60rRH.H 

IT06e,l(bI, tfT06bI YBeHtfaTb ero KOPOHOH, Ha 3eMJIe R3BHBa­

eTC.H nOBep)l(eHHbIH ,l(paKOH. Bce 3TH 3JIeMeHTbI ,l(BR)I(e­

HH.H - CJIe,l(bI pa3blrpaBrneHC.H ,l(paMbI. 11 BMeCTe C TeM, B 

Kapn1He YBeKOBetfeH TOp)l(eCTBeHHbIH MRr anOQ:>e03a re­

PO.H, H COOTBeTCTBeHHO 3TOMY OHa ,l(eJIRTC.H Ha ,l(Be paBHble 

tfaCTH. IURT ITepce.H C roJIOBOH foprOHbI HaXO,AHTC.H B TOtf­

Ke nepeCetfeHR.H .llRarOHaJIeH KapTHHbi. 

Ha aKBapeJIR A. l1BaHoBa ~)KeHRx BbI6HpaeT cepbrH 

.llJI.H HeBeCTbI~ MeTKO H TOtfHO oxapaKTepH30BaH Ka)l(,l(bIH 

R3 tfeTblpex nepCOHa)l(eH. 3TO npR,l(aeT CIIeHe )l(RBOH, no­

.llBH)I(HbIH xapaKTep, 3a HHMH YXO,l(RT B,l(aJIb Y3Ka.H YJIOtf­

Ka. Ho nepCOHa)l(R l1BaHoBa, BbICTpoeHHble B P.H,l(, 06pa-

3YIOT CRMMeTpRtfHYIO rpyrrny, H 3TO npH,l(aeT KOMn03HIIRH 

ypaBHoBemeHHbIH xapaKTep. 

H pocmpaHcm60 6 KOMn03U14UU KapmUHbI 

B )l(RBOrrHCR TpeXMepHoe npOCTpaHCTBO CJIY)l(RT He 

TOJIbKO MeCTOM ,l(eHCTBH.H Q:>Rryp, OHO eme ytfaCTByeT B CO-

3,l(aHRR IIeJIOCTHOH KOMn03HIIHR. B KapTRHe BepMepa O,l(R­

HOqeCTBO H nOKoH qRTalOIIJ.eH nHCbMO ,l(eByIIIKR nO,l(tfepKHy­

TbI TeM, qTO 3a HeM BR,l(Ha r JIa,l(Ka.H npoHR3aHHa.H CBeTOM 

CTeHa. B KapTHHe B.MaKOBcKoro «06b.HCHeHHe~ rrpoCT­

paHCTBO KaK 6bI yqaCTByeT B pacKpbITRH )l(aHpOBOM TeMbi. 

PO.HJIb OT,l(eJIJleT MOJIO,l(Oro qeJIOBeKa OT cMymeHHoH 

.LJ.eByIIIKR, npocTpaHCTBO Me)l(,l(y HHMH ,l(aeT nOH.HTb, qTO 

06b.HCHeHHe eme He COCTO.HJIOCb, He orrpe,l(eJIeHbI BHYTpeH­

HHe npen.HTCTBH.H. 

BMeCTe C TeM aHQ:>I1JIa,l(a KOMHaT, 3a HRMH CBeT, KOTO­

PbIH JIbeTC.H qepe3 OTKPbITYIO 6aJIKOHHYlO ,ABepb, BeCb 3TOT 
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He6bIBaJIbIH Y MaKOBCKOrO npOCTOp - B 3TOM KaK 6bI 

yra,n:bIBaeTC5I BbIpa)l(eHlfe p06Kl1X HMe)l(.n: .n:ByX JII065IlIIl1X 

cep.n:eu. 

KO.llopum 6 KO.Mn03U14UU KapmUHbl 

KOJIOPl1T B nOCTpOeHl1l1 KapTl1HbI l1rpaeT 60JIblIIYIO 

POJIb. KpaCKl1 l1MeIOT He TOJIbKO 11306pa311TeJIbHOe If He 

TOJIbKO nCIfXOJIOrnqeCKOe 3Ha1.JeHl1e, OHIf elIIe onpe.n:eJIeH­

HbIM 06pa30M CTP05IT KapTIfHY, yqaCTBYIOT B KOMn031f1I1f11. 

B KapTl1He Py6eHca «lIepcei1 11 AH.n:pOMe.n:a~ KpacHbIi1 

nJIaIU rep05I 3aHl1MaeT ueHTpaJIbHYIO 1.JaCTb KapTl1HbI, eMY 

npOTl1BOCTOl1T CIfHl1H nJIaIU )l(eHlIIl1HDI C BeHKOM. OT Kpac­

Horo, KaK l1CKPbI, naJ];aIOT peq)JIeKCbI Ha 06Ha)l(eHHOe TeJIO 

AH.n:pOMeJ];bI 11 KpaCHbIe no.n:naJIl1HbI IIeraca. 

KapTl1Ha .l(eJIaKpya ~CBo6o.n:a Ha 6appl1Ka.n:ax~ BbI­

.n:ep)l(aHa B 60JIee TeMHOH raMMe, O;:J;HaKO, HalIlfOHaJIbHOe 

TpeXIIBeTHoe 3HaM5I B pYKax CBo6o;:J;bI rOpl1T 5IpKl1M nJIa­

MeHeM, KpaCHbIe 11 rOJIy6bIe pecpJIeKCbI OT Hero MO)l(HO 

Bl1.n:eTb Ha cpl1rypax repoeB, JIe)l(alIIlfX y Hor MOJIO.n:OH 

)l(eHIUl1HbI. 

B KapTIfHe ~5mIPbIH5I Mop030Ba» CYPIfKOB nepe.n:aeT 

He TOJIbKO 06lIIYIO UBeTOBYIO raMMY MOCKOBCKoro 311MHe­

ro neH3a)l(a C rOJIy6bIMl1 pecpJIeKCaMl1 Ha cHery 11 rOJIy6oH 

.n:bIMKOH B.n:aJIIf. KOCTIOMbI MOCKOBCKl1X JIIO.n:ei1, nJIOTHO 

nOCTaBJIeHHbIX B P5I.n:, o6pa3yIOT KaK 6bI CnJIOIIIHYIO Kpa­

C01.JHYIO TKaHb: KpaCHa5I py6allIKa, TeMHO-MaJIl1HOBbIH 

Y30p1.JaTbIH nJIaTOK CTapYXl1, )l(eJITbIH nJIaTOK 605IPbIHl1 If 

KpaCl1BbIH, KaK caMOUBeT, CIfHl1H UBeT ee lIIy6Kl1. 

He.n:apOM KapTl1Hy CpaBHl1BaJIl1 C BOCT01.JHbIM KOBpOM. 

Qepe.n:OBaHl1e 1.JIfCTbIX KpaCOK BHOCIfT pIfTM, KpaC01.JHa5I 

rapMOHl15I B 113BeCTHOH CTeneHl1 «CHIfMaeT~ 6e3bICXOJ];­

HOCTb Tpare.n:l1lf, KOTOPa5I CBeplIIaeTC5I Ha HalIIlfX r JIa3ax. 

11 B 3TOM CKa3bIBaeTC5I 3Ha1.JeHl1e KOJIOplfTa B KOMn03111I1f11 

XOJICTa. 

