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CY3 BOLWN

MycTakunimk nvnnapunga TacBupuii caHbar (haHngaH
pecny611KaMU3HUHT eTYK ONMMNapu TOMOHWUAAH XXyAa Kynnab yKyB KynnaHma
Ba fapcnuknap apatmngu. XXymnagaH, P. XacaHos, H. A6aynnaes, b. Opunos,
b. bolimeToB, C. bBynatos, H. OiignHos, A. CynaiimoHoB, C. Abanpacunos, H.
Tonunos, C. Abaynnaes, A. MaxmyaoB Ba Ly Kabu Kynnab 6oLuka yctosnap
TOMOHUWAAH ypTa YMyMTab/MM MakTabnapu ykyBuunapyu xampga Kact - xyHap
KOMMeXnapy Ba 0NV YKyB 0pTiapy Tanabanapy y4yH 4on KUAWHFaH Aapcivik,
YKYB KyNlaHMaHU MUCOS KUNUG KENTUPULLIUMUN3 MYMKWH.

HamaHraH fasnat yHuBepcuteTa “TacBMpWii caHbaT Ba MyXaHLMCIMK
rpajukacn” Kaegpacu npodeccop-ykuTysuunapu xam 6y 6Gopaga Y3
XWUcCanapuHn  Kywmb  Kenmokganap.  “TacBupuwii  caHbaT — xagTanmrn”
MyHocabaTu 6unaH HamaHraH faBnaT yHMBEpPCUTETMAA aHbaHaBWA Tap3ga
TaWKnn KUn6 KuavmHaguraH wkoguin uwnap Kyprasmacu 6unaH Gupranvkpa
TacBMPUIA CaHbaT YKUTULIAWMHT fon3apb macananapura 6arvwnaHraH UaMuii-
aHXymaH XaMm Tallkun Kuamb KenuHagu Ba yHra daproHa soguiicu TypaoLu
Kadeapanapn xam Taknud KUAVHWLLKM aHbHara ainaHrad. Opunos BagpuaanH
HypuaamHoBmny cabiin -xapakaTu 6unaH Kadefpaga MyHTasaMm pasuLja
yTKa3nb KennHaéTraH WAMWIA-Ha3apuii  aHXymaH MaTtepuannapu 5 ivn
[aBoMuja Tynaam xXonuga Hawp KAnmHub kenarad agu. bUpok, yctos Hadakara
YMKKaHNapuaaH KeimH 6y WL MKKKW AN gaBomuga amanra owmvpuimMain Konmé
KeTau.

Ywoéy unmuii makonnanap tynnamu 2018-iinn “daon TagbUPKOPAMK,
MHHOBALUMOH rosnap Ba TEXHONOTUANapHW Kynnab-kyeBeaTnaw nnan ra
barvwnaHrad “9nHu fapau 6unaH KyicarmHa »OH, YLIa XKOH 3rach Xakukuii
MHCOH” pf[e6 HomnaHraH ®aproHa BOAWICK TypAow ONAWA  YKYB tOpPTU
MXTUCOCAWK Kadefpanapy UNMUIA amxxymaHu matepuany 6ynmb, Opunos gomna
oowinaraH 33ry WILUHWHI [aBOMW caHanagu. Tynnampa HadakaT HamaHrad
[laBnat yHuBepcuTeTa npodeccop-yKUTyBUMIapu Ba UKTUAOPAM Tanabanapw,

6anknm AHLVXKOH faB/aT yHUBepcUTeTa, PaproHa faBiaT yHuBepcuTeTa, KykoH



negarornka MHCTUTYT, XKuM33ax Meaarorornka MHCTUTYTM Xampa HamaHraH
MYXaHAUCANK KYPUAKUL MHCTUTYTU NPoteccop-yKATYBYUMNapU Ba UKTUAOP/M
TanabanapuHUHT X,aM WIMWIA N3NaHWLLIapY X0 ONraH.

Maskyp Tynnamga npogeccop-ykuTyBumnap 6unaH 6up Katopaa
UKTUA0PAN Tanaba-ElnapHUHT Makofasapu Xam Yon KWAMHa8TraHu KWLWHK
KyBOHTUpagn. Wktugopnu Tanaba-éWwnapHUHT caHbaTra, WaM-thaHra 6ynraH
WHTUAWLWNAPUHA  Kynnab-KyBBaTnaw, Yynapra Tyrpu Wyn Kypcatuw 6u3

YCTO3MapHUHT BYpUMMU3 XrcobnaHaau.

>Kabb6apos boTtupLuep Fynomosuu.
HamaHraH gaBnaTt yHUBEPCUTETMN
TacBupwuii caHbaT Ba MyXaHANCINK
rpadukacy Kadeapacu AOLEHTU, Macbyn

MyXxappup.



XVIII ACP $PAHUNA CAHBATV BA YHOA
XANKANTAPOLUTIMKHUHE TYTIAH YPHU
XKab6apos boTtupLuep M'ynomosuy
HamAlY TCMI kaeapacu JoLeHTU

XVIII acp tpaHuy3 caHbaTUHWHI TapakKW&TW ofaTha MKKWra axpatné
ypraHunagun. by acpHUHT GUPWMHYM SpMK caHbaTK GeBOCMTA capoil axnnapu Ba
KnbopnapHuUHI Tanabu Ba guan 6unad 60rnMx xonga waknnavrad 6ynué, yHaa
KYHTUA OYML YYYH My/DKaiiaHraH caHbaT acapnapu, uuly-Myxab6aT MaB3ycu
[aBp CaHbaTMfa KEHr YPUHHW arannaign. MebMOpNMK Ba amanuii caHbatga
XaMm HaMCANK, XXUMXMMALOPANKKA MHTUAML KON ce3unagn. CaHbaTHUHT By
XYCYCUATW WY [AaBPHUHI acocuil ycnybm “pokKoKo”  (yiiHOKM)Aa SIKKON
cesnnagu.

XVIII acpHuHr 20 - innnapvaa tosara KenraH pokkoko ycny6u 30 - 40-
Annnapra Kennb Y3MHWHT FynnaraH faBpuHu 6owmaaH Keumpgu. Mebmopank
aHcambnnapuga XUMXKUMagbpiukka sbTubop Kydailiagn. POKKOKO ycnybuga
KypunraH 6uHonapfa Knaccuumsmra Xoc GynraH aHuK CUMMETPUSt YPHWHK
acCCUMMETPUA, SbHU “TapTMOCU3NNK” 3rannail 6ownaan. BUHONaPHUHT TallKu
KYPUHULLM >XUAAWIA Ba CWUNO, NIEKMH WYKM KUCMW 3Ca YHU akcu 6ynnb,
XOHanapHu 6e3awira abTM60p OpTAM. XOHa WMYKU KUCMU eHrun ‘“nactens”
paHrufa vWnaHraH Hakww, ajcoHanapfaH ONMHIaH KWYMK-KUYMK cypbaTiap
6unaH 6GesatmnraH. Mebmop >KepmeH BoddopHuHr (1667-1754) wxoamaa
UHTepbepnapHn 6e3aTunuLnga Ba XapakTepy XuxatuiaH POKKOKO YCay6uHM
LY y31ra Xoc TOMOHW HaMOEH Gynagu.

XaH-AHx [abpuanb (1669-1782)HUHI gacTnabku mxogufa XaMm WK
KnaccumumaMmra Xoc Xuxarnap KypuvHa 6owwnaign. YHUHr AMpuK acapnapuiaH
6vpn Mapwxaarn “Mypoca MaingoHn” (1751-1769) 6ynm6, yHAa MEBMOPHUHT
HaBaTOP/IMIM HaMOEH bynaan. By gacTnabku oumk maingoHnapaaH 6upy 6ynme,
CeHa fapécu ékacupaa xolinawaraH katra 6up aHcamb61HU MapKasnaluTMpuLL Ba

TAWKWA 3TUW YYyH (oiiganaHunrad. FaGpuanHUHT MaioH Kypull ycnyéu



KeliMHYaNMK PUBOXMAHTaH KMacCcuuM3M AaBpuga Xxam Mebmopnap TOMOHWAAH
KEHT Ky/laHuraH.

MebMOpnK MHTepbepn 6unaH 60rMUK BynraH >xapaéHnap TacBupuii Ba
amanmii  caHbaTAa Xxam Y3 udogacuHu Tomagu. IKymnagaH, paHrTacesmp
caHbaTUa LIAKNIaHraH POKKOKO yCnybu fekopaTvs Ba JacTroxXnu partaceup
caHbaTMfa y3uMHW Hamoluw 3Tagu. [fleBop Ba WW(T Temacura uwwnaHraH
cypatnap, ro6esieH KOMNO3NLMANAPU KYHT U OUMLLITa My KailaHraH Mas3syniap
6unaH TyngupunraH. [lekopaTve paHrTacBupja ofgam Komatu [ekopaTus
yHCypra aiinaHa 6opaM Ba MaliMHAWMK  XuUcnatnapuHu  ugoganalira
OyWicyngmpungn.  Paccomnap  OKuW,  KyfnpaHr, nywTW, TOBMaHyBYaH
ONTUHCUMOH paHrNapHWHI TycnaHuwmnra astuobop bepaunap. Wiwk-myxa66ar,
KNOOPNapHWHT  KYHIUA oYWl Ba fam OAWWWHW  TacBMPNOBYM acapnap
AapaTungn. ®paHuy3 TacBMpUA caHbaTWAarn paHr-6apaHriuAnK paccom Ba
XalikantapownapHu rox AHTUK LyHé, rox FonnaHA, rox BeHeuuns mxogkopnap
MXOoAUra MypoxkaaT aTuLra gavear atagu.

XVIII acp (paHLy3 paHrTacBup Ba KanaMTacBMp CaHbaTW ycTanapujaH
6upn 6ynraH AHTyaH Batto ( 1684-1721) y3 acapnapmfa HO3MK XUC-
TyArynapHn, XMCCWIA  KeYMHManapHM  LUOMPOHA  pyxfja  TacBupfaraH.
PacCOMHMHT  KeiiMHrM  WKOAW apucToKpaTnap XaéTwura, WLWK-myxab6aT
MaB3ycura 6arvwiaHrad. BatTo mxoanaa 6up TOMOHAAH peaucTuk, UKKMHYN
TOMOHZaH 60pOKKOra XoC XycycusTnap cesunca, Oy [aBpHUHI 6olika 6up
paccomu ®paHcya Byuwie (1703-1770) nxoauaa sca pOKKOKO ycnybu eTakumank
Kunagn. KAPOMHUHI 6UPUHYM paccomu, akagemus AMPeKTopu, apucTokpatua
caHbaTkopy OynraH bywe kuTo6 6esaw, WHTepbepnap YYyH [fekopaTus
naHHoMap uwnaw MyHanmimaa camapani wkog Kunagu.

XVII acp yPranaPulaH 6ownab KubOpnapHUHr XxafjaH OpTUK
Ho3uknawmb, xaétaaH  ysoknawa 6GopraH  caHbatm  [JeHn  Ougpo
6owunnuregarn Oypxya TaHKMAUMNApuM TOMOHWAAH KeCKWH TaHKuAara
yypaign. Auapo 60Wwunaurngary TaHKUAUMAapHUHT QUKpUYa caHbaT uyKyp

MasMyHAM GYNMLWIK, KULWWAAPHUHT XaéT MyaMMmoanapuHu Guauiira xampa



XaMUAT PUBOXUra Xu3maT KWJUWKW 3ypyp 3AW. JUWAPOHWHT caHbatra Oy
Xungarv Kapawnapu yHuHr Jlyspga OynraH Kyprasmanapra artab ésunrad
Makonanapuga ys utogacuHu Tongu.

[VNApOHWHT  XypmaTtura ca3oBBOp OynraH, y3 wkogu 6unaH YHWHT
Kapalunapura skuH paccomnapgaH 6vpu XXaH batuct CumoeH LlapgeH (1699-
1779) agn. LWWapaeH paccomnmkaaH Tyran akagemvk Tapbus onmarad éynuwmra
Kapamaii, HaTypafjjaH paeM 4M3WL, XaéTHW CUHUMKNAb ypraHuw yHu 6ytoK
(hpaHuy3 peasiucT paccoMu Aapaxacura Kytapunuwura onné kengu. LlapaeH
6y aepfa ®PpaHuuMa caHbaTMa LUaknnaHa oOolnaraH HaTiOPMOPT KaHpuia
camapann Wxof Kunagu. Y TabmaT HebMaTNapUHWUHI paHr-6apaHr Luaknu,
(hakTypacu, X[HKMW, KYPUHMLLMAAH 3aBKNaHWb, ynapHu udopanawsia Espona
paccomMnapy uymga OUPMHYM KOMOPUCT paccoMm cudatvaa TaH ONUHaau.
LUyHuHrgek, LapgeH paHuy3 caHbaTufa peanucTukK MOpTPeT ApatraH
factnabku mxogkopnapgaH 6upu xucobnaHaau.

XVIIl acp peanucTMK CaHbaTHUHI PUBOXKNAHMLLM MOPTPET CaHbaTura
KU3MKnw Gunad 6ornuk xonga 6ynau. by fasp nopTpeT caHbathia WKKW
yHanuw maexyg 6ynn6, 6upun knbopnap AWAM Ba XOXWLLM acocuia spaTuiraH
napag noptpetnap 6ynca, WKKWHYMCKM BOKENWKHW  y3uda  TYNakoHN
KypcaTulira KapaTunraH peanucTuk nopTpeTnap xwcobnaHagw. LUyHaai
caHbaTkopnapgaH 6upn Mopuc KanTeH Jlatyp (1704-1788) 6ynmb, y y3
3aMOH/OLIAPUHUHT Kyniab nopTpeTnapuHn spatagn. PaccoMm mopTpeTnapHu
acocaH nactenga wvwnad, 6y TexHWKafa katTa MyBaakuaTra apuLiraHu
cababnm “nacten KMponan” feraH HoMra casoBsop Oynaau.

XalikanTapownmMK x,aM KynpoK WHTepbepnapHu 6esall caHbaTtura xoc
POKKOKO Yycnybura acocnaHagn. Mugonoruk Ba anneropuk Ccroxetnapra
Kn3MKUW opTan. By maB3ynap wy AaBpAa KeHr éinna 6ownaraH Mmaiga
nnactukaga Kyn vwnasan. KnbopnapHuHr uam Ba KapawunapyvHy y3rapuiu
6unaH faBp XaiKanTapoWNUIMHWHT MaB3y Ba XapakTepu XaMm y3rapa 6oLunagu.
MwnaHraH xaikan KOMN3WLMACUHUHT COAAa Ba XXMAAWA Oynuwm, 03poK

fetannapgaH doiiganaHn6 acap spaTudwra 6ynraH WHTUAWW  Ce3unapan



fapaxafa 6yngu. fApatuniraH acapnapfa peanucTuK Xuxat Kyyas 6Gownagu.
AHrM  WwaknnaHM6 KenaétraH >kapaéHnap factnab nopTpeT caHbaTMaa,
Kelinyanuk 3sca Maxo6aTnn xaikanTapownukga KypuHa 6ownagu. AHa Wy
n3naHunap nMpuk paHuys xalikantapowun 3TbeH Mopuc ®danbkoHe (1716-
1791) WXXOANHW WHTUM-IMPUK MAaHAary xaikannap uwnawm xapaéHn 6unad
6ownaHan. Paccom 4MHHW MaHydakTypacura 6aguuii paxbap 6ynraHuaaH
(1757) keuH wmailfa nnactukaga WKog Kuamb, (paHLy3 YMHHM CaHbaTu
pUBOXNaHMILMAA KaTTa pofb YyiHagu. danbkoHe WKOAWAA aHTUK Aasp
caHbaTUra KM3mKulL opTta 6opAn. Y acap MasMyHWUHW YyKypnawTupuo, YHUHT
6aguunii TMAKM coafa Ba XUAAWIA Bynuiiura abTn6op 6epa 6ownagm. by aca y3
HaBb6aTMAa yHM MaxobaT/iu xaikantapoll ycTacu Aapaxacura KyTapluliiimra
acoc 6ynan. YHuHr Metepbyprgarn “Muc uyaBoHA03” (1766-1782) xalikanm
WyHAaH panonat 6Gepagu. XalkanTapowHWHT yw6y acapu [MeTepbypraaru
CeHat maingoHuaa Metp | ra atab ypHatunagn. CaHbaTKOPHWUHT Tabbupu 6unaH
anTunraHga yw6y acapuia “Xap KaHfai KWAWHYMAMKHW €eHra OnaguraH
KaxpaMoH” 06pasuHu apatagu.

lOkopugarnnapgaH  KypuHu6  Typubauku, 6y  gaBp  (paHuy3
XalikanTapoL/MK CcaHbaTW TacBMPWIA CaHbaTHUHI 6OLWK,a Typnapu uumpga
eTakuu ypuHnapgaH 6upuga 6ynraH Ba y Knaccuuusm Xampa POKOKKO
ycnyonapuHUHr y3ura XocC Kapama-KapLuanknapum acocufja pPUBOXK/IAHTaH.
Yw6y pasp paHuy3 XxailKanTapow/uMK caHbaTu Yy3ugaH KeliuHru EBpona
XaliKanTapoLANK CaHbaTu PUBOXMIA Y/IKAH XMUCCa KyLUTaHraHaurn 6unaH xam

anoxmja axamusT Kac6 atagu.

donganaHunraH agabnétnap:
1. H. A6gynnae. CaHbaT Tapuxu. VKK xungamk. bupmHum kutob. T.; 2001
2. .. ApHacoH. CkynbnTypa 'yfoHa. M.; 1982.

3. ABT. Konin. MonynapHasa XygoXecTBeHHada aHuuknoneams. -M., 1986



TASVIRIY SAN’AT MASHG’ULOTLARINING ZAMONAVIY TA’LIMI
Abdullayev O’ktamjon Ergashevich
NamDU TSMG kafedrasi mudiri, dotsent
Yoshlarimizning madaniy saviyasini
yuksaltirish, ma’naviy olamini boyitish, san’at
va go zallikka intilishini kuchaytirish lozim.
Sh.Mirziyoyev

Bugungi kunda o’qgituvchining vazifasi-o’quv jarayonini talabalarda fagat
reproduktiv fikrlashni emas, balki, ijodiy fikrlashni ham shakllantiradigan
yo’sinda tashkil qilishdir. Bunda o’gitishning muammoli usuli qo’l keladi.
Muammoli ta’lim-bu o’quv materialini talaba ongida ilmiy izlanish asosida
bilish vazifalari va muammolarini vujudga keltiradigan yo’sinda o’rgatish
uslubidir. Talabaning fikrlash faoliyatida muammoli vaziyatlar vujudga keladi
va ular bolani ob’ektiv ravishda izlanishga va mantigiy to’g’ri ilmiy xulosalar
chigarishga dav’at etadi.

Muammo-ilmiy bilishni rivojlantirish zarurligini ifodalashning sub’ektiv
shaklidir. U muammoli vaziyatda, ya’ni jamiyat rivojlanishi jarayonida bilish va
bilmaslik o’rtasida ob’ektiv ravishda vujudga keladigan ziddiyat.

Muammoli vaziyat-talabaning ma’lum psixik holatidir. Bunday holat
ma’lum topshiriglami bajarish (masala echish, savolga javob topish) jarayonida
ziddiyatlami anglash tufayli vujudga keladi. Ana shu ziddiyatni anglash
talabalarda ishni bajarishning usuli yoki shartlari to’g’risidagi yangi bilimlami
izlash ehtiyojini uyg’otadi.

Muammoli vaziyat muammodan fargli ravishda unga talabani jalb
etishdan iboratdir. Didaktika va psixologiyaga doir adabiyotlarda muammoli
vaziyatlaming tiplarini tasniflash asosida ulaming yaratishning eng muhim
yo’llari va usllarini ishlab chigilgan. M.Maxmutov muammoli vaziyat tiplarini
ta’riflash bilan birgalikda ulaming yaratishning qo’yidagi asosiy usullarini

ifodalaydi.



Talabalaming nazaxiy tushunchalarini talab giladigan hodisalarga, faktlarga,
shuningdek, hodisalar o’rtasidagi tashqi nomuvofigliklarga duch kelishi
ulami ana shu nomuvofigliklami tushuntirishga intilishga undaydi va bu
intilish bilimlami faol o’zlashtirishga olib keladi.

Talabalar o’quv yurti uyida yoki ishlab chigarishda amaliy topshiriglami
bajarayotganda vujudga keladigan ta’limiy va hayotiy vaziyatlardan
foydalanish. Bunday holatda muammoli vaziyatlar talabaning 0’z oldiga
go’yigan amaliy magsadga mustaqil ravishda erishish uchun harakat gilishda
muammoni o’zlari vujudga keltiradilar.

Hodisani tushuntirishga yoki uni amalda qo’llash yo’llarini izlashga doir
ta’limiy-muammoli topshiriglar qo’yish.

Talabani hayotiy tasawurlar bilan faktlar va hodisalami tahlil gilishga
qgizigtirish.

Taxminlar, xulosalami bayon gilish va ulami tajribalarda tekshirish.
Talabalami faktlar, harakat va hodisalami tagqoslashga hamda garama-
garshi qo’yishga da’vat etish.

Talabalami yangi faktlami umumlashtirishga, taggoslashga rag’batlantirish.
Bunda, odatda muammoli vaziyat vujudga keladi, chunki tagqoslashda yangi
faktlaming gandaydir alohida, tushuntirib bo’lmaydigan belgi va
xususiyatlari aniglanadi.

Fanlararo alogalami tashkil etish. Ko’pincha o’quv materiali muammoli
vaziyatni vujudga Kkeltirishni ta’minlaydi. Bunday holat boshga o’quv
fanlaridagi o’rganilayotgan materialga bog’liq fakt va materiallardan
foydlanish lozim.

Shunday ekan ta’lim jarayonini o’qgituvchi va talaba hamkorligida ongli,

ma’lum magsadga yo’naltirilgan faoliyat deb garash to’g’ridir. Uning tarkibiy

gismlari: magsadga yo’nalganlik, ehtiyoj-intilish, mazmun, faoliyat, jarayon,

nazorat-tuzatish va natijalami baholashdan iborat. Muammoli darsda yangi

o’rganilayotgan gonun-qoidaga oid faktlar to’plash, ulami taqgoslash va tahlil

qgilish, bilimlami o’rganish va mustahkamlash parallel ravishda olib boriladi.
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Ta’lim tizimida faoliyat ko’rsatayotgan har bir o’qituvchi dars jarayonida
muammoli ta’lim usulini go’llash uchun, avvalo, quyidagi ketma-ketlikni aniq
bilib olishi zarur:

- muammo qo’yish;

- muammoni xarakterlovchi sharoitni o’rganish;

- go’yilgan muammoni hal gilish;

- topilgan echimning to’g riligini asoslash;

- muammoning echimini izlash va hal gilish jarayonida paydo bo’lgan

yangi bilimlarini anglash;

- muammoni tizimlash, motivlashtirish va umumlashtirish;

- muammo echimini o’rganish, uning yanada ixcham va qulay yo’llarini

izlash.

Ta’lim texnologiyasi bo’yicha gilinadigan barcha ishlar 0°ziga xos amaliy
asosga ega. Ta’lim loyihasini tayyorlash o’gituvchi va o’quvchining kelajakda
birgalikda amalga oshiradigan faoliyatini oldindan belgilaydi.

O’gituvchi ta’lim loyihasini amalga oshirishda, eng avvalo, talabaning
fikrlash faoliyatida mantiqiy to’g’ri, ilmiy xulosalami chigarishga va
o’zlashtirishga rag’batlantiradigan muammoli vaziyatlami vujudga keltirishni
nazarda tutmog’i lozim.

Aslida, har ganday ta’lim talaba uchun rouammodir. CHunki ta’lim olish
jarayonida talaba unga hozircha noma’lum bo’lgan narsa bilan tanishadi hamda
ma’lum bir tushunchani egallaydi. Shunday ekan, o’gituvchi talabalaming
fikrlash faoliyatida muammoli vaziyatlami yaratish orqgali ularda har narsani
bilishga havas, mustaqillik, o’gishga gizigish va ijod qilishga intilish kabi
shaxsiy fazilatlami tarbiyalab borishi lozim.

Muammoli vaziyatni vujudga keltirish, undan foydalanish usullarini
yaratish, ta’lim tizimining har bir bosgichida o’rganilayotgan fanlar, ulaming
xususiyatlari, talabalaming yosh xususiyatlarini hisobga olgan holda yaratiladi.

Bir xil yoshdagi talabalaming jismoniy va agliy xususiyatlariga ko’ra tushunishi,



fikrlashi, ishni bajarishi qobiliyati turlicha bo’ladi. SHuning uchun muammoli

vaziyatni yaratishdan avvalo talabani ruhiy jihatdan puxta tayyorlash zarur.

Psixologlaming ta’kidlashicha, fikrlash doimo muammo yoki savoldan,
ajablanish  yoki  tushuna olmaslikdan va ziddiyatdan boshlanadi
(S.O0.Rubinshteyn), dars jarayonida muammoli vazifalami hal etishda aniq
vaziyatlami tahlil gilish, baxolash va keyinchalik garor gabul gilishga e’tibor
berish lozim.

Muammoli vaziyatlami hal gilish usullarida asosiy etakchi funksiyalar:

- o’rgatuvchi: bilimlaming dolzarbligini aniglashga asoslanadi.

- rivojlantiruvchi: tahliliy tafakkumi, alohida faktlar orgali hodisa va

gonuniylikni ko’ra bilishni shakllantiradi.

-’ Tarbiyalovchi: kommunikativ ko’nikmalami shakllantiradi.

Demak, muammoli vaziyat talabalaming  mustaqil  ishlarini
takomillashtirishga asoslangan bo’lib, ularda ilmiy tushunchalami, amaliy
ko’nikmalar va malakalami shakllantirish, boshga materiallarni chuqur va
mantiqgiy tahlil gilishga asoslangandir. Agar, siz muammoli dars o’tishni istar
ekansiz, awalambor, muammoli vaziyatlami yaratish yo’llarini bilishingiz kerak
bo’ladi. Bunda quyidagilarga e’tibor bering.

- aniq savollar go’yasiz: umumlashtirishga, isbotlashga, aniq mantigiy fikr
yuritishga undovchi:
talabalarga fikrlashga undovchi savollar berilib, uning echimini mustaqil
ravishda o’zlariga topishni taklif etasiz;

- nazariy va amaliy topshiriglar orqgali talabalami tagqoslashga,
umumlashtirishga, xulosalar chigarishga, berilgan faktlami solishtirishga
da’vat gilasiz;

- bir savolga turli nuqgtai-nazardan garash lozimligini tushuntirasiz va berilgan
javoblami asoslashga undaysiz;
talabalarga hodisalami turli vaziyat orqali ko’rib chiqgishni taklif etasiz
hamda amaliy ish jarayonida duch keladigan garama-garshiliklami ma’lum

qgilasiz.
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Shunday gilib, muammo hech ganday tayyorgarliksiz, to’g’ridan-to’g’ri
go’yilmaydi. U butun darsda bosh masala sifatida bayon gilinadi. Qo’yilgan
muammolaming murakkabligi tabiiyki, talabalar saviyasiga mos bo’lishi kerak.
Tanishtiriladigan materiallar uncha katta bo’lmasligi lozim. Materiallaming,
xususan, masalalami talabalaming o’zlari hal qgila olsalargina, ulaming hal
gilishdagi salohiyati ortadi.

Muammoli darslarda mavzuga oid beriladigan savollar shunday tuzilishi
lozimki, talaba savolga javob berishda kamchiliklami to’ldirsin, noma’lumni
aniglasin, o’xshashlik va fargini topsin, fikrini ifodalasin. Muammoli vaziyatni
hosil qilish tadgiqot, evrestik suhbatlar, namoyish etish, muammoli bayon gilish,
reproduktiv metodlardan foydalangan holda tashkil etiladi.

Tadgigot metodida talabalami izlanishga, o’zlari uchun yangi muammoni
hal gilishga yo’naltiriladi va u quyidagi bosgichlarda amalga oshiriladi:

1 Fakt va hodisalami kuzatish va o’rganish;

2. Tushunarsiz hodisalami oydinlashtirish;

3. Gipotezani olg’a surish;

4. Reja tuzish va uni amalga oshirish;

5. Echimni topish va uni tekshirish;

6. Bu metoddan og’zaki va matbuot so’zlari, ko’rsatmali vositalar, amaliy
ishlar, yozma va grafik ishlar, laboratoriya mashg’ulotlarida foydalaniladi.

Evrestik metod o’zaro bog’lig bo’lgan savollardan suhbatni tashkil etish
yo’li bo’lib, unda talaba 0’z bilimlaridan foydalanib, golmay, balki izlanishlami
amalga oshirishi lozim.

Muammoli bayon etishning mohiyati talaba muammoni qo’yib, mi o’zi
hal gilishi va yechimning ahamiyatini talabalarga tushunarli ziddiyatlar orqali
ko’rsatishdan iborat.

Demak, muammoli topshiriglar talabalaming mustaqil bilim olishlarini

kuchaytiradi.
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MUAMMOLI DARSNI TASHKIL ETISHNING TEXNOLOGIK

Ish
bosqgichlari
tayyorlov

bosqichi.

Tashkil
bosqichi,
ya’ni
muammo
go’yish,
da’vat

bosqichi

Mustagqil
ishlash

jarayoni,

etish

muammoning

echimini
topish,
anglash
fikrlash
bosqichi

Natijalami

va

XARITASI
O’qgituvchi faoliyati. Darsni tashkil
etish ~ mazmunini, qo’yiladigan
muammoli vaziyatni hamda ushbu
vaziyatning talabalar tomonidan hal
qgilinish

yo’llarini, ta’limiy,

rivojlantiruvchi, tarbiyalovchi
magsadni, kutilayotgan natijani va
baholash mezonini belgilaydi.

Dars magsadini

bayon qiladi,

mavzuga oid muammoli vaziyat
savollar
go’yilgan

doir

hosil qiladi
go’yadi)

muammoni

(muammoli
talabalarga
echishga
ko’rsatmalar va yo’llanmalar beradi
ish baholash

mezonlari bilan tanishtiradi.

va natijalarini
Qo’yilgan muammoni talabalaming

to’g’ri tushunishlari, ulami

muammoga yo’llash magsadida
munozara va aqgliy hujum, klaster,
kubik,
foydalanadi va yakka, ikkita hamda

tashkil

zigzak usullaridan

guruh bilan ishlashlarini
Talabalami  faollashtirish
bir

ikkinchisiga o’tish yo’llarini amalga

etadi.

magsadida guruhdan

oshiradi.

Diqgat bilan tinglaydi, talabalaming
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Talaba faoliyati

Dars  magsadini va

belgilangan muammoni
yozib oladilar.

Muammoli vaziyat va

muammobayon  etilgan
materiallar bilan
tanishadilar va uni hal qil

yo’llarini o’ylaydilar

Talabalar berilgan
muammolami yakka
tartibda, ikkita bo’lib
yoki guruhlarga
bo’lingan holda
echishning turli
mikoniyatlarini

muhokama giladilar,
tahlil qilib eng
qulayliklarini  topadilar

va bir fikrga keladilar.

Natijalami bayon



taqdim etish

Yakunlash va
umumlashtiri

sh bosgichi

fikrlarini, tushunchalarini

aniglashtiruvchi savollar beradi.

Belgilangan muammoni echish usul
va yunalishlarining eng asosiylarini

ko’rsatib, ko’pchilik fikriga mos

kelganlarini alohida ta’kidlaydi.
Talabalami ganchalik
muammolarini echishdagi

intilishlari, fikrlashlari va echimini
topishini inobatga olingan holda

baholaydi.

giladilar va  boshga
guruhlar  taklif gilgan
natijalar bo’yicha fikr
yuritadilar va savollar
berish orgali

tushunchalarini

mustahkamlaydilar.
O’qgituvchining
xulosalarini tinglaydi,
yozib oladi. Guruhlar bir-
birlariga va 0’z-o’zlariga
baho

go’yishlari  ham

mumkin.
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TACBUPUW BA AMANIUA CAHBAT MALUTY/OTNAPUAA
YKUTUWHWHI MHHOBALUWOH NEAATOITMK YCNYBNAPA
AmaHynnaes A6nyHabu A64YMYMWUHOBUY,
HamAyY TCMI katefpacu AOLEHTU M.g.H.
A6aumymnHoBa Aungopa A6ayHabu Kusm
Hampy 4-60ckny Tanabacu

Y36eKnCTOH Peanybnmkacy WKTUMOWA WKTUCOAWMIA TapakKNETUHUHT
6apuya coxgnapuga pyii 6epaéTraH Ty6 ysrapuviunap MabHaBuWiA, mMabpudgui,
MatKypaBuid, Kkacbuii KuMxaThaH MYT/IOKO SIHTM  3aMOH  KULIWUCWUHK
LaKNaHTUPULWHK Tanab aTagu. X,03Mpry 3aMOH ELnapvHy MUANWIA, LLAPKOHM,
Tapuxuii KagpuaTnapHu xmcobra onraH xonga, 3aMoHaBuii pyxfa Tapbusnal
XaMgaa MXo6mil MHCOHWIA hasnnaTnapra ara 6ynraH kach coxmbnapHu Tainépnawy
Myammocy fasp Mukécugarn pgonsapb macananapgaH 6upn xucobnaHagu.
ByryHrn  kyHga  pecnybnaMka  XyKYMaTUHWHI  KaTop  XyXoKatiapu
BaTtaHMMM3HWMHT  Xxap  TOMOHNama  aHgosnapu  Tanabnapu  acocvga
puBOXNaHuwWMra Kapatunmokga. KymnagaH, éwnapra TabaumrTapbus
Gepuwiga MagaHusAT, KagpuaT, MWIAWA  caHbaT HaMyHanapufjaH, oOTa-
6060napuMn3 TOMOHUZAH ApaTUNraH Ba OYTyH >XaxoHra Mawxyp 6ynraH
aKO0MN6 caHbaT HamyHanapufaH KeHr oifanaHuwra kaftra axamuaTt
6epnnmokza.

TabnuMm Ba TapbusHW Makcafra MyBO(MK amanra OLWPULIHWHE 3HT
camapanu iyn Ba ycnybnap WWIMHAMCK YKATUW MeTOAMKacu pAeinnagu.
[JapcnapHun Tyrpun TalKkua sTUW YKATYBYMHW Y3 ON4Ura KyiiraH Makcagura xam
6ornuk. Ly 6unaH 6upra gapcnapHu Hasapuii Xxampa amanuii kompganapura
acocaH yTuica, yKyBUYMIapHU y3nalTUpuLL gapaxacu tokopy bynagu.

MeToguKka CY3VHWMHT y3U UKKW XUNn Bynnb, abHU YMyMUiA Ba Xycycuii
MeToAMKa Typnapra 6ynmHagn. YMymuili MeToAMKa Kach-XyHap Konnexnapuga
onan6 6opunagurad 6apya TabAnM-Tapbums ULapura, Xycycuin MeTogmka acay
ékn 6y yKyB npegmeTura HacbataH KynnaHunagn. AManuil caHbaT YKUTWLL
MeTOAMKAacKH neparoruka, MCUXONOrMSA, CaHbATLYHOCAMK, 3TUKa, 3CTEeTUKa,
thusnonorns coxacmgary Hasapuii  xynocanapra acocnaHagu. [lefaroruk
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Hazapuaga yd xun Metog 6ynmb, HyTKUA HamMOWWLL 3TWL Ba amManuii uwaaH
néopatamp. Xgp 6up ywby MeTognap xam 6up Heya Oynak meToanapra
6ynnHagn. MacanaH HyTKWiA MeTognap (TYLUYHTUpML, Cyx6aT, XMKOA KUWLL,
KUTO6 6unaH mwnawl, caBon Xasob kabw metognap 6op). Kyprasmanu meTof
(Ky3aTul, HamoiMw Kabwu meToanapra 6ynuHagm), amanuii uwnapra (MaLuk,
paem MLnaLl, WKoAUI UW yiiuH kabu metognap 6op) 6ynuHagn. YKnTyBuunap
thaonusaTMaa “ycny6” feraH cys xam vwnatunagu. “Ykutuw ycnyou” geb 6m3
YKUTUW  METOANapUHW  aiipum  KuppasapvHu  TyllyHamm3.  “YKuTuw
ycnybnapugaH” yKutuw MeToAW Tawkun tonagu. Metog (HoHOH4Ya meTopoc-
ounuw ékn TagKWKOT Wynun, Hasapus, TabJUMMOT) BOKeaNMKHW amanuii Ba
Hasapuii arannaw, ysnawTupuw, ypraHuw, O6unuw yyyH iyn-in)duknap,
ycynnap Maxmyacw, dancapuii 6unMmnapHn ApaTvil Ba acocnawl ycynu.
MeTOAHVHT Kenmb UYMKULW Tapuxy KULWWNapHUHT amanuii daonuatira 6opmb
Takanagu. bupop uWHU OGaxapuw METOAMHW 3rannaraH KWW LWy WLWHA
6ol kanapra H1ucbaTaH 0CO'H, Te3 Ba €03 6axxapa onafn. MeTogHu arannamaraH
MHCOH 3ca 6y MLWHW 6axkapuLl Y4yH Kyn BakT Ba Ky capudnamaingn. Metog y3
MasMyHW KnxaTufgaH amanuii €k Hasapuil  waknga Oyuwm  MyMKUH.
WHCOHHWHT amanuii aonmatura ouj MeToffap XaM BOKeinMkka mMoc 6yaraH
KOHYHMATNAPHK aHrnab etuw 6unné onvwira 6opnb Takanaau.

MeToanap xakugarv TabiMMoT aHga Metogonorus Ae6 atanagu. MIHCoH
factnab atpodgarm Hapca Ba XOAmcanapHu KysaTull, ynapHu 6up-6upura
TakkKocnaw, yxwatuw, apk KAauW acocufa BOKeWUK Xakuga bunmmnapHu
Tynna6 6opraH. Bokeinvk xakugaru haHnap prBoXiaHWWKM 6unaH haHnapaa
KynnaHunaguraH iyn-inypukamp. Metogonorus (MeTog Ba orus cysnapuiaH) -
TaAKUKOTHUHT Hasapuii Ba amanuii (aonMATUHU TalKWA STUW, TUKNaLl
Tamoinnnapm Tusnmu xamaa 6yHaan Tmum

Mas>Kya MeTognaop (ycynnap) acocaH Kyimaariapanp:

ApabnétnapHu ypraHuLl MeToau.

Kysatuw meTtoau.

Cyx6at metoau.
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BonanapHy MXOAWHW ypraHuL ycynu.

MakTab Xy»oKaTnapuHu Taxann KUani MeToau.

SKCNpUMEHT, TaXpunba- CUHOB yCyou.

TecT cHOBNapy METOAM.

CTaTMCTMK MablyMOTAapy Taxana KUAULW YCynn.

MaTemaTvKa Ba KWGepHEeTHKa ycyanapu.

CoumMonormk TagKUKoT METOAM.

LllaknnaHraH xap 6up MeTof wWaknaH 6up xun 6yncaga, yHu 6up
YKUTYBYM, UKKMHYM YKUTYBUMLAH YPraHu6, WyHAannuruya Kynnapsepmaigu.
YHU xap 6Up YKUTYBUM Y3 MakTabuaaru MoaANA-TEXHUKABWIA WapT-waponTnap
60ManNapHUHI 6UIMM Ba ManakKanapuHWHE CaBUACK, Aape MaB3yCWU YHUHT y3ura
X0C XycycuaTnapy Ba 6olwka Wy kabunapHu xucobra onuw nosumm. LlyHra
KSha GOWKa YKUTYBUM KynnaéTraH Ba sfXwWMW camapa 6epaétraH 6up meTof
6owkKa YKUTYBUM (aonmsaTmaa AXIWIKM HaTuka 6Gepmacanry Xam MYMKUH.
LLIYHMHT YYyH My/DKannaHraH xap 6up mMetof negarorvk aonuatu gasomuga
Taxpuba - CUHOBMAAH YTKasWaMLWKM Makcagra myBotukamp. CMHOB 6up mMapTa
amac, 6up Heya mapTa yTKasuauwu nosum 6ynagu. YyHku, 6up cuHpra
My/KannaHraH 6up meToguka 6OLIKa BakTAa tOKopuga Kaig KUIUHTraHWAek,
lwapointra kapab 6olwKa CUH(pAa 6owkaya HaTXKa OepuwN  MYMKMH.
TaHnaHraH Ba KynnaHwnub kenaéTraH xap 6Up MeToj LaknaH ysrapmaii Konca
XaM, MasMyHaH y3rapuwy Xam MYMKUH. YKWUTYBUMHWUHI  TyXTOBCMU3
usnaHuwnapyn, Taxpubanapu acocufa YHWHT  SHIUAAH-SHTW - Kuppanapu
ounnasepagn. MyTaxaccucnap opacuja TacBUMpUA  caHbaTu Y MTUAWLLN
mMeToAnapura TypauWya Kapawnap Maexyd. bBup rypyx MyTtaxaccucnap
YKATUAULLM METOA1apn SrOHAa TU3KM, AroHa Tanabnapra xaso6 6epuiun n103um
[e6 xucobnaigmnap. YnapHuHr dukpnapura KaparaHga, xap 6up metof
XamuAT TapakknéT AaBomMuia LaknnaHub 6ynraH, yHU YysrapTupmacgaH
WyHaakAnuruya  Kynnaw  103uM.  bowka rypyx — MyTaxacCUCMapUHWUHT
thukpnapvra KaparaHga yKnamiwm MeTOAUHUHT aCOCUHM Xap 6Up YKUTYBUUHUHT

Laxenii uw Taxpubacu TalKWA 3TUILKU KepaK. BuaHMHIYa, Macanara 6yHaait
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EHpawmw TyrpyM amac. TabiMm —Tapbus coxacuga yKUTUW MeTogniapu, y
[JOUMO Tapakkuii aTagu. ByHra YKUTYBUMHMHI Taxpubacu anbatra pon
WZLEVTE

LLyHaain akaH, nefarorMk amanmétga CuUH(Aary LuapT-liapouTiapHu
Xmcobra onumb, LWaknnaHraH MeTOAMKa acocufa XaM YKUTYBUMHMHI LIaxXcuid
Taxpubacum acocufaH xam doiganaHa GUAMLWIN NO3UM. YKUTYBUMA YKMTULL
MeTOAMKACUHMN UL XapaéHuaa y3-y3ujaH amannaisepmainan. Y vl xapaéHuga
M3NaHULLKN, CUHOB WLLNAPUHWM YTKa3WLHW, Kyn afabuértnap yKuwu, unrop
TaXpubanapHu ypraHuwun xamfa ynapfaH Teruwim xynocanap Yvkapuiiv
acocuja naiigo 6ynagu.