B KapTl1He Bpy6eJI5I ~Cl1peHb~ pOJIb IIBeTa oco6eHHO 

~ BeJIl1Ka. KyCT Cl1peHl1 npeBpaIUaeTC5I y Hero B Tal1HCTBeH­

HbIH KOCTep, rOp5IIUl1H CIfHl1M If JIIfJIOBbIM nJIaMeHeM. B 
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KapTlfHe HarJIH,l{HO nepe,l{aHO, KaK )KeHCKaH qmrypa PO)K-

,l{aeTCH H3 JIHJIOBOrO TYMaHa, H3 n03THqeCKOM MeqTbI XY- , 

,l{O)KHHKa. BMeCTe C TeM MeJIKaH KpY)KeBHaH CHpeHb H BH-

6pHPYIOlilHe KpaCKH npeBpalIlaIOTCH B ,l{paroueHHble CaMO­

UBeTbI. He)KHble OTTeHKM JIMJIOBOrO CTPOHT KapTMHY Bpy-

6eJIH. 

HaqHHaIOlileMY XY,l{O)KHMKY He cpa3Y Y,l{aeTCR OBJIa,l{eTb 

HCKYCCTBOM KOMTI03HUHH, OH HeBOJIbHO Bna,l{aeT B O,l{HY H3 

,l{~yx KpaMHOCTeii. JIH60 npM6eraeT K CTapbIM aKa,l{eMHqeC­

KHM cxeMaM, rJIaBHbIM npe,l{MeT CTaBHT B UeHTp KapTHHbI, 

no CTopOHaM OT Hero ,l{Be KYJIHCbI, HJIH KOMn03HUHH Y Hero 

THHeTCH CPPH30M C 0,l{Hoo6pa3HbIM Ha30MJIHBbiM PHTMOM, 

JIH60, Ha060pOT, KOMn03HUMH BOBce HCqe3aeT, B KapTMHe 

n06e)K,l{aeT CJIyqaMHOCTb, npH OTCYTCTBHH nJIaCTMqeCKoro 

MOTHBa OHa paCna,l{aeTCH Ha KYCKH, 6eccpopMeHHa H noxo­

)Ka Ha Ka,l{p, CJIyqaMHO CHHTbIM cpOTorpacpOM. 

OBJIa,l{eHHe KOMn03HUHeM B )KHBOnHCH Tpe6yeT OT Ha­

qHHaIOlilero XY,l{mKHHKa 60JIbllIMX YCHJIHM. Ho, KaK rOBO­

PHTCH, ,l{opory npeO,l{OJIeBaeT H,l{YlIlMM ... 

ITHcaTeJIH, n03TbI, )KHBOnHCUbI, CKY JIbnTOpbI B rrpo­

uecce TBOpqeCTBa Bblpa)KaIOT CBOH MbICJIH H qYBCTBa 

pa3HbIMH cnoc06aMH: nHCaTeJIH HpKHM CJIOBOM, 

KOMn03HTopbI rapMOHHeM 3BYKOB, XY,l{O)KHMKH 

JIHHHeM, cpopMoii, UBeTOM. 

IT pH CHJIbHOM )KeJIaHHH M ynopcTBe MO)KHO HayqHTbCH 

npaBHJIbHO CPHCOBbTBaTb Bee, qTO OKpY)KaeT qCJIOBeKa. 

Ho TOJIbKO KonHpOBaTb ,l{eMCTBHTeJIbHOCTb (XOTH 3TO TO)Ke 

HeJIerKo) - elile He 3HaqHT CTaTb XY,l{O)KHHKOM. 

HacTOHlIlHM XY,l{O)KHHK - 3TO ropa3,l{0 60JIbllle H 

BbIllie. 

eTaTb XY,l{mKHHKOM TPY,l{HO. I1CKYCCTBO Tpe6yeT Bce­

ro qeJIOBeKa H Ha BCIO )KH3Hb. BHYTpeHHHH TBOpqeCKaH 

pa60Ta He OCTaBJI5IeT XY,l{O)KHHKa HH Ha MHHYTY, conYTCT­

ByeT eMY BCer,l{a H Be3,l{e. OH He 3HaeT BbIXO,l{HbIX H ,l{HeM 

OTnYCKOB. XY,l{O)KHHK He nepeCTaeT TPY,l{HTbCR, M,l{R no 

YJIHue, npOe3)KaH B TpaMBae, pa3rOBapHBaH C JIIO,l{bMH, 

Ha6JIIO,l{aH 3a npHpO,l{OM. KaK TPY,l{OJII06HBaH nqeJIa, Be3-

,l{e H BCIO,l{Y OH c06HpaeT MaTepHaJI ,l{JIH 6Y,l{YlIlHX npOH3-
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Be)l,eHHH, c06HpaeT He OT CJIy'laJI K CJIY1faIO, a rrOCTOSIHHO, 

H He )l,eJIaTb 3Toro He MO)l(eT. 

B rrpOIJ:ecce pa60TbI XY)l,O)l(HJ1K, KOr)l,a eMY HY)l(HO, 

J13 3arraca HaKOrrJIeHHbIX Ha6JIIO)l,eHHH H Brre'laTJIeHHH 

oT6HpaeT Heo6xo.lJ;HMOe, B KOHKpeTHOM CJIY1fae 06pa-

,. 3bI, KOTopbIe SIBJISIIOTCSI MaTepHaJIOM .n:JISI 6y.n:YIl(eH Kap­

THHbI. 

) 

l 

I 
I 

MOB aa.lJ;aqa aaKJlIO'IaeTCB B TOM, 1.1T06bI KpaTKO pac­

CKa3aTb, 'ITO TaKoe KOMrr03HIJ:HSI B )l(J1BOrrHCH. 

KOMrr03HIJ:HSI - 3TO caMoe CJIO)KHOe rrOHSITHe B H306-

pa3J1TeJIbHOM HCKYCCTBe. 

KOMrr03HIJ:HSI - cym;HOCTb TBOpqeCTBa. OHa peiliaeT 

KaqeCTBO rrpOH3Be)l,eHHSI, CTerreHb ero B03.n:eMCTBHSI Ha 

3pHTeJISI. HJ1'1TO TaK B )l(HBOrrHCH He CBSI3aHO C H.n:eeH, 3a­

MbICJIOM, CIO)I(eTOM KapTJ1HbI, KaK KOMIIoaHU;HB. HeT .n:py­

roro crroc06a )l,JISI xy.n:O)l(HHKa BbIpa3HTb CBOIO MbICJIb, 

C)l,eJIaTb ee rroHSITHoH )l,JISI 3pHTeJISI, 3HaI.fHTeJIbHOH H XY)l,O­

)l(eCTBeHHoM. 

TaK )l(e, KaK 6e3rpaHH1fHO, rrO)l,06HO )l(H3HH, HCKYCCT­

BO, TaK H BorrpOCbI KOMrr03HUHH 1fpe3BbI1faHHO CJIO)l(HbI H 

MHoro06pa3HbI. 

OHH )l(H3HeHHbI TOJIbKO rrpH orrpe.n:eJIeHHbIX YCJIOBHSIX 

H 06CTOSITeJIbCTBaX C03)l,aHHSI xY)l,O)l(eCTBeHHoro rrpOH3Be­

)l,eHHSI (J1)l,eSI, TeMa, KOHKpeTHbIM CIO)I(eT, BpeMSI, KOJIH'Ie­

CTBO qmryp), coe.n:HHeHbI Ka)l(.n:bIM pa3 TOHKO H CJIO)l(HO, H 

rr03TOMY yrrpomaIOTcSI H MepTBeIOT, 3a1faCTYIO JIerKO rrpe­

BpaIl(aIOTCSI B CXOJIaCTJ1KY, eCJIH MeXaHHl.JeCKH rrpHMeHSITb 

K HHM JIOrHl.JeCKJ1e 3aKOHbI H pacCY)l(.n:eHHSI. 

BorrpocbI KOMII03J1UHH B )l(HBOIIHCH Tpy.n:HO IIepeBeCTH 

Ha SI3bIK CJIOB eIl(e H B CJlJly cIIeIJ:mpHKH caMoro HCKYCCT­

Ba )l(J1BOIIHCH, HCKYCCTBa, KOTopoe OCHOBaHO Ha IIOKa3e 

SIBJIeHHH J1 <paKTOB )l,eHCTBl1TeJIbHOCTH, IIpeJIOMJIeHHbIX 

l.Jepe3 TBOpl.JeCKOe C03HaHl1e xy.n:O)l(Hl1Ka H BHOBb B03Bpa­

meHHbIX K )l,eMCTBl1TeJIbHOCTH. 

XOPOIlIaJI l1JIl1 IIJIOXaJI KapTHHa - MO)l(eT Cy.n:HTb Ka)l(­

)l,bIM IIO Mepe cBoero pa3YMeHl1SI. A BOT xopOiliaSI HJIH 

IIJIOXaJI KOMII0311IJ:l1SI KapTHHbI, MoryT CKa3aTb TOJIbKO 3Ha­

IOIl(l1e MaCTepa H TOHKl1e 3HaTOKl1. OHl1 MoryT BblHeCTH 
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6e30IlIM6ol!HOe 3aKJIIOl!eHMe 0 TOM, liTO B KOMII03MllMM 

XOPOlliO M liTO rrJIOXO Ha OCHOBaHMM BHYTpeHHerO xy.n;O)I{e­

CTBeHHOrO l!yTb5I, KOTOpOe B03HMKaeT M3 Tpy.n;OBOrO M 

TBOpl!eCKOrO OIIbITa, o6IlI.eiI Ky JIbTypbI, M3 rrpoiI.n;eHHoiI 

IlIKOJIbI, M3 BOCIIMTaHM5I xy.n;O)I{eCTBeHHOrO BKyca. H 0, M 

OHM MHor.n;a He Haxo.n;51T IIO.n;XO.n;51IIJ:MX CJIOB .n;JIH 06b5lCHe­

HM5I Toro, rrOl!eMY IIJIOXa MJIM xopOllia KOMII03MlJ,M5I. 

Kor.n;a 51 6ece.n;OBaJI C xy.n;O)I{HMKaMM - MaCTepaMM 

CBoero ,lJ,eJIa, 51 ':IaCTO 3aMel!aJI, liTO OHM, CTapMCb 06b5lC­

HMTb 3aKOHbI M rrpaBMJIa KOMII03MlJ,MM CJIOBaMM, MCIIbITbI­

BaJIM 60JIbIlIMe 3aTpy.n;HeHM5I M HeBOJIbHO MCrrOJIb30BaJIM 

513bIK MeTa¢op. ITO-BM.n;MMOMY, 3TO IIPOMCXO,lJ,MT IIOTOMY, 

':ITO MCKYCCTBO B 60JIbIlIeiI Mepe - l.JYBCTBO, 11 ,lJ,JI5I MHO­

rl1x XY,lJ,O)KHMKOB 3HaHI1e KOMII0311lJ,MM MMeeT oco6ble 

cBoiICTBa, HBJI5I5ICb c~opee cpe.n;CTBOM oco6oro .n;apOBaHI151 

~KOMII0311lJ,MOHHOro l.JYTb5l», eCJIM MO)KHO TaK Bblpa3MTbC5I. 

ITo 3Toil rrpl1':1I1He 06Yl!aTb 11306pa311TeJIbHOMY MCKYCCTBY 

3aOl!HO Ol!eHb CJIO)KHO, TaK KaK MHOflle 3a,lJ,al!M peIlIaIOTC5I 

I1CKJIIOl!MTeJIbHO IIOKa30M. 51 B cBoeiI CTaTbe CTaBJIIO 

r JIaBHYIO 3a.n;al!Y Ha OCHOBaHll11 CBoero xy.n;O)KeCTBeHHoro 

M rre.n;arOrl1l!eCKOfO OrrbITa IIo.n;eJIMTbC5I Ha6JIIO.n;eHM5IMM M 

BbICKa3aTb JIMllib HeKOTopble MbICJII1 0 KOMn03HI.J;HH. 

KaK HM TPY,lJ,HO Bblpa3MTb 3aKOHbI KOMII03MlJ,MM, He­

BepHO OTpl1lJ,aTb HX Boo6IIJ:e. MorYT )Ke B MY3blKe OIIpe.n;e­

JIeHHbIM 06pa30M COl!eTaTbC5I B MeJIo.n;I1IO OT.n;eJIbHble 

MY3bIKaJIbHble ¢pa3bI, MJIM B apXJ-fTeKType OT.n;eJlbHble 

reOMeTpl1':1eCKMe ¢OPMbI rapMOHlll!HO coe.n;I1H5IIOTC5I, BbI­

,lJ,ep)KMBaIOTC5I B npOIIOplJ,M5IX, ypaBHoBelliMBaIOTC5I, IIPOM3-

BO,lJ,51T BIIe':laTJIeHHe IIpeKpaCHOfO. 

HI1KTO He CTaHeT OTpl1lJ,aTb B apxMTeKTYPHoiI KOMrro-

311lJ,MI1 xY,lJ,O)KeCTBeHHbIM 06pa3, TeM 60JIee B KOMII03MlJ,I1M 

KapTI1HbI, r.n;e OCHOBa TBOpl!eCTBa - 3TO IIepe.n;al!a KOH­

KpeTHoro, peaJIbHOrO MMpa. Xy.n;O)I{HMK, XOT5I M'OIIepMpy­

eT B Hal!aJIe pa60TbI .n;JI5I y.n;o6CTBa BeCbMa o606IIJ:eHHbIMI1 

¢OpMaMI1, o.n;HaKO HI1Kor.n;a He yrrYCKaeT 113 BI1.n;y MX 

peaJIbHOrO , )KM3HeHHoro Bblpa)KeHM5I M co.n;ep)I{aHM5I. 

KOMII03MlJ,I151, KaK Y)Ke 6bIJIO CKa3aHO, - IIOH5ITMe 

CJIO)KHOe M MHOr03Hal.JHoe. KpaTKO MO)KHO CKa3aTb, liTO 
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3TO paCIIpe.n:eJIeHHe BCerO H306pa3HreJIbHOrO MarepHaJIa 

Ha XOJICTe: IIepCOHa)l(eH, IIeH3a)l(a, rrpe.n:MeTOB 06HxO.n:a, 

rrpOCTpaHCTBa llBeTa, CBeTa H T..n:., TO eCTb Toro, "liTO HMe­

HyeTc5I KOMIIOHeHTaMH KapTHHbl. H He rrpOCToe pacrrpe.n:e­

JIeHHe, a YIIop5l.n:O"lleHHe 3Toro MaTepHaJIa, rrpHBe.n:eHHe 

OT.n:eJIbHbIX KOMIIOHeHTOB BO B3aHMOCB5I3b, YCTaHOBJIeHHe 

Me)l(.n:y HHMH pa3JIH"lIHbIX OTHOIlIeHHH _ . rrCHXOJIOrH"lIeC­

KHX, IIJIaCTH"lIeCKHX, llBeTOBbIX. BMeCTe C TeM KOMII03H­

llH5I - 3TO OIIpe.n:eJIeHHOe paCIIOJIO)l(eHHe KOMrrOHeHTOB 

KapTHHbI B llemlX paCKpbITHH r JIaBHOrO - H.n:eH rrpOH3-

Be.n:eHHH. 