YpTa TabiuM MakTabnapuga TacBMpWA CaHbaT YKUTWLL MEeTOA/1apuHU
TakoMuInawTMpuWLAa Y4eT an negarornapugad XXoHH JIokk, XaH XXak Pycco,
EraHHu WHpux Beuanoccu, [Metp LWmngr, A.CanoxHukos, [.I'mnnuioc,
H.Kpamckounap xamga y36ek onumnapugaH C.bynatoB, P.XacaHoB,
Bb.H.Opunos, b.BoiimeToB, H.Tonmnos, A.WHoromos, A.CynaiiMOHOB,
A.TyganvueBnap TacBMpuWiA caHbaT MaLUrYyNOTNaPUHN  YKUTULLKAA  WAMWIA

TaAKUKOT MLNapm onnd 6opnb y3 xmccanaprHmn KyLUraH.

doliganaHunraH agabuétnap:
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XX ASR 0 ‘ZBEKISTON HAYKALTAROSHLIGI

(Evropa ijodiy an’analarining kirib kelishi va milliy maktabning shakllanishi)
Pulatov Dilmurod CalimamyToBuY
NamDU TSMG kafedrasi dotsenti,
san’atshunoslik fanlari nomzodi

0 ‘zbekiston hududida gadimda rivojlangan haykaltaroshlik ijodi arablar
istilosidan so‘ng XIX-asming oxirlariga gadar turg‘unlik' davrini bosib o‘tdi.
Tasviriy san’atning mazkur turi X1X-asr oxiri XX-asr boshlarida ms mustabit
tuzimi davridan kirib kela boshladi. XX-asr boshlarida 0 ‘zbekistonga bir necha
rus rassomlari kelishgan, ular tasviriy san’atni mahalliy makonda rivojlantirish,
badiiy ta’limini joriy etish borasida faoliyat yuritgan. San’atshunos olim
R.Togtoshning fikriga ko‘ra, bu sohani mamlakatimizda rivojlanishi tasviriy
san’atning rangtasvir va grafika sohasiga nisbatan ancha giyin boigan. “1920
yillarda mahobatli va dastgohli haykaltaroshlikning rivojlanishi juda sekin
kechgan, maqgtovga arziydigan bironta asar bo‘lmagan. Rassomchilik badiiy
ta’lim maskanida yuqori malakali yosh haykaltaroshlami tayyorlash masalasi
yetarli darajada bo‘lmaganligi uchun uzoq vaqtgacha tajribali haykaltaroshlar
yetishib chigmagan”2. Shunday boisada, Respublika haykaltaroshligining 1930-
yillar ikkinchi yarmidagi rivojlanish ko ‘rsatkichi oldingi yillar ijodiga nishatan
o°‘sganligi ta’kidlanadi.

Ma’lumotlarga ko‘ra, o‘ttizinchi yillarda naturalizm uslubidagi
haykaltaroshlik asarlari yaratilgan. Haykaltaroshlar G.Massons, O.Korjinskaya,
Rusakova, N.Krasovskiylar tomonidan istirohat bog‘i va korhonalar uchun
yaratilgan bunday asarlar puxta ashyolardan ishlanmaganligi va joylami
o'zlashtirilishi bois bizgacha saglanib qolmagan. 1930-yilning o'rtalarida
0 ‘zbekistonga kelgan V.Simonov, B.Ingal, D.Shvars, A.Lavinskiy kabi malakali
haykaltaroshlaming ijodi sohada sezilarli o'zgarishlar yasadi. Biroq ijodiy
siljishga bo'lgan bu intilishlar ikkinchi jahon urushining boshlanishi tufayli

ma’lum vaqtgacha cheklanib goldi.

' MabayMm BakTTaua mtcTad KONMLL MabHOCUAA ULLNATUTaH.
2Kon. aBT. /IcKycCTBO COBETCKOro Y36ekuctaHa 1917-1972. “CoeTckuii XyAoXHUK”, M.: 1976., 69 c.
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Aytish mumkinki, XIX-asming oxiri XX-asming 30-yillarigacha bo'lgan
davr 0 ‘zbekistonga haykaltaroshlikni kirib kelishi bilan izohlanadi. Shunga
ko'ra bu davr ijodiy jarayonida badiiy saviyadorlikning sustligi bilan birga,
haykaltaroshlikka tegishli uslubiy yondoshuvlar shakllanib ulgurmagan. Ba’zi
ko‘rgazmalarda3 namoyish etilgan maishiy janrdagi haykallarda shu
xususiyatlarni ko‘rish mumkin. Haykaltaroshlikni kirib kelganiga ancha vaqt
bo‘lganiga garamay, 1940-yillar oxirida ham mahalliy makonda o‘zlashtirilishi
sust bo'lgan. 0 ‘sha davrlarga tegishli adabiyotlar kuzatilsa, 1950-yillar
o'rtalarida ham fagat Rossiyadan kelgan haykaltaroshlar ijodiga asoslanib fikr
yuritiladi, mahalliy ijodkorlar bo'yicha ma’lumotlar uchramaydi. Bu shundan
dalolat beradiki, 1930-1940 yillar haykaltaroshligining tasviriy san’at doirasida
milliy mavqgeyi past bo'lgan. Shu bois, 1940-yillar oxirigacha ko‘p sonli
haykaltaroshlar ijod gilgan bo'lishiga garamay, uni tasviriy san’at migyosida
milliy rivojlanish darajasi faol ko‘rsatgichda bo'Imagan. Zero, “XX asming
birinchi yarmidan boshlab 0 ‘zbekistonda bir necha haykaltaroshlar ijod gilgan
bo‘lsa-da, jiddiy haykaltaroshlik maktabi hali shakllanmagan edi”4.

Mazkur san’at turini rus ijodkorlari vositasida olib kirilganligi bois uning
badiiy-ijodiy yo'nalishlari negizi yevropa tasviriy san’ati an’analari bilan
mushtarak bo‘lsada, rivojlanishi uchun sarflangan ko‘p yillik davriy bosgichlar
mobaynida bu hoi milliy jihatdan saygallanib, munosib ravishda o'zlashtirib
borildi. Mavjud manbalarda haykaltaroshlikning asosiy rivojlanish davri XX-asr
ikkinchi yarmi, xususan 1960-80-yillariga xoslanadi. Birinchi yarimi esa
R.X.Togtosh fikri bilan aytganda ijodiy kuch va imkoniyatlar yig'ish va
shakllanish davri bo'lgan5. “Mazkur davrlaming rivojiy asoslari - ijtimoiy o'sish
sur’atining fargi, ijtimoiy iste’mol ko‘lami, kadrlaming o‘sish dinamikasi,
shuningdek, asosiy ijodkorlar guruhidagi (Toshkentlik, Samargandlik,
Farg'onalik, Nukuslik va so‘ngi yillarda Urganchlik, Navoiylik, Buxorolik)

31932-innpa MockBaga Y36eKnCToH paccomnapu mxoaura atab ytkasunraH Kyprasma sa 1933-ivnga
TowKeHTAa yTKasunraH k$drasmanap.

4P.X.TakTaL. Xyf0XeCTBEHHO-KUPUTNYECKMe aTiofbl (MyTW 1 NPO6aeMbI CTaHOBNEHWS Y36EKCKOr0 COBETCKOrO
1306pasnTenbHOro ncKyccTso, T., ®aH., 1992., 107-108,6.

5KapaHr. Vickycctso CoseTckoro Y3b6ekuctana 1917-1972 /fonuHckas B., 3axugos M., Kagbiposa T., v apyr.;
Hayd. ped. Pemnenb JI. W. - Mocksa: CoBeTCKMiA XyA0XHUK, 1976. C. 224.
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haykaltaroshlararo o'sishda namoyon bo‘ladi”6. 1970-yillarda ijodiy iste’mol
ko‘lamining kengayishi hamda kadrlar muammosining yechilishi sohaning
tasviriy san’at turlari orasidagi mavge’ini oshirdi. ljodiy imkoniyatlar doirasi
ham kengaydi: zamonaviy binolar fasadi uchun bo‘rtma tasvirlar bajarish,
muassasa-tashkilotlarga figurali haykallar o'matish, boshgarma-idoralari
inter’eriga byust yoki ish stollariga dastgohli asarlar go‘yish kabi iste’mol
koiamining ortishi ijodiy rivojlanish bosgichiga yo‘l ochdi.

Ayni paytda F.Grishenko dastgohli haykaltaroshlikda bajargan “Yosh
haykaltarosh” (gips, 1953), “T.Osmonqulov” (gips, 1956), “Kultimboeva” (gips,
1957), “0 ‘zbek qizi” (gips, 1959), “Hosil” (gips, 1961), “Ishchi” (1962),
“Qizcha” (kulolchilik ashyosi, 1962) asarlari bilan realizm yo‘nalishi rivojiga
xissa qo‘shdi. Erkin ijod bilan birga, Toshkent rassomlik bilim yurtida va
keyinrog Toshkent davlat teatr va rassomlik institutida o'nga yagin
haykaltaroshlami tarbiyaladi.

P.Chelishev 1950-yillar oxiridan zamonaviy va milliy obrazlar bo‘yicha
e’tiborga sazovor portretlar bajardi. Shu o'rinda uning “Bolakay” (gips, 1959),
“Alpinistka” (gips, 1962), “Alisher Navoiy” (gips, 1961-64) kabi buyustlarini
misol keltirish mumkin. Bu ikki murabbiylar rahbarligida yetishib chiggan
ayrim haykaltaroshlar keyinchalik Rossiya badiiy oliygohlarida tahsil olib,
kuchli amaliy ko‘nikma bilan gaytishdi. Xususan, Leningraddagi |.Repin
nomidagi Rangtasvir, haykaltaroshlik va me’morlik institutida - Gennadiy
Xoliqov (1959), Anvar Ahmedov (1964), Robert Avakyan (1964), Abdumo'min
Boymatov (1965), V.l.Muxina nomli Oliy badiiy sanoat bilim yurtida -
Qodirbek Salohiddinov (1961), Yuriy Kiselev (1964), V.l.Surikov nomidagi
Moskva rassomlik institutida - Ahmad Shaymurodov (1965) lar ta’lim olib,
0'zbek haykaltaroshligining kuch va imkoniyat salmog‘ini oshirdi. Ulaming
faoliyati bilan O'zbekistonda o'ziga xos haykaltaroshlik ijodi tezlashdi. “Bu

jarayonning boshlanishi asosan Moskva va Leningrad badiiy oliygohlarida

6 TakTaw P. CTaHKoBas CKynbnTypa Y36ekucrtaHa 1960-x, 1980-x rogos. - TalikeHT, 1989. - ®oHg HNU
WckyccTBo3HaHus. - Ne1339. - 304 C. 46
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ta’lim olgan birinchi mahalliy haykaltaroshlar ijodi bilan belgilanadi”7.
Chunonchi, ulaming ijodiy amaliyotida haykaltaroshlikni o‘ziga xos kasbiy
imkoniyatlarini ~ chuqurrog  o'rganish, jahon plastikasidagi  yetakchi
yo'nalishlami o'zlashtirish katta ahamiyatga ega edi. Haykaltarosh A.Ahmedov
0'zining “Orzu” (gips, 1967), “Zorenka” (gips, 1964), “Zorenka” (gips, 1965)
nomli asarlari bilan kuchli akademik mahoratni namoyish etdi. ljodida plastik
ifodaviylik va anotomik aniglik alohida e’tibor tortadi. U zamondoshlari ruhiy
kayfiyatini ochishga intilar ekan, awalo tasviming realistik anigligi va garmonik
mufassalligiga puxta yondoshgan. Mazkur yo‘nalishda yog‘och bilan ishlash
texnikasini mukammal o‘zlashtirdi, shuningdek, boshga ashyolar bo'yicha ham
jiddiy malaka hosil gildi.

Ahmad Shaymurodov ijodida ham shu kabi xususiyatlar yetakchi o‘rin
egallaydi. Hali o'gishni tugatmasdan bumn haykaltaroshlik bo'yicha katta
tajriba to'plab ulgurgan edi. Institutda unga mashhur haykaltarosh, professor
Matvey Genrixovich Manizer ustozlik qilib, mahorat bilan ishlash sir-
sinoatlarini o'rgatdi. Mazkur maktab uni mohir ijodkor sifatida kamol topishida
muhim o‘rin egalladi. Tahsil olayotgan davridan boshlab milliy mavzular,
tarixiy shaxslarga alohida e’tibor bera boshlagan Ahmad Shaymurodov butun
ijodi davomida shu yo'nalishga sodiq qolib, bu borada ko ‘plab asarlar yaratdi.

1970-1980 - illar ijodiy rivojlanishning muhim bosgichi sifatida
izohlanadi.  Zero, “1970-yilning o'rtalaridan  Respublikada dastgohli
haykaltaroshlik g‘oyat faol yo'nalishdagi bosgichni boshidan kechirdi, uning
0‘ziga xos tomonlari mustaqgil rivojlandi”8 Haykaltaroshlaming ijodiy
ko'rgazmalari salmog‘i ortdi, realistik san’at va jahon plastikasida yetakchilik
gilayotgan asarlami tushinish va o‘zlashtirish jadallashdi. Shu o‘rinda aytish
mumkinki, “0 ‘rta Osiyo va Qozog'iston Respublikalarining 1983—yilni mart
oyida o‘tkazilgan Birinchi mintagaviy haykaltaroshlik ko'rgazmasi muhim

vogea bo'ldi, unda 118 ta ijodkorlaming 365 ta dastgohli haykalari namoyish

7 Xaknumos A. CoBpeMeHHas fieKopaTuBHas nnacTuka pecny6ank CpegHeit Asun. - TalukeHT: daH, 1992. - 189
ca8.

8TakTtaw P. CTaHKoBas CKynbnTypa Y36ekuctaHa 1960-X, 1980-x rogos.-TawwkeHT, 1989.-®doHgHUN
WcekyccTBosHaHus. - Nel339. - 304 C. 296
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etildi”9. Haykaltaroshlar va san’atshunoslar ishtirokida konferensiya tashkil
etilib, ko'rgazma eksponatlari muhokamasi o ‘tkazildi.

Dastgohli haykaltaroshlikning oldingi davrdagi mavzuli xususiyatlari
endilikda murakkab kompozitsion tus ola boshladi. Pirovardida ijodiy jarayonda
an’anaviy uslublardan farg giluvchi yangi yondoshuvlar yetakchi o‘ringa
ko‘tarildi. Nafagat Rossiya badiiy maktabi namoyondalari, balki Toshkent
badiiy ta’lim muassasalarini tamomlagan Damir Ro'ziboev, Ulug‘bek Mardiev,
To‘lagan Tojixojaev, llhom Jabborovlar ham bu jarayon an’analarini puxta
o ‘zlashtirdilar. “Mahoratli haykaltaroshlar tayyorlash ta’minotining doimiy
ravishda iste’dodli  haykaltaroshlar  hisobiga samaradorligini  ortishi
O ‘zbekistonda bu sohani yuqori saviya darajasiga erishtirdi”10 Toshkent badiiy
ta’lim muassasalarida ta’lim olgan - J.Mirtojiev, lJabborov, T.Tojixo'jaev,
V.Rutchin, U.Mardiev, B.Shodieva, A.Xotamov, R.Ermatov, E.Qahhorov,
E.Aliyev, N.Bandzeladze, V.Degtyarev kabi haykaltaroshlar ijodiy rivojlanish
jarayonini yanada yuqori ko‘tardilar. Tajribali kadrlaming ijodiy faolliklari
tufayli 1970-80-yillar haykaltaroshlik san’atiga zamonaviy yangi uslubiy
yondoshuvlar kirib keldi.

1980-yillardan O‘zbekistonda mahoratli haykaltaroshlaming ko‘payib
borishi asarlar badiiy sifatini oshirish borasida yangi vazifalami vujudga keltirdi.
Chunki, mazkur davrda turli malakali haykaltaroshlararo kuchli ijodiy ragobat
maydoni yuzaga kelgandi. Har bir ijodkor yangicha plastik talgin bilan o0‘z
dashatini yaratishga intilishni oliy magsad sifatida angladi. Natijada portretchilik
yoki boshga an’anaviy mezonlar tobeligidan qutilib, tasviriy ob’ekt doirasini
kengaytirish ijodiy ommalashdi. Bu o‘z navbatida mavzuli haykaltaroshlikni
shakllanishiga olib keldi. ljodda mavzular ko‘lamining kengayishi esa uslubiy
rang-baranglikni ta’minlab berdi. Mazkur holat 1960-yillardagi bir yoglama
rivojlanish tartibini buzilishi va yangi serharakat plastik rivojlanish bosgichiga
yo‘l ochilganligini yaqqol ifodalaydi. Bu bosgichda, ijtimoiy hayotning turli
9Xakumos A. CoBpeMeHHal eKOpaTUBHas NIacTKa pecny6ank CpeaHei Aaum. - TalukeHT: dax, 1992, - 189

C.9.
10Ywa kuto6. C.296
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ko‘rinishlari, gishloq lavhalari, afsonaviy timsollar, zamonaviy syujetlami keng
doirada ijod gilinishi ogibatida milliy, zamonaviy va hajviy mavzularda izchil

rivojlanish ro‘y berdi.

KANTAMTACBUPHU YPTAHVLWIAA ACOCUY KOHYH -
KONOANAPA
Pu3aes XaknmkoH Vicmonnosumy
HamY TCMI kadegpacvt SOLEHTU.

OnuiA  neparoruka  faproxnapuga Oynaxak — TacBMpWiA  caHbaT
YKUTYBUMNApUHM  Talépnalija KanamTacBuMp Malury/s0TAapuHUHE - aManuii
XUXaTnapuHu ypratv 6unaH 6vp KaTopAaa, YHVHT Ha3apuii acociapyHu nyxrta
YKUTUANLWIN KaTTa axammaTra ara. LLYHUHT yyyH KanamTacBup Malurysotnapu
O6up KaTop aHWK npegmeTnap acocupa onmb Gopunanmn 3bTMBOpra MOMKK.
YnapfaH acocuiicu mepcrnekTvBa Ba MiacTUK aHatomusauvp. Bynapcus Tanaba
3Hr o0aauii BasudaHM xaM  Tyrpyu  Gakapuwm Mywkyn. [epcrnekTuBa
KOHYHUATNAPWUHN Bunmaid Typub, y GYIOMHUHI (ha30BWiA XONAaTUHU aHUK Tomna
onmaiin ékn ofam NnacTUK aHaToMMACU Gopacupa aHWK 6unumnapra ara
oynmacfaH, 6y WHCOH KOMaTW Ba MOPTPETUHM un3a onMaign. Epyr Ba
COSMAPHMHI  KOHYHUHMW AXWKW TywyHWO eTmaraH Tanaba, TacBupiaHaéTraH
OyIOM TyCW, X&XMW Ba MaTepuasiMK XyCyCUATNapUHU aHUK TacBMPAaLUHWHT
yAfjacvuaaH Ynka onMaign.

BylomnapHu TacBupnaw xam 6o0wka aHuK aHnap Kabu ¢ukpnab,
Yn3nMNaéTraH HapcaHuW 4Yykyp Taxnun 3Tmb, YHU Cy3 opKanu 3amac, Typ/u
TacsMpnaLl socutanapu 6unad, 06pasnn Kuamb apaTuLLnHN Tako30 aTagu.

MabiymMKK, TacBMPUWIA caHbaT aTpod) MyXTHW KeHr Ba artpodivua
YpraHuLL HaTMXXacuaa, aHuK haHnap Kabu, TabmaTHW MAMUIA XXMUXaThaH Taxaun
3TV opKkanu ypraHunagu. LUyHUHTr yuyH O6ynaxak TacBMpWUiA CaHbat
YKUTYBUMCK TabuaTHM KaHYalMK Kyn CeBca Ba Ky3aTub ypraHca, y LYHYa/IMK

TacBMpaall coxacuga roKCaK HaTumxXXanapra spnniini MyMKnH.
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YWAroHuw faBpuHUHT 6YOK paccoMaapy TabnaTHW UAMUIA Taxaun Kuauo,
YHW acocnu ypraHraHnap Ba Y3 acapfapuja WWOoHapnu TacsBupnaraHnap.
MacanaH, JleoHapgo ga BuHUM MHCOH KOMaTW €KW NOPTPeTUHM TacBupnalljaH
ONAVH  YHUHT  TY3WIWW  XYCYCUATNAapUHW  XYAAW  aHaToMus  coxacu
TaAKUKOTUYUCUAEK acoCNM ypraHraH Ba Y3NapuUHWHT GYTYH >XaxoHra maiixyp
caHbaT acapnapuHu apatraHnap.

YKyB KanaMTacBUPUHUHT WAMUWIA acocnapu geraHja TanabaHuHr y éku 6y
YKYB MallK >KapaéHuja TacBMPMALLHUHT KOHYH Ba KOMAAanapuHu aHukK
6axapulHN Hasapga TyTunagu. MacanaH: 6ownaHrny Kypcnapgarm runcim
reOMeTpMK LaKnnapHu uusnwga, TanabagaH ywoy OyloMIapHU YW3UKIK
KOHCTPYKTVMB TYy3WAMWIKM Xamfa nNepcrnekTuBa KOHYH-Koudanapura aman
KnanwHn Tanab kunamm3. VIHCOH KOMaTMHM TacBuprnawga 3ca (HoKopu
Kypcnapga) Tanabanap YHUHI aHaTOMWK TY3WJMLIMHW YpraHvwiapu Lwapr.
KOkopu Kypcnapra 6opn6, Tanabanapga xap GMPUHWMHT y3ura Xoc UHAMBKMAYaN
TacBMpnaLl TEXHWK XyCyCUATnapy puBoXnaHa 6owunaigm.

Ynap xap 6up BasudaHyn UHANBUAYaN TEXHUK XUXaTAaH amanra owmpui
6unaH 6upra, KanamTacBMpAary MaBxyg niacTuK aHaTOMUS KOHYHNapura puos
Knavwnapu no3uM (CysiK Ba MyLIaKNapHWUHT xoinawmwuy, 6upnaumwm,
YyNapHUHT HUC6aT Ba Ty3unuwinapu, épyr, cos Ba bolukanap).

Y30K YTMULWIAAHOK KaguMru MycaBBMpiap MHCOH KOMaTWHWU TacBMpnaLl
HaTwkacuga xamja yHu WiMuiA Taxgun sTn6 LWyHAal Xynocara KefraHnapku
WHCOH KOMaTu TabuaTHWHT 3HT MypaKkab, 0nii Ba ry3an maxcynuaup.

[emak, Tanaba ykyB BasugacuHu Tyrpu Oaxapuiuy yyyH O6UpUHUM
HaBbaTha TacBMPWIA caHbaTAa KynnaHuauMwy no3vm  bynraH KOHYH Ba
Konganapra aman Kunuwmn Kepak. Ynap opkanu y yKyB akafemuk BasvdanapHu
H6axapuLl >kapaéHuga Taceupgarm 6upuHUM fapaxanu GyromnapHu 6ypTTupu6b
KypcaTub, LWAaKAHUHT XapakTepin XyCYCUATIapWHW aHWK; TacBuMpnawm Ba
WKKMHYM fapaxanu O6ylomMaapHM 3ca, YMyMWIA Ba OfAMIA Ky3ra YH4Ya

TaLUﬂaHMaI‘;I,D'MFaH Knnné 6a>Kapv|Luv| No3nmMm.
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TacBupuiA caHbaT —coxacmfaru, XycycaH, YKyB KanamTacBupupa
KynnaHunaguraH koupanap Ttabwat KOHyHnapufaH kennb umkagn. Ywoy
KOHYHflap TacBUpWIA caHbaTra TabCUp 3TMG YHUHI PUBOXMIaHUWMAA KaTTa
axammaTtra ara. TacBupnalwl KOHyHNnapu Tanabafja KanamTacBup —uinall
6UAMMIapUHMA  OWMpagu  Ba  Ma/lakanapHu  LIaKMNaHTUpagu,  WKOAWNA
KobunustnapuHu ycTpagn xamga yHu Gynaxak nefarorvk qaonmstra nyxra
Taliépnangu.

BytomnapHu y3ura kapab GopivkgaH TacBupfall MaTUKNapu TacBUpWii
CaHbATHUHT acocn xmucobnaHunob, y TanabafaH tokopuaa 6aéH sTunraH KoHyH sa
Kouganap acocuja v lputuWnHK Tanab atagu. LUy 6ouc, Tanaba yKULLHUHT
[acTnabky 60CcuMYMAAHOK paeM UM3MLLIHWHT acOCWIl KOHYHMapu 6unaH Tyna
KyponnaHraH, xamja yTMulaa fwab wkoj 3TraH OylK pacCOMMAapHUHT
VXKOAMHM Ba TaCBUP MLLNAL TEXHUKANAPHW YyKYp YpraHuLLImv 1031M.

TacBupuii caHbaT, 6opMKLarn Bokea Ba Xoagucanap xamaa 6yroMnapHUHT
HathakaT TallKu LaKIMHU TacBMpallHW, 6anku ywby Hapca Ba OyHOMAapHUHT
UYKN OyHECWHM, Tabuartaaru' XogucanapHuW YykKyp Taxgun 3TULUHW Tako3o
kunagn. by 6opaga 6ytok dpaHuy3s mebmopn Jle Kop6rose LuyHAain gera:
"TacBupnawl >xapaéHuaa, 6YOMNapHUHI KaHAah ayHEra KenuwmvHW, yNapHUHT
KaHAal pUBOXMAHULIMHW, YCULIWHW, Tynnab-flHaliuHM - KypacaH. by
6OPNNKHM Ky3aTWULL OpKanu, aBano, "Muku™ AYHECUHW, CyHrpa "TallKapucuHmu"
ypraHuil HaTvxacuaa amanra owmpunagn. BYIOMHUHT XakMKWiA ry3ananrmum,
aBBasIo, TalKapucura abTnoop 6epnb, CyHrpa YnsnLl JaBOMUAA YHU CUHUYMKIA6
Ky3aTull, UAPOK 3ruwl OpKanu, YHUHT toparura iyn Tonuwrava 6opuwmmms
MYMKWH. Tacsupnatwl - 6y KysaTuLl, ApaTuil, MXTUPO KUAUW agemakaup”.

TacBupnaHaétraH 6ylOM LIaKIM KaHYaIuK Mypakkab 6ynca, YnusyBum yHU
WYHYaNMK Kyn ypraHiwy Ba Taxgun arvwm kepak. Kanamtacesup uvwnawja
UIMWUIA HOOWNL, aiiHWKCa, GYHOMHUHT YM3MK/IM KOHCTPYKTVB Ty3unuwmn Ba
nepcneKkTVB X0NaTUHM aHMKNalha KaTTa axamusT Kach aTagu.

KanamTacBmpa eTyK mManakara apuLLnLL Kjhn XMUXaTAaH HApCaHUHT y3ura

Kapab TaceBupnawra 6ornuK;. HapcaHuHr ysura kapab TacBupfall Maxopat
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MaKTabyMHM yTMacAaH Ba yKyB MalUrynoT apaéHuHW 6unmaii Typub, 6aguuii
PVBOX/AHULW NUANANoANapuiaH KKopura YMkulw MyMKWH 3mac. by 6opaga
Kynnab LornpanapHu MycTakui paccoMm Oynuiuga KaTTa Xucca KyliraH pyc
paccomnm Ba Mypab6uiin T.M.YnctakoB wyHAal pgeraH 3gu:  “ABBano,
uym3mnaétraH GYIOMHM CUMHYMKNAO KysaTull 3apyp, CyHrpa YHU paccoMm yswura
ByiicyHanpuwn Kepak". PaccoM KaHAai eTyKMKKa S3pULLIMAacWH, Y HapCcaHWHT
y3ura Kkapab TacBMpnalljaH Bo3 KeUMacauru nosum. bowkava knnnb aitraHia,
PacCOMHUHT 6uUANMUK, Xaénu yHu ypab TypraH 60pnuk, Tabuart 6unaH xap fouM
60rnMK GynmiumM N03KM. MKOLKOP-paccom xaénaH 6UPOH-6MP CcaHbaT acapw
yCcTMAa WKOA KUIUWKUAAH ONAWH, 3HT aBBalo Ky3aTwb, acnab konraH 60pamk
obpasnapvHn xaénaH TUKNa6, Taxua Kunagu, CyHrpa ynapHv xypaa Kyn mapra
amanuin mMalknap 6axapull Opkanu onraH 6unum Ba Taxpwbanapu acocupja
6axapaau.

YKyB KanamTacBUPVHU UAMWIA XUXaTAaH Taxaua aTULW HaTwxacuga 6us
yHfarn 6mp Heya acocuii thaHnap 6unaH 6eBocuTa Yyambapyac GOrMUKIUTUHM
Ky3aTULLINUMU3 MYMKUH.

BYlOMHWHT  (ha30BMiA  XONMaTWHW  TYrpy TacBuMpnaw Y4YyH YHWUHT
KOHYHNapuHU Tyrpy Gaxapuwira aman Kuamwummns wapTt. Malixyp TacBupuil
caHbaT YCTaNapuHWHI 6Gagunii  WKOoANapyu LWYHW KypcaTagukn, TabuaTga
60pPNKHN XaKLOHWIA TacBMpnaw yyyH, TaCBUPUIA caHbaTAarn MaBXy[ KOHYH -
Kouganapra puvos KWW  MyxXumgup. JleoHapfo Aa BWHUM  y3UHWHT
"PaHrTacBmMp KOHYHMSTNapu" HOMAW acapuia, XyM/afaH, LWyHAan é3raH agu:
"YKyBuu, aBBasiaMm 60p, MepCcrnekT!Ba KOHYHMapUHW NyxTa 6uUaMLIN N03UM;
CYHIpa HapCaHWHT ynyamnapuHmn y3nawTmpuLLm Kepak..."

BylomMnapHn KOHCTPYKTVMB TY3WAWLLNAPUHWM XaMfa YNapHUHT Typau
BasuATNapgaru nepcrnekTWB KMCKapuwwnapuHu Tyrpu Taceupnawl TanabanapaaH
TUHMal amanuii  Mawknap 6GaxapuwHU Tanab 3Tagu. Maluxyp paccom
Mypab6uiinap y3napuHuHIr wxoauii haonuatnapyn 6unaH 6mp Katopga Kynnab
Maxcyc MeTOAMK KynnaHmanap uwnab ymkkannap. XymnagaH, XI1X acpuHuHr

GUpMHUYM  spMMga  WKof a3TraH pyc negarornapugad  A.M.CanoXHUKOB
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OylomnapHu TacBupnawga “cuHu"(kapkac) YCynuHW opuid aTau. uncaaH
WLLaHTaH reoMeTPUK LLaK/IapHW TacBMpnatifa y Mab/iyM LUAKIHUHT éHura Ly
WAK/HUHT CUMAaH WLLAaHraH HYCXacuHW Kyiinb, éw paccomnapra Yu3vKnu
KOHCTPYKTVB  TY3WAWL, MEpPCreKkTMBa  KOHYH-KOMAanapuHW  OCOHIMKYA
ypranuwnapura épgam 6epraH. CuH4Y ycynu E&paamuia Tacsupnawl Typau
reoMeTpuK xamga 6oLuKa WwaknaapHu (Ky6, cuamHap, KoHyc, npyusMa Ba 60mLy.)
OytOM TeKucAurugarn TasH4Y HYKTasapuHW, nepcnekTBa acocnapuvHu Xamaa
(ha3oBMin X,0NaTNapuHN aHMKNallAa KaTTa épgam Gepaau.

YW@roHW AaBpu  paccomiapu  Y3napuHWHE - WAMWIA  Ky3aTuwinapu
TacBMpuUii amanuéTra KeHr Tafgbuk aTTaHnap. Ynap nnacTMK aHaTomus,
nepcnekTnBa, Eépyr Ba €O KOHyHnapu Oopacuia Kynnabé 6unumra ara
6ynraHnap Ba Yys3napvHWHI OylOK acapnapvHu ApaTub, YAroHUWw Aaspu
CaHbaTMHW FOKOPW YyKKUapra onné Ynkkaxnap.

YTMuwa ycta paccomnap tabuargarn épyr Ba COAMAPHUHT KOHYHUHU
M34Mn KysaTraHfiap Ba y3NapuHUHT amanuii mwnapuga myBaddakuaT 6unaH
Kynnaii 6unraHnap. XXymnagad, mawxyp fleoHapgo fa BuHum wyHaain geigw:
"Tyk Tycnu 6ytomga Xocun OynyBuM akc Epyrivk [OUMMO OYpOK Tycaarura
HucbaTaH aHVK Ba SKKO/ KypuHagmn™.

HapcaHuHr y3ura kapab TacBupnawja CyHbuid €pyrnmk maHb6anapuiaH
(hoinganaHnw 6YHOMAAPHMHT X,&KMM Ba LLIAKAVHK TYrpy 6axapuiga MyXumanp.
Tanabanap fOMMO WyHW éfla TYTULINAPU KepakKu, YKWLL XapaéHu, XycycaH,
Kanamtacsup 6opacuga, YHWUHT y3ura XoC WAMUIA XUXATNapPUHU MyKamma
Y3MaWwTMPULLAAPY YNAPHUHT KERUHI WKOoAWIA haonnaTnapuaa Katta axamvaTt
Kact atagm.

doliganaHnaraH agabuétnap:
1. Boymetov.B. Qalamtasvir. Darslik.-T ,;2006
2. Boymetov.B. Qalamtasvir. 0 ‘quv go‘llanma.-T.;1997
3. TeH.H.[. F'vnc moaennapHUHr pacmu. - T.;1994
4. PoctoBueB H.H. Yue6Hbl pucyHok. - M.; 1976

5. JleoHapo Aaa BuHun. KHura o xusonucu. - M.; 1985
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MAKTAB TACBUPUIN CAHBAT YKUTYBUYNCU dDAONNATH

Opwunos bagmp>xoH HypuaanHosuy
n.¢o.H., JOLEHT

Mabnymku,  MycTakunaurumusrada Pecnybnvkamus — maktabnapupa
TACBMPUIA CaHbaT YKATUAKULIWTA Ba ELUNApHU 3CTETUK XuxaThaH Tapbusanawira
3bTMGOp OGepunraH 6yncaga, TacBUPUIA CaHbATHW YKUTUAWLWIW  Tanabfiap
Japaxacura KyTapuna onmagn. YyHKM Y36eKUCTOHAA TacBMpUiA CaHbaTHM
YKUTUAMIWIKN Byiinya JapcnvK, YKYB-M3TOAWK KynnaHmanap WyKAWru, YKyB-
OVOAKTVK Ba Kyprasma mMatepuanfiapHu MyTIOK Mwnab ymkapunmac sgu. fAHa
6y (haHHU YKATULW YUYyH €TyK- MyTaxacCuc - TacBUPUIA CaHbaT YKUTYBUMCUHM
3WUTMACAUTU OYUK - OMANH KYPUHUG Typapau.

XartTo, alipum TyMaHfnapga MyTaxaccuc - TacBMPWIA caHbaT YKUTYyBUMCH
TonunamMac aau. by aHHM 6oLIKa (haH YKUTYBUMNAPW YKUTMG Kenuwapan. Exun
YHW ypHUTra 60LKa haHnap yKaTunapam.

LUYHUHT  yYyH  MYCTaKUNAUTMMU3HUHT  facTnabku  KyHnapuaHok
mMakTabgarn 6owka aHnap Katopy TacBUpWMIA CaHbaTHU Xam YKUTUAWLIMTE
XUAAUA abT6op 6epunnbd, yHW TybAaH MCMOX KUAML Ba AYHEHUHT eTakuu
[asnarnapy Mmconuia TakoMuanawTupmuG YKATULLTA KWPULLUAAN.

By thaHHM Tanabu fapaxacuja yKuTWW y4yyH 6Gapua 3apypwil YKyB -
LUOaKTVK MaTepuannap Taiképnall Ba 60LLUKa LLapT -LaponuTaapHmW Taképnalura
Kupnwungu. AHa 6y aH 6yinya TabaMM - Tapbusa Ba YKUTULITA KOHCEMNCUACK
CTaHAapT Ba AHIW YKYB AacTypnapuw Ty3uBAu. Ynap acocuga [asnar Tabanm
CTaHfapTa Ba  TakOMUAnAWTMPUAraH, Tyna  MaxaniuiAnawTvpuarad,
HabMyHaBWiA YKYB Aac MUIWIA facTypnapu apaTungu.

1997-iimnpaH  Y36ekuctoH Pecny6nukacmpa “Tabnum  Tyrpucupa ”
KOHYHHUW SHIU Taxpupu apaTungu Ba “Kagpnap Taiéopnaw gactypw” uwwinab
ynkungu. by MebEpuit xyxokatnap Y36eKucToHAa MyT0K SHIU Tabium
TU3UMUHW ApaTnb, Y3NYKCWU3 Tab/MM TU3MMWUra Xam acoc conan Ba “AHru
nejarornk TEXHONOrUA” Ma3MyHUZA YKUTULL MMKOHWATNAPUHWM XaM acocnab

6epan.

30



HaTmxaga Maktab TacBMpWin CaHbaTHW YKyB (haHW Oyinya SHIMM
factypnap apatunub, ynapfa ykysuunapra 6epunaétraH 6unvm-manakanapHu
KyHWKManapra ainaHtvpuw Basudacm Kyiwnagn. bByHpgaii Tanab Ba
TaknudnapHu amanra olwunpyByK Ba 6axapyBuu amanra OWWPYBYM - TaCBUPUIA
caHbaT YKUTYBUMCK Gynnb, ynapHu Taiépnall xam yTa XWAAWA Ba Mypakkab
Basua 6ynn6 konagu.

Ly 6ouchaH MamnakaTMmn3ga TacBUpKiA caHbaT YMTYBUMCK Taiépnaiura
anoxmna abTméop bepunnb Pecnybnukagarn yKuTyBUM - Negarorfiap TacBUpwii
caHbaT YKUTYBUMHM TaiépnaiguraH bapya Onuii YKyB topTiapuia TacBupuil
caHbart Taviépnaiigurad “bagunii - rpauka ” dakynbTeTapy TallKu STUALN.
By thakynTeTaa WwbivéTraH 6ynaxak TacBMpuiA caHbaT YKUTyBUunapy “CaHbat
Hasapuacu Ba Tapuxu”, “Kanamtacsump” , “PaHrtacsup”, “Kamnosutcus”,
“XalkanTtapownuk”, “Amanuiti caHvaT”, “An3aiiH” Kabn TacBUPWIA CaHbaTHWUHI
MOHYMeHTanb - aKafeMuK YKyB (aHnapu 6unaH 6up kaTopga TacBupuii caHbaT
Ba (DAO/IMATUHWHT MeJarornk NcMxonorvK acoanapyvHW Ba TacBUPUIA CaHbaTHU
YKUTULWHWHT N34arorukK TeXHONOrMACK , ANAaKTUKACK Ba METOLMKACUHM, XaTTO
YNapHWHT  MHHOBaUWOH Wyn ytnybnapugaH xam akafeMuk 6uaum  Ba
KYHUKManap onagunap.

Bup ran 6unaH aiiTraHga 6y dakynbTeTHU 6UTUPMG YMKKaH MyTaxaccuc
eTyK NefjaroK paccoM, CaHbaTLyHOC TafKMKOTYW, TacBMPWUIA CaHbaTHUHT
ypratuil cupnapuHn bunagurad ycro3 YKUTYBUM , iHA CaHbaT Ba MafaHuaT
Tapruéotumcy, 6apya Typgarn TabanM-Tapbus MyaccacanapuHu 3CTETUK Ba
3TUK (HaoNMUATNapPUHM  BOLLKAPYyBYUMCU Ba TacBUMpWUIA (AoUAT  YKUTYBUMCK
6ynaau.

MakTab TacBMpWiA caHbaT YKUTYBYMCK MeJarornk paosmsaTuHU 3aMOH Ba
OTC aHrun gactyp Tanabnapy fapaxacuga 6ynuwm yuyH y maktab octoHacura
Kafjam Kyinuwn 6unaH MakTabga 3amoH Tanabuparu “TacBMpuWii  caHbat”
KabWHETUHW TaLLKW 3TULLITa KUPULLULLIW Kepak.

By kabuHuTra pJactyp wMmaTepuaniapu acocua YKyB AUAAKTUK

mMaTepvanap (3cTaim nwaaHManap, Myasnap, KynapHUHT TylyMaapu, pyarop
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6ytomnapun) , 3apypuili papcauknap, sHa 6owka YyKyB (aHnapu (60TaHMKa,
MexHaT, afabuért, Tapux, reorpaus, gusmka Kabu JHUHI YKYB KyniaHmanapu
tyinnagn. bynap TacBupuii CaHbaTHUHI Kynnab Aapcnapuia KynnaHunagu.
fAHa KabWHeT Tyna 3NeKTpnalTUpUaAnMG, TeXHMKa BocMTnapuaaH hoinganaHuiira
LLapT-LIaponuT ApaTagu.

Xo3up KypunaétraH MakTtab, NMTLER Ba KoMnex 6uHonapuga “racBupuii
caHbaT” (haHW YUYyH anoxmpa 2 XoHanu, fHa nabapatopuscyu 6unaH Kypuamb,
YHW Tyna-TyKuUC Xnxo3nab bepnaMokaa.

MakTab TacBupuii caHbaT fAapcrapuMHM TakOMUANAWTUPUL acocuia
fapcnap Ba Tab/vMM camapafopfMruHu owmpm6 6opraH xonatha yKyBuunapra
6epunaétraH 6unMM - ManakanapuHu KyHWKMmanapra ainaHtupuil 6opacuga
TACBMPUIA CaHbaT YKUTYBUMCUMHWUHI MEXHaT MXXOAM Ba Mefarorvk maxopartut
anoxmga axammaT kacb atagu.

UyHKW, TaCBUPKIA CaHbaT YKUTYBUYNCK Y3MHUHT NAMU TadakKypu, AUKKaT
3bTN6OPK, VKOLMIA (haHTa3nsACK, UCTEA0AM, MaxopaTh, HTM3OMK, Bagunii anan
Ba 9bTUKOAMW, HYTK HOTWMK/IWIMW, fiHA LUMXKOATU-Xacopatn 6unaH xap KaHaan
eTyK WaxchaH YCTyH Typaaun. Paccom negaror KypraH, 6unaH, cesraH, aHrnaraH
Ba WAPOK 3TTaH Hapca xofucanapHu 6Gollkanap aHrnatmaingu, Kypawmaingun
Xam,

LUyHWHT yuyyH MmakTabga 6opaéTraH TacBMPWIA CaHbaT YKUTYBYMCK Y3
ongura KyihiunaguraH Basudanapra MabCynaTnu  aonuaThga  AXWWrmHa
Talléprapamk Kypmb onvium xam xyga 3apyp.

UyHkn, MakTabpa TacBupwii caHbaTgaH fgape Gepuwra Ba 6yTyH
TacBMpuii haonuATUHM y3 3MMMacura nonn6 60péTraH YKWTYBUM 3MMMacura
KaTop Tab/MMWA Ba TapbusaBuii Basudanap Kyinnnagu.

Ynap:

l.paH YKATYBUMAMK KacbuHM 6Gapya kacbnap opacufa SHr KKcakK aHr
HO3MK MabCynaTan, Mypakkab Ba Lwapadau Kaco sKaHUHW JOMMO Eada TYTULL.

Il.-gaH TacBMpuWii caHbaT YKUTYBUACUHM Y3 MamjakaTu, MWAnaty Ba

KaMUSTUH, YNApHUHT TapuXUil TapakKMETUHU SXLIN GUANLLN.
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I1l.-gaH  TacBupuil caHbaT YKUTYBYMCM MNefarorvk Ba YKWUTYBUMIUK
Kacbura eTyk, lOKCak UCTEBAOAN BynuLLK.

IV.—gaH TacBupuii CaHbaTHW, Hasapwii, amanuii acocnapyn TapUXWHW
YHUHT WKOAKOPMapMHM AXIIM TaHWLIKM Ba CaHbaT acapiapuHu WIMWIA acoaja,
TapTUGAN Taxnua Kuna onuLLmn.

V,—AaH TacBupuini caHbaT ykuTyBuMcM CWH(G [apccxemacuHu 6apya
KNaccukK TEXHONOruacK, AWAaKTMKaCMHM Ba  MaTafoforvk — acocrapuiaH
xabapgop 6ynuwin.

V1.-gaH TacBUpPWMIA CaHbaT YKUTYBUMCU WCTEBAOLN WXKOLKOP 6ynuiin
6unaH 6Gupra tOKcak 3CTETUK AWAAM Ba 3CTETUKA KOHYHUATNIAPUHW AXLIN
TYLWWHWLILW Ba YHTa amasl KUanLLIW.

VIl.-gaH TacBupuiA caHbaT YKUTYBUACKU Y3UHWHT AWKKAT 3bTMOBOpK,
XoTupacu, x,aén aHTtasuacy , Tatakkyp TaccaBypu, HYTK MafaHuATH, 3eXH
3bT60pK Ba BYTYH (haonmaTn TapTnbaa ywnawm.

VIIl.-gaH TacBupuii caHbaT yKMTyBUMCK BolunaraH xap 6up haonuaTuHm
WMAJAT WmKoat bunaH Gowwnaliv Ba AKyHAaLLW.

IX.-gaH TacBuMpuil CaHbaT YKUTYBUMCU Y3 (aHWHW YHU YKATMLIWLL
fapcnap camapafop/MrvHW, YHW TaKOMUANAWTUPUATGHUHN MakTab YKyB
(haHNapH caHbaT Tab/IMMUHW AHTY KOHLEMNCUACHHW, [aBnaT TabAuM CTaHAapTa
(ATC), sHrM pacTyp MasMyHWHW Tyfna erannaraH, 3aMOHaBWil Mefarornk
TEXHONOrMANapy toKcak Maxopar 6unaH doiganaHuwm.

X.-gaH MakTab TacBUpWil caHbaT YKUTYBUUCUHWHI KaAan-KOMaTW, YHW
(hM3M0N0TrMK MOPONOTMK TY3UNULLW YVUHUHT XaTru Xapakatiapy 103 Ty3unuwm
caMMMUMin EKUMTOI t03/1ap LWaxam, >Ko3mbanun Ba MpoAaBuiinuK Kabw Tanabnap
Kyunagm

Xynoca, MakTab TacBUPWA CaHbaT YKUTYBUNCK MaKTabHU 3HT LINAAATAN,
acopaT/in 3HIr WWOHraH , Gapyara Ekumnu, y3 (aHuHU Ba y3ura AKuH
(haHnapHW Xam AXWKW 6unnwmn, TabauMm-Tapbus ¢ugonin 6ona Tapbusicura

KNU3NKYBYUN, WXOAKOP XO3MPrn 3aMOH YKYB TEXHUKA BOCUTa/IapPUHN  AXLLN
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6unaguraH, sHrM TabAuM Tapbus camapafopaury iynuaa usnaHyBuu negjaror
paccom 6ynaau.

Acnatma: Kaiicu 6/p yKATyBUM y3 haHWHK, YHU YKUTULL TEXHANOTUACK,
AVAAKTUKAcK Ba METOAMKACUHM AXLWIKM GUaraH xonja fapcra nyxrta TainépnaHn6
japcha 6apya YKYB AMAAKTUK BOcMTanapfaH yHymau coiganaHn6 aapcHu
IOKCaK AXWW KalhiuaTaa yTkasa onca, y an6atga onguHaaH GenrunaHraH
Tab/MMUiA Ba TapbusaBuiA BasudanapHu, “abno” gapaxaga 6axapraH x,0n4a, aHr
AXLIW Ba Camapany AapCHu TallKua 3Ta onraH bynagu.

doiiganaHnnaran agabrétnap

1. b. Opunos. TacBupuii caHbaT KabuHeTa Ba CMH(AaH TallKapy uwinap
T. 1974 ia.

2. b. OpunoB. TacBupuii caHbaT [apclapuHN  camapagopauruHu
owwnpuw omuanapu. T. 1978 1.

3. P. XacaHoB. TacBupuii caHbaT MawWrynoTiapuH TakOMUINaWTMPULL
T. 1985 ii.

4. B. Opvnos. TacBupwuit caHbaT YKUTWLL MeTogukacu. Ham. 2001 .

5. P. XacaHoB. MakTabfa TacBMpuiA CaHbaTHW YKUTULW meTogmkacu T.
2004 iA.

MAKTAB TASVIRIY SAN'AT DARSLARINIYOSHLAR
TARBIYASII)AGI O'RNI

Soliyev Hakimjon Zokiijonovich
NamDU TSMG kafedrasi
o'qituvchisi

Ilm martabasi martdbalaming zo 'ridir, degan gap shubhasiz
to'gri. Qaysi erda ilmu ma'rifat kuchli bo'lsa, o'sha erda
baxt maskani hisoblanadi. Qaysi erda nodonlik mavjud
bo'lsa, n erda qurugyoki toshlogjoy kabidir.

Faxrulbanot Sulaymoniy

Tasviriy san'at insonni mehnatga, agl - idrokka, tafakkur,ijod qilishga,
go'zallikka intilishga o'rgatib , unda chiroyli, go‘zal ma’naviy dunyosini yaratib
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keladi. Bugungi kunda tasviriy san’at odamlar va jamiyat uchun yuksak aqgl -
idrok, chuqur bilim va tafakkur, go'zal turmush va e’tiqodini yaratishini hamma
yaxshi  biladi.  Shuningdek, kuzatishlar va ilmiy tadgigotlar shuni
ko'rsatmoqdaki, tasviriy san’at yoshlarga fagatgina ilmu-tafakkur, go'zal estetik
tarbiya beribgina qolmay, insonning eng muhim jihatlarini, ya’ni kuzatish,
ko'rish, idrok gilish va tafakkur-tasavvurlarini rivojlantiradigan bosh va asosiy
vosita ekanligi isbotlanmoqgda.

O'quvchilar tasviriy san’at mashg’ulotlarida narsalami ko'radilar, uning
katta-kichikligini, shaklini, shaklidagi hunuk va chiroyli elementlami
aniglaydilar. Narsa shaklini idrok etish bilan birga, uning tasvirini yaratish
tahlilini qilib, ong faoliyati asosida naturani tasviriga aylantirib, qog’oz yuzasiga
joylashtirish bo'yicha hisob-kitob gildi.Shundan so'ng buyumlar tasviri qog’oz
yuzasiga tushuriladi. Bu mashg’ulotlar davomida digqgat, idrok, xotira, tasawur,
did, his-tuyg’u rivojlanib, rasm chizish malakasi ortadi. Chunki bu
mashg’ulotlarda o'quvchi buyumlami kuzatadi va ko'radi, uni ong faoliyatida
tahlil giladi, rang-tuslarini buyumlar ichida topib, uni qog’ozga tushuradi. Lekin,
bu jarayon shunchalik murakkabki, sog’lom odam bolasigina uning uddasidan
chiga oladi. Qarangki, bu jarayonda bolaning fikri chalg’isa, boshga yoqqa
ketsa, buyumning shakli chigmaydi, rangi topilmaydi. Shu boisdan hamma bola
ham rasm chiza olmaydi. Qadimgi Rim ruhshunoslari tomonidan chiqarilgan
hukm ham bir tomondan to'g’ridir. Chunki yuqgoridagi faoliyatni fagat sog’lom,
ya’ni fiziologik va psixologik jihatdan sog’lom etilgan bolagina amalga oshira
oladi deb hisoblashgan.

Tasviriy san’at mashg’ulotlarida bolaning ko'rish a’zolari takomillashib
boradi. Chunki har bir mashg’ulotda narsalami e’tibor bilan kuzatishga va ulami
idrok etishga o'gatib, diqgat e’tiborini bir nuqtaga qaratish malakasi ham
beriladi. Bu jarayon bolaning ixtiyoriy diqgati bargaror bo'lishini ham
ta’minlaydi. Shuningdek, tasviriy san’at mashg’uloti o'quvchilami e’tiborli,
zehn bilan faoliyat ko'rsatishga o'rgatib, ulaming barcha his-tuyg’ularini

ja'mlagan holda, o'zida bo'lgan nazariy va amaliy bilimlami ishga solidi.
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Butun vujudi, agl-idroki, tasawur-tafakkuri bilan faoliyat ko'satishga olib
keladi.Shu boisdan nemis pedagog rassomi P.Shmitning “ Tasviriy san’at
mashg’uloti agl gimnastikasi” degan xulosasi mutloq to'g’ridir. Xullas, tasviriy
san’at darslari o'quvchilaming har tomonlama rivojlanishi asosi bo'lib goladi,
bunda uning o'mi benihoyat kattadir.

Bugungi o'quvchi kelajakda ishchi , xizmatchi, dizayner - konstruktor,
muhandis, shifokor, o'gituvchi yoki biron - bir sohaning yaratuvchisi bo'ladi.

Ulaming har biri xizmat yuzasidan u yoki va bu mavzuda rasm chizishi,
undan foydalanishi lozim bo'ladi. Hatto uy bekasi ham badiiy asami ko'ra
olishi, tushunishi kerak. Har bir shaxsning grafik bilimga ega bo'lishi shaxsning
0'ziga ham, jamiyatga ham suvdek zarur. Frantsuz faylasufi mamlakatni Deni
Didro bundan garib 300 yil awal “Qaysi bir mamlakatda rasm chizishni o'qish -
yozish kabi bilsalar edi, bu mamlakat barcha sohalarda har ganday mamlakatni
quvib etadi va ortda qoldiradi ” degan edi.

Bizning mamlakatimizda tasviriy san‘atni o'gitish bo'yicha katta tadbirlar
amalga oshirilmogda. Dars soatlarini oshirish, yuqori malakali mutaxasis
pedagog-rassomlar tayyorlash imkoniyatlari yaratilmogda. Tasviriy san'at o'quv
fanining 1-7 sinflar o'quv rejasiga kiritilishi, 1-4 sinflarda 2 soatdan belgilanishi,
to'garaklar, maxsus bilim yurti va oliy o'quv yurtlarining tashkil etilishi shular
jumlasidandir.

Bugungi kunda jamiyat kishisiga grafik bilim va malaka berish tasviriy
san'at o'quv fani zimmasiga qo'yilgan. Bu fan o'zining dars va mashg’ulotlarda
insonlarga grafik bilim va malakalar berish vazifasini amalga oshiradi.
Maktabda va darsdan tashgari o'quv mashg’ulotlarida tasviriy san'atdan boshqga
fan bn vazifani bajarmaydi va bajara olmaydi ham! Tasviriy san'at o'quv fani
bugungi o'quvchiga o'zining besh turi bo'yicha grafik bilim va malaka beradi,
ular:

1.Borligni idrok qilish;

2. Badiiy qurish va yasash;

3. San'atshunoslik asoslari;
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4. Naturaga garab tasvirlash;
Kompozitsion faoliyat mashg’ulotlari bo'lib, bu mashg’ulotlarda o'quvchilarga
asosan grafik bilim va malaka beriladi. Bu mashg’ulotlarda o'quvchilar shakini
ko'rish, yana natura va ob'ektni kuzatish arqgali zarur elementlami tanlash, ulami
tasvirlash, narsa va buyumlar ranglarini taxlil gilib, ulami ifodalash malakalarini
oshiradi. Narsaning o'ziga garab rasm chizishda o'quvchi tasvirlashning eng
asosiy elementi - ko'rinib turgan narsaning rasmini chizishga o'rganadi. Yana
naturaning shakli, tuzilishi, rangi, yorug’ - soyalami yaxshilab kuzatadi, ulami
idrok etib, ong faoliyatida tahlil giladi. Shu jarayonda naturadan olingan
tassawir asosida uning rasmini qog’ozga tushiriladi. Bunda o'quvchi, eng
avvalo, shakl birligini, so'ngra rangini, yorug’ - soyalami tasvirlaydi.

Narsalaming o'ziga garab rasm chizish barcha boshga o'quv mashg’ulot
turlarining asosi bo'lib, ularga ilmiy va amaliy zamin yaratadi. Bu rasm
chizishning “alifbo”si realistik rasm chizishning asosi deyiladi. Mavzu bo'yicha
rasm chizishda o'quvchi narsa, vogea, joylami erkin, ijodiy ruxda tasvirlab,
rasm chizadigan badiiy - ijodiy metodlarda ish olib boradi. Bunda ko'proq
umumiylikka erishiladi. Narsa va vogeani o'zgartirib, 0'zining bilimi, tasawiri
va tushunchalari asosida tasvir ishlaydi.Bu mashg’ulot o'quvchilaming grafik
bilim va malakalarini mustahkamlaydi, takomillashtiradi. Badiiy ijod qilishga
o'rgatadi, realistik rasm chizishning nazariy va arftaliy asoslarini o'rgatadi.

Badiiy bezash mashg’ulotlarida o'quvchilar, asosan, rasm chizishga,
narsalami badiiy bezatishga o'rganadilar. Bu mashg’ulotlarda o'quvchilar ritm,
simmetriya va badiiylik asosida rasm chizishga o'rganadilar va tasviriy san'at
darslarini o'gitishda yoshlar tarbiyasiga muxim vosita bo'lib xizmat giladi.

Foydalanilgan adabiyotlar

1. B.N.Oripov. Tasviriy san’atni o'gitishning zamonaviy pedagogic
texnologiyasi, didaktikasi va metodikasi. - T.; 2013

2. R. Hasanov. Tasviriy san’at asoslari. - T.; G’.G’ulom nomidagi nashriyot
matbaa - ijodiy uyi. 2009.

3. R.Hasanov. Maktabda tasviriy san’atni o'gitish metodikasi. - T.; Darslik.
2004
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MAKTAB TACBUPUW CAHBATU TABIUMU CAMAPALOP/INTIA
nynnaA
Opunos Bobup bagnpauHoBuY
Ham[Y TCMI Katefnpacu yKuTyBUACK
MakTab TacBMpuii caHbaTW YKYB MNPeAMETWHWHI acocuii  Makcagu
yKyBuUMnapra 6agunii-axnokuii MajaHusTHW CUHTAMPULL, MeXHaT Ba Mxogra
ypratui acocmga-6agunii Tabnum 6epuil, 3CTETUMK pyxfa Tapbusnaw Ba
TeBapak-aTpPOHW, GOPNNKHM KypuLL, MAPOK 3TwUL, Ly TaccypoTiap acocuja
6afnunii-peanucTMK  TacBMpnaw  KyHWKManapuHW  LWaKAnaHTMpuw  Ba
ycTupuwgaH nbopatamp.
LUyHra Kypa TabIMMHWHT 6y Ma3MyHu Y3 ongura Kyinugaru sasmdanapHu
Kyagu:

- MOAAuMiA onamparu Ba caéxatgaru rysaiavkiapHu Kypa ounuw, ugpok
3TWLL, yNnapHu acpab-aBainawira ypratuiy;

- 6agunin MKOAMIA KOBMAMATAN LWAKANAHTUPKLL Ba YCTUPHLL;

- TacBupuii caHbaTHM Hasapuii acocnapy (paem uwnaw KOHyH-Komaanapu)
6unaH KyponnaHTMpMLL, caHbaT acapiapvHu Kypull, TYLWYHUW Ba UAPOK
aTuWra ypratmul;

- TacBupuii (aoNMATHUHT YKYB Kyponnapu 6unaH TaHUWTMpUW Ba ynap
6vnaH nwnawra ypratuu,

- YKyBUMMApHMN KYpWLL, Ky3aTWLL, YaManall, yMyMAawTupuL Kabu xmccuii
TaccypoT/iap acocuja Hapca Ba nNpeAMeTnapHu HaTypajaH Ba TacaBBypfAaH
TacBMpnaLw KyHWKManapuHu WaknNaHTUPULL Ba PUBOXNAHTUPMLL.

- CaHbaT acapnapuvHu MasMyH-MOXUATUHU Ba YNapHUHT Myanaudnapu
XaKmgarv TywyHYanapHu mabaym TapTub acocupa Taxaun Kuauwira
ypratw ka6 ATC Ba AHrM gacTtyp TOMOHWAAH 6enrnnaHraH TabiMmuia Ba
Tap6usaBuii BasudanapHu Gaxapasgu.

ByryHrn KyHAa >XamuaTUMU3 Ba YHWHI MafaHuii-mabHaBuii uwnab
YMKapULL  COXacuUHW  BGeHWxos  Te3 Ba  WWAJATAM  PUBOXIAHMULLK-

MaMiakaTumMusga Xank TabJIMMNUHN MYT/NOK KanTa KYPULIHN Tanab KNNIMOKAaKu,
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Oynap - 3Hr aeBa/l MakTab YKyB (haHMapuHW YKUTULW caMapagop/iMrnHun
oLwvpuLL Ba yKyBuunaPra 6epunaéTraH TabIUM Ma3MyHUHM
TaKOMUNNAWTUPraH xonga TabauMm >kapaéHuHu ATC Ba fHrM MasMyHzaru
factyp 6enrunaHraH Basuganap acocuga 6ynuiinHn Tanab KUIMokaa.

MakTab TacBMpWil CaHbaTW fapcnapu Ba yHAa YKyBuunapra 6epunaérraH
Tab/IMM Ma3MyHW CaMapajopiurvHU owmpuw Byiinya MamnakaTuMmusga Karra
nefjarormk Taxpubanap WuruaraH 6ynmb, ynap: TOLUKEHT  Liax;pugaH
K.MaHcypos, Kocumos, >X.Maxungos, b[loxxopos; HamaHraH suioatugaru
(waxpupan xam) O.OepaxoHos, A.Typganues, Y.Typaboes B.A6aynnaes,
H.CanpgxoHoBa, A.A31308, A.Banvesnap; AHAMKOH BunostugaH AAGAyNnaes,
3.0rambepames,  A.Kocumos;  Kawkagapé  sunoatugaH XK. Kanunos,
M.MycTaoeB; Xopasm BunostugaH A.XyxaHua3o0B, PaproHa BUIOATULAH
A.Huészos, 3.No3neB kabu Kynnabd yKuTyBuYM (Megaror-paccomnap) gapcnap
camapagopnuru itynuaa GuaoKopaMk 6unad nwnab ynapHUHE Kynumauru gau
HOM304K,Y 36eKNCTOHAA XM13MaT K5dcatraH YKUTYBYM, XalK Tab/IMMU ablIoHnUCH
Kabu yHBOHMapra ara 6ynu6, Pecnybnvkamusga TaHUKNW YKATYBYM 6ynuo
eTmwuunap. Ynap opacmga b.0punos, A.Typganues, b.BoiimeTos, C.bynatos,
A.XyxaHné3os, P.3pmatos, A.Mynatos, H.Typanes kabunap thaH Hom3ognapu,
O.0enaxoHoB, B.A6gynnaes, [.TypaboeB, A.Abgynnaesnap “Xwusmar
KypcaTraH yKUTYBUYM” Ba XalK Tab/IMMW aboyncn Bynmb aonuar Kypcatmb
ynap TacBMpWIA caHbaT AapcrapuWrMHa amac, TacBUPWMIA caHbaT Tab/umMu
CaBMACMHMW KyTapuLLaa XAM KaTTa Mxog nynuHu 6ocnb ytamnap.

Ynap TacBMPUIA caHbaTHW YKUTUAWLLKM camapafopivri mMacanacuga Katop
YKYB KynnaHmanap é3v6, MakTab TacBMPUiA CaHbaTu YKUTYBUMIapUra METOAMK
XuxaTaaH Hasapuii Ba amanuii KypcatManap xam 6epu6 konmokganaplil

YnapHUHT y30K WUAAMK ww Taxpubanapu acocupa MakTab TacBupwii
caHbaTVW Japcnapy camapafop/MrMHN  OLUMPULLHWHE - Kyingarn omMunnapu

TaBCUA 3TUNaAun:

1 6.H.Opunos TacBupuii caHbat fapcnapy camapagopinrnHv owmpuil omunnapu. T.; 1978 id.
P.XacaHoB. TacBMpuii caHbaT MaLLryN0TAapUHM TakoMuAnawTMpuLL. T.; 1985 i.
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1 MakTtabga TacBUpuiA caHbaT Hasapuscu Ba amManuétu Oyiimua HKopu
Masnakanu Ba TaCBMPUIA CaHbaTHM YKUTULL MeToAmKacK b6yinya negarorvka
Ba MCUXO/IOMTNA acocnapuMHu axwmn 6unagurad negaror-paccom 6unad
TabMWUHIAHMOT U NI03UM.

2. MakTabfa TacBupuii caHbaT Tabammu byiinva ATC Ba gacTyp Tanabnapu
japaxacuja YKUTUW WMMKOHUATUFa 3ra OynraH TacBMpWid  caHbaT
KabUHeTWHW Tawkun 3Twnu 3apyp. KabuHeTaa TacBUpUiA caHbaTHU
YKUTULL TEXHONMOTWACK, AuakTMkacu Ba MeTogmkacu Oyinya 6Gapua
3apypuil yKyB-TEXHMKA BOCUTanapu oynuwu nosvm. Ynap ATC Ba AHru
factyp Tanabnapuga yKuTura tynaxxaso6 6epa onvium sapyp.

3. MakTtabga TacBupuii caHbaT OyiMya AapcAaH Tallkapu TabAMMUA Ba
TapbuaBuii MwWnapHK ynara Kyduauwura LapT-liapovTnap apatunagu.
YHW Tyrapak, TaH/l0B, OAMMNMaja, CaHbaT Keyanapw, MaToyoT wuinapu
Kabu 30 faH OpTUK Typu MaBXyg,.

4. MakTabga YKUTYBUMHMN MKOANIA MLLNAWN YYYH LIAPT-LIaponT ApaTUanLLN
Ba YHU par6atnaHTupu6 60pununwLm nosum.

5. MakTtab KyTyb6xoHacufa anoxgfa TacBMPWIA caHbaT Haszapusacu, Tapuxiu,
MeTOAMKa coxanapu OyiiMuya fapcivknap, YKyB KynnaHmanap 6aguuid-
afiabunétnap 6asacuHU TalLKUA TUAULLN 3apyp.

Xynnac, MakTab TacBMpWii  CaHbaTUHUHT  Jape  Mawrynotnapu
camapafiop/IMrMHy OWUPULLHUHT YHNa6 oMWunnapu, UMKOHMATNapu 6op-Ku,
OyHra spuwunw xap 6up MyTaxacCUC YKUTYBUMHWHF raipatu, Wuafatu Ba
wwxoatn 3apyp. YyHkm, 6y coxaga P.XacaHos, A.Ackapos, b5.Opunos,
B.6oiimeToB, C.bynatoB KabunapHWHT TacBMPWIA CaHbaT YKUTYBUMNApW Y4yH
é3raH MeTOAUK KynnaHManapu masXxyg.

donganaHunraH agabnéTnap:
1. 6.H.Opunos. TacBupwuii caHbaT fapcnapy camapafopMriHU OLLMPULL

omunnapu. T.; 1978.

2. P.XacaHoB. TacBupwuii caHbaT MaLlIrynoTnapuHy TakomuanawtTmpuw. T.;
1985.
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3. P.XacaHoB. MakTabaa TacBMpuiA caHbaTHU YKUTULL MeTogmKacK. T.; 2004.

4. B.H.Opunos. TacBupuii caHbaT Ba yHU YKUTUL MeTogmKack. T.; 2010.

5. b.H.OpunoB. TacBupWii CaHbaTHU YKWUTULUIHWHT 3aMOHaBWUIA Mejarorvk
TeXHONoruacK, gnaaktTukacy sa metogmkacu. T.; 2013.

6. B.H.Opwunos. Tacsupuii aommsaTt. T.; 2017.

EGRI CHIZIQLAR. EGRI CHIZIQLAR VA ULARNING HOSIL
BOLISHI

Madaminov Furgatjon Shuxratjonovich
NamDU TSMG kafedrasi o’gituvchisi

“Chizma geometriya” - proyektiv geometriyaning o‘ziga xos bir
shahobchasi bo'lib, barcha ishlab chigarishning asosiy vositalari boigan
mashina buyumlari, dastgoh va mexanizmlami texnik hujjatlaridagi tasvirlami
bajarishning nazariy va amaliy tartibi, qoidalari hamda qgonmiyatlarini
o'rgatishda ahamiyati katta.

Chizma geometriya fani arxitektura-qurilish sohasida turli bino va yer osti
hamda yer usti inshootlarini loyihalashda, tunda shaharlami yoritishda yorug'lik
manbalarini optimal vaziyatlarini aniglashda, realistik tasviriy san’at va
haykaltaroshlik asarlarini yaratish hamda ulaming kompozitsion yechimini
ochib berishda muhim o*rin tutadi.

Chizma geometriya fanini o'qitishda barcha bob va bo'limlarini alohida
chuqurlashtirib o'rgatish va o'gitish magsadga muvofig. Shuning uchun egri
chiziglarni aksariyat geometrik shakllar, geometrik jismlami yasovchisi
xisoblanganligi sababli egri chiziglar mavzusini o'qitilishini magsad qilib
oldim.

Chizma geometriya fani asosan biror nugtaning harakati (trayektoriyasi)
izidan hosil bo’ladi deb garash mumkin. Egri chiziglaming turiga garab, ulami
gonuniy va gonunsiz guruhlarga bo'lish ma’qul bo'ladi, chunki gonuniy egri
chiziglar ma’lum bir gonun-goidaga muvofiq hosil bo'ladi va u grafik yoki
analitik usulda, ya’ni tenglama bilan berilishi mumkin. Qonunsiz egri chiziglar
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empirik (amaliy) tabiiy xarakterda bo'lib, ulami chizmada fagat grafik usulda
berish mumkin, analitik usulda berib bo ‘Imaydi.

Qonuniy egri chiziglar algebraik tenglamalar bilan aniglab boiadigan,
algebraik va bu tenglamalar bilan aniglab bo'Imaydigan transsendenit egri
chiziglarga bo'linadi. Algebraik egri chiziglar tenglamasining darajasiga bog'lig
holda aniglanadi.

Siniq chiziglar kabi egri chiziglar ham tekis yoki fazoviy, yopiq va ochiq
bo'lishi mumkin. Tekis egri chiziglarga doira, uning yoyilmasi (evolventa),
ellips, parabola, giperbola, turli spirallar va siklik egri chiziglar kiradi. Fazoviy
egri chiziglarga esa, bitta tekislikda yotmagan, ayrim sirtlarda yotgan egri
chiziglar kiradi. Fazoviy egri chiziglaming tartibi shu egri chizigning umumiy
vaziyatdagi tekisliklar bilan kesishgan nugtalaming soniga boglig holda
aniglanadi.

Egri chiziglaming tekis yoki fazoviy ekanligini aniglash xuddi siniq
chiziglarai aniglash kabi bo'ladi (1-rasm).
2-rasmda egri chiziq vatarlari kesishgan nuqtalar to‘g‘ri proyeksiyalanmayapti,
demak, egri chiziq fazoviy egri chizigdir. Agar egri chizigning nugtasi orqgali
o'tkazilgan ikkita yarim urinma chiziq birga qo'shilib bir to’g'ri chizigni tashkil

qgilsa, egri chizig bu nugtada ravon bo'ladi, birga go'shilmasa ravon bo'Imaydi.

3-rasmda AB egri chizig ravon egri chiziqdir, chunki uning LK nuqtalari orqali
o'tgan yarim urinma chiziglar bir butun chizigni tashkil giladi. Ya’ni L/ va LvKj

va K4yarim urinmalar o‘zaro tegishlicha go'shilgan.

1-rasm 2-rasm 3-rasm
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4-rasmda m egri chizig C nugta orgali o‘tgan. CM va CN yarim urinma
chiziglar bir-birlari bilan qo‘shilmagan, shuning uchun bu chizig ravon

bo'Imaydi. Bu yerda C nuqta sinish nuqtasi deyiladi.

4-rasm. 5-rasm. 6-rasm. 7-rasm.

Tekis ravon egri chiziglarda quyidagi «Maxsus nugtalar»ni uchratish
mumkin:

1)  gaytish nuqgtasi. Egri chizig bu nugtada o‘zining yo‘nalishini
o'zgartiradi. Qaytish nugtasi C orqgali o‘tgan CM to‘g‘ri chiziq egri chizigning
har ikki (m va n) tar- mog'iga ham urinma bo‘ladi (5-rasm);

2) go‘shaloq nuqta yoki to‘g‘ri nugta. Bu nugtada ABC egri chiziq
0‘z-0‘zini kesib o‘tadi. Tugun nugta K orqgali 7¥, va T?T3 urinma chiziglar
o‘tadi (6-rasm);

3) gayrfflsh nuqtasi. Egri chiziq o‘zining TTXurinma chizig‘ini shu
5 nugtadan kesib, uning ikkinchi tomoniga o'tadi (7-rasm).

Fazoviy egri chiziglar. Egri chizigni hosil giluvchi nugtalar ikkita va undan
ko‘p tekisliklarga tegishli bo‘lsa, fazoviy egri chiziglar deyiladi. Bunga vint
chiziglar va boshga chiziglami misol gilish mumkin. A nuqgta i (o‘q) to‘g‘ri
chiziq atrofida tekis aylanib, bir vagtning o‘zida
o‘qga nisbatan parallel yo‘nalishda tekis
ilgarilanma harakat gilsa, nugtaning bu davrida
chizgan trayektoriyasi vint chizig'i deb ataladi.
Vint chiziq o‘ramining yoyilmasi to‘g‘ri burchakli
8-rasm
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uchburchakning gipotenuzasi hisoblanib, uning uzunligi L = yNet2 + {n md}2ga
teng. Bunda: t — gadami, d — aylana diametri. Bundan tashqgari konus vint
chiziglar mavjud.

Egri chiziq va sirtlarni avvaldan go’yilgan shartlarga asosan loyihalashda
geometrik elementlar to’plamlarini parametrlash, ya’ni ulami quvvatini
aniglash ahamiyatga ega. Shuning uchun biz parametrlash bo’yicha
boshlang’ich tushunchalar bilan tanishaylik. Tekislikda biror / chizig’i
berilgan bo’lsin (8-rasm).

Unda yotgan A nugtaning holatini aniglash uchun uning biror nuqtasini
0 bilan belgilab, uni boshlang’ich holat sifatida qabul gilamiz. Endi 0
nugtadan A nugtagacha bo’lgan masofani biror o’Ichov birligi bilan, masalan |
bilan yoki ma’lum bosib o’tgan yo’lga sarflangan vaqt birligi bilan
aniglashimiz mumkin. Har ganday holatda ham A nugtaning holati bir
parametr bilan aniglanmoqda. Demak, boshga har ganday nugtaning holati
ham bir parametr bilan aniglanadi. Shuning uchun ham chizigda bir parametrli
nugtalar to’plami mavjud deyiladi va quyidagicha belgilanadi - ool.

Agar tekislikka XOY koordinat tizimini Kkiritsak undan har ganday
holatdagi nugtaning o’mini ikki son bilan aniglash mumkin (9-rasm).

Shuning uchun ham tekislikda ikki parametrli nugtalar to’plami mavjud
deyiladi co2 Tekislikda to’g’ri chizigning holati uning OX va OY o’glarmi

kesib 0’tgan nuqtalar bilan aniglanadi (10-rasm)

Har bir o’qda bir parametrli (00) nugtalar to’plami mavjud bo’lganligi

uchun tekislikda ikki parametrli (002 to’gri chiziglarto’plami mavjuddir.
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Tekislikda uch parmetrli o003 aylanalar to’plami mavjud, chunki uning

markazi oo2va radiusi oolga teng 11-rasm).

Bunda 002 - holat parametri, ool- shakl parametri deyiladi.

Tekislikda besh parametrli (co5 ellipslar to’plami mavjud bo’lib, uning
o03- holat parametrini, co2shakl parametrini tashkil giladi (12-rasm).

Ellipsning katta o’qi tekislikda oo2, ya’ni ikki parmetrli to’g’ri chiziglar
to’plamini tashkil etadi. Unda ellipsning markazi joylashadi. Markaz bu
to’g’ri chiziqda ool bir parametrli nuqtalar to’plamiga ega. Endi katta 0’qi ool
va kichik 0’qgi oolbo’lganligi uchun ja’mi ellipslar tekisligida oos, ya’ni besh
parametrli ellipslar to’plamini tashkil giladi.12

Ortogcnal tahlil

Agar kuzatuvchi proyeksiyalar tekisligidan uzoglashib P nugtaga

peipendikulyar kuzatilsa bog’lovchi chiziq proyeksiyalar tekisligini kesib Pl

nuqgtani beradi. Bunda Pl nugta P nugtani proyeksiyasi hisoblanadi.’3

Adabiyotlar

1. R.Ismatullayev. “Chizma geometriya” Nizomiy nomidagi TDPU
rizografi, Toshkent-2005

2. Sh.Murodov va boshgalar “Chizma geometriya” darslik “Igtisod-
moliya”.2006 vyil

122R.Ismatullayev. “Chizma geometriya” Nizomiy nomidagi TDPU rizografi, Toshkent-2005,10-11 betlar

13 M.B.Shah, B.C.Rana. Engineering Drawing, India by Sai Print-O-Pac Pvt.Ltd, India, (48-49 betlardagi
mazmunidan foydalanildi)
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YOSH AVLODGA KULOLCHILIK SIRLAKINI O’'RGATISH

Buvayev  Baxobjon  Sodiqovich
NamDU TSMG kafedrasi
o'gituvchisi
Ma’lumki kulolchilik xalgimiz tarixida muhim o’rin tutadi. Yurtimizda
gadimiy kulolchilik maktablari mavjud bo’lib shulardan Farg’ona vodiysida
asosiy uchta kulolchilk maktabi
mavjud,bularga Andijon,Rishton va
G’urumsaroy maktablari kiradi. G’urumsaroy
kulolchilik maktabi gadimiyligi va o0°’ziga
xosligi bilan boshga kulolchilik maktablaridan
tubdan farq giladi.Bu kulolchilik maktabiga
usta Ko’ki asos slogan va uning avlodlari
tomonidan davom ettirib  kelingan. O’tgan
asming 70-80-yillarida G’urumsaroy
kulolchiligi o’ta rivojlanib ,shu davrda
yaratilgan  asarlar  30dan  ortig  chet
davlatlaming fuqorolari shaxsiy kolleksiyalari va davlat muzeylarida saglanib
kelinmogda.Xozir G’urumsaroyda uchta kulol - Mahmud Raximov,Maxsutali

Turopov va Xayitboy Xakimovlar faoliyat ko’rsatib kelmoqgdalar.
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G’urumsaroy kulollari ishqgorli sir bo’yoq olish uchun zarur gulak o’tinni
yig’ishdan tortib go’lda goliplash va nagsh chizishgacha bo’lgan barcha ishlami
fagat an’anaviy usulda bajaradilar.Ana shunday universallik G’urumsaroy
kulollarining ijodini belgilovchi gadimiy xususiyatidir.

Usta kulol M.Rahimov asarlarining o°ziga xosligi bezaklaming
monumentalligi ,oddiyligi va soddaligidir. Bu buyumlarda motivlar doirasi
cheklangan, kompozitsiyalar juda oddiy-ko’p qavatli chizmalar yo’q,fagat
markaziy gism va xoshiyalarda oddiy nagshlar berilgan.Yuzali idishlaming
markaziy gismida asosan uchta motivni uchratamiz.Qumg’on yoki choydish
,chorbarg va uchlari kengayib boruvchi butasimon nagsh tasvirlari xoshiya
omamentining ko’rinishlari ham ko’p emas.Shunga garamay uning asarlari kata
joziba kuchiga ega.Ular nafis zangori kolorit go’zalligi bilan ham idish va
kosalar shakliga nihoyatda uzviy ravishda birlashib ketgan.

Kulol M.Turobovning ijodida buyumlar omamenti motivlarini xamda
shakllarini tanlashda katta erkinlik bilan yondashish hosdir.U katta laganlar
,0’rtacha hajmdagi kosa yuzali idishlar ,go’shquloglar,sut va suv uchun
mo’lljallangan xilma xil idishlar yaratadi. Diametri yarim metrga yetadigan va

undan oshuvchi ,0’tmishda katta marosim ziyofatlarda ishlatilgan yirik laganlar
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o’ziga xosligi bilan ajralib turadi. Ehtiyojning o’zgarishi ogibatida bu laganlar
endilikda amalda foydalanilmaydi, chunki bir oila uchun ular haddan tashqari
kattalik qiladi.Lekin xozirda ulardan turli inshootlami bezashda o’rinli
foydalanilmoqda. Hozirda bu kasbni usta kulol Buvayev Vahobjon davom ettirib
kelmogda. Kulolchilik ishlarini yosh avlodga o’rgatish magsadida Namangan
Davlat Universtetida kulolchilik to’garaklari tashkil etildi.Bu yerda gadimiy
usulda oyoq bilan tepib xarakatlantiriladigan dastgoh yasalib o’quvchilarga
kulolchilik buyumlaridan piyola, gaymoqgdon, ko’zacha, kosa, lagan, go’shquloq
xum, likopcha, barkash, kabi idishlami yasash yo’llari o’rgatilib kelmogda.
Bunday kulolchilik sirlarini yosh avlodga o’rgatishdan magsad yo’qolib
borayotgan milliy ananalarni tiklash uni rivojlantirish va kelajak avlodga

o’rgatishdan iborat.