KapTHHa MO)l(eT CTaTb Bblpa3HTeJIbHOH, 3Ha"llHTeJIbHOii, 

Ha.n:OJIro 3aIIOMHHaIOmeiic5I TOJIbKO Tor.n:a, Kor.n:a B Heii 51C­

HO Bblpa)l(eHa OCHOBHa51 MbICJIb, Haii.n:eHO o6mee, H C 3THM 

CB5I3aHbI o6e "lIaCTH OpraHH"lIeCKOH HepaCToplKHMOii CB5I-

3bIO. BbI.n:eJIeHHe rJIaBHOrO H, "liTO oco6eHHO BalKHO, Ha­

XO)l(.n:eHHe o6mero - KapTHHbI B lleJIOM, peIIIeHHe o6pa-

3a - 3TO H eCTb KOMII03HllH5I KapTHHbI. 3.n:eCb HY)l(HO 

60JIbIIIe Bcero BJIO)l(HTb Tpy.n:a, Haxo.n:"lIHBOCTH, H306peTa­

TeJIbHOCTH H OCTPOYMH5I. 

H3BeCTHO, "liTO HarypaJIH3M - rrOBepXHOCTHoe BHeIII­

Hee IIOHHMaHHe )l(H3HH - 3aKJIIO"lIaeTC5I COBceM He B MaHe­

pe HCrrOJIHeHH5I H He B JII06BH xy.n:mKHHKa K .n:eTaJI5IM H rro­

.n:P06HOCTHM. lliHPOKO HaIIHCaHHa51 KapTHHa MOlKeT 6bITb 

HaTypaJIHCTH"lIeCKOii, eCJIH B Heii He Haii.n:eHbI KOMrro3HllH­

OHHO 06pa3HbIe OTHOIIIeHH5I, TO eCTb, OTCYTCTByeT TBOp"lle­

CKoe BOCC03.n:aHHe )l(H3HH. 

Ee3.n:YMHoe H306pa)l(eHHe HJIH KorrHpOBaHHe CJIY"llaHHO 

B351TbIX H IIOTOMY MepTBbIX .n:JIH HCKYCCTBa IIpe.n:MeTOB H 

rrepcoHa)l(eii - 3TO H eCTb HaTypaJIH3M . 

B KOMII03HllHH O"lleHb Ba)l(HbI BorrpOCbI KOHTpaCTOB. Ha­

IIpHMep, 60JIbIlIOrO H MaJIeHbKOro, .n:HHaMH"lIHOrO H HeIIO­

.n:BH)I(HOrO, 51pKoro IIO llBeTY H c.n:eplKaHHoro H T . .n:. Bce OT­

HOCHTeJIbHO H II03HaerCH B cpaBHemfH. fJIaBHOe MO)l(HO BbI­

.n:eJIHTb HpKIIM llBeTOM Ha CIIOKOiiHOM <pOHe, 60JIbIIIOH pa3-

Mep rro.n:"lIepKHyTb He60JIbIlIHMH IIpe.n:MeTaMH H Hao6opOT. 

KOMII03HllH5I Tpe6yeT OT xy.n:OlKHHKa pa3BHTH5I y Hero 

crrOC06HOCTl1 OTBJIe"lleHHOrO MbIIIIJIeHH5I H YMeHH5I orrepl1-
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pOBaTb o606meHHbIMM, yrrpOmeHHbIMM, ,n;OBe,n;eHHbIMM ,n;O 

reOMeTpWfeCKOrO COCTOHHMH <pOpMaMM M CMJIY3THbIMM 

<pMrypaMM. Xy,n;O)l(HMK ,n;OJI)I(eH ,n;06MTbCH y,n;al.lHbIX M OCT­

pbIX COl.leTaHMH, OueHMBaTb MX 3CTeTMl.IeCKOe 3Hal.leHMe M 

MX cO,n;ep)l(aTeJIbHOCTb. B pa60Te Ha,n; KOMrr03MUMeH COBep­

IIleHHO Heo6xo)lHMO CHal.laJIa yrrpOmaTb, o606maTb. EOJIee 

TOrO, MMeHHO 3TIIMM Ol.lMmeHHbIMM OT M3JIMIIlHIIX )leTaJIeH 

M rrO,n;p06HOCTeH <pOpMaMM II HanO o606meHHo Bblpa)l(aTb 

CIO)l(eT . 

.llJIH 3pMTeJIH BCe <pOPMbI II l.IaCTM KapTMHbI HBJIHIOTCH 

)l(MBbIMM KOHKpeTHOCTHMM - JIIO,n;bMM, ,n;OMaMM, ,n;epeBbH­

MM, HO ,n;JIH Xy,n;O)l(HMKa B Hal.laJIe pa60TbI - 3TO KOMrrO­

HeHTbI, 3TO CMJIY3TbI, 3TO UBeTOBbIe HHTHa, KOTOpbIe rrpM 

orrpe,n;eJIeHHOM COl.leTaHMM ,n;OJI)l(HbI 06peCTM CBOH CMbICJI M 

xy,n;O)l(eCTBeHHOe 3Hal.leHMe. 

Orrpe,n;eJIeHHOe CMbICJIOBOe cO,n;ep)l(aHMe ,n;OJI)l(HbI 

MMeTb M HaTIOpMOpT, M rreH3a)l( . "lho6bI pa3BMTb xY)lO)l(e­

CTBeHHOe MbIIIlJIeHMe cTy,n;eHTOB, BbIpa60TaTb TBOpl.leCKMH 

rro,n;xo,n; K M306pa)l(eHMIO, rrpIIBMTb JI1060Bb K rrpMpO,n;e M 

)l(M3HII, He,n;OCTaTOl.lHO, l.IT06bI 06Yl.leHMe Ha 3aHHTIIHX rro 

KOMrr03MUMM CJIaraJIOCb TOJIbKO M3 rrpaBMJI, KOMrr03MUMOH­

HOro rrOCTpoeHMH rrJIOCKOCTM KapTMHbI: YCBoeHMH 3aKOHO­

MepHOCTeH pMTMMl.IeCKOrO M KOHTpaCTHoro corrOCTaBJIeHMH 

<pOPM M UBeTa, ,n;OCTM)I(eHMH paBHOBeCH5I, Macc M rrHTeH, 

rro,n;l.IMHeHMH BTopOCTerreHHoro r JIaBHOMY M T .,n;. KOMrr03M­

UMOHHoe rrOCTpoeHMe KapnlHbI orrpe,n;eJIHeTCH He <pop­

MaJlbHbIMlf CXCMaMIi M rrpaBMJIaMM, a cO~ep)KaHHeM M,n;eM 
rrpOII3Be,n;eHMH . 

CaMaH rpaMOTHaH KOMrrOHOBKa, JIMIIleHHaH MbICJIM, 

rJIy6oKoro 3aMbICJIa, He rrpeBpaTMT KapTMHy B xy,n;O)l(eCT­

BeHHoe rrpoM3Be,n;eHMe. 06 3TOM Ha,n;o Bcer,n;a rrOMHMTb 

Hal.lMHaIOmeMY XyLJ,O)l(HMKy. IIpe)l(,n;e l.IeM rrpMcTyrraTb K 

C03)laHMIO KOMrr03IIUMM KapTMHbI, Ha)lO MMeTb aaMhlCeJI. 

3aMbICeJI eCTb IICXO)lHOe II orrpe)leJIHIOmee Hal.laJIO B 

KOMrr03IIUMOHHbIX rrOIICKax. OH orrpe)leJIHeT BbI60p TeMbI, 

CIO)l(eT M Bce KOMII03MUMOHHble M )l(MBOrrMCHble rrpMeMbI. 

3aMbICeJI IIpOM3BeLJ,eHMH B03HMKaeT M3 )l(1I3HeHHoro orrbI­

Ta, II3 HerrOCpe)lCTBeHHbIX rrepe)l(MBaHMH M OIuymeHMH. 
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KOMII031I1I;IUf HeB03MO:>KHO HaYQIITbC5I, IIOKa He Ha­

Y"lllIllIbC5I 3aMe"llaTb B :>K1I3HII IIHTepeCHoe II 3Ha"llIITeJIbHOe, 

IIOHIiMaTb KpacoTy IIplIpO,n;bI. 

Pa60Ta Ha,n; 06pa30M CB513aHa C MbICJIlfTeJIbHOM ,n;e5I­

TeJIbHOCTblO QeJIOBeKa. III TeMbI KapTlfH, If xy,n;O:>KeCTBeH­

Hoe Boo6pa:>KeHlfe II051BJI5IIOTC5I B pe3y JIbTaTe r JIy6oKoro 

3HaHlf5I :>Klf3HII. TOJIbKO OHO MO:>KeT IIo,n;CKa3aTb 3aMbICeJI If 

TO, KaK Ha,ZJ;O CTPOlfTb KOMII03lfUlflO KapTlfHbI, KaKlfe Ha,n;o 

6paTb KOHTpaCTbI CBeTa If UBeTa, B KaKOM plfTMe paCIIOJIa­

raTb qmrypbI If T.,n;. KOMIIOHOBaTb KapTlfHY, He IIMe5I 3a­

MbICJIa - Bce paBHO, qTO IIbITaTbC5I IIpOlf3HeCTIf pe"llb, He 

3Ha5l 0 qeM rOBoplfTb. 

ECJIIf TeMbI If CIO:>KeTbI KOMII031I1I,lfM cTy,n;eHTbI COqlfH5I­

lOT He Ha OCHOBHOM 3HaHlili :>Klf3HIf, KapTlfHbI 6y,n;yT BbI­

r JI5I,n;eTb He y6e,n;lfTeJIbHbIMIf, IIepCOHa:>K1f 6y,n;yT JIlfllleHbI 

IIClfXOJIOrlf"lleCKIiX xapaKTeplfCTlfK, IIH,n;lfBIf,n;yaJIbHbIX Ka­

qeCTB, IIOCTpoeHlfe KapTlfHbI 6y,n;eT IIIa6JIOHHbIM, Ha OCHO­

Be paHHee YBlf,n;eHHbIX KapTlfH, JIIO,ll1f 6y,n;yT 1f306pa:>KeHbI 

IIPlf6JIlf3lfTeJIbHO. Y:>Ke CTaJIIf llIa6JIOHHbIMIf CBa,n;b6bI, ,n;e­
peBeHCKlfe TaH,n;blpbI, CTapylliKIf If CTapliKIf B HaUIiOHaJIb­

HOM o,n;e:>K,n;e 6e3 lfH,n;IIBIf,n;yaJIbHbIX xapaKTeplfcTlfK, IIpO-

• CTO BbI,n;YMaHHblx MOJIO,n;bIM xy,n;O:>KHIfKOM . 3TOT IlITaMII B 

1f306pa:>KeHIfIf Halliero cOBpeMeHHlfKa - pe3y JIbTaT OTCYT­

CTBlf5I 3aIIaca :>Klf3HeHHbIX Ha6JIIO,n;eHlfM If OIIbITa. 

Becb IIpouecc o6Y"lleHII5I KOMII03lIUIflf ,n;OJI:>KeH 6bITb 

IIo,n;"lIIIHeH BOCIIlfTaHlflO cTy,n;eHToB, CPOpMlfpoBaHlflO CIIO­

C06HOCTH 3aMeqaTb B )Klf3HIf IfHTepecHoe, Ba:>KHOe, cyme­

cTBeHHoe, qYBcTBoBaTb IIpeKpacHoe. 

CJIe,n;yeT IfMeTb B BII,n;y O"lleHb Ba:>KHYIO pOJIb If 3Ha"lle­

HHe 06meM o6pa30BaHHocTli cTy,n;eHToB, If X OCBe,n;OMJIeHHO­

CTII B CPlfJIOCOCPIIII, JIlfTepaType If ,n;pymx ccpepax HayKIf If 

IfCKyccTBa. 

XOT5I BcecTopoHHee o6pa30BaHlie 06eCIIe"lllfBaeTC5I 

MHorliMIf ,n;lfCUlfIIJIlfHaMIi Y"lle6Horo IIJIaHa xy,n;O:>KeCTBeH­

Horo cpaKYJIbTeTa, cTy;UeHTaM CJIe,n;yeT 3aHIiMaTbC5I If caMO­

o6pa30BaHlfeM. 

Kypc o6Y"lleHH5I KOMII03lfUIflf ,n;OJI:>KeH COCT05ITb 1f3 

,n;ByX Hepa3pbIBHbIX COCTaBHbIX qaCTeM: 
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Bo-nepBhIX, yrrpa)KHeHlfH: rro Bblpa60TKC y cTy,aeHTOB 

Ha6J11o,aaTe.lIbHOCTlf, YMeHlfH Blf,aeTb B OKpY)KaIOIIJ;eH: rrplf­

po,ae If )Klf3Hlf r.lIaBHOe, xapaKTepHoe, 3HaqlfTe.lIbHOe If lfH­

TepeCHoe; 

BO-BTOPblX, H3yqeHlfH 3.lIeMeHTOB KOMrr03lfIJ;lfOHHOro 

rrOCTpoeHlm KapTHH If OB.lIa,aemm TBOpqeCKlfM HaC.lIe,alfeM . 

.l(mI TBOpqeCKOH: pa60TbI Heo6xo,alfMO lfMeTb pa3Blf­

TyIO 3plfTe.lIbHYIO rraMHTb, orpOMHbIH: 3arrac Ha6.lIIO,ae­

HlfH: , 06.lIa,aaTb crroco6HOCTbIO rrpOHlfKaTb B CYIIJ;HOCTb 

C06bITlfH:. CTy,aeHTbI, He 06.lIa,aaIOIIJ;lfe Ha6.lIIO,aaTe.lIbHOC­

TbIO, rrpoxo,aHT MlfMO lfHTepeCHbIX HB.lIeHlfH: )Klf3Hlf If 

He 3aMeqaIOT lfX. 