LEONARDO DA VINCHI 1JODIDA PORTRET JANRI
Sharipjonov Muhiddin Shokirjon o’g’li
NamMQI o’qgituvchisi
Buyuk ijodkor Leonardo Da Vinchi ijodi tasviriy san’at rivojiga mislsiz
hissa qo’shgan rassomlardan biri hisoblanadi. Biz rassomning ijodiga bir nazar
tashlar ekanmiz uning asarlari jahon tasviriy san’ati durdonalari ekanligoga
shohid bo’lamiz Chuqur mushohada va hissiyot mahsuli bo’lgan asarlarida
buyuk Leonardo hayotni nagadar teran idrok eta olishni anglash giyin emas.
Buning uchun biz uning ijodiga turtki bo’lgan yoshlik davrlarini yodga olish
rassom zamondoshlarining estaliklariga murojat gilamiz va ijodkoming
bolaligidagi hayotni tahlil gilishga urinib ko’ramiz. XV asr yarmida Florensiyani
Medichilar oilasi boshqarar edi. Yetmish ming aholisi bo’lgan bu kichkina
shaxar Italiyaning eng nufuzli shaxarlaridan biri edi. Mana shu kichkina viloyat
butun boshli Yevropani oltin bilan ta’minlar edi. Leonardoning otasi advokat
bo’lib xizmat gilar edi. Uning galamtasvir asarlari sinchiklab tomosha gilarkan
ota gonunsiz tug’ilgan o’g’ilning kelajagini o’ylab hayolga cho’madi. O’sha
davrining qgonunlari nogonuniy tug’ligan o0’g’lining advokat bo’lib xizmat
gilishga yo’l gqo’ymas edi. Ota o’g’lining chap go’lida rasm chizayotganiga
e’tibor berib “ Chap qo’l bilan rasm chizish shaytonga izi berish bilan barobar”
deb tanbeh beradi. Bunga javoban Leonardo “Quyosh chap tomondan chigadi.
Chig’anoq aylanasi ham chap tomondan boshlanadi.” deb javob beradi. O’n ikki
yosh bolaning bunday javobi otani hayratlantiradi. Leonardoning otasi 0’g’lini
endi Florensiyadagi A. Verokkiyoning ustaxonasiga olib boradi. Oyiga atiga uch
lira evaziga Verokkiyo Leonardoni shogirdlikka gabul giladi. Qurumsoq 0’z
nafsi domiga tushib rassomning otasi o’shanda naqgadar to’g’ri garor gabul
gilganini kelajakda yaqqol ko’rsatib berdi.
O’sha davrdagi Alihandro Verokkiyo boshchilik gilayotgan rassomlar
ustaxonasi hozirgi davrda tasviriy san’at studiyalaridan tubdan farq gilar edi.
Eng sodda asboblar bilan ( ish olib borgan ) ijod gilgan Virokkiyo o0’z

shogirdlari bilan Florensiyaning kundalik hayotida muhim ahamiyatga ega
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bo’lgan. Florensiyadagi barcha me’morlik obidalari uchun bezak na’munalari
kibor olialarni uy jihazlari toshdan, marmardan ishlangan haykallar, yog’ochdan
chinnidan ishlangan uy jihozlari golaversa tasviriy san’atning nodir na’munalari
Verokkiyoning ustaxonasida hayotga yo’llanma olar edi.

Leonardo Da Vinchi do’sti Pizanello bilan o’zidan ancha katta va bir
ustaxonada ijod gilgan zamondoshlari Sandro Botichelli va Mazim De Partolli
ijodlari ta’sirida ilhomlanib yetuk asarlar yaratishga muvaffaq bo’ladi. Shogirdi
Leonardoning Florensiya uchun ishlangan bir gator injil mavzusidagi asarlarini
Ko’rib hayratga tushgan Alesandro Verokkio ana shundan so’ng go’liga galam
ushlamay qoyadi .Buyuk Leonardoni qizigish doirasi birgina tasviriy san’at
bo’libgina qolmay u butun borligga taallugli edi. Bolaligidan nabototga va
tabiatdagi turli xodisa va gonuniyatlarga bo’lgan gizigishi keyinchalik uning
navqironligida odamning bu olamdagi hayoti va o’mini anglash uchun bo’lgan
ishtiyoqi bilan o’rin almashadi. Ana shu vajdan u Florensiya gospitalida talaba
bo’lishga qaror giladi. Buyuk rassom hayat va faoliyati davomida muhandislik
sohalarida ham tadgigotlar o’tkazdi. Bir kichik maqgolada ijodkoming butun
boshli ijod girralarini ta’riflab bo’Imasligi tabiiy. Lekin tasviriy san’atdagi bitta
asari bilan butun dunyoni larzaga solgani bejiz emas. ljodkoming iqgtisodiy
imkoniyatlari juda achinarli bo’lishiga garamay u umrining eng navgiron
davrida ham ijodni trk etmay har qanday rohat-farog’atdan tinch osuda hayotdan
ustun go’yadi. Imkoniyatlari cheklanganiga garamay gilgan kashfiyotlarining
giymatiga yarasha tagdirlanmasa ham o ’zi tanlagan yo’Ini to’g ri deb biladi.

Monna Liza (Jakonda) portreti uning ijodiga goyilgan haykal bo’lib
turibdi. Asaming yaratilish tarixiga mutahassislar turlicha fikr bildiradilar. Lekin
tasviriy san’atga ixlos qo’yib anashu jabxada faoliyat olib borayotgan ijodkor
uchun asarni bir bor ko’rish baxtiga sazovor bo’lishlik hayoli ham qalb
shurining intiglik holatiga olib keladi. Bu asarni yaratilishi go’zallik mahbublik
va insonning barcha sezgi qobiliyatlari bilan mushohada gilishdan ustun turadi.

Asar naturadan ishlanganligi asar gaxramoni 0°z davrining badavlat ayollaridan
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bo’lganligi shak-shubxasizdir. Anashu kibor ayolning Leonardoga muhabbati
esa, evaziga ijodkordan hech narsa talab gilmasdan bo’lganligi ham sir emas.

Monna Liza Leonardo ijodiga befarq bo’Imagan. Unga doimo xomiylik
qgilib turgan ma’nan xayrihoh bo’lib ilhom parisi kabi ijodkorga dalda bo’lgan.
Tasvirdagi Monna Liza asliga nisbatan ohshash bo’lganmi? Buni biz hech
gachon bilolmaymiz. Lekin shu narsa anigki asar reproduksiyasida Monna Liza
tabassumidagi ma’no va istehzo insonning ya’ni tomoshabinning fikri ojizaga
garab turli na’nolar xilma-hilligiga sabab bo’lishi 0’z isbotini topadi. Asar
uyg’onish davri asarlaridan uslub kompozitsion tuzilish, ranglar mutanosibligi
va boshqa asarga qo’yiladigan talablarga moye kelishi bilan o’sha davr ijodini
eslatib tursa ham Monna Lizaning bir garashda har ganday odamga 0’z ta’sirini
o’tkaza olishi kishini o’ylantirishi tabiiy. Uning qo’llaridagi (Monumental)
mahobatli yoki shu bilan bir payitda erkak kishining qo’liga yaginroq qilib
tasvirlangan maqom-sahiylik ayollarga fazilat bo’lishlikdan yuqori bo’ladigan
kuch qudrat timsoli sifatida (gavdalangan) tasvirlangan.

Monna Lizaning ko’zlari esa gadim moziydan inson tabiatida deyarli
kuzatib bo’Imaydigan o’ta muloyimlik bilan birga tabassum hadya gilmoqda.

Bu tabassum o’ta iligligidan va tabiiyligidan kishida “farishta bilan
suhbat’ga o’xshash kayfiyat uyg’otadi. Bunday ifoda mahoratini buyuk
Leonardo inson (psixologiyasini) ruhiyatini 0’zining nozik va teran bilimdoni
ekanligini bizga eslatib go’ymoqchiday. Yoshligidan mehr-ogibatga tashna
bo’lgan Leonordoning hayoti tekis bo’lmagan. Ona mehri va ota ga’mho’rligini
galbida to’la olmagan ijodkoming ayni ijodi gurkirab yashnagan pallasida ham
moddiy tanglik, buyurtmachilar bilan bo’lgan kelishmovchiliklar hamisha uning
hayotiga, ruhiyatiga rahna solib turganlar . Mana shu giyinchiliklar shodasida
Monna Liza Leonordoga barkamollik timsoli bo’lib ilhom parisi bo’lgan degan
tahminimiz to’gri bo’lsa kerak tuyuladi. Ehtimol bu ifoda san’ati uyg’onish
davri ijodkorlaming diniy mavzularida ko’p ijod gilganliklaridan darak berardi.
Chunki o’sh davr talabidan kelib chigsak ijodkorlar uchun bosh mavzu injil

vogea va hodisalaridan lavhalar. Mahobatli rangtasvir uslubida Vavilon jomesi
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devorlarini bezatishi uchun tanlangan ko’rinishlar bo’lsa ajab emas. Monna Liza
portreti (kartina)si Leonardo ijodining ilk davriga to’g’ri kelmaydi. Asarga ijod
yakunining hosilasi deb ta’rif berishi anigroq bo’ladi. 1482-yil Florensiyadagi
Leonardo ijodiy faoliyatiga yakun yasaydi . Shu yili ko’p ijodkorlar gatori
Leonardoni ham Lyudovik Mavr Milanga chorladi. Unga taklifnoma bitib
chopar yuboradi.

Milan 1482-yildan boshlab buyuk Leonardoga ijodiy boshpana bo’lib
goldi. ljodkor hayotida vatan ishqi bizga o’mak bo’larli darajada o’rin tutadigan.
Ba;zan bizga bu tuyg’ular huddi baland parvoz gaplarday tuyulishi mumkin.
Lekin buyuk ijodkoming hayoti bizga dalil va isbotlar bila uni Italiyaning chin
farzandi ekanligini isbot giladi.ltaliyaga chet eldan dushman tajowuz gilganida
Leonardo dushmanga qoqgisdan zarba berishi va ulami zimdan kuzatib turish
uchun mo’ljallangan suv ostida bemalol yura oladigan g’avvos kishini va
anjomlarini ixtiro gilib dushmanlami yengishga katta hissa qo’shadi. Yangi-
yangi ixtirolari bilan taraqgiyot rivojiga bir gator muhim kashfiyotlar qildi.
Leonordo buyuk olim sifatida ko’z oldimizda gavdalanarkan u barchamizga
yuksak ideal va o’mak na’munasi bo’lishi tabiiy. 1979-yilda davlatlar aro
kelishuvga muvofig Monna Liza Rossiyada mehmon bo’ldi. Asar yaratilganiga
500 yuz yildan oshganini inobatga olib uni maxsus Baro kamerada 19%
issiglikni ta’min etgan holda Peterburgdagi Pushkin nomli muzey zallarining
biriga o’matildi. Zalda ham mo’tadil (mikrolimat)asarni har xil atmasferadagi
aks ta’sir giluvchi faktorlardan saglovchi charoit bilan muhofaza giluvchi
choralar hozirlandi.

Monna Lizani ko’rishi uchun keladigan san’at shinovandalariga
navbatma-navbat tomosha qilish uchun har bir kishiga 90 sekunddan vaqt
ajratildi. Bir soatda asami 40 kishi ko’rish sharofatiga miyassar bo’ldi.

Asami ko’ruvchiga bo'lgan munnosabatini tahlil gilish uchun esa
ekspeditsiya zaliga maxsus kuzatuv kameralari o’ranatilgan. Kameralar har bir

ixlosmandning ko’rish paytidagi holatini magnit tasmasiga yozib bordi.
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Ushbu asami ko’rish uchun kelgan ixlosmandlar hagida ommaviy axborot
vositalari bevosita habar berib turdilar. O’sha paytda anashu magnit tasmasiga
yozilgan ko’rgazma lavhalarini o’rganish uchun juda nufuzli psixologlar va
ekspertlar ishtirok etishdi. Dunyoda Monna Liza portreti kabi asarlar soni
tahminlarga ko’ra 1000 dan ortadi degan tahmin va hulosalar bor.
San’atshunoslaming ta’biri bilan aytganda ulaming ayrimlari Monna Lizadan
yuz chamdon jozibalirog. Mayli shunday bo’lagolsin lekin bir juda dono magol
bor ” Har bir ko’z uchun mahbub borasida baxslashuvi befoyda XXI asrda
dunyoni madaniyat - ma’rifat asrab qoladi” degan iboraning nechog’li to’g’ri
ekanligi anglash hammamizga nasib etsin.

doiiganaHunrad agabmértnap
1.X.Mynaowes,C.YcMoHoB “Megaroruk TexHonorus acocnapu” T., 2005.
2.H.A6gynnaes “CaHbat Tapuxu” T., 1 Tom. 1987 ii.
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4.Y ViHosros, H.Mycnumos, M.YcmoH6oeBa, [.MHoromoBa “Tlegaroruka:

1000 Ta caBonra 1000 Ta )aBo6” MeToauK KynnaHma. T.,2012 i.

TABINM XAPAEHTAPUNAA TACBUPUW CAHBAT OAPCNAPA
CAMAPALOPAVTNHN OWWNPULWLAA MHTEP®AON YCYNNTAPOAH
SONAANAHNLL

TypcyHos LLlaBkaT LLlapn6>KoHoBuWY,

HamM1LLL yknTyBumncu

Busra Mabaymku, fape TabAUMHUHT acoCuid TaluKunuii Wwaknmauvp. Oape

Xyfa y30K, Tapuxwii gaBp MobaiiHmia LaknnaHraH Tabaum xapaéHn 6ynuo,

AnngaH-inara YHUHr MasMyHM Ba METOANapu pUBOXIaHWG, cailkannaHub

6opmokaa. [apcia HUMaauMp ypraHunagu, XOXMWL, UCTaK, KW3WUKWLL, Mab/lyMm

6Mp Makcag capu WMHTMAMW naidgo 6Gynagu. Y LWaxeHW Kenaxkak xaértra

Tallépnaiian, sbHU Waxe LWaknnaHagm, TapbusnaHagm, MabHaBuiA pUBOXIaHaaW.

ByryHrn KkyHAa 3aMoHaBWii MeToAnapAaH WHTepakTUB, MeAarorvk,

MHHaBaLMOH Ba axb6opoT TEXHOMOTUANAPHU YKYB >KapaéHuia KynnawiHu
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KYHAaH-KYHra Ky4yaiinb 6opmokga. ByHfaii 6ynnwHUHP cababnapmaaH 6upu,
Wy BaKTraya aHbaHaBWil TabAMMAa yKyBuunapra akar Talép 6unumnapuHu
arannawura ypratuaraH 6ynca, 3aMOHaBWiA TEXHONMOrMANap ynapHu arannaérran
GUNMMNAPUHN Y3NapyHU KUAMPUG Tonuwnapura, Myctakun ypraHu6, taxnun
Kunuwnapura, XaTTo XynocanapHuM Xam y3napu Kentupub uukapuiinapura
ypratagu. YKuTysuu Oy >kapaéHfa YKYBUUHUHT PUBOXKIAHWULLIW, LUAKNIAHULWN,
6unMm onuw Ba Tapbuanalimra LapouT Apatagn Ba Ly 6unaH 6up kaTopga
60LIKapyBUNANK, NYHANTUPYBUYNANK Ba3MdacuHmn baxapasu.

WHTepakTuB mMeTofnap - >kamoa Bynné ukp puTuLL, ABHW Nejaroruk
TabcuMp 3TWW Yycynnapy 6ynub, TabiMM MasMyHWHWHT Tapkubuii Kucmu
xucobnaHagn. by MeTOANapHUHT y3uWra Xocnuru ynap (akat nejaror Ba
YKYBUMMAPHUHT  Guprannkga  aonuMaT  KypcaTull  opkanu  amanra
oWwpUANLLINANP.

VIHHOBALMOH TEXHONOrMS - nefaroruk >apaéHga YKATYBUM Ba YKYBUM
thaonmaATMga AHIUANK, y3rapuwnap Kuputuw 6ynmb, yHW amanra OWwMpuLLAa,
acocaH MHTepaKTMB MeTognapaaH TyvK doganaHnnagn.

TacBupuiA caHbaT TabAMMK YKYBUMapAa 3CTeTUK MafaHuAT Ba 6agumii
tukpnaw  TaakKypuHW  IOKCANTMpULL  Xamfa — WKoguin  haonnaTHM
TapbuanawpgaH wbopatanp. Anb6atra, TacBMPWIA caHbaT Aapcnapu acocad
yKyBUMniapra TacBMpWiA CaHbaT Typnapu, >aHpnapu, paccomnap XaéTu Ba
WXOAW, ynap ApaTraH acapfiapu OunaH TaHUMWTUpUWAAH 6ownaHagn. by
XapaéHaa YKUTYBUM acocaH YKyBYMIap YUYyH AHru GynraH atamanap, Homap,
noopanapHu Kyprasmaau Kyposnap, paccomnap acapnapujaH penpoaykums
HamyHanapugaH qoiganaHné TywyHTUpn6 6epagu.

Kyiinga 6us “TacBupuii caHbaT XaHpnapu” maB3ycuHu Knactep ycynuga
YTUATAH MaB3yHW Takpopnaiwl, MycTaxkamnawl Ba YKYBUWUMAPHWUHT MYCTaKui
paBulifa onraH GuAMMAapuHM Gaxonawga oiganatowiumn Taknng sTamus.
“Tapmoknap” metoan (Knactep). MacanaH pgockara éku Korosra yprara
TacBMpWii caHbaT Ccysu &unagn. Esys foiipa muura onuHagu, CyHr goipa

aTpoduaaH YM3MKNAp YM3nUnuG, ywey umsnknap gasomura ‘TacBMpuii caHbat
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XXaHpnapuHu caHab 6epuHr?” fperaH caBonra >»xasobnap 6upma-oup ésunnagu.
YKyBuunap rypav qukpnap O6unavpuiunapu MyMKUH Ba ynapaH Tyrpu
)aBo61apnHN aHnKNab foipa nuvra énnagm (Tapuxmii xaHp, MOPTPET XaHpw,
HaTIOPMOPT  XaHpW, 6aTan  >aHpu, MaulWiz  dXaHp, MaH3apa >KaHpu,
aHVMaNNCTUK XaHp). TacBUPWIA CaHbaT XaHpnapy aHuKNaHraH4aH CyHr, Xxap
6up >xaHp JovpacudaH 2-3 TafaH YWM3MKIap YMKapamu3 Ba YL6Y >XaHpnapga
HUManap axkc STrUpUWLIMHKA aHWKnawra ytaMus. MacanaH, nopTpeTt >aHpu
CY3VHUHT aTpodura NOpTPeT >XaHpW XyCyCcuatnapun, fbHW, OyHAa - Taliku
Kuétha, uukm pJyHE, xapakTep, MyaisH [aBp, WHAMBMAYaNnurn kabunap
é3unnwm MymKnH. KeilH 3ca, NOpTPeT aHpu foupacujaH siHa 6up TapMok
4ynKapuanb, yHaa NnopTpeTymn paccomnap Xakugarn casosnra >xasobnap ésmnaam
(NNeoHapgo pa BuHuu, KamonupauwH Bexsog, Padaans CaHt, TwuumaH,
Pem6paHaT, W.PenuH, W.Kpamckoii, B.CepoB, P.Hopues, P.AxmeaoB Ba X.K.).
KelinHry Tapmoknap xap 6vp paccomnap gompacvgaH YuKapunmo, ynapHuHr 6y
XaHpuga aparrad acapnapu Homu ésunagn. Mucon ydyH JleoHapo Aa BuHum
ApaTraH MOPTPeT acapnapvHn aiTWHI? XKaBobnap: “MoHa Jlmza”, “MagoHHa
beHya”, “ABTONOPTPET” Ba X.K.

By ygAa Kusukapnu Ba Kynai ycyn 6ynub, YKyBUMNApHWUHT (hUKpnaLw
[OVPACVHUHT KeHraiviumnra Ba 03 ypcataa Kyn MabayMoT inruwnapura, 6mp-
6upnapn 6unaH MyHO3apa YHOWTMPraH xonga BasvdaHu Gaxapuwnapura
YHARNAUraH ycyn xmcobnaHagu.

“Mo3niira makTy6”. Xap 6Mp yKyBuUM yLIOY MaKTyOGHM E3un y4yH
KOros, py4ka, KOHBepT Taiépnaigunap. by MakTy6HW &3uwiua ykyBuunap
xaénaH yTMuLLra caéxaT Kunagunap Ba y3napu uctarad, op3y KuiraH faspw,
MamfakaTu CcaHbaTW Ba MafaHuATW, PaccoM, MebMop, XaliKaiaTapolunapura
MaKTy6 Wynnawnapm MyMKUH. YHAA Y31apuHW KW3MKTUPraH caBoMfapuHm,
op3y-yinapu, GuKpnapy akc 3TUWKM MYMKUH. YKUTyBuM Oy BasuATga xart

TalWyBuM BasMacMHM Gakapagu Ba XaTnapHu Mosuiira antagu. KeiiuHru
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MaLLrynoTnapga aca, xatnapHu xasobuHun onnb kenagu. by Basuda ykutysuumra

KyNnpoK MabCyfnuAaT toKnaingu, YyHku xap 6up xatra >xaBo6 Taiiépnawja
Kywumya agabuétnap 6unaH uwnawm nosum 6ynagu. Ly 6unad 6upra,
YKYBUYM XaM KyLlLUmMm4a afgabuétnap 6unaH miwnawra ypratuil MyMKUH. ByHUHT
YUYH MakKTy6 KaBobuia Kncka MabaymoTtnap 6unaH 6upra, ykysuura 6y mas3sy
6unaH KeHrpoK TaHMLWWUW Makcagumpa Kywumya afabuétnap pyixatm xam
TascusA aTunagu. By KMUYMK MaLIrynoT OpKanu YKUTYBUYU YKYBUUNAPHUHT
KUSUKWLWNApUHKW,  AyHEKapawnapy  Ba  Kenaxakfarm  makcagiapuHu,
XapakTepugarn Mabaym 6mp >KUxaTnapuHu xakufa MabaymoTra ara Oynuwu,
YKYBUMHUHT (DaHHWHT Kaiicu MaB3ynapu, Kalicm 6061apu Xakupa Kynpok
Mab/lymMmoTra ara 6ynuwiapuHu xam ypradagu. by aca gapcnapHuHr Kusmkapnu
TalKWA  3TUAMILIM  Ba  CamapagopiUrvHK,  YKYBUUNAPHUHT  (haoNIUTUHN
owmpuwra épgam 6epaau.

“VIxoakop”. KaTHawumnap ysnapuHu mxkoakop(paccom, xalikantapoLl,
MebMOp, AM3aliHep Ba XOKa30) KuédanapuHu TankuH 3Tagunap Ba y3napu

ApaTMOKUM 6ynraH Gynaxak acapnapy Xakuja ypTokgalwagwunap. ByHpaH
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TalWKkapy, Yy3napu wctaraH 0O6pasHUHT WKOBUIA >KMXaTNapuHU Xam  o4unb
Gepviwnapn Kepak Oynagn. Hamoinw sKyHWaa WXOAKOP Ba YKyBuUMnap
ypTacua KuCcKa caBosf-XaBobnap yTkasunagu. Mwucon ydyH: 1 By o6pasga
Y3UHIU3HW KaHdal auc KnnguHrus? 2. By o6pasHu oumb Gepuwifa KaHaal
KUAMHYMAMKNapra Aayd  kenguHrud?  3.06pasvHIM3HU  KaHAail  Axiim
(hasunatnapra ara akaH? 4. Tapuxja, 3amoHamu3fa Ba aTpouMm3garu Kawicu
WKOLKOpNap €KW WHCOHMapHW sxwn  gasunatnapu cusra éxagu? 5.
Y3uHrusgary canbuii Ba WKo6Win Xmcnatnap Xxakuja Huma ges onacus? by
KUYMK CcaxHa KYPUHULWWHW  3CNaTyBuuM  MaLUrynioT  OpKaiu  YKUTYBYM
YKYBUMMTAPHUHT WHCOHMapAarn wxobuidi Ba canbuii xucnatnapra 6ynraH
MyHocabaTnapuHu, Kenaxakiarn makcagnapvHu, KAUKULLNAPUHW YpraHLunu,
LY OpKan yKyBYM Kanbura caHbaT OpKaau idyn Tonuwiapy MyMKUH.
[apxakukaT, nefjarornk TEXHOMOTWSHWUHI 3HT  acocuil  Basudacy,
Ma3MyHu - 6enrunaHrad mMakcagfaH KyTUNraH HaTuxXaHu yKUTYBYM Ba YKYBYM
xamKopnukaa IpULIMLIMAMD. By aca TaHnaHraH TexHonorusra 60rnvk 6ynaaw,
AbHW  YKUTULW dKapaéHua .KysfnaHraH MakcafjaH camapanyu Hatmkara
puLIMLLAE  KYNNaHWraH Xap 6up  TeXHOMOrUsCU YKUTYBYM Ba  YKyBUU
ypTacmgary XamkKopavK (aonusTi, MX00uidA HaTuKacu, MyCTakui (ukpiawim,
WKOANA vWnawuy, W3NaHUWK, TaxWaM Ba Xynoca YMKapuIvLLM  YKUTULU

YapaéHUHUHT acocum xucobnaHaau.
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TABIVUM XAPAEH/IAPUAA BAONNIA - SCTETUK TAPBUAHN
PUBOXNAHTUPULL OMUNNAPU

TypcyHos LLaskaT LLapn6><oHoBnY
HamMK™MyunTyBumncn

Y36eknMcTOH Pecny6avnkaM MyCTakMANMXKa 3pULLTaHAaH KelvH Tabaum
coxacuHu 6Gapya MyHanuwnapuja TabAuM 0faétraH EnapHUHr 6aguuidi Ba
3CTeTUK Tapbusacura Katra 3bTMOOpP Kapatmb KenuHMmokda.  “Tabaum
Tyrpucugarn KoHyH” Ba “Kagpnap Tavépnaw Munnuii jactypm” Ba 6oLuka 6up
KaTop Kapopnappga aiTuaraHugek, X03upru 3amMoH Tab/MM TUSUMUHUHT Ofianra
YKYB XapaéHnHN TaKOMUNNALITUPULL, YKUTLIHWUHT SHIU LWAaK Ba MeTOA1apuHN
nwnab Ynknb, ynapHu TabaMm TM3nMu aonuaTura Tatomk aTuw Kabm Myxum
Macananap acocuii Basuga KuAMG  KyAungu.  YKUTWW  MeTOANapuHu
TaKOMUANAWTMPULL Ba NeAarormk >kapaéHHWUHI camapagop/iurMH1 OLIMpULL,
YKYBUWNNAPHUHT  6UAMW  (DaonMATUHM (DaonnaluTUpULL AyNnapuHA  aHuByraLl
6unaH 60rnuk 6y BasuanapHy amanra OWWpULLAa YKYBUUNAPHUHT YKYB
haonuATUHN  TyrpyM  TalWwKWa  3TWW, ynapAa WKoAWA  (haofUATHUHT
PUBOXNAHTUPWLL YCYNNapuHN TapKM6 TONTUPKLL MyXUM YPUH TyTagu.

ByryHru rnobannawys xapaéHu Ba “OMMaBuii MafaHUAT” Xypy>Xu opTuo
6opaétraH fgaBpfa EWNapHWHr Kanbu Ba OHIMMHW 3rannawl yyyH MUCAK
KypunmaraH fapaxafa Kypaw 6opmokga. Xosupru TawwBuWAW macananapaaH
6mpn - EWwnapHM OHrMAa MabHaBWA BYLINWKHM naiigo 6ynuwmaunp. By aca
ynapHu YMYMUHCOHWIA Ba MWAMWIA aHbaHanapra €1 6ynraH rosnapra
MORUANUTVHW KyYalTupagu.

MabnymKW, TacBMPUWIA caHbaT fapcnapuja xaMm Hasapuid, xam amanui
6unuM, Manaka Ba KyHWKMaNapHU YKyBYMAa XOCWUN KUULLHK Tanab atunagw.
WHCOH MXOAMIA (haonanMrm yHWHT xap TOMOH/Iama KaMon TOmuwuga Myxum
oMun  6ynub xusmaT Kunagu. Xap 6up  aHHWHT  yKATAAMWKUAA  fape
MalrynoTnapMHu Ba Tyrapak uvWAapu >xapaéHufaH yHymau QoiganaHui,

yKyBuMnapra Gy (aHra KUSMKWLINAPUHK sHafa OpTTUPWLI XamAa YnapHWHT
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OUNIMMNapPUHN  KeHraiTupuuga Maskyp GaH Oyiimua cumb 6GopunaguraH
MaToyoT MLLNapu MyXnM ypuH TyTafu.

TacBupwii caHbaT (aHu Oyiinya TallKkua 3TunaguraH MaTeyoTHUHT
[EBOPMIA py3HOMAacy YKYBUMIAPHUHE >XaxOH Ba MWW TacBUpWiA caHbaT
Tapyxu, Hasapuscn Xakmga OunMMnapuHW MycTaxkamiaw 6unaH amanmii
macnaxarnap pykHu OpKanu manaka Ba KYHUKManapuHu yctupuwira xusmar
Kunagu. by taH 6yiiMuya Talwkun 3TUAraH 4EeBOPUIA Py3HOMAaNapHWUHE acocuil
Basuacu TacBUpWMIA CaHbaTHU YKyBuUMnap ypTacuaa KeHr TapruboT KuawL,
YKYBUMNAPHUHT 6y (haHra OynraH Ku3MKULLIApUHW  OPTTUPULW, Yynapra
TacBMpWiA caHbaT Typ Ba XaHpnapw, ycnybnapu, OKMMnapu, nyHanmwnapw,
MaLIXyp HamoéHfanap xaéTv Ba WXOLM Xakufa KEHrpoK MablymMoT 6epuLu,
XaxoH Ba MUNIUA CaHbaTUMW3 Xakufarm 6uaMMAapHUM MycTaxkKamnallra,
mwkoanii hmkpnalura épgam 6epaau.

[eBopwuii py3Homanap TacBuMpWiA CaHbaT Tyraparn TOMOHMAAH Xap oiija
O6Up WMKKM MapTa Tallkua 3TAW MyMKuH. ®aH oinuru, Typau 6aiipamnap,
MyXUM CaHanap, Mallxyp TacBuUpwWii‘caHbaT HaMOEH4anapu TaBannyg KyHnapura
6armwnab maxcyc CoHnapu uukapunagu. by [eBopuil py3HOMaHWHT xap 6vp
COHUHW GUP BaKTHWHT y3ufa KNYMK KUTOBUA(KypHan) LWakiMaa XaMm TawwKun
3TV MYMKWH.

By pysHoMaHu “TacBupuii caHbaT onamu”, “Myiikanam cexpu”, “Eu
paccom”, “HadocaT onammn”, “CaHbaTt fyHEcH” Kabu HOMMapaa Talkun aTuame,
yHAa 6up Heya pyKHnap y3 udogacuHuW Tonuw MyMKuH. Kyihupga HamyHa
cudatnga 6up Heva pyKHIapHW TaBcus aTamus:

“TacBupwuii caHbaT Typ Ba XaHpnapu, gaspnap, ycnybnap, oKumnap,
WyHanwnnap”. By pykHAa TacBMpWIA CaHbaTHUHT Typnapyu Ba >KaHpnapw,
faspnapu, ycny6napu, OKuMAapuw, NyHanuwinapy Xakuga MabaymoT 6epub
6opunagu.

- “Maluxyp TacBMpwuii caHbaT ycTanapu xaéTu Ba MmKoAM” caxudacuga
MallXyp TacBMPUIA CaHbaT yCTalapUHUHT XaéTW Ba VDKOAWra OWf KW3UKapiu

MabayMoTnap 6epu6 Gopunagu.
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“Bup acap TaxamMan” caxmgacuga xxaxoH Ba MUIINA caHbaTUMU3
oypaoHa acapnapu ( paHrtacBup, rpaguka, MebMOP/AUK, BUTPax, amanuii
caHbaT HamyHanapu Ba Xo0Kaso).

“TacBMpWMI caHbaT aTaMaNapuHWHT K30XxAW nyratu”.by pykHpa
aBBa/ITM  pyKHMapfja KenTupuaraH MabfyMoTnapfa ydpaliguraH Ba LWy
MaB3ysapra ouf YyKYBumnaP YyuyyH SHIM TacBupuii Ba amanuini  caHbaT
TepMUHNApUHKU n3oxnapu 6unaH 6epn6 6opunagu.

- “Amanuii macnaxatnap”. PykHAa TacBMpWIA caHbaT YyCTalapUHUHT
TacBMpUiA caHbaT Xakumga GUKpnapu, acap ycTuia wwnaw TexHUKanapu,
TacBMPUIA CaHbaT XUX03 Ba MaTepuannapmiaH yHymau oiganaHu xakugarm
KypcaTma Ba Macnaxatnapu 6epub 6opunaau.

“TacBMpuWiA caHbaT onamu” noytacu. by pykH py3HoMa 6unaH
TaHMWraH YKyBuYMnapfa naingo 6ynraH caBonfap Ba YnapHW KU3WMKTWpPraH
MaB3ynap Xakua Taknug, MynoxasanapuHu ypraHuil yyyH Tawkun aTunagu.
By casonnap, Taknud Ba Mynoxasanap PY3HOMaHWUHI KeNrycu COHIapuHM
Talépnawfa abTubopra oMHaam.

FOkopmaa Taknud aTunaétraH MatoéyoT UWNapyu YKYBUUNAPHWHT Gagumnii
KOBMAMAT, 3CTeTUK Ang Ba QMKpNaLl KOGUANATAAPUHN YCTUPKLLITE, MUNMNIA Ba
YMYMWUHCOHWIA KafpuaTnapra xypmar pyxuga tapbusnawira xu3maT Kunagu
[e6 nLIoHaMK3.
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O’QUVCHILARNI GRAFIK SAVODXONLIGINI OSHIRISHDA
INNOVATSIYA-IJODKORLIK VA TASAVVURNL1
SHAKLLANTIRISHDAGI MUHIM OMIL

Isaqov Abduvohid Abduvahobovich.
NamDUhuzuridagi XTXQTMOHM
Amaliy fanlar va maktabdan tashqari
ta’lim metodikasi kafedrasi o’gituvchisi.
Bugungi kunda texnologiya hayotimizmng har bir jabhasiga, xususan,
ta'lim, ishlab chigarish yoki kundalik hayotunizga ham faol kirib keldi. Bu esa
albatta bizning qanday yashashimiz, ishlashimiz va eng muhimi ta’lim
berishimizga ham sezilarli darajada ta’sir ko’rsatadi. Axborot texnologiyalari,
mobil vositalar va boshga simsiz qurilmalarga talabning tobora ortib
borayotganligi, mamlakatimizdagi maktabiarda ham mazkur zamonaviy
tcxnologiyalami samarali ravishda joriy etilishini talab giladi. Bu jarayonning
o’quvchilarda bilimlami o’zlashtirishi, kasb egallashlaridagi o’mi shubhasiz
beqiyosdir.

Shu o’rinda ta’kidlash joizki,, bir necha yillar awal ta'lim sohasida
innovatsion texnologiyalami qo’llash borasida soha vakillari o’rtasida
munozaralar ham paydo bo’lgan edi. Chunki, mutaxassislar ta'limni
modemizatsiya gilish va uni texnologik jihatdan go’llab-quwatlash borasida o'z
nuqtai nazarlarlariga ega edilar va tabiiyki ta'lim texnologiyalari borasida ham
juda ko'p ijobiy va salbiy fikrlar bildirilgan edi. Ayrim mutaxassislar
texnologiyani qo’llash o’qutuvchi ishini yengillastirishi, u orqgali ko’proq
ma’lumotlar yetkazib berish mumkinligi hamda o’quv mashg’ulotlarini gizigarli
tahkil etishga yordam berishi haqgidgi fikrlami yoqglasa, ayrimlar texnologiyaga
bog’lanib golish ijodiy izlanishga salbiy ta’sir ko’rsatishi, o’quvchilami yozma
adabiyotlardan uzoglashib ketishiga sabab bo’lishi mumkinligini ta’kidlagan
edilar. Birog, texnologiya talim muassasalari tomonidan qo’llanila boshlagach,
asta-sekinlik bilan barcha uning yutuglarini ta'lim sohasida go’llash muhimligini

tushundi.
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Ta’limga innovatsion axborot va pedagogik texnologoyalami olib kirish
shuni isbotlab berdiki, agar uni tafakkur bilan to'g'ri yo’naltirib, birgalikda
ishlatilsa o’quvcbilarda bilimlami o’zlashtisb va malakalami egallash sifat
ko’rsatkichini yuqori darajada bo’lishiga olib keladi.

Shuningdek, ta’lim sohasiga kirib kelayotgan yosh pedagoglarga shuni
tushuntirish kerakki, innovatsion ta’lim bu birgina mavzuga doir slaydlami
ekranda namoyish etish yoki tayyor mul’timedia materiallarini o’quvchilarga
ko’rsatib berishdangina iborat emas. Undan tizimli, keng gamrovli va asosiysi
magsadli foydalanish lozim, shundagina kutilayotgan natijaga erishish mumkin
bo’ladi. Buni quyidagi misollarda ko’rish mumkin.

Birinchidan, axborot texnologiyalaridan nafagat auditoriyada, balki
darslardan bo’sh vaqgtlarda ham o’quvchilami ta’lim magsadida birlashtirishda
foydalanish mumkin. Xususan, tashqi ta’sirlardan himoyalangan xavfsiz ijtimoiy
tarmoglarda ma’lum bir fan bo’yicha ta’limiy guruh tashkil etib, bu yerga fanga
doir kerakli adabiyotlaming elektron variantlari, tagdimotlar hamda mavzuga
oid go’shimcha gizigarli faktlarni joylashtirish orqgali nafagat bilim berish, balki
ulami bo’sh vaqtlarini mazmunli tashkil etish imkoniyati ham bor. O’quvchilar
bu jarayonda o'gituvchilar bilan o'z g'oyalari va savollarini onlayn ravishda
bolishish uchun hamkorlik gilishlari mumkin: ular butun dunyo bo'ylab, hattoki
ta’til vaqtlarida ham, boshqalar bilan bir zumda muloqot giladilar, yutugga
erishishning samarali yo’llari hagidagi fikrlarini tengdoshlari bilan bo'lishadilar,
kamchiliklarini tushunadilar va bartaraf etadilar hamda shu asnoda tafakkur va
dunyoqarashlarini o’stiradilar. Mazkur yondashuv agar fan o’gituvchisi
tomonidan amalda to’g’ri qo’llanilsa ta'lim amaliyoti sifati keskin oshadi.

Ikkinchidan, o’quvchini texnologiyadan unumli foydalanishga yo’naltira
olinsa, ularda yoshligidanog jamiyatni rivojlantirishdagi eng gimmatli
omillardan biri-tadgiqot gobiliyatlarini rivojlantirish mumkin. Hech kimga sir
emaski, internet tarmog’i bugungi kunda o’zida juda Kkatta hajmdagi
ma’lumotlami gamrab olgan hamda undan istalgan vagatda va joyda foydalanish

mumkin. Shu ma’noda, texnologiya o'quvchilarga sifatli va asoslangan
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ma'lumotlar bazasiga darhol kirish, keraklisini izlab topish, taallugli faktlami
o’l'ganish, tahlil gilish va tagqoslash imkonini beradi. Bu avvalo, fan yoki
mutaxassislik bo’yicha darslarda o’rganishni imkoni bo’lmagan ma'lumotlarni
izlab topish ko’nikmasmi shakllantirishga hamda nisbatan tezroq o'rganishga
olib keladi. Ammo, mazkur jarayonni amaiga oshirish doimo o’gituvchi yoki
ota-onalar nazoratida olib borilishini nazarda tutish lozim. Bu endigina
shakllanayotgan dunyogarash va tafakkumi salbiy tomonga o’gib ketishini
oldini olishda muhim hisoblanadi.

Uchinchidan, sinfda texnologiyadan foydalanish  o'gituvchi va
o'gituvchilarda ragamli tizimlar borasidagi bilimlami shakllantirish va
rivojlantirish imkoniyatini beradi va natijada o’quvchini kelajakda zamon
talabiga mos sifatli kadr bo’lishida ham katta ahamiyat kasb etadi. Fikrimizga
misolni Tasviriy san’at va chizmachilik fanini o’gitishdagi innovatsiya orqali
ko’rishimiz mumkin. Mazkur fanlarni o’qgitish jarayonida Adobe Illustrator, 3D
MAX, Adobe Photoshop, Microsoft Paint, Corel Draw singari ilovalardan
foydalanilsa o’quvchilar mazkur ilovalaming ishlatish bo’yicha birinchi
ma’lumotga ega bo’lib oladilar, Vaholanki, mazkur komp’yuter ilovalari o’rta
maktab ta’lim tizimida maxsus o’rgatilmasligi, ammo zamonaviy Grafik va
WEB dizayn mutaxassislari tomonidan jahon miqgyosida keng gollanilishini
inobatga olsak, maktab davrida olingan bu ilk ma’lumotlar ular uchun nagadar
muhimligini tushunamiz.

Yanada yaqqolrog misolni Chizmachilik fanidagi “Kesim” yoki “Qirgim”
mavzusini o’qgitishda uch o’lchamli tasvirlarda ishlash ilovasi-3D MAXdan
foydalanishda keltirib o’tamiz. Kesim va Qirgim mazvularini o’qgitishda eng
muhim jihatlaridan biri bu - o’quvchida hayoliy tekislikni tasawur gilishga
o’rgatish, kesilayotgan yoki girgilayotgan buyum hagida to’ligroq ma’lumot
olishni ta’minlashdan iborat. Odatda go’llanilayotgan Microsoft Paint, Adobe
Photoshop kabi ikki o’lchamli tasvir ilovalarida, ko’rgazmali rasmlar yoinki
doskaning o’zida bunday tasawurlami paydo qilish birmuncha giyinroq

kechadi, tushuntirish uchun ko’prog vaqt talab etiladi. Aksincha, 3DsMax
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ilovasida ish stolining tuzilishi chizmachilikda foydalaniladigan proyeksiyalar
tekisligining chizma qog’ozidagi joylashuvi bilan o°’xshashligi o’quvchining bu
ilovani o'zlashtirishida qiyinchilik tug’dirmaydi. Qolaversa, mazkur ilovada
buyumlaming 3 o’lchamli tasvirlarini yaratish, ulami fazoda 360° da aylantirib
ko’rish, kesuvchi hayoliy tekislikning grafik tasvirini ko’rish, buyumni
gismlarga ajratib ko’rsatish, ulami fizik hamda astronomik xususyatlarini tahlil
gilish imkoniyatlari mavjid. Bu esa shubhasiz o’quvchida mazkur ilovada
ishlashga gizigishni uyg’otishdan tashgari foydalanuvchi tasawurini
kengaytirishi hamda oz vaqt ichida ko’prog ma’lumot olishiga ham yordam
beradi. Natijada, bugungi zamonaviy dunyoning sanoatlashib borayotgani,
ishlab chigarishning barcha sohalarida yangi axborot texnologiyalrining keng
go’llanilayotganini hisobga olinsa, maktab davridayoq ilovaning ishlash tizirnmi
o’zlashtirib olgan o’quvchi keyinchalik ish faoliyatida hech ganday
giyinchiliksiz shu yo’nalishdagi har ganday texnologiyalashtirilgan qurilmalami
boshqarishi mumkin bo’ladi.

Darhagiqgat, innovatsiyani ta’limga faol olib kirish juda ham muhim va
kechiktirib bo’lmaydigan jarayondir. Bugun kundan-kun rivojlanib, o’zgarib
borayotgan zamon bilan hamnafas, intellektual jihatdan yuqori sa’viyadagi xalq
bilan birga yashash uchun o’quvchilami ijodkorlik va yaratuvchanlik ruhida
tarbiyalash shu jamiyatning har bir a’zosini burchi hamda vazifasi bo’Imog’i

lozim.

XX ACP OXNPWN BA XXI ACP BOWNAPN MUHUNATIOPA
CAHBATULA MXXOAUW N3NAHULLMAP
AbaynnaeB AnumapoH Xaiifaposuy
KYKOH nefarormka MHCTUTYTK, YKATYBUM
Y36eKNCTOH paHrTacBuMp caHbaTu feraHfa Kynnab apgabwétnapga
“EBponafaH Kupub6 kenraHnuru” pferaH mbopaHu ydpatamms. [apxakukar,
3nTaH acp bowmnaa Xyaa Kynnab paccomnap XopuxaaH KUpub KenraHamrmHu sa

Xo3vpga 613 ypraHraH [acTrOX/M PaHrTacBMpra acoc COAWLUTaHW 6unamMus.
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NekuH, ynapHW Y36eKWCTOHra KenryHura kagap OynraH wkoan 6GunaH
TaHWLWIraHMMKU3aa 3ca acapnapujary loKopu Aapaxajary MaxopaTtHu, épyr-
COSIHW, Typdha XUN paHrnapHK, YyrBOp/MKHKW, TepaH MynroxafaHu, dancagaHu
k3maiiMus. ByHpaH 3ca ynapHW WKoAura Y36eKWCTOHHW CepKyELl XaBoCH,
r“3an TabuaTn Ba 3HI acocuiicy asangaH PUBOXIAHMG KenraH MUHaTopa
CaHbaTUMMU3HW TabCUPU KaTTa ByNraHuHN GUANLL MYMKUH.

Acpnap faBomuga pvBOXNaHMG KenraH MUHMATIOpPA CaHbaTW KaxoH
CaHbaTM Tapuxmia xaknu pasmiia axpam ypuHHU arannaingm. XX acp oxvpu
Ba XXI acp 6owwnnapaa Y36eKMCTOH paccomnapu, Xaik ycTtanapyu TOMOHUAaH
Kynnab AypAoHa acapnap fpatungd. Ynap wxogwin xaénoT 6olnurm Ba
MyKamMan WXpocu 6unaH KWWWHW Xxaipatra CconubruHa Konmaw, Yy36ek
XaNKUHWHT KyXHa TapuxugaH, 6afuvii MafaHWATMHWHI Ccepkuppa Ba y3ura
X0CAMruaaH xam fanonat bepagu.

Ypta Ocué y36ek MuHMaTopacu - MycyamoH LLlapk xanknapu caHbatu
Kyn acp/MK TapUXMHWHT 3HT KU3KMKapau caxudanapuiad 6upun xucobnaHagn. Y
TaCBUPUIA CaHbATHUHI anoxmpa 6up Typu cudatmaa KutobaT 6Gesaru
XypUHMLWNAE, MyMTO3 LLlapK WebpuaTy TabCupuaa puBoXIaHraH.

Lapk afabuETMHUHT MyMTO3 BakunnapugaH oOynmuw  A6L4ynKocum
®uppascuii, Husomnid MaHxasuii, AbgypaxmoH XXomuia, Annwep Hasowiinap
MycaBBMpiap Y4YyH OuTmac-TyraHmac WNXoM MaH6anm XucobnaHuLuraH,
YNapHUHT WKOAMHK HOKCaK MHCOHNapBap/uK rosfapy Ba ymMpooKuii cuiimonap
6unaH 60AMTMLIraH.

LLlapK LebpraTM MUHWATIOPA CaHbaTUHWHI MHCOHMAPBapAMK MasMyHUHM
XaMfa rosiBuin iynannuwnHm 6enrnnabrmHa Konmai, 6anku 6aguuii LaKnHUHE
PUBOX/IAHWLLMIA XaM MyalisiH flapaXKaja y3 MyXpuHu 6ocraH.

Y36eK [acTroxnu Ba maxobaTnu paHrTacBMpuga MUNANA MyansHANKKa
MypoXaaT Kunmb, y3ura XOCAUIMHM LakKiaH ugoganabrnHa Konman, 6anku
CUAMONAPHVHI  pam3nil-Maxos3uii  ycinybura Kynpok TasHuG, MabHaBWid
acocnapuMHu Kypcatuwira asangaH UHTUAMG KenraH ycnybuid iiyHanmw Maexya.

XX acpHuHr 10-innnapu oxmpuga 6y iyHanmw (A.Bonkos, O.TeTeBocsH) 20-
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30 nnnnap 6owwupa KaWta KOHnaHAu (MaskypnapfaH Tawkapu H.KapaxaH,
Y.TaHcuk6oes, H.KawwuHa, A.Hukonaes (¥YcTo MyMWH)), CYyHI MaBXy[,
akmpanapHu enrn6 ytu6, LL.X,acaHosa, Y.AXMapoB WXOAWAA Y3MHW HaMOEH
kungn. Bupok, 60-innnapgaH 6GownabruHa amanga 6enrunoBYM  MyHanmil
6ynmb kongn. Y Munnuii aHbaHanap 6unaH 6upranukga XX acp 6owwvparu
EBpona paccomMnuru aHwvaHanapura, WyHuHraek M.CapsH Ba [1.KysHeuoB
mxogura xam TaaHn6 Tapkmb Tonau. Ywby paccomnapHu y3bek Anépu Ba y36ek
XanKVHUHT BeTakpop CUAMOCUHM Apatuwra 6ynraH MHTUAWW 6GUpnawTUpn6
Typap S4M. YNapHWHT acapfapufa MwWanuii - y3ura XOCAWK — LUapKoHa
rapoiinboTHN CMKMB YmKapap, MaBXym pam3uiinK aca XaéTuii pamsnapra ypuH
6ywarapan. O.TarteBocaH, H.KapaxaH, Y.TaHcuk6oeB, H.KawwuHa kabu
paccomnap Kynpok Lakn Ba KOMMO3WUMA eYnMMUHW  u3naliraHnuru  6oumc
YNapHUHT  MUHMaTIOpara GOrAMKAMIN  AKKOM  KypuHapgu. Munamii - xaét
6eBOCMTa peannMCTUK WyHanuwaa WXOA Kwuna 6GownaraH faspga fpatrad
acapnapga HucbaTaH TepaH akc 3TraHu 3bTMbopra MoK XMcobnaHagu.

A.BOMIKOBHUHT WKOAW MypakkabpoK LWaknnaHau Ba PUBOXMAHAN. Y
yeTAaH Typub Kys3aTyBuM CaHbaTKOp 3Mac 34u, 6ankym MUNNniA XaETHUHT
“nunga” awapgn. Paccom munnnii caHbat (MMHMATIOPA Ba feKopaTuB-amanuii
CaHbaT) KOHYKUATNapUHU y3naluTupap akaH, y3 6aguuii acapnapmHi MMHaTiopa
caHbaTMiary CuMHrapy ysbek Xank Kyiu Ba LUEbPUATM OXaHrgopauru 6unad
6ornapaun. A.Bo/KoB LWapKoHa y3ura XoCc/MKka xypmar 6axo Kentmpap, 6upok
Oy O6olKa paccomnapHukugaH Oynakya Tap3fia amanra owap 341, YyHKu
XaETHWHT 30XVPWIA WAKNNAPWU YHUHT YUYH YLIGY Xa8THUHT TepaH MOXUATUHUHT
nogacu 6ynunb, MUANUA MyaiksHAMK Rynn Tabumnin 6ynn6 Yikagw.

Paccom mxoauaa esponaya Ba LUAPKOHa y3ura XOC Xuxatnap MasXy[,
6ynn6, ynap Typnu paspnapfa Typ/ivMya KypuHUW Kawdg atraH. by, 6up
TOMOHZaH, 30-iiunnap MOPTPeT paHrTacBupyu 6unaH LWy AaBpfa ApaTtunraH
6olika acapnapu, HavopmopTnapu 6ynca, 60WKa TOMOHAAH 3Ca, YHWHT
acapnapufarn paHr Ba HypruHa amac, 6anku PUTMHWUHT [eKopaTUBUIK,

NnepcoHaXkNnapHUHr KaTTUK MyLioxXagakopauru, o6pa3napH|/|Hr Ky4ynn
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MabHaBuiinurngmp. A.BonkoB YpTa Ocuéra X0C 3THWK TUMHU KOHCTPYKTWB
XuxataaH “Kawig sTan”. Y MyaiisiH MIHCOHHU TacBMpnallAaH-aa KynpoK XA&Tuii
XuxargaH XaKKOHWI Xank TUMUHK MCUXO0SOrMK XuxataaH
VHAMBUAYannalwTMpMaciaH Tacsupnagn. WVIHCOH LWaxXCUHUHT YWy uaean
mogenn moxmsaTaH Lapk MuHMaTiopacugary WHCOH 06pasura SIKUH, aiiHu
Maxanja femokpatuam 65¢Tu6 TypraH 6eBocMTa XaLuunamru 6unaH yHaaH
Ty6paH dapk kKunagum. CaHbaTKOP  WMHCOHHUHT  YNYrBOP  MOXWUSATUHW,
OOPNVKHWHT ~ ONWIA  MabHaBWA  COXACWUra  anoKafopIUIMHU  KYHAaIMK
XyCYCUATap OpKanu oanHNaWTnpm6, ryékn oganin XaétaaH MUNANIA axnoKunii
Ba 3CTETUK MaeannapHu “axpatuné kypcatagn”14

3amoHaBuil Y36eKNCTOH paHrTacBup caHbaTuaa AyHEHW LLapKOHa MAPOK
aTWWIra TasHraH, Kyn >kuxaTgaH A.Hwkonaes (Ycto MyMuH) wxoguit
KawunéTtnapn 6enrmnab GepraH 6GoliKa WyHa ML xam MaBXxygd. YcTo MymuH
Y36EKNCTOHHUHT  MWAMWIA  y3Ura XOC/WUIMHWUHE PaHrtTacBup caHbaTmgaru
MyKo6UAMHM 13nab, Llapk mMuHuaTiopacm Ba XV acp ymb6pus (Atanus)
MaKTabu aHbaHanapuHu KoBYLWTUPAW. Y T1. Ky3HEUOBHUHI WAM pacmnapu
Tabcupura, 6OPANKHUHT uaean MOAeNMHW, HadakaT MOAAWiA, 6anku mMabHaBuii
MOXUATUHWN XaM Kampab 0/yBYM ArOHa/MK Ba TaCOAWNMUAIMKHWHT 6eTapTnb
XMAMa-XUNAUTUAEH Xanoc 6ynraH KaH4algup apxXeTWmnHU spaTviira MHTUAULL
Tabcupura yyparaH 6ynuwim xam myctacHo amac. A.HukonaeB pacmnapugaru
06pa3napHUHT YIryH >o3ubacu, MyLLIOXafakopauru, XaéTuinuru wy 6unad
6enrunaHagn. Owkopa wWwapTnn b6ynraH 6y obpasnap, 6u3 GaxpamaHg 6yna
onMaiiguraH, y3 koburura ypanraH xamga abaguatra fax/ifop MabHaBuAT Ba
6apkamonnuk onamupa Tabuuii pasBuwda y3sBuid Maexypaup. A.Hnkonaes
LllapkHn Eapb TamaggyHura yxwamacnuru 6unad uapok aTraHn Xonga, YHUHr
0/TAMUHW XUC KUAW, LYHUHT YUYYH Xam “YCcTo MyMUH” UICMUHW ONau.

Y MuHMaTIOpa aHbaHanapuMHW MyTAako  luaxcuii  Kabyn  Kungu:
NKy3HeuoB cuHrapun, LLIapkHW paHrnapHUHT XafdaH OWMWK 3abTudaH Xonu

Tap3fa TacBupnaii onau. PaHrnapHu KynuHuya 6yTuK, Xosubacus Gepau, GMpoK

M LLoxanun LLiocky60oB. 3aMOHaBWiA Y36eKUCTOH MuHaTopacu. T.; 2006.40-6eT.
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YNapHWHT  Haguc, MabHOAOPAUIM Ba PUTMHWHI OCOMMWITANUIM CaknaHub
KONAW. Y YMPUHWHT OXWMpnapuia, TaBcuuii HaTypannam 6GOCKMUMHK yrarad,
“Yiiryp pakcu” (1945), “Otanap epu” (1947) acapnapuHu sipatau, ynapga
aBBaNry aHbaHalapuHW TUKNaAW, GUPOK paHrNapHM KywK Ba 6up-Gupura 3ug
GepAn, TacBMpnaHraH Xppakatnap pUTMUHM GMPMYHYa aHWK Xamfja KecKuH
Kypcatan. TacBup aBBanru acapiapuiaH boLukaya xycycuar kac6 atau. bynap-
XaTTW-xapakaT Ba aliHM Maxanga, MyKagjac amas, AWKKaT OGunaH TepaH
MyLLOXafa KUAUWra AabBaT 3TYBUM KYHTMN M3XOPW 34U. Y6y npuHuMniap
KeMnHYanunK y36eK paHrTacBUpPU caHbaTna paHr-6apaHr y3 akCuHM ToNau.
A.BONKOBHM MUHATHOpa CaHbaTWHW KWTOGAT caHbaTWrarMHa MaHcy6

3MAaCUIMHN KypcaTraH 6UprUHYM paccoMnapfaH fecak XATo 6ynmaca Kepak.

doiganaHnraH agabnétnap:

1. LWoxanun LLloéky60B. 3amoHaBMil Y36eKUCTOH MuHaTopacu. T.; 2006.

2. O.YcmoHoB KamonupavH bex3of Ba YHUHT HaKKOWMK MakTabu. T.; 1977

3. H.OiignHOB. “Y30eKNCTOH TacBMPWIA CaHbaTu TapuxupaH nasxgnap.” -T;
1997.

BURUN TASVIRINIISHLASHNING O'ZIGA XOS TOMONLARI
Saidqulov Ablaqul Sulaymonovich
Jizzax pedagogika instituti, o’qituvchi

Tasviriy san'atning etakchi turi sanalgan portreti janrida odam yuzining
gismlari bo'lgan - burun, ko'z, qulog va lablami tasvirlashning asosiy qoidalari
haqgidagi bilimlami yaxshi arannaw talab giladi.

XIX asming birinchi yarimda frantsuz rassom-pedagogi, uslubch
Aleksandr Dyupyui rasm chizishni o'rganuvchilar uchun bir gator gips modellar
rasmini chizishni tavsiya gilgan. Bular quyidagilar: birinchisi gips boshning
biror bir detalsiz umumiy shakli, ikkinchisi ko'z, qulog, burunning umumiy

shakli asosida ya'ni, ko'z joyi shar shaklida, burun prizma va hakozo, uchinchisi

68



esa yuz gismida asosiy shakllar to'liq va oxirgisi boshning gismi barcha detallar
bilan birgalikdagi namunasidirla

Bu borada ustoz-murabbiylar juda ko'plab ishlami amalga oshirganlar,
jumladan Nizomiy nomli Toshkent davlat pedagogika universitetining profesori
B. Boymetov o'zining “Portret galamtasviri” (Pedagogika oliygohlarining
bakalavrlar tayyorlash bo'yicha 2-kurs talabalari uchun o'quv qo'llanma. T
2001) o'quv go'llanmasida juda ko'plab tavsiyalami ishlab chiggan. Unda
muallif gadimgi badiiy maktablar va ulardagi mashxur rassomlarining
tajribalaridan misollar keltirib o'tadi. Jumladan, “talaba odam bosh gismiini
rasmini chizish paytida ko'z, qulog, burun va lablami tasvirlashning butun nozik
tomonlarini chuqur va maxsus o'rganib chiga olmaydi”- deb Uyg’onish
davrining buyuk dahosi Leonardo da Vinchining fikrini bayon giladi. Unda
shunday satrlar bor: “agar sen narsalarni shakli hagidagi bilimga ega
bo'Imoqgchi bo'lsang, u holda qismlaridan boshla, agar sen uning
birinchisini xotirang va amalda etarli darajada o'zlashtirib olmagan
bo'lsang - keyingisiga o'tma” 16 .

Qadimgi badiiy maktablarda bosh shaklini o'rganish burun, ko'z, quloq va
lab kabi odam boshining gismlari rasmini chizishdan boshlangan. O'sha
dastlabki badiiy akademiyadayoq aka-uka Karachchilardan biri 0'z akademiyasi
tarbiyalanuvchilari rasmidan go'llanma tuzgan edi. Bu go'llanma “Butun inson
tanasini chizishga o'rgatuvchi ajayib maktab”- deb nomlaHgan bo'lib, ularda
ham bosh shaklini o'rganish bo'laklar rasmini chizishdan boshlangan.

Bosh shakli bo'laklarini ishlash ko'pincha burunning gips modeli tasvirini
ishlashdan boshlanadi. Bumnning katta shakli to'rtta yuzadan iborat bo'ladi,
ular oldingi, ikki yon tomonlar va pastki yuza. erkak va ayollaming bumi har xil
bo'lishligiga garamay burun shaklining tuzilishi bir xil hisoblanadi. Burun
prizmasining old yuzasi gosh usti yoylari chizig’idan burun bugrigacha

ganshaming trapetsiyasimon shaklini tashkil giladi.

15C. A6aynnaes, A. Maxmygos. “I'vnc mogennap pacMuHu unsnww”.T.; 2009 i4.76-6eT.
166. BoiineTos “INopTpeT kanamTacempun” T.; 200128-29-6eTnap.
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Burun shakli qurilishi gonuniyatlarini o'rganib Leonardo da Vinchi
shunday yozgan edi: “O'rtasida burun bugri bo'lgan burun gismlari sakkiz
usulda o'zgaradi, binobarin: ular yo bir xilda to'g’ri yoki bir xilda bukilgan, yoki
bir xilda bo'rtib chigqgan bo'ladi-bu birinchidan; yoki ular bir xilda bo'Imagan
to'g’ri, bo'rtib chiggan yoki bukilgan bo'ladi-bu ikkinchidan; yoki ulaming
yuqgori gismlari to'g’ri, pastki gismi esa bukilgan bo'ladi-bu uchinchidan; yoki
yugorisi to'g’ri pastkisi bo'rtib chiggan bo'ladi-bu to'rtinchidan; yoki yuqorigisi
bukilgan, pastki esa to'g’ri bo'ladi-bu beshinchidan; yoki yugorigisi bukilgan,
pastkisi bo'rtib chiggat bo'ladi-bu oltinchidan; yoki yugorigisi bo'rtib chiggan,
pastki esa to'g’ri bo'ladi-bu ettinchidan; yoki yuqorgisi bo'rtib chiggan pastkisi
esa bukilgan bo'ladi-bu sakkizinchidan” 17.

Bunun shaklining tashqi ko'rinishi va gonuniyati asosan burun suyagi va
goshlar o'rtasi peshona qismi suyagining qurilish xususiyatlariga bog’lig
bo'ladi. Puchug bumn peshona gismi oldinga ancha bo'rtib chiqgan, burun
suyagi ichiga kirib ketgan bo'ladi.

To'g’ri burunli kishilarda peshona suyagidan burun bugrigacha o'tishi
bir tekisda bo'ladi. Qirg’iy burun kishilarda peshona suyagi biroz oldinga turtib
chiggan, burun suyaklari esa ancha oldinga chigib, keskin pastga garagan
bo'ladi. Buni tirik bosh rasmini chizayotganda hisobga olish kerak. Mazkur
holatda biz burun shakli va uning plastik xarakteristikasi shaklini qurishning
umumiy qonuniyatilarini o'zlashtirib olishimiz kerak.

Burun shakli qurilishining asosiy qonuniyati Dovud boshi haykal
nusxasida yaxshi ifoda etilgan. SHuning uchun barcha oliy va badiiy o'quv
yurtlarida bosh bo'laklarini o'rganishda Dovud boshining gips nusxasi tavsiya
etiladi.

Burun rasmini chizishga kirishar ekanmiz, tasvir qurishning uslubiy
izchilligi-oddiylikdan murakkablikka, umumiylikdan xususiylikka rioya giling.
eng awalo burun gips nusxasining prizmatik shaklini belgilab olish zarur, uning

holatini va proportsional nisbatlarini kenglikda belgilab olamiz.. Keyin burun

17NeoHapo Aa BuHum “PaHrtaceBup xakuga knto6”. 94 - 6et
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prizmasining joylashishi va yuzalarining (oldingi, pastki va ko'rinib turgan
bo'lsa-ikki yon yuzalarini) yo'nalishini belgilab olamiz. Agar burun prizmasi biz
tomon frontal turgan bo'lsa, u holda oldingi yuza yaxshi ko'rinadi, golganlari
esa perspektiv qgisgarishda bo'ladi; agar biz burun prizmasiga pastdan
garaydigan bo'lsak, burunning pastki yuzasi yoyilgan va yaxshi ko'rinadigan,
old va yon yuzalari esa perspektiv gisgarishda bo'ladi.

Burunning old yuzasi rasmiga aniqlik kirita borib tasvirini bir vagtning
o'zida o'ng va chap tomonlarda yuriting. Masalan, o'ng tomondan ganshami
belgilab olib, darhol chap tomonini ham belgilang; burun bugrisining o'ng
tomondan belgilab, shu eming o'zida chap tomonni ham; bodomlar shakli
xarakterini aniglay turib, o'ng va chap gismini bir vaqtning o'zida tasvirlay
boshlaymiz. Burun teshiklarini tasvirlashda teshiklar galinligini belgilashni
yodingizdan chigarmang.

Tasvir qurish uslubiy bosgichida tuslash gonunlarini to'g’ri hal etishga
alohida e'tibor garatilgan. Tasvimi prizma shaklidagi burunni engilgina tus berib
tasvirlashdan boshlaymiz. Burunning oldingi (yoritilgan) va pastki (soyadagi
yuzasini yon yuzalardan (yarim soyadagi) ajratayotganda tus nisbatlari rasm
chizilishi tugagunga gadar saglanib golishiga e'tibor beramiz. Ko'pchilik rasm
chizuvchilarda burun va yarim soyada joylashgan burun teshiklarining yon
yuzalarida xuddi burunning oldingi (yoritilgan) burun uchidagi yorug’lik kuchi
ganday bo'lsa shunday kuchga ega bo'lib goladi. Burun uchida ba'zan shu'la

(refleks) paydo bo'ladi va burunning eng kuchli yorug’likdan sustroq bo'ladi.
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AM IK DAVRGA MANSUB BO LGAN GIPSDAN YASALGAN ODAM
BOSHI NAMUNASI QALAMTASVIRINIISHLASH
Xudoyberdiyev Pardavoy Uskanovich
Jizzax pedagogika instituti, katta
o’qituvchi

Odam boshining gips nusxasi - tasvirlash uchun eng og’ir ob’ektlardan
biri hisoblanadi. Bunday ob'yekt simmetrik bo'lib, xuddi shunday simmetrik va
assimetrik guruxlarga birlashuvchi bir gancha turli xil shakldagi gqismlami ham
0'z ichiga oladi.

Bunday xilma-xillikning uddasidan chigish magsadida modelni
o'gishning odatdagi usulini o'zgartirish foydalidir. Masalan, ishni boshlashdan
avval, dastlab o'rganilgan boshning tashqi shakli sxemasining tasvirini tanlagan
nuqtai nazardan naturachiga o'xshatib modelini chizishirniz mumkin. Bu model
chiziglami ongli ravishda taxlil gilishga va shakllantirishga, shu bilan birga
rel’efning biror detalini unutib qoldirmaslikka yordam beradi. Ammo naturaga
garab chizilgan galamtasvirda anig shaxs sxemadan ganday ajralib tursa, xuddi
shunday o'xshashlik bo'lishini talab gilinadi.

Qalamtasvirda bevosita kuzatiladigan shakllami hajmli tasvirini ko'rsatish
paytida u xuddi tekislikdagi singari bo'Imasdan, balki hajmli ravishda chizilgan
yoki rasmga olingandek bo'lishi lozim. Uyg’onish davrining rassomlari tasvirni
aniq qayta tiklash uchun har xil modifikatsiyali maxsus moslamalami qo'llab
kelganlar. Uning oddiy uslubi - model oldiga o'matilgan romdagi shishadir.
Ushbu usulda rassom derazadan, maxsus mo'ljaldan garab, narsaning ko'ringan
chetki chiziglarini shisha ustiga mo'ygalam bilan chizgan.

Ushbu moslamalar hozirgi zamon fotoapparatining gmini bajargan.
Proektsion sur'at bu fotografik, ya'ni oddiy, soddalashtirilgan sur'at hisoblanadi.
Sur'atni oddiylashtirish yo'lidagi keyingi gadam - diggatni uning mazmuniga
tortmaslikni talab giladi: bizning oldimizda odam boshi turganligini unutishimiz,
ko'z oldimizga abstrakt tasvirni keltirishimiz kerak bo'ladi, ya'ni tekislikda

tasodifiy dog’lar uyumi turganday bo'lsin.
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Uchinchidan, bu tasvir bir xil rangga bo'yalgan uch gismga bo'linishi va
uning abstrakt mozaikaga aylantirilishi talab gilinadi. Keyin galam tasviming
hoshiyalarida chizilgan anatomik sxemalarga orientirlanib, hajmli tasvimi gayta
tiklash uchun mozaika bo'laklarini aniq hajmli shakllarga (yuz suyagi, iyak.
peshana va boshga shakllarga) birlashtirish kerak. Ishning oxirida odatdagi,
hajmiylik va mazmunli taassurot olish usuliga gaytish va gips modelini uning
tasviri bilan solishtirish mumkin. endi model tasviri hajmlilik taassurotini
goldiradi.

Shunday qilib, uzoq muddatli qalamtasviming chizilishida asosiy
giyinchilik alohida texnika yoki go'l chagqonligiga bog’lig bo’lmasdan, balki
ish jarayonida o'quv usullarini almashtirib turish qobiliyatiga ham bog’ligdir.

An‘'analarga ko'ra, uzog muddatli qalamtasvir mashg’ulotlaridagi ish
jarayoni bir necha bosqgichga bo'linadi.

1 Joylashtirish. Tasvirni qog’oz yuzasiga shunday joylashtirish kerakki,
tasvir qog’ozga nisbatan kichkina bo'lib, gqog’oz yuzasi bo'sh ham golmasin,
ikkinchidan, ob'ekt tasviri katta bo'lib varog’ chegarasidan ham chetga
chigmasin, chetlari kesilib qgomasligi lozim. Ushbu vazifa quyidagicha
bajariladi: ishni boshlashdan oldin 5 sm kenglikdagi hoshiyalar belgilab olinadi;
tasvir hoshiyalar chetidan o'tib ketsa ham, varog’ chegarasida qoladi. Yana bir
usul havola qilinadi: harakatlanadigan yupga taxtachasi bo'lgan kartondan
ramka - manzara izlovchi (videoiskatel) tayyorlanadi. Videoiskatel orgali tekis
fotografik tasvirini ko'rish mumkin. Varog’da uning o'lchamlariga teng
nisbatlarda to'rtburchak belgilab olish kerak. Anigroqg joylashtirish uchun esa
modelning umumiy shaklini chizish lozim bo'ladi.

2. Umumiy yorug’-soyalami topish. Ushbu va keyingi bosqichlarda
modelni abstrakt rasm sifatida o'gish kerak bo'ladi. Buyumning chetlari
yo'nalishini o'zgargan joylarida fikran to'g’ri chiziglar bilan birlashish evaziga
ko'pburchak hosil qiladigan 3-5 nuqta ajratiladi. Ko'pburchak qog’ozda

burchaklarda kesishadigan jo'n to'g’ri shtrix chiziglar bilan tasvirlanadi. Ushbu
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umumiy siluetning taxminiy xarakteri, ya'ni simmetriyasi, asimmetriyasi,
zichligi yoki cho'zilganligi, giyaligi aniglanadi.

3. Detallashtirgan holda tasvirlash. Tashqi konturida yoki siluet
keyingi nuqta yoki bir qator xarakterli nuqgtalar belgilab olinadi. Ular xuddi
shunday to'g’ri chiziglar bilan tekis figuraga birlashadi.

Tasvirni chizish jarayonida tasviming anatomik sxemaga mos kelishini
vaqt-vaqti bilan, doimiy ravishda tekshirib turish kerak bo'ladi. Bu erda
quyidagi didaktik usullar qo'llaniladi:

- simmetrik nuqtalami topish va ular orasida parallellik alogasini tekshirish;

- simmetrik tekisliklami topish va ular orasidagi fargini aniglash;

- yon tomonlaridagi chiziq ustidagi (peshona, ganshar, burun o’rkachi, uchi
va to'sig’i, yuqorigi va pastki lablar, iyak, til osti doirasi hamda
higildogning oldingi yuzalari) tekisliklarining o'zaro bog’ligligini
tekshirish;

- bundan oldin o'rganilgan anatomik sxemaga o'xshatib, barcha tashqi
shakllarning aniq ko'rinishini va joylashgan o'mini belgilash.

2. Umumlashtirish, ishni tugallash. Bu bosqichda chizishni boshlash
bosgichida buyumlaming tus nisbatlari ko'rsatilgan bo'lishi shart. Buning
uchun naturani abstrakt tekis mozaika, bir xil me'yorda ranglangan nuqtalar
kabi ko'rish kerak. Ushbu mozaikaning har qaysi alohida bo'lakchasini
rang bilan to'ldirish texnik jihatdan juda ham oddiy vazifa hisoblanadi.
CHegaralari belgilangan tekislikni galamning yon tomoni bilan qoraytirish
yoki bir tekis chizgilar bilan to'ldirish mumkin.

Tus nisbatlarini ishlash boshlaganda qoralash usulini qo'llash afzaldir.
Birinchidan, bunda tus chegaralari keskin bo'lib golmaydi. Ular jo'n (va bir
gancha yuvilgan) chiziglari bilan sekin-sekin qo'shilib boradi. Naturaning
tugatilganlik alomatlaridan biri esa kontur chiziglaming yo'qligi hisoblanadi.

Ikkinchidan, qoralash ishlari shtrixlashdagi kabi e'tibomi bir joyga
go'yish talab etmaydi. Bu erda e'tibor boshga narsa uchun talab gilinadi, ya'ni

har bir tekislikning bir-biriga nisbatan yorug’ligini belgilash zarur bo'ladi.
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Mozaikaning bo'laklarini birin-ketin ranglagan paytda tus nisbatlarini juda ham
oson almashtirish mumkin. Bunday holatlarga tushmaslik uchun tus
nisbatlarining bir-biri bilan yaqin bo'lgan guruxini darhol belgilab olamiz.
Masalan, eng to'q, qoramtirlari, o'rta tuslar, ogimtir va eng oq yoki boshgacha
qilib aytganda yorug' joylar.

Tekisliklarning tus nisbatlari tasvirlashning ilk bosgichidayoq belgilanishi
kerak. Har qanday shakining soyadagi tekisliklari, yuzalari tasvirlashning
birinchi bosqichida chizgilar bilan to'ldiriladi.

Qalamtasvir mashg’ulotlarida natura foni alohida muammoni tashkil
etadi. Qo'yiladigan fon xarakteri kuzatish nuqtasiga bog’liq ravishda o'zgaradi.
Tasodifan ko'zga tashlangan inter’er detallarining nusxasini olishning ma'nosi
yo'qdir. SHuning uchun ko'pchilik hollarda naturachiga bog’lig bo'Imagan
ravishda galamtasvirda foydaliroq fon yaratish mumkin.

Eng oddiy natura fonidan biri bir tekisda bo'yalgangan kul rang tekislik
hisoblanadi. Bunday fonning tus nisbati boshning yorug’ gismi, umumiy tusi va
soyalarining umumiy tusiga nisbatan o'rtacha bo'lishi lozim.

Ikkinchi variant esa yoritilgan yuza ustida qoramtir tusdagi fon yaratiladi,
hamda modelning soyalashtirilgan qismidagi fon tekisligi asta-sekin oqartiriladi.
Bu holda model va fon orasida kuchli kontrastlik tashkil qilinadi. Ammo
birinchi holatda ham, ikkinchisida ham fon diqqatni ortrigcha jalb gilmasligi
zarur. SHuning uchun fon ustida uzun, keskin ajralib turadigan shtrixlaming va
gandaydir g’ayri-tabiiy shakllardagi shtrixlaming (masalan, yoysimon
shtrixlaming), har xil tusdagi tasodifiy dog’laming paydo bo'lishidan voz
kechish lozim. Tasodifan paydo bo’ladigan ochig rangdagi dog’lar bir tomonga
yo'naltirilgan yoki bir-birini uncha katta bo'Imagan burchak orqgali kesib o'tgan
gisga shtrixlar bilan bartaraf etiladi. Qoramtir dog’lar o'chirg’ich bilan ohista
tegizib, o'chirish bilan oqartiriladi. Tuslami faqat fon ustida emas, balki model
tasvirining detallarida ham, dastlab qoralangan tekislik ustidan anig qisqa
shtrixlar go'yish bilan ravonlashtirish mumkin. Bu esa rasmga tugatilganlik

ko'rinishini beradi.
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Gipsli bosh gismlarini chizganda yuzning har gaysi gismi o'z shakliga ega
bo'lganligini e'tibordan chigarmaslik muhim. Misol, burunning umumiy hajmi
to'rtta tekislikni tashkil etadi. Pastdagi tekislikda burun ganotlari, teshiklari,
burunning uchi hisoblanadi. Har gaysi detaining o'z shakli bor lo'nda, o'tkir,
o'tmas. Peshonaning pastki gismi-goshlar usti beshta tekislikni tashkil etadi.
SHuni yodda tutish kerakki. boshning ko’p shakllari parallel bo'ladi. Parallel
shakllami alohida tasviriash to'g’ri etnas. Perspektiv nugtai-nazardan ular birga
chizilishi kerak, misol uchun ikkita ko'z, quloglar, peshona suyaklari. Soya
yorug’liklari mazkur bosgichda to'liq ishlanadi. Soya-yorug’lik tarqalishini
ifodalashda detallami katta shakl bilan bog’liq tarzda tasvirlanadi.

Albatta, bur erda tus nisbatlariga katta e'tibor beriladi. Gipsli boshni
tasvirlashda shakl va hajmni ifodalashda shtrix vositasi qo'llanishi lozim.
Yakunlovchi bosqich ishning taxlili va uniumlashtirilishiga bag’ishlanadi.
Magsad shunldan iboratki, bajarilgan rasm qo'yilgan narsaning hajmi va
shaklini to'liqgroq ifodalashi, naturadek yaxlit ko'rinishini tashkil etishi kerak.
Tasvirni natura bilan taggoslay olish o'zi gilgan xato kamchiliklarini topa bilish-
bo'lajak rassomning xususan pedagog uchun juda muhimdir. Talaba qo’yilgan
gipsli boshni qog’ozda chizilgandek tasavvur eta bilsa, ishini natura bilan
tagqoslashi kamchiliklarini tugatishi oson bo'ladi.

Tacsup mwnawua talaba eng asosiy ikki xususiyatni esdan chigarmasligi
zarur. Bulardan birinchisi umumiylikdan xususiylikka ya'ni detallarga o'tish
printsipidir. Bunda chiziladigan predmetlami eng avvalo detallarsiz, umumiy
shakli to'lig olinib, so'ng mayda elementlami bajarishga o'tiladi. Ikkinchi
xususiyat alohidalikdan umumiylikka gaytishdir. CHizilgan alohida detallaming
umumiy shaklga nisbatan holatlari, soya-yorug’lik vositasida chigarilgan hajmiy
holatni yaxlit ko'rinish holiga keltirishdir.

Foydalanilgan adabiyotlar.

1. C. A6gynnaes, A. MaxmygoB. “I'mnc mogennap pacMuUHM 4m3unw”.T.;
2009
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XAH - AHTYAHTYOOHHWUHT PUMAOAT W TANTABANVK
KE3/TAPU BA I/I)KOLI,I/II7I PAONUNATN
Xab66apos boTumpLuep M'ynomosuy
HamAyY TCMI kathenpacu foLEHTH
Tewaboesa Huropa baxpoMxoH Kusu
HamAY 4-60ckay Tanabacu

®paHuy3 xaiikantapowmn XaH-AHTyaH [yfoHHW Pumpgarn xaétm Ba
VXXKOLMHW ypraHuwra 6arvuiufaHrad TafKUMKOT wWlwnapyu 6unaH TaHWwuw
XapaéHupa 6usra Wy Hapca Mabflym 6ynauku, yHU 601anuK Kesnapyu CUHrapu
ywoby pAaBpra ouj pacMuUii XyXOKaTNapHUHT  akcapusiTu yKonne KeTraH.
Busraua aipumnapurmHa eTmé KenraH xonoc. bopnapmgaH xam pacCOMHWHT
KOBUAMATYM, MaxopaTy HEYOrNMK HOKOPY Aapaxada 6ynraHanruHn 6unviummms
KWIAWH 3amac.

Pumpa wwnaraH acapnapu acocaH 6ewTa feb toputunagn Ba ynap;
“Bectanka” (1767-1768, ywoby acapHUHr Typau Xun MaTepuannappa
6axapunraH 6up HeuTa BapMaHTAarn Hycxacu mMaexypq), “3koplue” (AHaTOMUK
Komat, 1766). “Unoxuin bpyHo” (1766-1767, runc, Ku4paiiTMpunraH Hycxacu,
LWnocc myseit, IoTa), “Unoxmit NoaHH Kpectutens” (1766-1767, runc aTiog,
Boprese sunnacu, Pum), “Xpew Slynepkanuun” (tax. 1768, ota)napgaH néopat
xucobnaHagu. LLUyHnHrgek, CanoHHUHI 1769 nnru Katanoru pyixaTugaH o
onraH “®peckaTwrak AexkoH kus” (Fota) Ba CanoHHWHr 1771 Aunarucmpgarn
pylixaTmgaH yTraH éw WUIMTHUHT UKKWTa G0l XaliKanuHu xam [yLOHHUHT
Pumgaru gaspugarv mKoau pynxatmra KMpUTuLw MyMKMHI8

PVvM COBPUHWMHU Kynra KnpeTTaH ®PpaHLy3 paccoMiapu KNacCuK caHbaT
acpfapufjaH aBBa0 MaxopaTnapvHW OLIMPULL YYYH HyCXa OAWLLAapu LwapT
6ynraH 6ynca, 60owKa TOMOHAAH 3ca ()paHLy3 KUPONK XaMrapMacuHU Ly
Tapuka 6oANTMW Ky3ga TyrunraH g, LlyHpaid  wwnap xymnacura
XaliKanTapowHWHT “BecTanka” Ba iykonnb KeTraH “KeHTaBp” acapnapwHu
KUPUTULL MYMKUH 6ynagun. MyaoH 6yTyH yMpu AaBoMMAa BaKTW-BaKTW GunaH
Knaccuk agcoHanapra Ba Kagumuii, 60 Tapuxra MypoxaaT Kunagw, NeKuH

18I'. I'. ApHacoH. Ckynnmypa N'ygoHa. M.; 1982. 18.6.
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KNaccuK rossiapra acocnaHrad 6ynuivra kapmacgaH acapnapuja ynapHu ysura
X0c ycny6aa TanknH KuraH.

AkcapuaT TagkukoTumnap [yfOHHM MNOPTPeT  XAjikantapownmruga
apuLIraH HOTyKnapura acocuil AUKKaT-3bTUMBOpNapuvHW KapatraHnapy Xxonga
XaiKantaponwuHr “BecTanka” acapu YHWHT OYTyH yMpU [aBoMuja Kysra
AKKON TallnaHafuraH KnacCuK Yu3WK Ty3aIMTMHU y3uga TyNuK HamoéH
KUAWILMHM Ha3apAaH YeTga Kongupub kenumwagn. Acnmpa aca aiiHaH Ly
Knaccuk ycny6 yHW NOPTPETNapVvHU KOKOPKU Aapaxafa cudatin OynuwmvHu
TabMUHNangn.

Ywéy acap 6upuvHuM MapoTaba 1774 Wunga WWAaHraHAury Tuara
oNnnHagn. bupok, 6M3HUHIrYa aca ylwby acapHUHT WK Hycxacu yHW Pumpgaru
wKoauii haonmaTu gaBoMMAa fpaTuaraH fecak xaTo 6Gynmaca kepak. YyHku,
FygoH 1777 Wivnn acapHWHr 6GpOH3ajaH WLLMaHraH BapuaHTWHW NapuKaaru
CanoHpa (Ne 255) kyprasmara kysau Ba y epgaru katanor (Livret)fla acapra
WyHAain um3ox GepunraH: bBpoHsagaH MwmaHraH “BecTanka” Pumpa
caknaHaéTraH, [lMaHgopa Homu 6unaH TaHWAraH Mapmap CTaTys acocuja
vwnadrad. Y 23 pfom ynyamra ara 6ynmb, y TyHrn namna BasuacuHm
6axapuw y4dyH spatunraH. ByHgaH ywby acap xalikanTapolw TOMOHMUAaH
GaxxapunraH Pumgary WK acapvHWHT Hycxacu 3KaHAUrMHW  6UanMwmnmMmns
MyMKUH. LUy paBpgaH 6o0wnab KuukuMHaruHa “BecTanka’Hu Typnu  Xun
maTepuannapfa WWnaHraH Hycxanapu Xakuia Kynnab kaTanor Ba pacmuii
XyxoKarnapgary MabnymoTnapHu ydyparamus Ba OyHAaH acapHWHI KaH4Yaivk
MaLxyp 6ynraHninrnHn 6UnMWLNMn3 MyMKUH.