Bo BpeMH 3aIIJ;lfTbI ,alfrr.lIOMHbIX pa60T B KapTlfHax qa­

CTO MO)KHO Blf,aeTb CKOBaHHOCTb qmryp, rrplfMlfTlfBHOCTb, 

YC.lIOBHOCTb )KeCTOB If ,aBlf)KeHlfH:. qe.lIOBeK Clf,alfT If ,aBlfra­

eTCH ~Boo6IIJ;e~. XapaKTepHble )KeCTbI ,a.lIH orrpe,ae.lIeHHOrO 

,aeH:CTBlfH OTCYTCTBYIOT, 3TO rrpolfcxo,alfT BC.lIe,acTBlfe OT­

CYTCTBlfH Y xy,n:O)KHlfKa OCTPOH: Ha6.lIIO,aaTe.lIbHOCTlf. 

I1MeHHo Ha6.lIIO,aaTe.lIbHOCTb C.lIe,ayeT pa3BlfBaTb y cTy,aeH­

TOB, rrpe)K,ae qeM rrepexo,alfTb K C.lIO)KHbIM MHoroqmryp­

HbIM KOMrr03lfIJ;lfHM. Heo6xo,alfMO 3aCTaB.lIHTb lfX Bcer,aa If 

rroBcIO,ay ,ae.lIaTb 3aplfcoBKlf CBOlfX Ha6.lIIO,aeHlfH: If e)Ke­

,aHeBHo rrlfcaTb 3TIO,abi. r,ae 6bI OHlf Hlf Haxo,alf.lIlfCb - B 

TpaHcrropTe, Ha Y.lIlfIJ;e, OHlf He ,aO.lI)KHbI paCCTaBaTbCH C 

KapaH,aaIIIOM, qT06bI rrepe,aaBaTb xapaKTepHble ,aBlf)KeHlfH 

If rr03bI .lIIOLIeH: BO BpeMH pa:UTUtfHbIX ,aeH:CTBlfH:. CTy,aeHTbI 

,aO.lI)KHbI 3aMeqaTb If rrOKa3bIBaTb pa3HlfIJ;y Me)K,ay OT,ablxa­

IOIIJ;lfM If O)Klf,aaIOmlfM qe.lIOBeKOM, C.lIYIIIaIOIIJ;lfM If Ha6.lIIO­

,aaIOIIJ;lfM, ry.lIHIOIIJ;lfM If TOporrHIIJ;lfMCH Ky,aa-.lIlf6o, BCTpe­

qaIOIIJ;lfM If rrpOBO)[(aIOIIJ;lfM. 

Ha rrepBOM If BTOPOM Kypcax He C.lIe,ayeT Tpe60BaTb OT 

cTy,aeHTOB C.lIO)KHbIX 3CKlf30B. TIepexo,alfTb K BbIIIO.lIHe- ) 

HlfIO CJIO)KHbIX KOMrr03lfIJ;lfH: Heo6xo,alfMO rrOCTerreHHO, qe-

pe3 ClfCTeMY yrrpa)l<HeHlfH:, pelliaH MeHee C.lIO)KHble 3a,aaqH. 

TaKlfe yrrpa)KHeHHH MO)KHO HaqaTb C rrpOCTbIX qm3lf1.£eC-

KHX ,aeilcTBHH:, rrOCTerreHHO YC.lIO)KHHH lfX 3a CqeT rrepe,aa-

qlf HaCTpoeHlfH If BHeceHlfH 3.lIeMeHTOB rrClfXO.lIOrlflf ,aeH:CT­

BYIOIIJ;lfX .lIlfIJ;: 
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- 3apHCOBKH XapaKTepHbIX )KeCTOB BO BpeM.sI pa3JIHq­

HbIX .ueMCTBHM: cnop, OTpHuaHHe, IlpOCb6a; 

- 3apl1COBKI1 pa3JIMtIHbIX IlCI1XOJIOrl1QeCKHX COCT05l­

HI1M: pa.uOCTb, rope, y.uI1BJIeHHe, CTpax, YCTaJIOCTb; 

- 3apl1COBKI1 JIIo.ueM C pa3HbIMH xapaKTepaMI1: .uo6-

pble, 3JIble, CMeJIble, TPYCJIHBble. 

IIocJIe BbIIIOJIHeHI1.sI o.uHoqHIrYPHbIX 3apHCOBOK 06b­

eKTaMH .uJI.sI 11306pa)KeHI1.sI MorYT 6bITb C06bITI1.sI H3 no­

Bce.uHeBHoM )K113HI1 cTy.ueHTOB, a TaK)Ke 3Il1130.ubI H3 OKpy­

)KaIOmeM )KH3HI1: «HenpH.sITHbIM pa3rOBOp~, «He rOTOB K 

npocMoTpy~, ~B npHeMHOM K .uOKTOpy», «B 6M6JIHOTeKe~. 
TaKMe ynpa)KHeHI1.sI .uaIOT cTy.ueHTaM B03MO)KHOCTb Ha­

YQI1TbC.sI oT611paTb Hal160JIee xapaKTepHoe B nOCTynKax JIIO­

.ueM M OKpY)KaIOmeM I1X 06CTaHOBKe, pa3BMBaTb TBOpQeCKOe 

MbIIIIJIeHMe, n03HaKOMMTbC.sI C 3JIeMeHTaMH KOMn03HUHM. 

KpOMe HaTypHbIX 3apMCOBOK 11 KOMn03MUHOHHbIX yn­

pa)KHeHMM Heo6xo.uMMO BbIIIOJIH.sITb ynpa)KHeHI1.sI .uJI.sI pa3-

BI1TI1.sI Ha6JIIO.uaTeJIbHOCTJ1, Heo6xo,lJ,HMO npaKTHKOBaTb PH­

COBaHMe no naM.sITM Toro, l.J:TO 60JIbIlIe Bcero 3aHHTepeco­

BaJIO CTy.ueHTa 113 YBJ1.ueHHOfO Ha y lIHue, JIeKUH.sIX, B MeT­

po, 06me)KI1TMI1 11 T . .u. MO)KHO ,lJ,aTb 3a.uaHMe HapMCOBaTb 

KOHKpeTHO XOPOlliO 3HaKOMble JIl1ua npeno.uaBaTeJIeM, CTY­

.ueHTOB. ECJIJ1 He pa3BI1BaTb y CTY,lJ,eHTOB cnoco6HOCTb PH­

COBaTb no naM.sITI1, ~OT ce6.sI», OHH He CMorYT KOMnOHO­

BaTb B 3CKH3ax KOMn03J1UMM )KHBYIO cueHy. TaKHe ynpa)K­

HeHM.sI YQaT npMrrOMI1HaTb xapaKTepHble QepTbI BHelliHero 

06JIJ1Ka QeJIOBeKa, ero )KeCTbI, rrOXO,lJ,KY, 6y.uYT cnoco6CT­

BOBaTb TBOpQeCKoMY no,lJ,xo.uy K H306pa)KeHMIO, YMeHMIO 

3arrOMI1HaTb HaM60JIee I1HTepecHble .sIBJIeHM.sI .ueMcTBMTeJIb­

HOCTH, o606maTb MX. 