Ly ypuHaa xaiikantapow HUMa y4yyH ywby acapuHu 1777 inngaH
ONAVH Kyprasmara KyiiMaraH? - geraH Xakiau CaBon Tyrunuwu tabuuin. ByHu
aca cupa axabnaHaguraH >KOWW Kyk. UyHKWM, KMYKMHaruHa ywoéy acap
XaKanTapolWHWHI Tanabanvk Kkesnapuparn wwm 6ynmb, y aHTUK [asp
XalKanTapoLAnrnaaH apKUH Tap3saa ofMHraH Hycxa xmcobnaHaau. Konasepca,

?TYHIM 4MpOK Ba3nacvHW YTOBYM [ekopaTvB Ge3ak xucobnaHraH ylioy

acapvHu aBBasl 6poH3aAaH Kyiné onnG, YHUHT TeppakoTa Ba MNC HyCXalapuHW
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cotmb topraH TygoH ywby KuYKMHa acapy Wy Japaxaja axamuatiu
9KaHMMTUMHW XaTTo TacBBBYP XaM KunmaraH. bup cy3 6unaH aiiTraHga aca
XallkanTapoLl YHra OpurMHan caHbar acapy cudatunja kapamaraH 3gu.

X,031pra Kenmé xaikanTapoLHWHT KUYKMHarnHa “BecTanka” acapyHUHT
runc, mapmap, TepppakoTa, O6poH3a kabu Typnau Xun  maTtepuannapaaH
VLWNaHTaH Hycxanapu OYHEHMHT Kynnab myseinapuga caknaHnb KenvHMOKAa.
XymnagaH, runc Hycxacm ®puk Gaguuii mysein (MuTTcbypr)ga, TeppakoTta
Hycxacu aca BunbgeHwTeliH ranepesicu (Hoto-Mopk)aaH xoii onrad. uncaaH
nwnaHraH Hycxacu LLinoccmyseid (Fota) Mynku cugatmga ésma maH6aanappa
Kalig aTunrad, 6upok, ywby Hycxa aca y epaa WyK, yHU NYKOTUATAHAUTW EKn
CUHMNO KETraH/NTU TaXMUH KUNUHAAMW.

XVII acp xaiikanTapownuruHWHr 6ebaxo acapnapugaH 6upu 6ynraH
“BecTanka” xalkanTapow Kynu OunaH fpatunraH Kagumru rpek  Unoxw,
(hapuLITaCMHN KyAa Xam TabCupyaH UWMKKaH cuiiMocy caHanagu. [YAOHHM
yw6y acapuHuHr JlyBpfa caknaHaguraH siHa 6up mapmap Hycxacu 6ynu6, yHu
octuta (“houdon, f. 1788”) pe6 &3mb «kyiimnraH. Kynnab caHbaTlyHOC
ONUMANAPHUHT UKPUra Kypa y ONAUHTUCUTA Aesp/iv Xy[a Xam yXLall, NeKvH,
6upo3 6yncaga onguHrucugaH apk kunagu. XXymnagaH, Topc 6mpo3 ysyH,
MaTo XaM O03pPOK Yy3rapraH, Ky3HWHI Tyswnuliun onguHrucuga ainava 6ynca,
6yHucmaa KBagpar LUaK/HW XOCUN Kuiagu.

Ly ypuHpaa MoTtara xam anoxgua Tyxtanué ytuil xous. Mepuor CakceH-
[oTckuii CyfoHHM 6GUpUHYMNapaaH 6ynmb mxoamra okopyu 6axo 6epraH Ba yHU
y3 XMMoSCMra ofiraH ofjam xmcobnaHagn. Y XaiKanTapollHW pUMAaru Ba yHra
AKUH OynraH fgaspujarun Kynnab nopTpeT-6t0cTnapuHu cotmb onuw 6unaH
6upranMkga yHra 6upuHum 6ynm6 “AuaHa” xakanuHu uwnaw BasudacuHm
Xam Tomwwmpagu. X"osupra Kenub Kynnab waMuiA maH6aanappa repuor
TOMOHMAAH >XamrapuaraH acpnap éHura kKucka kunub [ota Mmysein Eku
LLinoccmy3sein feb é3nnagn. AliHaH [ToTa TOMOHMAaH Tynuk 6yii-6act 6unaH
nwnaHraH “Bectanka” 6unaH 6upranukga yHUM  610CTU  XmcobnaHraH

“®peckaTTUANK [EXKOH Ku3”, “YykuHTMyBuUM Wnoxuit oaHH”HWMHT 60Lun

80



xucobnaHaguraH “noxuii BpyHo” xampaa “XKpew Jlynepkann” acapnapu cotvé
onuHagn. LWyHuHrgek, 1769-1770 ivnnapu  XalikanTapow  Mapukra
KaliTraHugaH KelnH HaTypa ynyamuja uvwnaHraH “Okople” Ba Mopgeii”
acapnapu xam [FoTa TOMOHWUAAH Xapug KUavHagu.

F'YAOHHWMHT Puympa spatunraH fHa 6up acapy “d®dpeckaTTUNMK LEXKOH

Kn3” 6ynn6, HOMMAHWLUMHWHI y3uAaH Xam KypuHub Typuban, y Xam
XaKanTapoWwHWHT VTanmagarn ko4 mMaxcynu caHanagw Ba 'y y3uia aHuk 6up
MoZen NOpPTPeTUHM MyxXaccamnawTupagu. Bupok, ywby acap Xxam OnguHrun
“BecTanka” acapu CUHrapy OMpMyH4Ya WIOXUIANALITMPUATaH KNaccuk 6oL
xucobnaHagn. Acapga Ppeckarrnamk LexKoH Ku3 amac, 6anku xaikantapoLu
EKTVpraH aHTWK 4aBp WIOXWIA Mabbydacy akc 3TraH Aeinw MyMKWH. YyHKu,
Kn3 abCTpakT gapaxasa AoHUWMaHS Knédacnia TacBMpaHraH, XaTToku opkara
Tall/laHraH coymn Ba YHAArn TYrHOrM4Ym xam xagaaH 3véf Hosuk Ba rysan 6ynmé.
y [eXKOH o6pasura Moc kenmaigu. Coun aca TabuMidi BasHUHW XMC KUAWLL
MYMKWH OynraH fapxxafa eHrunnumk unad mwinaHraHkv, 6yHgaH MNyaoHra xoc
natotatHW, YN3UK Fy3a//IMTMHN KYPULLUMU3 MyMKUH Bynaan. XaikantapoLwHu
Y6y acapuHWHT XaM KeMMHYanuMK MLLaHraH MKK1Ta MapMap Hycxacu 6ynmo,
ynapgaH 6upn ®paHuma (“Hudon. Sculpist. 1774”. KoHbsk-XXeit my3ei,
Mapux)pa, UKkMHUMcK aca Poceus (“Hudon. F. 17757, Opmutax, CaHKT-
MeTepbypr)ga cakgaHagu. Ynapga 60uiKa rMnc HycxanapvHU MHLANaHWLLIN
HaTwkacuga 6upo3 6yncafa NWyKonumb KeTraH YM3MK Ty3afnrMHU, HO3MK
NNacTUKaHW AHafa AKKOM  KypuwmMMu3  MyMKWH. By  acapnapuvHuHT
onjaHrunapuaad dapku Kysga 6ynmb, Heoknaccuuusm ycnybura xoc Tapsga
Ky3nap Kyp KUt ulinaHraH.

XaiKanTapolWHWHT 3HI Gebaxo acapnapugaH 6upu 6ynraH “Okopuie”
Xam yHu Pumgarn wkop maxcynu xucobnaHag. TygoHHHM ywby acapu
“BecTanka”Hu akcu xucobnaHagm. LLIYHUHT yuyH Xam 6y UKKW Kapama-KapLuu
ycnybparn acapnap €W XxalkanTapOLUHWHT MaxopaTu Kaik fapaxaja HKopu

aKaHAurngaH ganonart 6epagu.
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F'YOOHHM aHTWK [aBp XalKanTapownurujaH WAXOMAaHraH Aeiunu
MYMKWH. YyHku, 6y naiiga AHTWK [aBp XalikanTapownurugaH aHfo3a onraH
BepHUHMHWHT XalikanTapownuk aHbaHanapyu XVIII acp Pum caHbaTuga ysura
XOC eTaKynm axaMuAaT kach aTub kenap agu. Mwnaw ycny6u xunxatngaH 6up-
6vpnapuaaH hapk Kunuwnapura kapamacgaH MyfoH y3uHUHE 6ytoK xamkacou
BepHUHM wKOoAUHW cy3cu3 ypraHraH Oynca axab amac. YyHku, [yAOHHUHT
“XKpey, lynepkanuun” acapuga BepHuHMHUHT “AnnofioH Ba JadHa” acapujaru
XonaTHu, aiHuMkca, “bopresa >KaHrumcu” acapuMHWHI TYpWLl  XONaTWHU
KYpULWNMU3 MYMKUH.

WyHaaidi kunnb, TygoHHW Pumpa Taxcun OnraH AaBpufaH caknaHuno
fonraH 6up Heya acapufaH Xam YHW TacBMPMaLIHUHT udoja BocuTacuiaH
MOXMpOHa (hoiifanaHa OnuW KOGWUAMATMrA 3ra 3KaHAUIVHW Xamfa >Xuaauii
peanu3M, Knaccuk nieannsm Ba 6apOKKOHUHT 3KCNpeccus ycnybnapuHu ysmaa
My>Kaccam 3TraH KeHr KampoBAW FafKUKOTNapMHM Xam TyBOXM 6ynunmmm3
MYMKWH. XaliKantapow yuyH 0y [aBp Y3WHWHI KeWWHIM XaéTu Ba VDKOLMHM
6enrmnab oNWLW YYyH YynKaH maxopaT MakTabu BasuacuHW yTaraH feiuni
MYMKWH 6ynau.

3Hr acocuiicm nopTpeT ycTacy caHanraH [YAOHHMHT y3u 1769 innra
Kagap, AbHM 28 éwwurava OynraH fAaspfa uwnaraH 6upopta MopTPETUHM
pyixatra KuputmaraH. ByHAaH WyHW Xynoca KW MyMKWH Bynaguku, y 6y
[aBpAa y3uHu xanu Tanaba feb 6unraH Ba KaTTa XaiKkantapowwavK fabBOCUHN
KunmaraHav. Konasepca, ®paHuy3 AKafeMUACU YUyH NOPTPETHU MaBKbe aHua

nacTtga 6ynu6, XaTTo HaTIOPMOPTAAH XaM NacT Hasap 6unaH Kapanra.

doiganaHnnraHd agabuétnap:
1. H. A6gynnaeB. CaHbaT Tapuxu. VIKKW XUngivk. bupuHum kutob. T.;
2001
2. G. G. Amason. Sculptures Gudon’s. Phaidon Press, London 1975
3. I'.I'. ApHacoH. Ckynbntypa 'ygoHa. M.; 1982.
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MWHWATIOPA CAHBATUT A BUP HA3AP

AbpyraHuesa Cesapa
Ham[Y 2-60ckuy Tanabacu.

ByryHrm  KyHga aHbaHaBuiA  6agumii  MepocMMM3  Ba MWW
MabfaHuATUMKU3ra 3bTM6Op opTM6  Bopmokaa. Mwunawii  caHbaTUMK3
aX[o4NapuMn3gaH Mepoc Konraum Hauc Ba >xo3mbakop acapnapra 6ongup.by
YTMULL  CaHbaT aHbaHalapuUMW3HWM  AHAfa TepaHPOK YypraHMil  eTyK
HaMO&HJanapyMmn3 MWKOAUHN TaAKWUK KANWLL, KXKCaK Aug 6unaH b6axapwiraH
caHbaT acapvHu 6agunii Taxgua KUNWUW Ba cuiipaTvaarn Hyp MabHora 6oi
OynraH onamHu Eputul fonsapbnury 6unaH 3abTMOOPHW TopTagw. by fon
Kyinga wy Kabu caHbaT HamyHanapu onamura Kupub6 60puwl, ynapHWHT
6agunii ndogacugarn rosBuiA-TapomaBuUin yNyreop/MKHN aHrnawra xapakar
KMNAmMK . Xo3mpru KyHaa 6oluka coxanapfa 6ynraHu kabu caHbaT MabAaHuaTra
XaMm unaMuii myHocabat opTu6 6opmokga. XycycaH 1997-imn “Xank 6aguuii
XYHapMaHAYMAUTMHW Ba amainii CaHbaTUHU fiHALA PUBOXIAHTUPULLHK faBnaT
nynu 6unaH Kynnab - KyBBaT/iall yopa Tagbvpnapu Tyrpuenga’ri MpusugeHT
Kapopy MWAAWA MabAaHUATVMU3HM PUBOXNAHTUPULLAA KaTTa axamusaTra 3ra
6ynan.by y3 HasbaTupa MuHMaTypa caHbaTUra Xam KarTa Ku3MKuW 6GunaH
Kapawra yHgaigun. MuHuaTiopa - caHbaTh MyMTO3 6agunii Mab4aHUATUMU3
Kyx,Ha 6yruHu cudatuga MbHaBMAXasMHaMWU3[aH MyHOCMG YpWH 3rannaingu.
AiHukca, Knto6 MuHMaTiopacum ypTa acpnapfa KeHr puBoxnaHraH . XVI
aCPHUHT GMpUHYM Yoparngarn MymTo3 Gaguuii agabuéTumms Tapkmbuga xam
MWHMATIOPa acapiapuHu Kynnab yupatummns MyMKyH .3epo skuH Ba YpTa LLlapk
, MafjaHuin mapkasnapu 6ynmuw borpog, Tabpus, CamapkaHg, byxopo, XapoT,
Lllepo3 kabu Llax;apnapga X-XIX acpnap faBoMupa Maxcyc MUHMATHOpa
MakTabnapy mMaBxyg 6ynraH. Xap 6up pacCoMUMnnK mMapkasnapuja yaura x,0c
Gaaunii Ba ugogaBuii XycycusaTnap tozara Kenuwu 6unaH 6upra, ynapHUHT
6apyacu LLlapk MuHMaTIOpa CaHbLATUHWHE PaHrnap coury Ba EpKUHAUTY,
UM3UKNAPHUHT HA(UCANIM Ba HO3MKAWIW, TacBUPWIA YCNYGHUHT AeKkapaTuB
X0ocuATU BunaH xapaktepnaHagn.MuviHuaTiopanap HOAUP Kyn é3manap 6ynMui
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lamc, 3apBapak YHBOH, XOLIWS, HaKLl, NnaBxa, XO0TUMa Kabu 6esaknap 6unaH
yMymMuii ycnybuin yiiryHnmkka ara. Yprta Ocué KATo6 MyHMaTypacuga acocad,
KUTOBHUHT AeKOpaTMB 3UAHATUHW, XyCYCUATUHN, ApaTuaraH aasp AyHékapaluu
Ba Taakkyp Tap3u 6unaH axpanub Typagu. Haduc, myxa3 pacmnap acocaH
unmuii, 6agunii Ba TapuxXuil acapnapHWUHr KynéamanapuHu 6esawira xusmar
KunraH. Paccomnap acapnapHuHr 60w rosnacMHU Ba acocuil  KaxpaMoH
06pa3viHN paHriap BO3UTacK OpKau KKcak YWryHnavk 6unaH udgoganaraHnap.
Ly 6oucgaH LUapKHWHT aTOKAM  anfoManapyM MUHMaTiopa CaHbaTWUHU
IOKCa/IMLIMIa KaTTa Xu1cca KyliraHnap gecak mybonara 6ynmangu.

XV acp oxupu Ba XVI acp 6ownapugarn Ypta Ocué, ABrOHUCTOH Ba
XOHAUCTOH  Xanknapyn xaétura 6GaruwnaHradH “BobypHoma”  kutobura
VLWWNaHraH pacMmiap Maxannmili XUHA MakTabnapuHuHT VXOAWA aHbaHanapu
acocuga apatunrad. Maskyp MUHMaTIOpanap XMHA TacBUPUIA CIHBATUHUHT XV
acp oxvMpuaa XyKyMpOHAUK KunaraH Akbapluiox gaspupa sapatunarad . LUy 6ouc
XUH( MUHUATYPACUHWUHT WMXXOLMIA AHTWM ycnybnapnHW HaMOEH KWJraH, gecak
my6onara 6ynmaingu. Ywb6y kuTto6aa Hawp atunraH 93 Ta “bobypHoma”
pacmnapv Y3WHUHT (aBKynoTAa 6afuuid, Tapuxuii Ba Mabpuduii KuMmaTtu
6unaH Akb6apiox XyKympoHauru paspuga bBobypuiinap spatraH 6aguwnii
MepocAaH HabMyHa cudaTvaa Mepoc 6ynmb konraH. Yw6y MuHuaTopanapja
Tapuxuii, xapbuii enusognapra 6arvwinaHraH naexanap ysura xoc >o3ubacu
6unaH axpanub Typagn. LUyHUHraek XuWHA axnuHUHE X4E8TK 0B MaH3apanapu
.6a3mMnapu, yCMM/IMK Ba XailBOHOT AyHEcUHM udoga eTagu. Ly cababnu 6y
MYMTO3 CypaTnap Xo3upradya KUTOOXOHMap ypracuja HKcak KaapnaHuo
KenuHagn. Ypta Ocué MMHMaTHOpacura Hasap conap 3kaHmus, Temypwuiinap
faBpupa KunraH mawixyp mycaseup KamonupauH Bexs3of wxoau caiMoknu
ypuH arannaiign. 3epo KamonuaauH Bex304 y3 AaBPUHMHT MUHMATIOpauu
paccoMnapu umyufa abnoxuga IXTUPOMra C€asoBop mkogxkopaup. Llapk
YArOHULL JaBPUHUHT €TYK caHbaTKopy XMpoA MyUHMaTopa MakTabu acocuuciy,
My3axxubnap etakumcu 6ynraH “UKkuHYM MOHMIA” peraH taxpuii yHOpHra

ca3oBop 6ynraH MycaBeBupaup. Bexson XwpoTga slwaraH kesnapu CynToH
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XycaiiH, HaBowii [aéTnuk naitnapuga Ku3rMH wxkod 6unaH 6aHg 6yngw,
Kynnab MmybTabap KynésmanapHu fpatuiira paxgoMonuK KuaraH. Mabnym
KUCMUHM Haduc pacmnap 6unaH 3uilHaTnawja LwaxcaH MWTPOK eTan. Y3
3amoHgownapy - Anuwep Hasowii, A6aypaxmoH XXomuii, CyntoH XycaiiH
Kabu ynyr waxcnap nopTpeTnapuvHu spatgu. Ly 6wunan 6upra, 6up katop
élwinapra caHbaT cupnapuHu ypratan. KamonmpanH Bex3on eTyk MycaBBup
cudatda  3aMOHAOLINApPUHW  3bTUOOPWMHM  KO30HAW.BYryHrM  KyHpa
KamonuaauH Bex3on HOMWMHM fiHada ynyrnaw makcaguaa, bexsog Homugaru
memopuan  6or -  Myselin  Y3bekuctaH Pecny6nukacu  Basupnap
MaxkamacuHuHr 1997 #nn 23- pekabpgaru 559-coHnn “Bylok MycaBBup
KamonugamH  Bex3of  TaBalAyAWHWHT 545  AWAMIMHM  HULLOHAALL
TYrpUcuaa ™ kapopura acocaH TalKua aTuAau.

Mys3eiiHUHT acocuii Basudacu cudatuga - Lapk MuHuaTiopa MakTabu,
XycycaH KamonuaamH Bex3of Ba YHUHT U3A0LLNAPU WXKOAWIA MepOCUHU Tyna
ypraHuw Ba Tapru6 Kuauw KWTOBOA, XaTTOT/IMK, MUHWATypa caHbaTWHU Ba
ynapHu ApaTu TeXHOMOrMANapVHM ypraHuw Hasapga Tytunrad. LUyHuHaek
MWHMaTIOpa MaKTabnapu, TacBMpWIA Ba amManuii CaHbaTHUHI MyaisiH UAMMIA
Myammonapura 6arviunadrad Pecny6iumka Ba Xankapo WAMWIA aHXyMaHnapuHu
TalWKWA 3TWLW, CaHbaT acapnapu opkanu éw aeno4 OHrMaa MWAuiA Ba
YMYMWHCOHWI KagpaTnap, 6e6axo Tapuxuii Ba MabfjaHuii MepocuMu3ra
HucbaTaH xypmat Ba ugpTMxop, BaTtaHra cagokaT Ba Myxab6aT TyirynapuHu
WaKnInaHTypmLwgaH nbopart.

ETyk MmycasBup KamonuaanH Bex3ofHuHr  MyHOCM6  m3goLunapu
cudaTnga MUHWATYpaHW PUBOXMAHTMPULL, HOAMP CaHbaT HabMyHalapuHu
WAMWIA ypraHuw Ba WMXXOAWIA y3naluTmpuwl €l MycaBBMpiap 0nguaaru Myxum

Basua xucobnaHaam.
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TASVIRIY SAN'ATNING TARBIYAVIY AHAMIYATI

A.A.A'zamjonov - Farg'ona San‘at kolleji katta
o'gituvchisi.
Qurbonova Mushtariybegim FarDU talabasi.

O'zbekiston Respublikasining istiglolga erishishi halgimizning tarixiy
gadriyatlari, ma'naviy merosi xalq pedagogikasi an'analarini gayta tiklashga va
ulami zamonaviy pedagogik texnologiyalar asosida rivojlantirishga katta yo'l
ochib berdi. Aynigsa, asriy an'analarga ega bo'lgan Tasviriy san‘at turlariga
o'quvchi yoshlami jalb etish katta tarbiyaviy ahamiyatga egaligi bilan diggatga
sazovordir. Shu jihatdan ham yosh avlodni har tomonlama kamol toptirishda
jamiyatimiz pedagogika fani, xususan san'at pedagogikasining oldiga yangi
vazifalar yukladi. Zero boshga sohalar bilan hamohang tarzda ilm va san‘at
sohalarida ham tub o'zgarishlar davri kechmoqda. Bu o'zgarishlar yosh avlodda
nafagat nazariy bilimlarni egallash, balki ulami amaliyotda qo'llay olish
ko'nikmalarini shakllantirish va takomillashtirishni ham tagqozo etadi.

Tinglovchilami ijtimoiy-madaniy, ma'naviy-ma'rifiy ahamiyatga molik
bo'lgan bu tadbimi amalga oshirishga ko'p yillar davomida milliy boylik bo1lib
kelgan xalgimizning madaniy va maishiy hayotga keng tatbiq etilgan go'zal
hunarlaridan biri tasviriy san‘atni o'rgatish va u soha bo'yicha bolg'usi tasviriy
san‘at o'gituvchilarini tayyorlash muammosi ham hozirgi kunda juda katta
ijtimoiy pedagogik ahamiyatga egadir.

Respublikamizning kelajakda buyuk mamlakatga aylanishi, jaxonning
rivojlangan davlatlari gatoriga go'shilishida xalgimiz madaniyati, ma'rifati,
san‘ati va manaviyatining roli beqgiyosdir. Xalgimiz ma'naviyat va madaniyatini
boyitishda tasviriy san‘atning ham o'z o'mi bor. Hozirgi davrda har sohada
bo'lgani kabi tasviriy san‘atda ham katta o'zarishlar bo'Imoqda. Bo'lajak tasviriy
san'at o'gituvchisi so'zsiz, tasviriy san‘atning ifoda vositalari hagida chuqur
ma'lumotga ega bo'lishi, turli badiiy materiallaming xususiyatlari va ulardan

foydalanish yo'llarini mukammal egallashlari kerak.
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Tasviriy san'at o'gituvchisining o'zi galam va bo'yoglar bilan rangda ifoda
etish ko'nikmalariga ega bo'lish bilan birga, bu sohadagi bilimlaritii
o'quvchilariga ham yetkaza olishi zarur.

Rang orgali natyurmort ishlash tasviriy san'atning ilmiy negizini tashkil
etadigan perspektiva, rangshunoslik, kompozisiya, yorug'-soyalami o'rganish
uchun, aynigsa, keng imkoniyatlar yaratadi.

Tasviriy faoliyat bilan shug'ullanish kishilarga estetik zavq bag'ishlaydi va
ulaming ruhiy dunyosini boyitadi. Tinglovchilar suratlarda chizilgan tarixiy va
zamonaviy vogealami, personajlaming kechinma va xarakatlarini, shuningdek
tabiat go'zalliklarini chuqur idrok etadilar.

Tasviriy san‘at juda gadim zamonlarda, mehnat jarayonining taraqqiyoti
natijasida paydo bo'ldi. Mehnat jarayonida inson tafakkuri kamol topdi, go'zallik
hissi ortdi, vogelikdagi go'zallik, qulaylik va foydalilik tushunchalari kengaydi.
Sinfiy jamiyat vujudga kelishi bilan esa ijtimoiy taraqqiyotda katta o'zgarishlar
sodir bo'ldi, agliy mehnat jismoniy mehnatdan ajralib chiga boshladi. Bu esa fan
va san‘at rivojida muhitn ahamiyat kasb etdi. Professional san'at va san‘atkorlar
shu davrda paydo bo'ldi. Tasviriy san'at esa 0'ziga xos xususiyatini, sinfiyligini
namoyon etib, hukmron sinfhing ideologiyasini targ'ib etuvchi kuchli g'oyaviy
qurolga aylandi. Lekin shunga garamay, omma orasidan yetishib chiggan
iste'dodli ijodkorlar mehnatkash xalg ommasining orzu-istaklarini, ulaming
go'zallik va xudbinlik, oliyjanoblik va insonparvarlik hagidagi tushunchalarini
ifoda etuvchi asarlar yaratdilar. Xalgning turmushi, xulq va odatlari, yutuq va
mag'lubiyatlari ulaming asarlarida o'z ifodasini topdi. Har bir davrda mavjud
bo'lgan ana shunday san‘at hayot go'zalliklarini tasvirlab, odamlarda yuksak
xislat va fazilatlami kamol toptirdi, ulami tenglik, ozodlik, birodarlik, yorgin
kelajakka intilishga da'vat etdi.

Hagigatdan ham insoniyat yaratib qoldirgan madaniy gadriyatlar oddiy
boyliklar bo'lib golmay, balki o'zida inson aqgl-zakovati, hayot to'g'risidagi fikr-
oVylarini aks ettiruvchi ko'zgu hamdir. Jahon san‘ati tarixini o'rgatish, uning

taragqiyot gonunlarini tushunish, nodir yodgorliklar bilan tanishish, o'tmish
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odamlaming his-tuygu, hayotiy tajribalarmi o'rgamsh g'oyaviy-estetik
garashlaming shakllanishini bilish demakdir. Bu so'zsiz, kishilarda hayotiy
tajribalaming boyishiga, hayotga yanada keng va atroflicha yondoshishga
yordam beradi.

Tabaiatdagi narsalaming aniq rangini belgilab ko'rsatadigan tayyor
bo'yoglar mavjud emas. Ammo yetuk rassom ranglaming uzaro tasin va
ko'rinish holatlarini idrok etib ulaming xususiyatlarini hisobga olgan holda har
ganday narsani ham aks ettira oladi.. Tasvirda shunday joziba va hayotiy
hagigatga erishish uchun rassomga ranglar msbatim bilish, ranglar orasida
gandaydir bitta rangning turli xil tovlanishini hisobga olib ishlata olishga
yordam bergan. Masalan, olov rang gizilni kuchlirog «yal-yal» yonadigan qilib
tasvirlash uchun shU rang atrofidagi narsalaming soyasini ko'kimtir havo rang,
yashil, zangori tuslarda beriladi. Tasvir bilan chizilayotgan narsa, holat o'rtasida
to'la o'xshashlik bo'lishi uchun ulaming rang nisbatlarida ham o'xshashlik
bo'lishi shart.

So'zimiz yakunida haqiqiy avangard yonhalishda ham yuksak talablarga
javob beradigan asarlar yaratayotgan musawirlarimiz safi kengayib
borayotganini ta'kidlamogchimiz. San’atshunoslarimiz esa Sharq va G'arb
an‘analari vobasta etilgan ana shunday san'at namunalarini hozir javoblikbilan,
chuqur tadgiq etmog'i lozim.

Yosh ijodkorlarda tasviriy san‘atda yuzberayotgan o'zgarishlar, yangi
yo'nalishlarga hozir javoblik xislatini shakillantirish lozim. Badiiy ta'limni
zamon bilan hamnafas tarzda olib borgan holda, asrlar mobaynida shakllangan
an‘analami ham e'tibordan soqit qilmaslik joiz.

Demak, ta'limda innovatsiyalami joriy etish asnosida tarixiy tajriba va

zamonaviy ilg'or g'oyalar uyg'unligiga erishish muhimdir.

88



NAMANGAN RANGTASVIR SAN'ATI RIVOJIDA YOSH
IJODKORLARNING O'RNI
Raximov Xasanboy Umarjon o0’g’li
NamDU 1-bosgich magistranti

1931 yili Namanganda viloyat drama teatri tashkil etiladi Ba YyHAa
Gofrman, Zinger, Usta Mo'min (Nikolayev) kabi rassomlar chetdan kelib
ishladilar.9Shu tariga Namangan rangtasvir san'atiga asos solinraH.

1940 yili Tursunboy Abdullayev birinchi mahalliy rassom cudartuga
nxop, nynura knpub kenraH bynca, yHaaH keiimd Mutallib Abbosov ham Teatr
Ba rassomchilik institutini tugatib kenaguw.

XX asming 1960 -1970 yillariga kelib Namanganda dastgohli rangtasvi
san'atiga wxoiikor rassomlar Po'latxon Jalilov, Erkin Azizovlar ham
go'shilishdi. 80-ylLLlarga ustoz - rassomlar safiga T.Ashurov, R.Yo'ldoshev,
J.Raxmonov, A.Nuriddinov, O.Qozoqov, L. BanuxyxaeB, X- YCMOHOB kabi
ko'plab umidli yosh rassomlar go'shilraH.

San’atning tengsiz go'zalliklarini o'zida mujassam etuvchi rangtasvir
tsarlari insoming diliga yaqinligi, maftunkorligi, betakrorligi bilan ulug'vordir.
Shu bois rassomlarimizning ichki kechinmalari, dunyogarashi, his -tuyg’ulari
tmikammal asarlar yaratish ishtiyoqi bilan yashaydi, izlanishda da'vat etadi.

Namangan rangtasvir san'atida yangi uslub yaratib, o'ziga xos original
tMviriy vositalar asosida mo'ygalam tebratgan Ibroxim Valixo'jaevning
“Do'ppi bozori”, “Ayollar”, “Suhbat”, “Osiyolik ayol”, “Ona”, “Hovli” singari
Marian san'at ixlosmandlarini 6axc-munozaraga, mulogotga chorlafidi. Boshga
btrcha rassomlar realizm uslubida ishlagan bo'lsalar, Valixo'jayev HamaHraH
paHrTacsup caHbaTuaa avangardizm vakili cudatnga TaHUngQ.

f MycTakgnavk innnapn Hamangan rangtasvir san‘ati >xagan puBoXxnaHau
It Tapakuin TOMWMG, yurtimizda eng etakchi o'mnnapHu asrannagm desak
|Blibolag'a bo'Imasa kerak. Chunki, Namanganda tug'ilib, o'sgan, voyaga etgan

m‘ndan ortiq rangtasvir san'atining etuk ustalari, Xank paccomnapu O zbekiston

(.5.0punoB. HamaHra TacBMpuii caHbati. H, 2000/, 11-6et
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Badiiy Akademiyasi Markaziy qo'mitasida faoliyat ko'rsatib kelish bilan
birgalikda ijodlarining yuqori cho'qgisiga chiqgib, san'at ixlosmandlari
o'zlarining 6aguunit asarlari bilan manzur knnn6 kelmoqdalar.

Y napHUHT n3goLwnapu cudatmia aHru acp 6owmaa KamonnaanH bexsos
HOMAM Munnnii paHrTacsup Ba [u3aiiH MHCTUTYTMHM Tamomnab HamaHraH
paHrTacBup caHbaTura Kupub kenraH CartapoB DapxomKoH, YMapos
MnxomxoH, Hasapos Ab6aysoxui, TemupoBa Mykaggac kabu éw paccomnap
HamaHraH JacTroxau paHTacBMp caHbaTura sHru4a pyxusT GaruiinaMokganap.
Ynap TOMOHWUAAH MaH3apa, NopTPeT, MauLUKiA, TapuxXuii aHpnapuaa spaTuarau
acapnap Kynnab caHbaT UX/JI0CMaHANapy TOMOHWAAH XY a UINK KYyTUG ONMHAN.

YMmapoB  nXomxoH “Yypawys”  (2007), “AHop”  (2010),
“Nonakunsrangok” (2013), “3apkeHT Tabuatn” (2014), “Kuwnok maH3apacu”
(2017) kabu AacTroxAn paHrtTacBuMp acpflapMHW aHbaHaBwii ycny6pa vwinai
6unaH 6upranukga “Mup3o Ynyr6ek gaspuia MoBOpOyHHaxp” mas3ycuaaru
Maxo6aTnu paHrtTacBup NyHanvwura ouj AeBOpWiA cypbaTnapu 6unaH xam
TaHUNAW.

Haszapos A64yBOXUAHUHT “ABTonoptpet” (2009), “Mawpa6” (2011),
“OHam nopTtpetn” (2011) kabw acapnapufa WHCOH PYXWUATU, WUYKW Onamu
paHrnap YWryHauru acocmpa oumb 6GepuaraHfMIMHU TYBOXW  Gynvwimmums
MYMKUH. “HaTtiopmopT” (2012) acapu opkanu aca OHa gnEprMMK3 caxoBaTu Ky3
YHITUMMW34a HaMOEH Bynaau.

CaHbvaT iynura kupub KenraH HamaHraHnukK — paHrTacBupuu
KusnapumusgaH 6upu Temuposa Mykafaac aca Tanabanuk unnapnaaHok ys
WUKTUAOPUHU cuMHA6 K)(hraH éw wxoakopnapjaH caHanagn. YHu “MMonHuHr
nonyk kusnapn” (2010), “AHrn yukkaH oii” (2010), Codms noptpetun” (2016),
“Munnunii HoHnap” (2016) kabu MUAMIANUKKA WYrpuaraH acapnapuja Hyp Ba
cofl, AMHaMWK Ba CTaTWK XONaTMapHUHT Yy3apo Kapama-Kapluauru EpkuH
paHrnap yuryHauru acocvmga y3 eduMuHu TonraH. “OHa waxpum HamaHran”
(2017) maB3ycmpaarn Maxobataim acapy aca BUTpax ycnybuaa nwnadrad 6ynue,

YHAA HamaHraHHWHT Ty3aj TabuaTu, y3ura XOC aHbaHaBWiA MUNAWIA ypo-
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ogatnap, OAamnapHUHr 6aiipaMoHa KaWduAT ysWra Xoc Tap3fa TalKuH
KWVHTaH.

AHa 6up ymuanm éw paccom CarttapoB ®apXopKOH 3ca acocaH MaH3apa
XaHpuia, aHbaHaBuii paenusm ycnybuga wkop Kwunagun. TabuaTHu pean
X0MaTUHW, YHU 60p Ty3alIMIMHW ake 3TTULIra XapakaTt Kunagu. Y3bekuctaH
Xank paccomnapu Abgynxak Abaynnaes, Ypon TaHCUKO0EB CUHrapu peanuct
paccomMnapHWHI MWKOoAUAaH UNXOMaHNG, ynapHW ungaH 6opul Makcaguaa Ly
MyHaNULWHM TaHNaraH.

TacBmpuit caHbaTAa paHrapHW yprataguran “SHF KaTTa yCcTo3 - Oy
Tabuatgup”, ge6 xucobnaingn éw wkogkop. LLUyHUHT yyyH xam Oxa Tabuat
6unaH poumo 6upra 6ynnM6, YHW paHrnapuHW Kawg Kaavw Makcaguaa
Y30eKUCTOHHWM TOrNW  Xyfoyhfiapuga MyHTa3am paBuLLAa WKOA — Kunaaw,
n3NaHagn. YHW WKOAWHWHT Kyn KUCMUHM TabmaT MaH3apacu Ba 3Toanap
TaWKua Kunagu. Xap Wuan SHIW-SHIM MaH3apanapu 6unaH Kyprasmaiapga
(haon NWTUPOK 3TN6 Kenaauy

dapxomkoHHM 2016 nnga apatraH “Tor maH3apacu”, “Hogak”, “3T04”,
“Kynpuk” kabu acapnapu 6yHW ganunm xucobnaHaguw. “Kynpuk” acapuHUHT
KOMMO3MLMOH e4nMun XaM y3ura xoc 6ynné, yHaa paccom Tor éH barpugarv con
nunga Typub €roygaH MLNaHraH 3CKW KyMpUKHU OCTUAAH KYPUHULLWMHW aKc
aTTMpraH. TarujaH 3uaon CyB OKMG TypraH KynpuK COMHU WKKU &H
KuprounapvHu 6ornab typuéam. ¥ Tor 6arpugaH ryptnb YMkkaH KatTta XapcaHr
Townap yctura Kypunrad. Kynpuk aHya 3cKuprasnvrm 6ouc Kylummya
TUpraknap Kyiwunrad, aipum érounapy aca cMHM6 KeTraH. Kynpuk KaHuaimk
3CKM 6ynMacuH, YHW ynyrsBopanry ocTuda TypraH UKKW aén Kuwy KomatuiaH
Ky3ra KKON TallnaHagu. Y napHWHT 6upu coiira yituaH xonga TUKMAnG ytupraH
6ynca, MKUHYMCK 3ca YHU OpTUaa TUK Xonatha Typuban. YnapHuHr 6y xonatu
TamollabuHra “0y Kynpuk ycTuAaH He-He WHCOHMap, OCTUAaH 3ca KaHyafaH-
KaHua cyBnap okub yTmaraH fgeiicus”- pedéTraHgek Tyronagu. Tenannkgaru
KY3HMHT 3atapoH paHrura 6ypkKaHraH [AapaxT30piapHWHI akcy coira xam

Tywmnb Typubau. YHAaH Tenaposfa 3ca (auatruHa aiiBoHM, rymbasv Ba



MWHOPACVHWUHT YCTKM KWACMUTMHA KypuHUG TypraH OMHO TacBMpM Xam
TamoLlabuH ANKKaTUHK y3ura TopTagu. Opka (hoHAa KUYKMHA Bynca Xxam 0CMOobl
KypuHn6 Typuban. Kyewnu KyH OynraHnnrs yyyH OCMOH OYMK paHrga
vwnaHraH, 6yHiaH aca TOrHUHT Mycaddo, T03a XaBOCUHW XUC KAWL MYMKMH.

BynapHu 6apuacura 60kn6 TypraH KM tabuaT KaHuyanap rysaninruHum
Kan6aH xuc Kunagu. Paccom Tor éH 6arpmaarm acku Kynpuk opkanu oHa tabuar
ry3ainrMHn, YHW ytmuw niv TaCBUMpnaw 6unaH Kenaxak asnogra 6y TabmatHu
WyHAaANNrnya KoNgupuLw KepaknuruHu TabkuanaéTraHiek Tytonaau.

CattapoB dPapxofxOH HadakaT MaH3apa >XaHpuga, 6anku MopTpeT,
Mauwnii xaHpnapgarv mwxogu 6unaH xam HamaHraH paHrTacBup CaHbaTura
Y3UHWHT MYHOCMO XMUCCACWMHM Kylinb kenmokga. XXymnagaH, yHu 2016 inn 9-
mMain “XoTupa Ba Kagpnaw KyHW” MyHocabatu 6wnaH Tawkua STWUAraH
Kyprasmara kyiiraH “Myxammag HOcyd” nopTpeTu ysura Xocamru 6unaH
axpanub Typagun. Acapga woup Myxammag FOcyd 60LwmHM 6Mpo3 nacTra arra
Tap3ga, YyWuyaH XxonatTAa. KyK NajbTOCWHWHI YyHTarura Ky/awHW CcOnraH
KypuHWLLAA TacBupnaHraH. Acap yMyMuidi KonopuTa 04 KYK Ba Capuk
paHrnapga uwnaHraH 6ynm6, womp Tumconu cudatmga oinganaHunraH
KUMKWU3WN NONaKU3ranjokaap acta ONgUHIU NnaHra Ynknuo KenaérraHgexk Kunmo
TacBMpnaHraH. Acapra kapab Typub 6exocfaH LWOMPHUHT LLaBkaT PaxmoH
xoTupacura 6arvwnad ésraH “Jlonaku3ranfok” Lebpyu KynOruMHrM3 octuaa
AHraparaHiek Tyronagu...

MeHgaH HUMa Konap:

VIKK1 mucpa wesp..

VIKKM caHAMK KUTOO,

Bup ytom Tymnpok.