B Kypce KOMrr03I1UI1J1 ,lJ,OJI)KHbI 6bITb yrrpa)KHemm .uJI.sI 

pa3BMTI1.sI Boo6pa)KeHI1.sI. 3TO MoryT 6bITb 3a,lJ,aHH5I Ha JIM­

TepaTypHble TeMbI. CTY,lJ,eHTbI .uOJI)KHbI YMeTb rrpOHJ1K­

HYTbC.sI M.ueeM JII1TepaTypHoro rrpoH3Be.ueHM.sI, Boo6pa3MTb 

TMna)K .ueMcTBYIOmHx JII1U, npe.uCTaBMTb xapaKTepHyIO OK­

pY)KaIOmyIO o6CTaHoBKY M MCTOJIKOBaTb M306pa3MTeJIbHbI­

MM Cpe.ucTBaMM co.uep)KaHl1e M CTHJIb orrpe,lJ,eJIeHHbIX MO­

MeHTOB KHHfH. Pa60Ta Ha,lJ, TaKoM KOMno3MUMeM TaK)Ke 
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,l(OJDKHa COnpOBO)l(,l(aTbC5I 3apIfCOBKaMIf If 3TIO,l(aMII C Ha­

TYPbI. Ho, KOHe'IHO, r JIaBHbIM B TaKIIX 3a,l(aHIf5lX 51BJI5IeT­

C5I YMeHIfe Bo06pa311Tb TaK)I(e ,l(eHCTBYlOruIlX JIIfU:, MeCTO 

,l(ei1cTBIf5l, OCBerueHlle. 

Ynpa)l(HemI51 ,l(JI5I pa3BIITII5I Ha6JIIO,l(aTeJIbHOCTIf If BO-

06pa)l(eHII5I ,l(OJI)I(HbI B3aIfMHO ,l(OnOJIH5ITb ,l(pyr ,l(pyra. Ha-

6JIIO,l(eHIf51 O)l(IIBJI5IIOT <paHTa3111O, a <paHTa3If51 060ramaeT 

B 3pIfMbIX 06pa3ax ,l(ei1cTBIITeJIbHOCTb. B pa60Tax no BO-

06pa)l(eHIflO pa3BHTIfe Ha6JIIO,l(aTeJIbHOCTII If MeeT onpe,l(e­

JI5IlOruee 3Ha'-leHlle. UeHHOCTb ynpa)l(HeHIf51 ,l(JI5I pa3BIITII5I 

Ha6JIIO,l(aTeJIbHOCTH If Bo06pa)KeHII5I 3aKJIIO'-IaeTC5I erue B 

TOM, '-ITO OHIf npIfy'-lalOT CTY,l(eHTOB IICKaTb, 113Y'-laTb If 

nO,l(6IfpaTb <paKTIf'IeCKIfH MaTepllaJI ,l(JI5I BbIIIOJIHeHIf51 3a­

MbICJIa. 3TO He06xo,l(IIMOe YCJIOBlle ,l(JI5I nepeXO,l(a K TBOp­

lfeCKIfM 3a,l(aHIf5lM no KOMn0311U:IIII. 

Ba)l(HYIO pOJIb B KOMn0311U:IIII KapTIIHbI IIrpalOT conoc­

TaBJIeHII5I If KOHTpaCTbI. Bblpa311TeJIbHOCTb KOMn0311IJ:IfIl 

YCIfJIIfBaeTC5I, eCJIH OHa CTPOIfTC5I Ha conOCTaBJIeHIfIf 60JIb­

IIIoro If MaJIOrO, .lI.IfHaMIIlfHoro II HenO,l(BIf)l(HOrO, 51pKoro 

no U:BeTY If cO,l(ep)l(aHIfIO, KpacIfBoro If ypO,l(JIIIBOro, ,l(06-

poro If 3JIOro. 0 3HalfeHIfH conOCTaBJIeHIIH II KOHTpacToB 

rOBOpllJI erue JIeoHap,l(O ,l(a BIIH'-III: ~B IfcTopIflfecKllx CIO­

)l(eTaX CJIe,l(yeT CMeIlIIfBaTb no COCe,l(CTBY np5lMble npoTII­

BOnOJIO)l(HOCTII, '-IT06bI B conOCTaBJIeHIIII YCIIJIIITb O,l(HO 

,l(pyrIfM, II '-IeM 60JIbIIIe, TeM OHII 6Y,l(YT 6JIII)I(e, TO eCTb 6e-

306pa3HbIH no COCe,l(CTBY C npeKpaCHbIM, 60JIbiliOH c, Ma­

JIbIM, CTapbIH C MOJIO,l(bIM , CIfJIbHbIH co CJIa6bIM, II TaK CJIe­

,l(yeT pa3Ho06pa3IfTb, HaCKOJIbKO 3TO B03MO)l(HO». 

B pa60Te Ha,l( KOMn0311U:lleH HeJIb351 IfCXO,l(IITb If3 <pop­

MaJIbHbIX 3a,l(a'-l, crpOIfTb KapTIfHy Ha OCHOBe KaKIIX-TO re­

OMeTpll'IeCKIfX cxeM (pa3MemaTb <PllrYPbI no ,n:IfaroHaJIII, 

Kpyry, TpeyrOJIbHIfKy II T .,n:.). IIoKa He Hai1,n:eHa IfHTepec­

Ha5I TeMa, HeJIb351 3aHIfMaTbC5I KOMn0311IJ:lleH. 

I1 TaK, TeMa HaiI,n:eHa. HY)l(eH CIO)I(eT. Ka)l(,n:bIH xy,n:O)l(­

HIfK Haxo,n:IfT TOT CIO)I(eT , B KOTOPOM MO)l(UO uaIf60JIee 

CIIJIbHO nepe,n:aTb BOJIUYlOruylO lI,n:elO. C MOMeHTa onpe,n:e­

JIeHII5I CIO)I(eTa Ha'IIfHaeTCH KponOT JIIfBa51 pa60Ta Ha,n: 3C­

KIf30M KOMn0311IJ:llIf . 
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I1epBble 3CKH3bI JIyqIIIe BbIIIOJIH5ITb B He60JIbIIIOM pa3-

Mepe. Ha MaJIeHbKOM <POp MaTe JIerqe YCTaHOBMTb OCHOB­

HOe KOMrr03HlJ,MOHHOe rrOCTpoeHMe. IIocJIe 3Toro MO)KHO 

rrepexo,n;MTb K BbIIIOJIHeHHIO 3CKM3a 60JIbIIIOro pa3Mepa. 

3CKH3 - 3TO rrpoeKT KapTMHbI, rrepBbIM 3Tarr pa60TbI Ha,n; 

HeM. B 3CKH3e orrpe,n;eJI5IeTC5I <popMaT XOJICTa, TOqKa 3pe­

HH5I, BblCOTa ropM30HTa. Bo MHorHX BapMaHTax Ha,n;o ,n;o-
6HTbC5I HaH60JIbIIIeM Bblpa3MTeJIbHOCTM peIIIeHM5I, rrpo,n;y­

MaHHO pa3MecTHTb 06beKTbI, rrpe,n;MeTbI, crpyrrrrMpoBaTb 

<pHrYPbI, HaMTH CMbICJIOBOU: .. eHTp. B KOMrr03MlJ,MM He 

,n;OJI)KHO 6bITb JIHIIIHMX <pHryp, Bo06IIIe HMqerO, qTO He rro­

MoraeT B paCKpbITHM 3aMbICJIa. Ka)K,n;a51 <pMrypa ,n;OJI)KHa 

MMeTb CBoe 3HaqeHHe B 06IIJ.eM 3aMbICJIe, M BC5I 06cTaHoB­

Ka ,n;OJI)KHa rrOMoraTb ero paCKpbITHIO. 3CKH3 CqMTaeTC5I 

rrpHeMJIeMbIM, eCJIM co,n;ep)KaHHe KapTMHbI qMTaeTC5I C rrep-

Il Boro B3rJI5I,n;a, H ee OCHOBHaH MbICJIb IIOHHTHa. Ha,n;o ,n;o-
6MBaTbc5I HMeHHO TaKoro BrreqaTJIeHM5I. 