Opamnap opTuMAaH

HwvmMa geca fep, MeH ceHu yiinalimaH

Y3UMfaH K3LLPOK -

Jlona, NoaXXoHUM,

Nonakusrangok!
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Myxammag FOCy(HUHT Y6y Liebpu LWepuAT UxaocMaHganapu opacvja
XyAa Xam  MalwxypamruHum - uHobatra onraH  éw  paccom  woup Ba
nonaumsranfokHn 6up AXAUTANKAA, YUTYHIUKAA XUC KWNaAu Ba TacBupnaigw.
KaHuya woupnap Awaé yTAM Ba SHa KaH4yacu sAwanau.. ByHfaH KeinH
LebpMATAa N0NaKM3ranfok feraHfa xaMMaHu Ky3 yHruga Myxammag HOcyd

rasganaHagn!

TASVIRIY SAN’AT VA CHIZMACHILIK FANIVOSITASIDA
0 ‘QUVCHILARDA DIZAYNGA OID BILIMLARNI SHAKLLANTRISH

Y o’ldashev Baxtiyor Bazarbayevich
NamDU 1-bosgich magistranti

Annotasiya. Magolada tasviriy san’at va chizmachilik fani vositasida
o'quvchilarda dizaynga oid bilimlami shakllantrish jarayonini uzviyligini va
uzluksizligini ta’minlashga oid metodik materiallar berilgan bo'lib, tasviriy
san’at va chizmachilik darslarida ulardan foydalanishga oid metodik
tavsiyalaraning grafik misollar orgali bayon etilgan.

Kalit so‘zlar: tasviriy san’at, chizmachilik, dizayin, shakl, konstruksiya,

yorug‘-soya, tatbiq etish, uzluksizlik, samaradorlik, grafik savodxonlik.

Zamonaviy ijtimoiy-igtisodiy sharoitda jamiyat hayotining texnologik,
axborot va kommunikativ o‘zgarishlarining jadallashib borishida ta’lim
mazmunini modemizasiyalash zarurati kelib chigadi. Yoshlaming intellektual va
cmotsional rivojlanishi, lining gadriyatlarga yo'nalishini shakllantirish, ijtimoiy,
axloqgiy va estetik ideallari, ijodiy faoliyat va kasbni tanlab olishlari tajribasiga
bog'lig.

Dunyo ta’lim maydonida ta’lim shakllariga xos bo'lgan tadgigqotlami
faollashtirish bolaning ijodiy potensialini ochib berishga yo'naltirilgan. Buning
uchun ko‘pincha o‘quv jarayoniga o'zida material va ma’naviy madaniyatni
mujassamlashtirgan fanlar qo‘shiladi. Shaxsning atrof muhitga bo‘lgan

munosabatlarida mujassamlashgan jamiyat faoliyati va ongining turli shakllari
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kabi izlanishlaming yechimi dizaynerlik faoliyati bo‘lishi mumkin. Dizaynda
estetiklikning obyektiv hagigatga nisbatan bo‘lgan munosabatlari aniglanadi.

Ma’lumki, dizaynning nazariy asosi - texnik estetika. Ushbu tushunchada
ham agliy ham hissiylik asos topgan. Bu esa 0‘z navbatida bolaning bilish
faoliyatining asosi boiib keladi. Shu bilan birgalikda dizaynda ijodiy
izlanishning - funksiyadan shaklga va shakldan funksiyaga bo‘lgan ikki
yo‘nalishi bir-biriga musassamlashgan. Dizayn faoliyatining metodi - badiiy
tuzulishdir va u fan muhitini umumiy tuzish jarayonining tarkibiy gismi bo'lib
keladi, uning yuqori estetik bahosi va ratsionalligi undan foydalanishni
qulaylashirishni o'ziga magsad gilib qo‘yadi. Dizayn faoliyatining metodi bo'lib
badiiy tuzulish (yoki tuzish) xizmat giladi va u predmetlami tuzishning umumiy
jarayonida tarkibiy gism sifatida ishtirok etadi, uning estetik va ratsional qard-
gimmati bo'lsa, insonda hayotga bo'lgan faol ijodiy munosabatlaini
shakllantirishda undan foydalanishning qulay bo'lishini o'ziga magsad etib
go'yadi.

Dizaynerlik faoliyatida o‘quvchilar tahlil, axborotni qaytadan o°‘rganish
orgali 0‘z ijodiy ko‘nikmalarini rivojlantirishlari mumkin. U yoki u holatlarda
muammoli xolatga duch kelishsa, o‘quvchilar bu holatdan agliy izlanishlar
orqgali chigishni o‘ylaydi va bu oz navbatida tafakkurning harakatchanligi va
qayishqogqligini shakllantiradi.

«Dizayn» kursining integrativligi. Dizaynerlik faoliyatining frontalligi va
differensiyasi ta’lim jarayonida bilimning to‘lig ko‘rinishini hosil giladi, o‘rta
maktablarda o‘quv jarayonining ruhiy mohiyatini kuchaytiradi, ijodiy
potensialni faollashtiradi, ta’lim motivasiyasini o'zgartiradi, mustaqil ta’lim va
0°z-0zini mukammallashtirishga  chagiradi, o‘quvchilaming ijodiy
ko‘nikmalarini rivojlantiradi. Yuqorida aytib o‘tilganlar shaxsning individual
sifatlari va agliy potensialini rivojlantirish imkoniyatini beradi. Hozirgi paytda
dizayn fanini maktabda o'rganish yangilik hisoblanadi va unga o‘quv jarayonida
asosiy e’tibor qaratiladi. Badiiy tuzulishning kerakli asosi bo‘lib chizmachilik

xizmat qgiladi. Vatanimiz va chet olimlarining ilmiy tadgigotlarida hamda
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maxsus va pedagogik adabiyotlarda aytilishicha dizaynerlik faoliyati
imkoniyatlari maktab ta’limida kam foydalaniladi. Qator subyektv va obyektiv
sabablarga ko'ra yo dizaynning alohida yo‘nalishlari (masalan, tasviriy san’at va
cizmachilik darslarida grafik dizayn elementlari) yoki kam muddatli o‘quv
kurslari dizaynning asoslari bilan tanishtiradi, lekin badiiy tuzulishning barcha
imkoniyatlarini o'zida mujassam etmaydi.

Vatanimiz va chet el olimlarining tadgiqotlariga ko‘ra, dizaynning amaliy
uslublarini go‘llaganda o‘quvchilaming ijodiy ko‘nikmalari 75 va undan ortiq
foizni ko'rsatdi. Shuni aytib o‘tish joizki, dizaynni o°‘rganishning asosiy tizimi
mavjud emas. Bundan tashqari, hamma maktablarda ham tasviriy san’at va
chizmachilik darslari o‘tilmaydi. Ushbu gatorga badiiy-estetik bilimlami chuqur
o‘rganuvchi maxsus maktablami ham kirgizish mumkin. Hozirgi kungacha
dizaynerlik faoliyatining ta’lim jarayonidagi mazmun masalalari, metodikasi va
chegaralari aniglanmagan. Yu.F.Katxanovaning boshlang‘ich sinflar uchun
o‘quv go‘llanmasidan tashgari umuman o‘quv qo‘llanmalari, darsliklar
(professional dizaynerlikka garatilgan maxsus kitoblardan tashqari), dizaynning
yo‘nalishlari emas, balki dizayn kursini 0‘zida mujassam etgan o‘quv dasturlari
yo‘g. Shu bilan birgalikda xorijdagi mamlakatlari maktabida o ‘tkazilgan
tajribalar tahliliga ko‘ra, turli yoshdagi o‘quvchilar badiiy-estetik faoliyatda
yugori natijalarga erishishmogda. Mana shu sabali, makatabda dizaynni
o‘rganilishiga qaratilgan tadqgiqotlarimiz chegaralari kengayishini, nazariy va
amaliy masalalami tartibga solish hagida garpirsak, magsadga muvofiq bo‘ladi.
Asosan, bu tagdigot muammosi va badiiy-estetik yo‘nashlari chuqurlashtirilgan
maktablarda «dizayn» kursining ganday mazmunda bo‘lishini, hamda tasviriy
san’at va chizmachilik asosida ta’limni to‘g‘ri tanlashni aniglab beradi.

Tasviriy san’at va chizmachilik asosidagi dizayn ta’limi samarador bo ‘ladi,
chunki ushbu uslubiy tizim quyidagi ahamiyatga ega:

-o ‘quvchilar ijodiy faoliyatiga qaratilgan, bilim-ijodiy faoliyatga
asoslangan intellektual va amaliy faoliyatni ta’lim jarayonida birlashtirish;

-gumanizasiya metodologik prinsipiga asoslantirish;
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-0 ‘quv materialini va vazifalar tizimini ketma-ketlikda, poydevor qurish
prinsipi asosida mazmunni tuzish.

Avvallo dizaynga oid bilimlami o‘gitish jarayonida tasviriy san’at va
chizmachilik dars mashg‘ulotlarida fanlararo alogalari orgali anglab,
o‘quvchilarga didaktik materiallarini ishlab chigishdan lozim. Bunda ikkala
fanlaming dasturlarini o‘quv rejasi, parametr va guruhlar asosida analiz qilish va
ishlab chigish hamda fanlami (turli) o‘gitishda aniq uzviylikni ta’minlash va har
bir fanning dizayinga oid bilimlami o‘guvchilaming qay darajada egallagan
o ‘mini belgilash.

-ta’lim jarayonida fanlararo alogalami go‘llashda birinchi guruh fanlari
ikkinchi guruhga, ikkinchi guruh esa uchinchi guruhga ishlashi kerak.

- har bir fanning xususiy metodikasini pedagogika, psixologiya, ijtimoiy va
didaktikasi bilan bog'lash.

- har bir fanning ish dasturini «Fanlararo aloga» bo‘limida rasmiylashtirish,
har bir mavzuda darslik nomi, muallifning ismi-sharifi, axborot mazmuni
darslikning qaysi betda ekanligi, aniq ko ‘rsatish;

Tasviriy san’at va chizmachilik fanlarini integratsiyalashtirish. har bir
o‘quvchirung gizigishi va o'gituvchini o'rganish hamda muxokama gilishning
gisga muddatli rejalashtirishini ishlab chigish;

Tasviriy san’at va chizmachilik fanlarini dizaynga oid bilimlami
rejalashtirishda hisobga olinadigan faktorlar.

1. Bolalaming dizaynga oid bilimlamirivojlanish darajasi - bolalaming yoshi,
madaniy rivojlanish darajasi va guruh tarkibi;

2. Guruh tavsifi (sinf), guruhning gizigishini hisobga olish;

3. Bolalaming yoshi va dizaynga gizigishining;

4. Bolalaming individual magsadlari rivojlanishini hisobga olish: o‘gitishning
magsadi, o'gitish metodlarining pedagogik strategiyasi, qo'yilgan
magsadlariga erishishda. Strategiya negizida bolaning dizaynga gizigishlari,
uning kuchli tomonlari, bilim olish uslubi va shaxsiy sifatlari yotadi;

5. o‘quvchilaming individual siljishini kuzatish va rasmiylashtirish;
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o‘gquvchming hafta, oy, yil va h.k. davomida siljishi hagida papka;
gumhdagi har bir o'quvchining oldiga qo‘ygan magsadi va unga erishish usuli
ko‘rsatilgan sinfdagi barcha o‘quvchilar ro‘yxati.

Tabiiy - ilmiy ma’lumotga integratsion yondashish:

- o‘quvchilaming borligni yaxlit holda gabul gilishining shakllanishini
hamda dizaynga oid bilimlami aniglash;

- o‘quvchilaming butun olamni yaxlitligini va o'zaro chambarchas
bog'ligligini idrok etish orgaliy dizaynga oid bilimlami shakllantirish;

- ilmiy ma’lumotlarga ega bo‘lish, zamonaviy bilimlami egallash;

- ergashtiruvchi g‘oyalami ochish;

- birlik, tabiatning yaxlitligi va izchilligi;

- o‘zaro manfaatdor g'oyalar «tasviriy san’at va chizmachilik» tasviriy
san’atda dizaynga oid bilimlamiva chizmachilikdan dizaynga oid goyidalardan
foydalanishda ilmiy asoslanganlikning muhimligi.

Qo'yilgan topshiriglar asosida, quyidagi referat mavzularini ishlab chigish:

1. Bilim olish, o‘qgitish, tarbiyalash, shakllantirish integratsiyasi.

2. Ta’lim nazariyasi va gonuniyatlari, umumilmiy tushunchalaming
asoslari.

3. Uslub va priyomlar jarayonining integratsiyasi va bilim, ko‘nikma va
malakalami shakllantirish.

4.Vaqti qisqartirilgan o'gitish  bilimlarining hajmini kengaytirish
magsadidagi bilim, ko‘nikma va malakalar integratsiyasi.

Tasviriy san’at va chizmachilik ta’limi tarixi va nazariyasi, ta’lim
amaliyotining tahlilidan ayonki, ta’limning bu sohasida ko ‘rgazmalilik,
fanlararo alogadorlik, uzviylik va uzluksizlik prinsiplari ustuvor tarzda
go‘llaniladi. Chunki o‘quvchilarda tasviriy san’at va chizmachilik fanlari orgali
dizaynga oid bilimlami shalkllantirishda, demakki, badiiy ta’lim sifati va
samaradorligini oshirishda bu prinsiplar alohida ahamiyat kasb etadi.

Ma’lumki, tasviriy san’at asarlarini yaratish qonuniyati ikki o‘lchovli tasvir

sathida amalga oshiriladi. Birog o‘quvchilarda dizayin savodxonlikni
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shakllantirishda chizmachilik qonuniyatlaridan foydalanishga o‘rgatish talab
etiladi. Uzluksiz ta’limning barcha turlarida ta’lim sifati va samaradorligini
oshirishning muhim didaktik talablar va sharoitlar mavjud. Shunday shartlarga
asoslangan talablar bilan ta’minlanadigan integratsion yondashuvlar ta’limning
barcha sohalarda ta’lim sifati va samaradorligini oshirishning muhim
omillaridan biridir. Har ganday o‘quv fanidan ta’lim sifati va samaradorligini
oshirishning muhim pedagogik shartlari mavjud. Shunday shartlar sirasida,
shubhasiz, ta’limning didaktik prinsiplari e’tirof etiladi. Ta’limiy jarayonning
kontekstidan, muayyan bosgichdagi ta’limiy va tarbiyaviy maqgsadlardan,
shuningdek, o‘quv fanlarining xususiyatlari kelib chiggan holda u yoki bu

didaktik prinsiplar go‘llanadi.
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MAHOBATLI RANGTASVIR NAMANGAN VILOYATITIMSOLIDA

Temirova Mugaddas Ibragimjon qizi
NamDU 1-bosgichmagistranti

Tasviriy san’at insoniyat hayotining barcha tomonlarini gamrab olgan keng
vogelikka aylangan. San’atning ko’pgina turlari — arxitekturadan tortib, to
madaniy - mayishiy, uy-ro’zg’or buyumlariga kirib bordi va inson yashash
muhitining barcha tomonlarini shakllantirishda tobora ko’proq ahamiyat kasb
etmoqda.

XXI asrga kelib bu jarayon yanada kuchaymoqda. Biz shunday jamiyatda

yashamoqdamizki, insonni o°’rab turgan yashash muhitining barcha elementlarini
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estetik sifatlariga funksional qo’yiladigan sifatlar bilan barobar darajada talablar
go’yilmoqda. llmiy- texnik taraqgiyot natijasida yangidan - yangi buyumlar,
jismlar ixtiro qilinib, insonlar foydalanadigan buyumlar soni tobora ortib
bormogda. Shu tufayli ulaming estetik sifati - dizayn muhim ahamiyat kasb
etmoqda. Prezidentimizning qarorlari bilan 2018-yil “Faol tadbirkorlik,
Inavatsion g’oyalar va texnlogiyalami qo’llab-quwatlash” yili deb belgilanishi
har bir sohada hususan Tasviriy san’atda ham yangicha garash va yangi
tehnologiyalami yaratish uchun zamin bo’ldi

Bugungi kunga kelib Respublikamizda barcha sohalarda kuchliy
rivojlanishlar olib borilmoqgda. O ’zbekiston tasviriy san’atida 0’ziga xos o’rin
egallovchi Mahobatli rangtasvir yo’nalishi murakkabligi va hajmdorligi bilan
kishilami hayajonga soladi. Dastgohli rang tasvir yo’nalishiga garaganda juda
katta hajmda ishlanishi va texnikasining murakkabligi, binoning arxitekturasi va
binoning ganday vazifa bajarishiga garab yaratiladgan asar o’zaro uyg’unligi
alohida e’tiborga olingan holda vyaratiladi. Mahobatli rang tasvir asar
na’munalarini biz, O’zbekistondagi barcha viloyat va shahamig muhtasham
binolarinig inteiyeri va fasadida uchratishimz mumkin. Bunday asarlar bir necha
avlodga hizmat qilishi va kop yillar binova uning atrofmi bezab insonlarga hush
kayfiyat va madaniy estetik ruh berishi bilan gadrli va ahamiyatli. Mahobatli
rang tasvir yo’nalishida yaratligan asarlar kopgina holatlarda “mazaika”,
“rospis” va sgrafitto usulida yaratilgan.

Namangdandagi ko’pgina asarlar xalgimizning mehnatkashligi va
ulaming ezgu orzu istaklarini tasviri namoyon bo’lib, shaxrimizning ko’rkiga
ko’rk goshadi. Namangan bugungi kunda yanada chiroyli shaharga aylanmoqda,
shahami go’zalligi va Namanganlik aholining mehnatkashligi, samimiy
chehralari barcha millat va ellatlar ham istigomat qilishi, san’ati va
madaniyatining uzoq o’tmishga borib yetishi ham biz kabi yoshlar uchun faxr
tug’usini bera oladi. Namanganning go’zal tabiati va o0’ziga xos relyefi tasviriy
san’atning shu jumladan mahobatli rang tasvir yo’nalishida o’z jilosini topishi

va ushbu asar binoning ko’rkiga ko’rk qoshib uning tasviriy san’at sohasida
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ajralmas iz bo’lib Namanganda mahobatli rang tasvir yo’nlishi uchun yanada
yangi yo’l va izlanishlar eshigi ochilb, O’zbekistoning Tasviriy san’atining
gullab yashnashi yolida bir omilsifatida hizmat giladi.

Tarihga nazar solsak: tasviriy san’atda Mahobatli rangtasvimi tutgan o’mi
0°’ziga hos bo’lib, gadim - gadimdan odamlar devor va goya toshlarga o’yib
solingan devoriy suratlarda ilk mahobatli rangtasvir na’munalarini ko’rishimiz
mumkin. Dunyo bo’ylab balki bizning o’lkamizning qadimiy joylarida,
manzilgohlarda devoriy su’ratlar topilishi yurtimizda oldin yashab o’tgan
insonlarda ham estetik did va san’atga gizigishning yuqori ekanligini namoyon
giladi. Ik suratlarda ov manzarasi, hayvonlaming aksi ko’proq tasvirlangan,
bora bora bu tasvirlar inson va diniy suratlar tushirilgan kopmazitsiyalar o’rin
egallay boshladi. Bunday mahobatli rangtasvir Kushon davlatchiligida keng
rivoj topib bordi, rasmlar mavzusi bevosita binolar funksiyasiga qarab
belgilangan, jumladan ibodatxona va monastirlar devoriy suratlarida diniy
mavzu yetakchilik gilgani holda gasr va saroylar devorlarida dunyoviy vogealar
tasviri ishlangan. Albatta bu rasmlar bizga parcha, bo’laklarda, shuningdek
gadimgi yozma manbalari saglanib qolgan. Lekin shulaming o’zi shu davr
mahobatli rangtasvir san’ati hagida fikr yuritishga asos beradi. Bu davrdan so’ng
ilk feodalizmning shakllanishgan vagtda ham mahobatli rangtasviming o’mi
oshib bordi.

O’rta Osiyoda muhim madaniy markazi bo’lgan Afrosiyab(hozirgi
Samargand), Varaxsha (Buhoro vil.), Bolaliktepa (Surxandaryo vil.) devoriy
suratlar jahon mahobatli-bezakli rangtasvir san’atining nodir durdonasi
hisoblanadi. Bu suratlar o0’zining yuksak mahorat bilan ishlanganligi, real
hayotni badiiy obrazlarda ifodali aks ettirishu bilan belgilanadi. Buhoro
voxasidan topilgan Varaxsha xukmdori saroyi qoldiglari va devoriy suratlari
taxminan VII - VIII asrlarda ishlangan.Varaxsha devoriy suratlari ichida ov
manzarasi yaxshi saglangan. Bu suratda fil ustida ketayotgan odamlarga
sheming hujumi tasvirlangan bo’lib, bu kompozitsiya o°zining dinamikasi va

ajoyib rang gammasi bilan ijodkoming yuksak mahorat egasi ekanligini
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isbotlaydi. Rassom ishlagan har bir obrazning tugal shaklga ega bo’lishiga har
bir detalni ham iloji boricha aniq va tugal darajda ko’rsatishga intilgan.
Xususan, nagshlaming o°ziga xos ma’nolari bo’lgan. Masaian, gulsafsar
osoyishtalik va umr uzoglik timsoli, to’lginsimon gul poyasi - boylik va
farovonlik timsoli, novda va yaproglar esa to’kinchilik hamda tabiatning bahor
chog’ida uyg’onishini bildirgan. Bezakli nagshu nigohlar musavvirlarning ona
tabiatga chuqur muhabbatlarini ifoda etib, ulaming jo ’shqgin hayot bilan doim
hamnafas ekanliklarini bildirgan.

Turli asr va davrlarda mahobatli bezak san’ati o’zinig bajarilishi va
mavzusi bo’yicha o°’zgarib shakllanishda davom etgan. O ’zbekistonda
monumental dekorativ tasvirining ko’plab usta musavvirlari mavjud, aynigsa bu
san’atni rivojlanishida biz birinchi o’rinda Chingiz Ahmarovni aytmay
o’tmaymiz. Ushbu ijodkor Sharga mmiaturasuning eng yaxshi namunalaridan
hamda O’rta Osiyo xalglarining badiiy merosidan ilhomlanib, gator ajoyib
asarlar yaratganlar. Bu asarlariga namuna sifatida biz - Samarganddagi *
Ulug’bek “muzeyida, Alisher Navoiy nomidagi opera va balet teatrida
Shargshunoslik institutida, Toshkentdagi Navoiy nomidagi metro stansiyasida
Buxorodagi madaniyat saroyidagi ishlarini keltirib o’tsak bo’ladi.

Musavviming suratlarida psixologik ma’no, ichki jo ’shqinlik, joziba vaa
ruhiy nafosat juda mohirlik bilan aks ettirilgan. Odam giyofalarinig havoda
muallaq aks etishi, chiziglamig dutor toridek musiqiyligi, bo’yoglarning shaffof,
tinigligi musavviming o°’ziga xosligini namoyon etadi. Chingiz Ahmarov 0’z
asarlarida o’zbek xalgining asn'y estetik orzu - umidlarini badiiy ifodalaydi va
gadimgi zamon san’ati an’analariga hozirgi zamon ko’zi bilan boqib zamon
bilan uygunlikda shiddatkorlik va qat’iyat g’oyalarini singdirishga harakat
gilgan.

60 - 70 yillarda O’zbekistonda bir guruh yosh monumentalchi rassomlar
keksa naqgoshlar bilan hamkorlik gildilar. Bular ichida B. Jalolov, A va 'V Gan
Yu.Chemishev, S.Rohmonov, E.Nazarov, F.Sulaymonov, R.Hudayberganov

A.Aliqulovlar bor. Ular o’z ijodlarida tabiat go’zaliklarini, dolzarb mehnatni
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tarannum etadilar, o’zlarining ona - Vatanga muhabbatlarini namoyon qilib,
insontuyg’usini kamol toptirishga samarali ta’sir ko’rsatadilar. Toshkentdagi
o’quvchilar Saroyi, Urganchdagi teatr, Chimyondagi dam olish uyi, Ozbekiston
Davlat tarih muzeyi, Konservatoriya, Senat saroyi va boshga joylardagi
mahobatli rangtasvir bezaklar o’zlarining orginaligi bilan digqgatni jalb etadi.

Behisob va rang - barang devoriy asarlarda, rassomlar hayol va tug’ular
olamining birlikdagi uyg’unligi nagadar go’zal ekanligi barchani cheksiz
hayajonga soladi. O’zbek xalgi necha ming yillar davomida mahobatli - bezakli
va amaliy san’atning ajoyib va takrorlanmas asarlar yaratishgan va butun
insoniyat uchun o’chmas ulkan meros yaratishgan, hozirgi kunda ham o’zbek
xalgining sermaxsul ijodkorlari tomonidan yaratilayotgan turli san’at asarlari
hozirgi kun va bizdan keying zamon yoshlari va san’atsevar insonlaming
ko’nglidan joy olishi turgan gap, desak mubolag’a bo’lmaydi. Ko’p vyillik
tajribalar, olmos iste’dod va sehr - jodusi bilan galbimizga ilhom bag’ishlab,
ma’naviy dunyoyimizni yanada boyitib, madaniy - ma’naviy merosimizning
ajralmas gismiga aylansa ne ajab.

Kundan kunga Namanganimizda turli zamonaviy ishootlar barpo etilib,
ulaming tashgi va ichki ko’rinishi ham zamon bilan hamnafaslikda o’zgarib
bormoqda, buning natijasi o’laroq aholining estetik dunyogarashi yanada boyib,
tanlash va talablar doirasi yanada mukammalashib borgani uchun ijodkor
rassomlar ulaming extiyojidan kelib chigan holda maishiy, tarihiy, manzara,
portret janrlarida turli yangiliklar bilan boyitilgan san’at asarlarini binoning
ichki interyeriga moslab tasvirlashmogda, mahobatli rangtasvirchi rassom
ijodkorlar esa ham interyer bilan balki bino eksteryeri bilan hamnafas holda,
binoning bajaruvchi fimksiyasiga garab kompozitsiyon yechim va rang
tanlaydilar.

Hozirgi kunda biz mahobatli rangtasvir ishlarini biz bugun viloyat va
tumanlarimizning turli muhtasham binolarining ko’rkini bezab turganini
barchamiz ko’ramiz. Bularga misol tarigasida R.Yoldashev, X,Yoldashevning

asarlarini misol gilsak bo’ladi,o’tkan davr ishlangan Burmakinning asarlarini
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korishimiz mumkin.Mahobatli rangtasvir tasviriy san’atning bir turi birog unig
ishlanilishi, tehnikasi jihatdan aucha farglidur. Mahobarli rang tasvirning
mozaika, devoriy rasm(rospis), sgraffito, va vitraj, devoriy rasmlaming turli
plastic va zamonaviy uslublari bilan ajralib turadi. Bunday tasviriy san’at
asarlari bugun yurtimizda qo’llanilamay qo’yilgani anchayin sezilarli holatga
kelib golgan. Bunday logaydlik davom ettadigan bo’lsa Tasviriy san’athing
0°’ziga xos yo’nalishi bo’lgan Mahobatli rang tasvir fagat tarihdagina qo’llanilib
keyinchalik muomiladan chigib ketgan san’at turi sifatida e’tirof etiladi. Buning
oldni olish uchun ijodkor rassomlar ijodiy texnikani va kompozotsion
yondashuvni o’zgartirish talab etiladi.

Viloyatimizda  Mahobatli  rangtasviming  vitraj  texnikasi hali
go’Hanilmagan bo’lib, ushbu zamonaviy vitraj texnikasini innavatsion g’oya
asosida go’llash muhim vogea sifatida etirof etilgan bo’lar edi. Namangan
viloyatimiz ranglarga va go’zallikka boy va bu albatta vitraj texnikasi orqgali

yanada betakror san’at asari sifatida namoyon bo’lar edi.

TASVIRIY SAN'ATNI O'QITISHDA PREDMETLARARO BOG'LANISH

Haydarova Marg'uba Hasanboyevna
NamDU 4-bosgich talabasi

Fanni hagigatdan o ‘rganmoq uchun, uning hamma
alogalarini va vositalarini birga o ‘rganmog,
tekshirmoq kerak.

Y.0.Komenskiy.

Tasviriy san'at insonni mehnatga, aqgl-idrokka, tafakkur qilishga, ijod
gilishga, go'zallikka intilishga o'rgatib, unda chiroyli, go'zal ma'naviy
dunyogarashini yaratib keldi. Bugungi kunda tasviriy san'at insonlar va uning
jamiyat uchun yuksak agl - idrok, chuqur bilim va tafakkur, go'zal turmushva
e'tigod yaratishini hamma vyaxshi biladi. Shuningdek, kuzatishlar ilmiy
tadgigotlar shuni ko'rsatmoqdaki, tasviriy san‘at yosharga faqat ilm-tafakkur,

go'zal estetik tuyg'ular beribgina qolmay ularga kuzatish, ko'rish, idrok gilish
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va tafakkur-tasavurlami rivojlantiradigan bosh va asosiy vosita ekanligi
isbotlanmoqda.

Fan, texnika, madaniyat va ma'naviyat shiddatli rivojlanish davriga kirib
bormoqgda, bu yosh avlodni tarbiyalaydigan tarbiya va ta'lim muassasalari va
xalq maorifi xodimlari oldiga ulkan vazifalar qo'ymoqda. Bu vazifalar aynigsa,
maktab faoliyatini takomillashtirish, unda bo'lajak mamlakatimiz yosh avlodga
zamon talabi darajasida bilim va malakalar berish jarayonida amalga oshiriladi.

Maktab faoliyatini takomillashtirish ya unda beriladigan bilim va
malakalar samaradorligini oshirishning asosiy vositasi va sharti o'quv fanlarini
o'rganishda predmetlararo va fanlararo bog'lanish sistemasidan foydalanishdir.
Chunki maktab faoliyatida predmetlararo bog'lanish:

1) har bir mashg'ulotning magsadi va vazifasini to'g'ri belgilash
imkoniyatini beradi;

2) har bir mashg'ulotni zaruriy ko'rgazma va didaktik materiallar bilan
ta'minlaydi;

3) o'quvchilami fanga, mashg'ulotga bo'lgan gizigishlarini oshiradi,
darsga bo'lgan emotsional holatini va mashg'ulot jarayonida ixtiyoriy bargaror
diggatini ta'minlaydi;

4) rasm chiziladigan natura, obyekt va kompozitsiya elementlarini ilmiy
asosda o'rganishni, kuzatishni, kuzatilgan narsa va vogealami obyektiv,
hagqoniy idrok etishga imkon beradi;

5) natura va obyektlami kuzatish asosida xarakterli va asosiy belgilami
ajratib olishga o'rgatadi;

6) o'quvchilami tashabbuskorlikka, mustaqillikka, ijodkorlikka o'rgatadi,
materialistik dunyoqarash va e'tiqodlami takomillashtiradi;

7) o'quvchilaming bilimlarini sistemalashtiradi, asosli va har tomonlama,
izchil, ilmiy bilim va malakaga ega bo'lishlarini ta'minlaydi.

Bu haqda aytilgan ilmiy fikrlar o'gitish ishlarida hozirgacha o'gituvchilar
uchun asosiy dasturi amal bo'lib golmoqda.
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Predmetlararo bog'lanishni barcha pedagoglami e'tirof et-gan holda unga
yuqori baho berib keladilar. Darhagigat, maktab o'quv fanlarini o'rganishda
predmetlararo bog'lanish bugungi kunda ham eng samarali didaktik prinsip
bo'lib hisoblanadi.

Predmetlararo bog'lanish — ikki holatda namoyon bo'ladi:

- 1. Nazariy jihatdan bog'lanish — bu tabiatda, jamiyatda, umuman
moddiy olamda bo'lgan, bo'layotgan va bo'ladigan vogea-hodisalami o'quv
predmeti mazmunida ifoda eta oladigan didaktik holatdir.

Masalan, tasviriy san‘at darsida K.P.Bryulovning ,,Pompey-ning so'nggi
kuni" san'at asarini o'rganishda, ,,Qadimgi dunyo tarixi" kursidagi ,,Qadimgi
Rim madaniyati" mavzusi va geografiya fanidagi ,Vulgonlar" mavzusi
materiallaridan foydalanib, yuqo-ridagi san‘at asaridagi sujet hamda voqealar
hagida ilmiy ma'lu-motlar beriladi va asar tahlil gilinadi.

2. Predmetlararo bog'lanishning metodik yo'nalishi o'gituvchi
o'quvchi o'rtasida individual va umumiy savol-javob, uy vazifalami tekshirish
jarayonida amalga oshiriladi.

Masalan, o'gituvchi savol beradi:

- Kub ganday shakl?

O'quvchi matematika fanidan va tasviriy san‘at darslarida olgan bilimlari
va malakalar asosidajavob beradi:

-Kub - 6 tomonli, 12 qirrali, 24 burchakli bo'lib, barcha tomonlari,
girralari, burchaklari bir-biriga teng geometrik jism - deb javob beradi. Fan
o'gituvchisi o'z faoliyatida predmetlararo bog'lanish prinsipidan foydalanishi
uchun o'z fani bilan bog'lana-digan fan dasturi, darslik va o'quv go'llanmalarini
o'rganib borishi, o'sha fan bilan doimiy alogada, hamkorlikda bo'lishi lozim. Bu
predmetlararo aloga:

1. Darsning ilmiyligini, uning darsdagi tashabbusi va ijodiy ishlashini
ta'minlaydi.

2. O'gituvchi mehnatini gisqartiradi, mehnat unumdorligini oshiradi.
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3. Dars materiallarini ixchamlashtiradi, darsdagi takror-lami, umuman
maktab o'quv fanlaridagi takrorlashlami kamay-tiradi.

4. Fan o'gituvchisining'ish faoliyatini sistemaga soladi.

5. O'quvchilarga esa o'quv fanlarini oson o'zlashtirib olish imkoniyatini
berib, ularda ilmiy jihatdan asoslangan bilim va malakalarga ega bo'lishda
asosiy omil bo'ladi. Ularni mukammal, ilmiy jihatdan asoslangan bilim va
malakalar bazasiga ega bo'lishlarini ta'minlaydi.

Agar maktabning barcha o'gituvchilari shu sistemada ishlasa, kunlik dars

soatini 4-5 soatgacha, haftalik o'gish kunlarini 5 kungacha gisqartirish mumkin.

TACBUPUW CAHBATHUHI MABHABUA KAMONOTVUMU3IA
TYTFAH YPHIN
3okuposa Hunytap AuAwogn Kusm
HamAY 3-60ckuy Tanabacu.
Kuwm 6ynmaca mabHUAMH Xabapaop,

AHM 0fam Aema, [ie HakKLWun AeBop...

(XyBaiigo)
Asan-azanfaH xanK MabHaBUSTUHU LIAKNIaHUWNAA XanK Or3aku mKoau

HaMyHanapu, afabuér, wWebpuaT AypAoOHaNapw, KWHO, TeaTp, MycuKa Ba
TacBMPUIA CaHbaT acapnapuHUHT YpHU 6eKnEc 6ynn6 KenraH.

Kagumpa oTa-6060onapumus,  AaBnaT  pax6apnapu, — capkapganap,
aMUPNapPHUHT  akcapusTU  XaKHM tOKCaK MabHaBUATAM Ba  Mabpugatiun
OYNMWWHKM ucTab, y3 AaBpW LuapT-lLiapouTnapuaaH Kenué UMKKaH Xonga,
KynnapvaaH KenraH 6apya yopa ragéupnapHu KypraHnap.

Xo3uprn KyHga xam Yywey aHbaHa fAaBOM 3TWG KenMokaa. AliHaH
IOPTUMM3A MabHABUATHU LUAKNNAHTUPKLLAA YPHU GEKMEC BynraH TacBMpuii Ba
amanuii caHbatra 6epunaérraH 3abTM6op KaTTa 6ynMb, X03Mpru KyHga onuo
GopunaéTraH éwnapra ouf AaBnaT CUEcATM, KOMMUST MHCOHHW Tapbusnawira
KapaTuaraHanru 6ouc, ycub kenaétraH W aBnof Tapbuscuga Myxum axamusT
Kach aTaguraH caHbatra >kanb 3T Makcagvwpa KaTop AaBnat Lapopnapu
umBcapunMokfa. XXymnagaH, “bonanap MycuKa Ba CaHbaT MaKTa6napUHWHE
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MOAANA-TEXHUK 6a3acuHM MycTaxKamfall Ba YNapHUHI (aonMATVHW siHaga
axwunaw  Oyinya 2009-2014 #vnnapra MyfxannaHraH faenat  gactypu
Tyrpucunga’rn YsbekuctaH Pecrny6nmkacn GUPUHYM NPE3NAEHTUHUHT Kapopu
Ba “Pecny6nvkafa MyCUKWIA Tab/IMMHW, MafaHUAT Ba CaHbaT YKyB lOpTiapu
(aoNUATUHMN AXLWKNaLW Tyrpucuaa’mn 1692 coHnu npesungeHT hapMoHiapn aHa
Wy Kabu nwnapHn baxapuiira xm3mart KUIMOKAaA.

Bapno aTunaétraH cepxaliam caHbaT MakTabnapu Ba KONnexnapu, onuii
YKYB topTnapu 6yHra épkuH mucon 6yna onaau.

Y36ekncTaH xygygnapuga OyHfaH Kapwit6 5-10 MuHr Annnapya
MyKafijaM ofamnap TOMOHWAaH WlnaHraH pacmnap, Oytomnap  Kynnab
TonunraH. Capmuiicoid, 3apayTtcoit, Kppatena, OnTtuHTena, YyeT, [JanBap3vH,
KantamuHop Kabw MaH3uaroxnapfaH TOMWAraH 3Hr KaguMmru cypartnap Ba
6ytoMnap OU3HWHT 3HT KaguMru aXA04NapUMU3HUHT CaHbaTU Ba MafaHuATU
AXLUW PUBOXKNAHTAHNUTAAH Aanonat 6epagm.2o

TacBupwnii caHbaT acapnapuia, AXWUANK, COAUKINK, UHCOHMNAapBap/uK,
MexHaTCeBap/vK, AYCTINK, CeBIp-Myxab6aT, KaMTapuHINK rosiapy mMyxaccam
6ynmb, ynap WHCOHNApHW 33ryNMKKa, OHa BaTaHra Myxabb6atra, TabuatHu
CeBMLU Ba YHM acpab aBaiinalura, yHAaru rysaniukHu Kypa onuiwira ypratagu.
By rosnap mwunnnoHnab WHCOHNapHW toparura eTndé 6opraH Ba ynapHu
Tapbusnawra y3 xuccacuHum kywraH. C.Adwop, K-Axwvag, K.bex3sopg,
M.Mysaxxnb, A.Byxopwuii, M.CamapkaHguii, ycta MymuH, P.AxmMenos,
Y. TaHCMKG60eB Kabu MWHINab TacBMPWIA caHbaT YCTanapuUHWUHE 6GeTakpop
acapnapy GUKPUMUIHUHT EPKUH Janunungup.

MatbHaBuaTAM Bynuwl - 6y Haakat Tapousanm 6ynuwl 6anku, TapuxXMmm3
Ba @XA04/1apUMK3, YNapHUHT GO MabHaBuiA - MagaHuii 60/IUKNapUHK acpab
aBalifall, Kenrycu aenogfiapra xam 6yc - OyTYHAUTMYa eTKasull, MUui
KagpusTnapumusra XypmaT pyxuja Kapaw Ba 93b303nawl Kabu Kynnab

coxanapHu Kampab onagu. By 6opaga 6UPUHUM NPE3UAEHTUMU3 TOMOHMAH

20b6.H.Opnnos.TacBypwuii CaHbaTHN ATCUTULLIHWHT 3aMOHaBWIA Nejaroruk TCXHONOTMACK, AAANKIHKAcK Ba
METOAMKACH.
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1993 iimn 23 anpengarn “MabHaBMAT Ba MabpudaT” Mapkasum TawKun
STUAMAHANIY HWUXOATAA KyBOHapnu xon 6ynau. By dapmonga “Ewnapumus
OHruMra oOHa- BataHra, OylOK aX4OAnapMMU3 MebpOCU Ba XalKUMWU3HWUHT
OYyryHrn mucnm KypunmaraH OYHELKOPAWK WLINapura KcaK 3XTUPOM
TYWArynapyHu CUHTAMPWLL  Makcagmfja ynapHW [AyHEHW XxaipaTra conraH
KaguMuii  8Aropavknap Ba MyCTakKWNMK pAaspuga OyHEA aTunraH ynkad
WHLIOOTNap, MabpudaT MackaHnapy, KOPTUMU3HWHI Ty3an Tabuatu 6unaH
MyHTa3aM TaHWLITMPUG 6OPULL YUYH MaxCyc TaHULITUPYB caéxaTnapy TalKun
3TULL Hapya XOKMMANKNAp 3MMMacura toKnaTuacuH”-aeinnagm.

®apMoOH  MXpocuHKM  baxapuwga Pecnybnukamusgarn  onvid - ykyB
topTnapuga onué 6opunaérraH uwnap canmoru cesunapau fapaxaga. bupuHuu
npeauteHTMu3 W. KapumoB “MabHaBuil- Mabpuguii ncnoxotnap AgasnaT
CUECATUHMWHI acoCuii, yCTyBOp WyHanuwm ge6 xmcobnaHcuH”, - feb ykTupap
agu. Ly acocaa onuid yKyB 1opTnapuaa, Koniex Ba Maktabnapga xyfga kynnab
Tafbupnap Ba MabHaBMAT Keyanapu TallKua 3Tuamb, ynapfa W asnof
BaKWMNapW Y3NapuHUHT SHIW rosnapy Ba Tawabbycnapu 6unaH gaon MWTUPOK
aTn6 KenuwmMokpa. MyHTasam pasuwga HamaHurad [Jasnat YHuBepcuteTuga
XaM aHbaHaBuii “TacBupuii caHbaT XahTanurn” gompacuia éw paccomMmapHUHT
VXXOLMIA MLLNapn Kyprasmacu TalWwKua Kuaub KenmHagu. SHT KyBoHapaucu, 6y
mn kyprasmara AHgvkoun, ®aproHa gaenaTt yHUBEpPCUMTETNapUHM Npodeccop-
YKUTYBYMNapW, ukTngopnu Tanabanapu xam Tawpudg Oyropaunap Ba ywoy
Kyprasma vXoauii xaMKop/MK Kyprasmacura ainiaHub Ketau.