Pa3pa6aTbIBa51 3CKH3 B lJ,BeTe, OqeHb Ba)KHO HaMTM 

HMeHHO TOT KOJIOPHT, KOTOPbIM rrpaB,n;MBO oxapaKTepM30-

BaJI 6bI rrpOHcxo,n;51IIJ.ee C06bITHe, ,n;orrOJIH5I5I 3MOlJ,MOHaJIb­

Hoe B03,n;eMCTBHe KapTMHbI. I1Haqe rOBOp5l, KOJIOPMT rrOMO­

raeT paCKpbITMIO TeMbI. HeJIb351 CJIyqaMHO M Herrpo,n;YMaH­

HO paClJ,BeqMBaTb M306pa)KeHMe 06beKTa M <PMrYPbI. lla­

JIee, rrepexo,n;MTb K BbIIIOJIHeHHIO aTIO~OB CJIe,n;yeT Tor,n;a, 

Kor,n;a peIIIeHa KOMrr03HlJ,H5I B 3CKH3e, orrpe,n;eJIeHbI ,n;BM)Ke-

" HH5I H rrOJIO)KeHH5I ,n;eMCTBYIOIIJ.MX rrepCOHa)KeM, 51CHbI MX 

rrCHXOJIOrHqeCKHe xapaKTepHCTMKH, o,n;e)K,n;a, 06CTaHOBKa. 

l.J T06bI XOPOIIIO BbIIIOJIHHTb 3Ty pa60TY, Ha,n;o rro,n;bIC­

KaTb orrpe,n;eJIeHHbIM TMrra)K, HY)l(Hoe ,n;JI5I KapTMHbI COCTO-

51HMe OCBellleHH5I. 3apMCOBKH H 3TIOLJ:bI K KapTMHe 06513a­

TeJIbHO CJIeLJ:yeT BbIIIOJIH5ITb B Tex YCJIOBM5IX OCBeIIJ.eHM5I M 

06CTaHOBKH, B KOTOPbIX 6YLJ:eT M306pa)KaTbC5I LJ:eMCTBMe 

KapTHHbI. B.I1. CYPMKOB rOBOpHJI, qTO eCJIM HaLJ:O 6bIJIO 

rrHcaTb rpeIIIHHKa B aLJ:Y, TO OH H caM 6bI pa60TaJI, CM,n;51 B 

orHe, H HaTYPIIJ.HKa rroca,n;MJI 6bI B orOHb. I13BecTHo, qTO 

CYPMKOB rmcaJI 3TIO,n; ,n;JI5I IOPOLl:MBOro 3MMOM, rroca,n;MB 

60coro HaTYPlllHKa Ha CHer. B rrMcaHMM 3TIOLJ:OB B KapTM­

He M BO BC5IKOM ,n;pyroM rro,n;roToBHTeJIbHOM pa60Te xy,n;O)K-
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HIIK PYKOBO)J;CTByeTC5I TOJIbKO O)J;HIIM - lI)J;ee:H KapTIIHbI, 

TeM 06pa30M, KOTOPbI:H )J;OJI)I(eH rrepe)J;aTb 3plITeJIIO ero 

qYBCTBa 11 MbICJII1. 

I1TaK, 3CKI13 Ha:H)J;eH, 3TIO)J;HbI:H MaTepl1aJI 11 PIICYHKI1 

c06paHbl. HY)I(HO rrepeXO)J;IITb K BbIIIOJIHeHIIIO plICYHKa Ha 

KapTOHe B pa3Mepe 3a)J;YMaHHO:H KapTIIHbl. PIICYHOK Ha 

KapTOHe - 3TO OTBeTCTBeHHbI:H 3Tarr pa60TbI. 

B KapTOHe OKOHqaTeJIbHO peIIIaIOTC5I BorrpOCbI KOMrro-

3lIUl10HHOrO pa3MemeHlI5I B 3a)J;YMaHHOM cpopMaTe, orrpe­

)J;eJI5IeTC5I MeCTO nOJIO)l(eHlI5I II COOTHOIIIeHlIe qaCTe:H, HaMe­

qaIOTC5I II rrpopa6aTbIBaIOTC5I )J;eTaJIII. 

B rrpouecce pa60TbI Ha)J; KapTOHOM rrpOII3BO)J;IITC5I c60p 

MaTeplIaJIa K KapTOHY, BbIIIOJIH5IIOTC5I )J;orrOJIHIITeJIbHbIe 

PIICYHKII C HaTypbI OT)J;eJIbHbIX qaCTe:H II )J;eTaJIe:H. 

HeJIb351 HaqlIHaTb rrlIcaTb KapTIIHY, eCJIII He pa3pa6o­

TaHbI 3CKI13 II KapToH BO Bcex )J;eTaJI5IX II rrO)J;p06HOCT5IX. 

He)J;ocTaTOqHO TIIIaTeJIbHa5I rro)J;roToBIITeJIbHa51 pa60Ta Ha)J; 

3cK1I3aMII, KapToHoM II 3TIO)J;aMII CKa)l(eTC51 Ha KaqeCTBe 

KapTIIHbl. II. II.lJIICT5IKOB , O)J;IIH 1I3 cOBpeMeHHIIKoB B.A. 

CepoBa, paccKa3bIBaeT 0 TOM, KaK XY)J;O)l(HIIK cepbe3HO 

rrpOBO)J;I1JI rrO)J;rOTOBIITeJIbHYIO pa60TY K CBOIIM rrpOII3Be)J;e­

HII5IM: ~ MHOflIe 3rr1I30)J;bI 1I3 6aceH (IIJIJIIOCTpaUIII1 K 

6aCH5IM KpbIJIOBa) OH He Mor rrpe)J;CTaBIITb IIHaqe, qeM B 

06CTaHOBKe HaIIIIIX MeCT, II rrOTOMY MHoro plICOBaJI C Ha­

TYPbl. EPO)J;IIJI no OKpeCTHOCT5IM, 3aCTaBJI5I5I rr03lIpOBaTb II 

PO)J;HbIX, II pe651T, II KpeCTb5lH, e3)J;IIJI IICKaTb rrO)J;XO)J;51IIIlIe 

KOqKII )J;JI5I oaCHII ~ BOJIK II )KypaBJIb~, )J;UJIro IICKaJI B 

CTa)J;e TOIIIYIO KpeCTb5lHCKYIO KopOBeHKY )J;JI5I 6aCHII «Kpe­

CTb5lHIIH II pa60THI1K~, HaKOHeu, orrpe)J;eJIeHHYIO eJIb, Ha 

KOTOPO:H OH Bcema rrpe)J;CTaBJI5IJI crr5lIIIYIO BOPOHY B 6aCHe 

«BopOHa II JIIIClIua~. OH pIICOBaJI, B306paBIIIlICb Ha JIeCT­

HIIUY, qT06bI 6bITb Ha ypOBHe rrpe)J;rrOJIaraeMO:H BOpOHbI~. 
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