Kyprasmaga manakanu ycTto3nap Ba WKTULAOPAW ELUNAPHUHT HOPTUMK3
rysan TabmatuHu ysmja akc aTTMPYBYM MaH3apa XaHpura maHcy6 6etakpop,
rysan caHbat acapnapu, MOpTpeT, HaTIOPMOPT, MUHMATIOpa >XaHpnapuparu
aHbaHaBuWii ycny6ga wwnaHraH acapnapy 6wnaH 6up Katopga aBaHrapg
ycnybuaaru caHbaT acapiapyM XaM HaMoiuw  3TUAnG, AUruAraHnapHUHT
onKuMwura casoBop Oynau. LyHWHrgek, wmaiga xalikanTapowauk Ba
Kynonumauk 6ytomnapu, 3apay3nvk HamyHanapu xamja Oexupum mMunani

nnbocnap xam Kyprasmara yaraua LyKyx 6ari atau,

108



Uex anfaH Tawpud GytopraH asu3 MexMOHNapia xam Kyprasma fxiiv
Taccypot kongupau. Ly kabu kynnab Tapbvipnap ycu6 KenaétraH éwnapHuHr
MabHaBUiA  KaMoMOTUHKM yCTupuw/a TacBMPWIA CaHbaTHUHT YPHU GeKMEc
3KaHANTUHM HaMOEH kunagn. Kenrycuga xam 6y WLLAApHUHT Y3BWIA AaBOMU
cutpatnga, Pecnybnukamuns 6yinab Kynnab Kyprasma Ba TaH/0BMap yTKasuil,
YeKKa-yekKa TyMaK Ba KuULIOKnapugary 6w  ucTebjod aranapura ys3
VUMKOHMATNApUAAH YHyMAW oiifjanaHnil  yyYyH 3apyp LIapT-LiapouTiap
Apatuw, élwnapyuMmn3HN BaTaHNapBap/vK, WHCOHMapBap/vK, topTra Cafokar,
MUAWIA  KagpuaTnapra Xypmar pyxuga Tapbusnawgek —BasvdanapHu
6a)KapMOrnMm3 XxammMaMU3HUHT MyKaggac 6ypunMusamp.

3epo, V. KapumoB TabkugnaraHnapuaek: “Y36eKUCTOHHUHT Ky4-Kyapat
MaHban  XaNKUMU3HWHT  YMYMWHCOHWIA  KaapusTnapra COAVKIAUIW,  Ynyr
KA0L41apUMN3AaH aBnognapra yTaéTraH MabHaBuiA MEBPOCHUHT Kyuiuamrnga,
(hYKaponapvMU3HWHT 3/1-tOpTra, OHa 3amuHra OuTMmac-TyraHmac Mexpuaa,
MUNAWIA TypypuMn3ga”amp.

MabHaBuAT 6Gapya COXaNapHWHI, >KaMWAT MabHaBUA  XaBTUHUHT
HerusuHyW Tawkun kunagn. by Herms 6akysBaT 6ynca, éLnapHW Kamon
TOMTUPULL, AHTW aBOAJIApHY LUAKMNAHTUPULL Macanacy aHya wngamnatiasm.
M.KapnmoBHUHT “Kenaxakaa Y36eKWCTOH HOKCaK Aapaxaja Tapakkuil aTraH
UKTUCOAM 6unaHrvHa amac, 6anku 6WMAIUMAOH, MabHaBWA XuXaThaH eTyk
(hapsaHgnapy OunaH XaM JKaXOHHW KOWMA  KONAMPWLLX NO3MM”-  feraH

XuTo6napun 6exms amac.

EBPOMA PAHITACBUWPW BA LUAPLLOHA MUHATIOPA
CAHBATUHUHE YUTYHOUT U

HebmaTnnnaesa N'ynbaxop boxoaup kusn
Ham[Y 3-60ckuy Tanabacu

Y36eKNCTOH AacTrox paHrracempu XX acpHUWHr ypTanapuja BYXyAra
KenraH  “wnuknawys”  gaBpuia  MWAAWIA - MakTabnap  WaknnaHuwumra

TeHrnawTmpca 6ynaguraH SHrM  JaBpuHu  6ownagn. Llapk  MuHuaTiOpa
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CaHbaTWHM acoc Kunné o0nmb, OyTyHnaik “apama-kaplun KyHaamlraH acoc
CONMHAKN. BnprHum y36ek paccom aénn LLlamcypoil XacaHoBa MHCOH LUaxenHu
ngean MoAennapuHu pean MaH6anapura kanWTapub, MWHWATIOpa CaHbaTWHU
MUMMNPECCNOHN3MAAH KEeMWHTW aHbaHanap 6unaH KpBYLWTUPWG, Y3UHUHT
KaxpamOHMapuHW  WHAMBMAYan-3MOLMOHAn  Ba  MCUXOMOTMK  XKMXaTAaH
aHVKnawTupuwra wHTUAgU. Paccom ycny6nawtupub sapatraH 6up KaHya
noptpetnap OyHgaH panonat 6epagu. LUYHWMHT yuyH xam cobuy uTTugoK
MadKypacura Moc KesiMaraH paccom KatTak TaHKugra yupagu.

UnHrn3 AxmapoB MuHMaTOpaHu 6esocuTa ycnybnawtnpub ysm uwnab
UMKKAH KOMWN WHCOH MaB3yu Ba Terumwnu 6aguwini ycynnap opkaam ys3
paHrTacBup TU3MMMW TOMOH PUBOXaHWG 60pn6, MUHMATIOPa KOHLEMUWACUHM
Xuaauii ysraptupan. MymTos LLapk MuHmaTiopacy, CHOXeTAaH KATbW Hasap,
KaMupa UKKW CeMaHTWK fapaxara ara. by, acnuHu onraHga, CloXeT Ba pamsuii-
MaXXo3uili fapaxanap Oynub, ynapfa WOXWIA  XakKukatnap Tyrpucugaru
Baxuiinap opkanu Mmyluappad OynMHaguraH MabHaBuii Ba 6Gapkamon 60pamK
anomatu ugoganaHagu.

PaccoM MUWHMWATIOPaHWHT Y3ura XOC XMCNaTNapuHW amanga MCTUCHO
3TM6, y3 acapniapufa XOTUPXaMIMK Xamfa MyLlloxajanvk 6wunaH iyrpuaraH
MyKaMman 60P/IUKHUHT y3uUra XOC Ba KYTApUHKU MOAENUHU APaTAu. YHWUHT
60w MaB3yW-MymTO3 LUEbPUAT, 3aMOHAaH XOnW ry3anauK, YWryHIUK Ba
6ery6opnnk Xykm cypafmraH abaguat GynraH opsynap xamza apTaknap onamu
6ynan. LUYyHWHr y4YyH XaM YHUWHr acapnapuja paHrnap 6yruk Ba COBYK
6epunraH, Yn3nKnap aca Hauc xamga MycuLmii OXaHr Kawd stagu.

XX aepHuHr 70-80-iiunnapuja aca paccomnap 3bTUOOPUHM CUMBOAN3M
Ba COppeann3M Kynpok TopTa 60wwnagmn, ynapHuHT Mar3nHu Yakiw peanivkHu
6eBocuMTa TacBMpnawfjaHrnHa uwbopat OynmacgaH, OGanku  “VKTUMOMIA
byropTMma’aaH WiMpoknalmiura, Magkypara 60rnvk 6ynmaraH Ba yMyMUHCOHWIA
“6OKWIA” MaB3ynapra xama KaapusTnapHUHT MUK gyHEcMra Mypoxaar aTura
Kymaknawagn. bBupok; uHAMBUAyan >KMXaTAaH Xap KaHya MyalsHIuKKa

Kapamaii, 6y paccomfapHU YCnyGnapuHUHT, WXOAUIA TacaBBYpP 3SPKUHANTY,
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BOKE/IMKHM GUAMW Ba TYLIYHWLI CUHrapyu Katop YMyMWiAnuMK 6upnaitmupub
Typapau.

Cabgynna AbaynnaeB MUNAWA GOPAVK Waean MOAENMHUHE y3ura Xoc
BapMaHTUHN ApaTmb, MyMTO3 CUIAMOMAPHW 3aMOHra, YCTUra-ycTak, 3aMoHaBuii
Lwaxapra KyumpraH. AiiHW Maxanja 3ca ynapHUHT MabHaBWiA paBLUaHIMTUHK Ba
ax/IoKMiA  6apKaMoNIMIMHN  caknab KonraH. YHWHr obpasnapura AWWpKH
XaBOTUPJIMK XaM, 3pULLINATaH YATYHANKHUHT HOSUKTUTUHW XUC KUULL XaM X0C
6ynn6, ynap Hasm onamuga amac, 6anku Bokeuii onamaa Aangu.

Ly 6unaH 6upra Y36eKMCTOH paHrtacBMpuia MWUANnA AyHanUWHUHT
XaéT 6unaH 6eBocuTa 6OrNMK Ba MaB3y XxaMmaa ycnybura Kypa aHua paHr-6apaHr
6ynraH 6owkKa WynM xam puBOXNaHAW. 70-Avnnapgaru asnog opacupa by
AyHanuw Bakmnnapn acocaH b.)XKanonos, >X.Ymap6ekoB, T.Myxammefos,
LLI.A6aypawmnaos Ba A.Mup3saeB 6ynn6, ynap, aptugaH, UCIOMMUIA TathakKypra
XOC OfTAMHWHT Y3rapMacaurn KOHYHUATUAAH Kennd UMKnb, 3amMOHaBUANMKHM
ngean cuAMo 6GunaH KuEcnawraH. Ynap CHKeT Ba 00pasfapHWHI XaéTuid
ULIOHAP/IMIMTUHY caknab KonraH Xonga, KyHAANMK BOKEeMKHW YNnyTBOp Ba
CUpPAM MabHOra TYAMK 6opavkka ainaHTupuwagn. XXymnagaH, Lyxpar
AbfypawinaoB  apaTraH acapnapufar WHCOH MOPTPETNAPUHUHT  KECKWH
CTaTUKACMHU Ba YyKyp MyLIOXafacuHW Wy 6unaH usoxnaca 6ynagu. Taluku
yXLWaLIMKKa Kapamaid, MapuLLOHAMK XO0MaTW YHUHT 6apya MogennapuHu
6upnawTmpunb Typagu, Typam xun kuédagarn 6y obpasnap 60TMHaH axpanMac
6ynuné KypuHaau.

Anviwep MWp3aeBHUHT M3NaHULLNAGPKU Ba eYMMIapu aHya paHr-6apadr
Oynuwinra kapamai ynapra xam “Tywia Xycycusatnap” xocaup. Ynapfa &pKuH,
04MK, 6up-6upura 3ug paHrnapga bepuaraH xaak amavii caHbaTh aHbaHanapm
XaM KypuHu6 Typagu. Paccom MyiikanamuaH Muconu Kanamgek onganaHaay,
YHWUHT XapakaTnapy pPacCOMHWMHI XWUC-TYArycuHu udoganaingn. YHUHT yuyH
uwopa Mykagaac bynmaca xam, anoxuga MasmyHaH axamuatra ara. Acapnapu
y3uUra xoc TacBMpUiA XarroTank 6ynne, xapakaT aca runam éku kanrrara yxwab

Kaiig kunnHagnm. MupsaeB Kyn Kuépanu acapiapuia aHuK 6up LUaxcHU amac,
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6ankn xankHu udoganm ymymuinukaa Ba KynuHYa ONWIA HyKTan HasapiaH
TYpAM 3MOLMOHAN XAMAa PUTMUK Xonatnapjaa Tacsupnaingu. by muHuaTiopara
xaMm, BONKOB aHbaHacura xam AKUH XucobnaHagu. Anvwep Mwup3aes
acapapuHuUHT fyHékapall HyKTau HasapugaH LLlapk aHbaHanapu 6unaH 60rnuk
aliHM Wy anokacu YHWHT WKOAMHW Y30eKUCTOH [acTrox caHbatuia
MUAAVANIMKHUHT IKKON KYPUHWLWINapuaaH 6upun, ge6 xmcobnawl MMKOHWHK
6epagn. Mwunnnii caHbvatgarm ywby iyHagul KeWWHru aenof paccomnapu
mkoamaa xam y3 uogacuHn Tonan. byHna MUNANAAMK WapKoHa MeHTanuTeT
Japaxacuga TywyHunagu. Ew paccomnap y3 acapnapuga Llapk MymTO3
caHbaTura XoC MabHaBWIIMKHN 3aMOHaBWI paHrTacBMp-MaacTuka Tmam 6unaH
noganatira ypuHmLLagn.

By paccoOMMapHWHI WXOLVHWHE Y3Ura XOCAMIM MUAAWUA TypMmyLlaaH
ONMHTaH 3THMK TUMMapu 3Mac, Ganku WMXKXOAKOP YNapHW KaHfai Xuc Kuarad
bynca wyHAalnurMya Kypcata OnuwWMAa y3 akCWHW Tonagu. YnapHWHT
acapnapuga Ypta OCMEHUHT aHbaHaBWii caHbaTMgarn “abagmin” moTuBNap
rysan TankwuH aTunagu. bynap-wompoHa rysannvMk Ba 06pasnn pamsnap,
lapKoHa MyLwloxaja Ba OXxupuraya OuYMIMain KonaguraH CUpPMAUK Ba
Maxo3aup. BuHobGapuH, X03Upru Y36eKUCTOH pacCcoMMapu YHUHT XaéTuit
MapoMWHW, YTMULL AaBpAapHX Ba 3aMOHABUANMKHUHT NAACTUK X,UC 3TUANLLUHN

KypcaTtuwaau.

doiganaHnraH agabvétnap:
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Ol OCUE CAHBATUAA MEBMOPYMNNNK BA

XANKANTAPOLWNUKHUHT yiirynamnru
MagpaxvmoBa Maxnné Ab6ayBaxob Kusu

Ham[Y 3-6ocuny Tanabacu
Jaxna Ba PpoT gapénapy soxacupa, Ypra Ep [eHrusm XxaB3aCMHUHT
LUapKuil umcmmn coxunnapy xamaa Kuumk OCMEHWHT MapKasuid Tornm xyayauaa
spamusgaH asBanrm 5000-4000 innnapgaH To 539 lunrava 6ynraH faep
opanurnga Lymep, Akkag, Occypw, Ypapty, bobun kabu katop gasnatiap
MaBXy[, 6ynn6, ynap )axoH caHbaTh Tapuxura y3 XxmccanapuHu KymwraH, by
[JaBnaTnapHuWHIr cyHrucu 6ynraH bobun (BasunoHus) spamusfaH asBairn 539
Annpga JpoH TOMOHWAaH Tobe KwamMb onuHraH pasprada Ong OCUEHWHT
KagMMuii Tapuxm xmcobnaHaaw.

Onp OCUEHUHT Gaauunii-Tapuxuid éaropanknapn Mucp caHbaTyi CUHrapu
KeHr Ba paHr-6apaHr. by epga xam xawamatium capoil Ba Mb6oAaTxoHanap
Kypungn. [ymanok xarikantapolniuk Ba penbedfa y3ura xoc nnacTvk rysan
acapnap fapatungu, LeBopuil cypbatnap, HO3WK amaiuvii-AekopaTus Gytomnap
nwnavaun. LWy ypuHaa Oy éaropnavknap 6usrada Kam eTud KenraHnaurutHu
MHobatra onuw nos3um. byHra ca6ab Ong OCUEHWHT acocuii KUCMUHK TallKun
aTraH Vkku papé opanurn (Meconotamus)ga 6up-6upuHu anmautupné TypraH
SHIU-AHTW faBnaTnap ypracuary Mamnakarra XyKMpOHAVK KUAULW yU4yH 0nun6
6opunraH foumuii Kypawnap 6ynca, UKKUHYM TOMOHZAH 3ca MebMOP/KK Ba
TAacBUPWUIA CaHBATHUHT TYpPMapuHU PUBOXMAHTUPWLL Y4YyH Tow, éroy Ba
MeTaNapHUHT  eTapan  GynmaraHu  xucobnaHagu.  CakaaHub — KonraH
éaropnviknap, ynapHuHr kongaknapu Ong Ocwépa apamusgaH assanru 4000-
3000 Wwmnnappaék 6y epfa ysura Xoc caHbaT Naidfgo OynraHavrm Ba
pUBOXNaHraHNUrnaaH panonat 6Gepagu. By epaa é3yB naigo  6ynam,

MebMOPMK TUMApK to3ara Kenaum, XyHapMaHLuYnanK pruBox Tonau.
Onpg  Ocué caHbaTMga Maxobativ MebMOPAWMK  eTakud  YPUHHU
srannaraHaury 6ouc caHbaTHUMHI 6Golka Typrapu y 6unaH 6oravk xonga

puBOXXnaHraH. Meconotamus MebMOP/IMTUHUHE  y3Ura XOC XapakTepnu
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TOMOHMapy 3pamm3faH aBBanrM 4-mMuHr  hnnnvkga Llymep  magaHuaTu
LlaknnaHraH naktnapga tosara kenagu. by gaspra kenu6, ofamnap flwaigvrad
AMpVUK MaH3unnap Yy4yyH 6anaHh CyHbMid &K Tabuuid Temanuknap ycTura
KypuaraH maxobatin capoinap Mmapka3s BasudacuHW yTaii 6ownaradH. Ynap,
acocaH, XOM rMWTAAaH uwinaHraH 6ynub, feBop t03acy 3ca NULLMK TULT Ba
KMCMaH Townap 6unaH Konnab 4mkuaraH. BUHOHWHT TalKu AeBopu ToK4anap
Ba ApPMM YCTYHCMMOH BepTWMKan xaxmniap 6unaH axpatuirad. bynap 6uHoga
8pyr-cos MOCIUTUHW Ky4YakTMpMO, YHUHT TaHTaHOBap KYPWUHWLLIWMHM OLUMPraH.
By xycycga 9nb O6eigparn capoii (3p. aB. 3000 iwnnap) xapakTepaungup.
Capoii CyHbWIA Temanuk ycTura KypwuaraH Oynmb, yHra 3uHanap 6wunaH
YUKUAraH. [eBOPUHMHI MYKM Ba TalKuW TOMOHMAArn SIPUM YCTYHCUMOH
XaXMNap YHUHT MyCTaxKaMUrMHW OLUMPULLITA XU3MAT KUJIraH.

CapoiiHn  6e3aw uwnapuga penved (bapenbed, ropenbed) KeHr
KynnaHuiraH. ¥Ynap érod, TowgaH vwnaHraH, 103acu lonka Muc niacTuHKanap
6vnaH KonnaHraH, Ky3nap aca MHKpPYCTaLMs KUUHTIaH.

Ong  Ocué MEbMOPUMIUTUHUHT  SiHA  6Up  y3ura Xoc XyCyCUATW,
nbogaTxoHanap ongura KypwaraH, Temara TOMOH Ku4paiin6 6opyBum
cynayanapfaH TalKun TonraH 3uKKypat xucobnaHaau. by cynayanap 3vHanap
6unaH 6ornaHraH. 3MKKYpaTHWHI 3HT HOKOPU KUCMMAa XoHa 6yimb, y eppa
ONTUH[AH AcanraH cTon 6ynraH. AgcoHanapra Kypa, Xyfo y3 KoXuHnapu 6unaH
Wy cTon aTpouaa rannawraH e xmcobnaHagm.

Ong OCMEHUHT KaguMMrM faBpra Xoc O6ynraH TacBMpWMid caHbat
xycycuatnapn Lymep Ba Akkag gasnatnapuga (ap. as. 4000 ivnnap oxupw)
KypuHagu. By epHUHT xallkanTapownury Ba Maiija nnacTvkacu MUCPANKNap
Xallkantapownurura Huc6aTaH OMPMyH4Ya copfa, NpUMUTMB 6ynca Xam
Y3UHUHT ndofanu UwnaHraHanrn 6unaH acga fxwm caknaHagu. Penbegpnapaa
3ca Tapuxuii BOKeanap, >KaHr lopuliiapy wuwnaHraH. By epga gymanok
XaliKanTapolwInK Ba FAUMTUKA KEHT TapKanraH. Xalikannap Kyn xonnapga
8pKuH 6yék 6unaH 6ysnraH 0ynub, WHKpycTauua ycnybupa uwnaHrau

xaiikannapHu acnatagu. Maxo6aTnu xalikanTapow/uk acapnapuga xap 6up
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TacBMPMaHYBUMHUHT  y3uUra XOoC XyCyCUATNapuHu oumb Gepuira, W4Ku
LYHECUHW ApaTulura UHTUAUW ce3unagn. Yp waxpugad TonunraH aén 6owm
xalikanm (3p. aB. XXXI-XXI acpnap), Jlaraw xokummn Nygea xaikanmpga Ly
XWUCNaTNapHN Ce3nLL MyMKUH.

Akkag nogwonurn (ap. aB. XXIV—XXII aepnap) gaspuga Ong Ocwé
epnapn fAroHa pasnatra 6upnawTtwpungu. Ly paBpga TacBupuidA  caHbat
peann3mu opTan. AHu wy faspga Lymep goctoHu Muabramuil adcoHacy
LUaKNNaHAM.

AKKaj faBpuAaH CaknaHwb KonraH xaikan Ba penbednap xaéTtuinuru
6unaH xapakTepnaHagu. Ynapga Hucbarnap Tyrpu, xaTTu-xapakatnap Tabuuii,
[eTannap aHuK Ba [eKopaTuB KypuHuwaa vwnadrad. byHra Caprod Kagumuii
xalikanu Ba CeMuT NOPTPETNAPUHIN MUCON KUANG KENTUPULL MYMKUH.

“HapamcuH cTennacu” (3p. aB. 2300 iunnap) [AaBPHUHT Malxyp
acapnapufaH xucobnaHagu. Y noawo HapaMCUHHUHE TOrnM Kabwunanap
ycTuiaH apuwraH ranabacura 6GarvwnaHraH. bup Tyga aHruunapra 6oww
6ynn6 KetaétraH HapaMCWH Ba Yy eTaKuMAMK KWNaéTraH >XaHryunapHUHT
Xapakatun Tabuuii 4mkkaH, TOr MaH3apacy, TabuaT KypuHWLWKM XaMm penbed)
KOMMNO3MLUMACU XaéTUIANUIMHU  owwmpagn. Xammypanu (3p. aB. 1792-1750
nnnap) noawonuru gaspuaa xam Ong Ocwé caHbaTaa HOAMP MEBMOPUK Ba
TacBMPWIA caHbaT E4ropAvKIapu to3ara KenraH. Xammypanu KOHYHNapUHWUHT
MaTHM yY™6 MwnaHraH TOW TaxTa Ba YHWHI  IOKOpU  KUCMUKAaru
XammypanvHuHT Kyéw xygocu Lllamaw ongupa TypraH naiTu TacBupiaHraH
acap 6yHra mucon 6ynaonagu.

OpamusgaH aeBanrn 1 MUHT unnukga Occypus AMPUK  Kyngopavk
faBnatura ainaHgu. OpamusgaH asBanru VIl acpra kenu6, y 6yTyH Ong
OcuéHn ysura 6yiicyHampub onam Ba AroHa gasnaT Tawkwn atam Ly gaspga
Xalwamatiu capoi, nbofatxoHanap BYXyAra Kengu, CYpOHAW >kaHrnap, OB
MaH3apanapvHu ngoaanoBumn xasxoHnn 6ypTMa Tacsrupnap apaTtuigu.

Oyp-LappykeH (xo3upru Xopcobog)aarn CaproH Il capoiin xapobanapu

(3p. aB. VIl acpHWHT MKUHYM ApMK) LY AaBp MaxobaT/iv MebMOPIUTUHUHT
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XapakTepayu TOMOHUHMW KypuLl MyMKWH. By capoii 6anaHgnurun 14 metp 6ynraH
CyHBUWIA Temanukka KypuaraH 6ynn6, y kanuH fgesop 6wunaH ypanraH. Capoi
MEXMOHXOHa, ETOKXOHa Ba AUHMWIA Mapocumnapra My/xannaHraH XoHanapgaH
néopat 6ynnb, ynap Maxcyc 04MK X0BAM atpouia xomnawtupunrad. Capoira
Kupasepu AapBO3anapUHWHT WKKW éH TOMOHWra ofaM 60N Ba KaHOTIN
KyToc-wweny ypHatuaraH. by xaiikan Tabunii Kyunap pamsu 6ynu6, NOALIOHU
“8MOH Ky3faH” caknalwuga xv3mat kunaraH. Capoil XxoHanapu eBopuii cypbar Ba
6ypTtma TaceBupnap 6unaH 6esatunraH. By TacBupnapga NOALOHWHI Xxap6bumii
lopuwnapn  xamga afcoHaBWii KaxpamoH [Mnbramuw  KaxpamOHAMKAapu
nopanaHagu.

Kanbxypgaru AwwypHacupanan Il (ap. aB. 883-859 iiunnap), HaneBungaru
Awwyp6aHanan (3p. aB. 669-635 Iiii.) capoiinapn GypTma TacBUpiapu Xam
Mawxypavp. OB MaH3apacMHW akc 3TTUpPYBYM OypTMa TacBupnap >Xyfa Xam
IOKCaK Maxopat 6unaH uwnaHraHd. Penbed Komnosnumacy yta guHamunk 6ynmo,
yonaéTraH Ba AipanaHraH Liepnap Xakannapy XOH/IN YMKKaH.

dpamusgaH assanrum VIl acp oxupura kenub bobun AHMM
puBOXNaHuUW AaBpuHKU GowwnpaH Keyupa 6ownagu. HasyxogoHocop Il
(3p. aB. 605-562 imnnap) mogwonuK KunraH unnap bobunga waxap
KYpUnuw wwnapu aex ongupué woopunan, waxap Kypuauwmn pexa
acocuga TUKNaHuG, aHrv 6uHonap Kypunau, atpodu KanuH gesop 6unaH ypab
ynkungu. LWaxapHuHr cakku3 pgapsosacu 0ynm6, ynap wuuuga WwTtap
[lapBo3acy Y3MHWHI KypKaMm Ba cepxallamauru 6unaH axpanub typap sgu. Ly
[lapB03afiaH LlaxapHUHT 6o nbogaTxoHacura 6opaguraH nyn 6owwnaHap agu.
Bow néopaTxoHa HMAa sca TYKCOH MeTpaun kaTTa bo6un MmmHopacu KypunraH
agn. HaByxogoHocop Il capoiin xam cepxaiwlam, 6esakka 60 6ynn6, “ocma
6ornap” KyiHuga apTakHamo KypvHWULW Kawd 3TraH agu. bobun caHbatm
y30KKa u4y3unmagu. JpammusgaH asBanry 539 unm JpoH  KyLUMHNapu
TOMOHMAAH 60cn6 onnHan. Ly 6unan Ong Ocué xanknapy KaguMuin caHbatu

Tapuxuy y3 yMpuUHU Tyratau.
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YNSMA TEOMETPNA ®PAHUNHNHT YKUTUNWLLW BA
PUBOXNAHNLLN

Typganvesa Qungopa Anviiep Kusm
ALY 2-60ckuny Tanabacu

Mapkasuii OCMEHWM MaLLXyp anfoManapUHUHE reoOMeTPUK M3faHWLLNapu,
Axmag, PaproHuin, Myxammap, an-Xopasmuii (783-850), A6y Hacp an-®apobuii
(873-950), Abyn Badho Myxammag M6H Fxé noH Abboc an byaxoHuii (940-
998), Aby PaiixoH BbepyHuid (973-1048), Aby Ann n6H CuHo (980-1037),
Mwup3o Ynyrbek (1394— 1449) kabu O6ytoK MyTaakup onvMIapuMmn3
TOMOHMAAH MaTeMaTuKa, [FeoMeTpus, reorpadms, acTpoHOMMs, XaHgaca,
MyXafAMCInK Kabun katop (haHnapra acoc COMMHMLLIM 6unaH ylua Aapaaék unsma
reomMeTpms aHura xam 3aMuH ApaTuiraH.

EBponaga Yiironmw gaspuga (XI1V-XVI) acpnapga UHXeHepNK Kypuamil
WHLIOOTNAPUHUHT Malifo 6Gymium 6unaH 3ca Kagumrn AyHE NPOeKLMOoH
TacBMpnaw  ycynnapu  KeHraiimé  6opau. By  paBpga  mMebMopnap,
XalikanTopoLLunap Ba paccomnap TacBUpPWiA caHbaT NepcreKTUBACUHI FreoMEeTPUK
acocnall  KepakUrMHU  aHrnagunap.  [epcneKkTWBaHWHT  FeoMeTpuK
HasapuacMHW ApaTuwl XV acpHUHT GUpMHUYKM spmuia naigo 6ynau. Ly
[aBpfary paccoM Ba XaliKaNTOPOLUNAPHUHI MalliXyp acapfiapu Ky3aTuiul
NepcrneKkTUBaCMHN  PUBOX/AHULLMHKA  tOKOPW  fiapaXkacura — 3puLLIraHuHM
KypcaTtam.2t

3amoHaBWin um3ma reometpusa aHura paHuys onumu Focnap MoHX

(1746-1818) acoc conraH. Y reomeTpus (haHWHWHI 6ab3n GUP NPOEKLMOH

2 lW.Mypogos., H.lMawumos, «["pativk TacBupnaLl acocnapu», «Hepy3s» Hawpu8l Towk«rr-2013, 44 6et
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rosanapu Ba ycynnapu XVIII acpga 1e3 ycnb 6opaétraH caHoaT MyaMMOJiapHU
eynwra kyntab 6opraH onum xucobnaHagu.
Focnap MoHX y3uraya  Mabiym
6ynraH 6apua reoMeTpuK KOHYH-
KoufanapHu  yMyMaawTupué,  Y3MHWUHT
TagKMKoTNapuga Ba WAMWIA  Kapaluiapu
6unaH Tynaupmb, Hasapuili  KuxatAaH
WAMWIA  acocnaHraH 4usma reoMeTpus
(haHUHW ApaTau.

EBkNng reoMetpusa (haHWHU ApaTUAMWIKGA KaHYanuK YPUHHWU 3rannaca,
F.MoHX uu3Ma remeTpus GaHuUHW fpaTuavwuda WyHAan ypuHaa Typagu.
EBKNNL Y3 reoMeTpUACMHN ApaTuilia KaHua Xxusmarnap kunraH éynca, I'.MoHx
xam BuTpysuii, ®pesbp Ba GOLIKanapHUHT TynIMK ucboTnaHMaraH Kymn COHMM
(hUKpnapuHn Mnrn6, ynapHu TakoMuanalwTMpamn Ba 6up TMsMmra congu.

Xo3npga onvit Ba ypTa Maxcyc yKyB lopTnapuja yKATUnaguraH 4msma
reomeTpus QaHu aHaH LWy HOMAa aTalvKM Ba ywrruanwu POCCKATA
®paHumagaH KMpnb KenraH bynca, Y36eKMCTOHZA YKUTUAUWK 3ca GesocuTa
Poccusa gaBnatu 6unaH 60rnmnk xucobnaHagn. YyHku, ywoy aH ¥Y36eKncToHra
XIX acp oxvpnapuja pyc Tuauga Kupub KenraH Ba KelMHYanMK Kynnab
onumnapumma PoccusHuHr MockBa, CaHKT-MeTepbypr, YKpauHaHuHr Kunes
Kaby Mapkaswii Laxapnapunia Taxcui onnLLraH.

Umuama reomeTpus aHm 1810 iungaH 6Gownab MeTepbypr iyn-
WHXeHepnapu Kopnycbl WHCTUTYTMAA (Xxo3umpru CaHKT - [leTepbypr Temup
ynnap TpacnopTu WHCTMTYTa) (paHUy3 Tunupa ykuTuaradH. by naitaa
Pocecuaga myTaxaccmcnap bynmarannuru cababnum ywoby aHHW yKutuw Y4yH
®paHumagaH  myTaxacucnap  Taknudg  kuauHrad.  OKymnagaH,  Mesbep
VHXEHEPIMK MaKTabMHUHT YKYBUYMCW, 4M3MAYMIMK Ba 4M3Ma reoMeTpus
thaHnapuHUHT “otacn” xucobnaHran rocnap MOHXHUHT WornpanapugaH émpn
oynraH K. lMoTbe 6GupuHumnapgaH 6ynu6 TanabanapHu ywbéy (aH 6unaH

TaHWLWTUPAaW.
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MoTbe 1816 iinnga Poccusga GupuHuM 6ynmb, ymsma reoMeTpus aHuaaH
(hpaHLy3 TUAMAA 4apCanK Yo aTTUpuL 6unaH bupray ywby daHgaH Poccusga
6vpvHUM 6ynnb npotheccop YHBOHUHW ONraH OfIUM XaM XuUcobnaHagu. YHWHT
6y papcnury wy WWAHUHT y3upa MoTbeHuHr worupay A.A.CeBOCTSHOB
TOMOHM[AH pyC TuAnda TapXuma KuavHagu Ba YHWU “Uyn uHXeHepnapw
KOprycu WHCTUTYTa Tanabanapum y4yyH uu3ma reometpus acocnapu” paeb
HoMMangn. Ywby fapcavk Poccusfa yon KWAMHTaH GUMPUHYKM pyc TUaMgaru
KnTto6 xwucobnaHagu. By pfapcnvkia um3Ma reometpuaga KynnaHunagurad
6apua aTama Ba nbopanap pyc Tunuga y3 ypHuHu Tongu.

A.A.CeBocTAHOB (1796-1849) MHCTUTYTHM 1814 iAnnga 6uUTMpagu Ba Wy
WHCTUTYTHW y3uja 4m3ma reometpus (aHupaH LLUOTUPA/IMKKA KOMAMpUiagw.
1818 nnga y WMHCTUTYT YKUTYBUMnapu cadura kabyn KuiMHagu Ba ym3mMa
reomeTpus (paHupaH Tanabanapra cabok Oepa 6ownaign. 1821 Annga
A.A.CeBoCTAHOB “YuM3ma reometpus acocnapu” JapCcavruHW yon 3stungu. by
KUTO6 pyc Tunmga, pyc negarorn Myanampanruga apatuarad  6upuHun
XaKNKuii Japcnunk xmcobnaHaaw. YHUHT 606napy Ba naparpudnapyin myanimg
Y3UHUHT UAMWIA M3NaHWLLNapyu HaTwkanapyn 6unaH 6oiutagn. LLYyHUHT yuyH
XaM 6y KuMT06 6Mp Heya MapoTaba KaiWTa-KailTa Halp KWAuHraH. Xap 6up
Hawpuga atama Ba ubopanapura ysrapTupuwinap, Ty3aTuLLIap KUpUtunne
6opusiraH.

CeBOCTAHOBHUMHT YOy KuTobW y3 fasBpuja esponagarn 6apya “Yusma
reoMeTpua” KuTobnapuaaH y3MHUHT GUPMYHYa YCTYHANTY 6UnaH hapK Kura.
f1.A.CeBOCTAHOB 4M3Ma TeOMeTpusfaH WIMUA-TAAKMKOT WLLINAPUHA  Xam
PUBOXNAHTMPUG, TacBMPWIA CaHbaTAa, YM3MKAM Ba (asoBUi NepcrekTvsa
Acallia, cosanap Acallfa, Kapranap uvsuwgary TYpAu XUn  MacananapHu
euunlLaa reoMeTpuK ycynnap TagoviknapyvHu amanra owmprad. YHra 1824 iiunga
pyc onumMnapuaaH 6vpuHun 6ynné npodgeccop naMuiA YHBOHU Gepuniagu.

#1.A.CeBOCTAHOB 4YM3Ma reomeTpus Kutobuga ylwoby (aHHUHI acocyucu
6ynraH [ocnap MOHXHUHI TOfNapHU fHaja PUBOXMAHTUPUO, “KylumMmua

NpoeKuMsanall™ ycynmnH1 TaBcus aTraH. KeliMHuanuk aca Gy rosHu npogeccop
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C.M.KonoToB xap TOMOHNamMa PUBOXMaHTUPWMG, “Epaamum npoekumsna’
ycynu feb Homnaiign. Y y3amHuHr 1933 iimnga von atunraH  Yuama reomeTpus
fapcaurnga  no3vUMOH  Ba  METPUK  macananapuu  eyudwlga  épgamumu
npoekymanaw” ycynuaaH 6aradcmn goiiganaHagu.

Uumsma reomeTpus  aHuHM Poccuaga  AHaja  pUBOXNAHWWIKW - Ba
TapakkMéTura Mamnakatga onm6 6GopunraH TexHMKa TapakkM&Tu Ba Kynniab
WHLIOOTNIap KYPUIMLLNAPUHUHT PUBOXMAHMLLM GunaH 6upranukaa TacBupwuii
CaHbaT Ba PACCOMUMUIMKHUHT TapakKWETU Xam KaTTa TabCup KypcaTraH.

1841 nnnga ®.A.FanakTMOHOBHUHI “Yu3ma reomeTpus  KuTo6M 4on
aTunagn. by KMT06 ywa faBpHUHT 6apya Xapbuii-TeXHNKa YKYB HOpTaapy YYyH
japcnuk cugatmga TaBcus atuaraH sgn. A.A.CeBOCTAHOBHUHI LUOTUPAM
npogeccop A.X.Pegep (1809-1872) xam umM3ma reometpusagaH 6up Heya unmmum
nwnap Myanaugu caHanagu. YnNapHUHr HaTwkacu ynapok AKCOHOMeTPUK
npoekumanap xakuga” KuToom WK mapotaba pyc TUAMAA HALIP KUWHIaH.
PefepHuHr 1858 ivnga 4onm 3TunraH “PaeM umsnwfja 4msma FeoMeTpUsiHM
Kynnaw”, “Tyrpy Oypyaknu u3oMeTpuk npoekumss Ba CoH Genrumm
npoekuusnap” kabu wusnaHuwnap 6unaH uYnM3mMa reoMeTpuUsHW amanueTia
KYNaHULINHW KyCaTUIraH.22

Y36eKUCTOHAA YM3Ma reoMeTpusa paHMHUH puBOoXNaHuUwura P. XopyHoB,
N. PaxmoHoB, . Agunos, T. PuxcuboeB, I' Ty6aeB, H. Kuprusboesa, P.
VicmatynnaeB Kab6u Kynna6 onumaap ynkaH Xucca KyliraH. Ynap TOMOHWAaH
y36eK Tunmparn fapciukK Ba YKyB KynnaHmanapHu sapunraH. A. Ak6apos, A.
BanveB kabu éw onumnap TOMOHMAAH 3ca Xo3uMpha YNapHU 3NeKTPOH
KynnaHmanapu xam apatungu.

Yusma reomeTpus 6GowkKa reometpusnapgaH ysmHuHr acocl™ YOI
xucobnaHraH TacBmpiall ycynm 6unaH gapk Kunagm Bay matemaTtuka aHnapu
6unaH ys3Buii 60rnuk 6ynu6, ymymTexHWKa aHnapupaH xucobnaHagu. Y
Y3UHUHT TacBupnaw ycynnapu épgamMmuaa yYKyBUMHUHT (Da3oBUI TaeBBYPUHMU

KeHraliTupagu. TacBupnapHW sicall Ba ONAUHAAH sicasiraH TacBMPMapHW YKuii

2 1U.Mypogos., H.Tawumos, «I"paduk Taceupnatu acocnapu», «Haspys» Hawpuétu TowkeHT 2013,62 63 66.
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UMW xamaa aMmanétaarv Typam MyXaHAMCAMK MacananapyHu eunilra épaam
Gepagn. Um3ama reoMeTpus KOHyH-Koufanapu 6unaH HaakaT MaBXyf
HapcanapHu, 6Ganky TacaBBYp KWIMHA&TraH HapcanapHu Xam TacBupaliu
MYMKUH.
doliganaHunraH agabuéTnap:

1 XopyHos P. X. Ynsma reometpus kypcu. -T.; 1997

2. KynHasapos b.5. Yn3ma reometpus. -T.; 2006

3. W.Mypogos., H.Tawwumos, "'padmk Tacempnatl acocnapm. -T.; 2013

Y3BEEKNCTOH MAXOBAT/IN PAHTTACBUP CAHBATUHWNHT

Y3UTA XOC TAPAKKUETW

Aprawesa Nynxaé Xabubynno kusu
Ham[Y 4-60ckuny Tanabacu

XX acppa Y36eKMCTOHAA Ky4yiuM PaHrTacBMp MakTabu LUaknnaHau,
PaHITacBMP CaHbaTW YCTaNapUHWUHT WXKOAMIA CAnoXUETW Y30K MWNMNap KaTTuk
mMaKypaBuii HasopaT ocTuga 6ynuwiMra KapamacfaH MyCTakWIUK GepraH
VKO, Ba PYXMST 3PKUHUIN PACCOMMAPHUHT Y3UHW - Y31 6aumil udoaa sTuim
YUYH SHTUM Kydy-KyBBaT Gepau. AVWHM famfa yNnapHUHT WWapuia asBairu
AaBpfia KypcaTuwl MyMKWH 6GynMaraH (ancaguii kapawiapuHi ugoga sTuL
WMKOHUSTW, [aBPMapHUHT anoKafo/MIMHU  KYpCaTULl, Tapuxuii XOoTupaHu
napyanaé OynMacnuruHX McGoTNaWra WHTWUAMLE Ky3ra SIKKOA TallfaHZw.
PaHITaCBMPHWUHT 3aMOHaBUil hancaduii npacTuk Tuaummga 80 - imnnapga
Tamas TOLM KyinaraH KoUMpyum/v - pasmin yciy6 puBOXM xaaannawiiu.

90 - iinnnap paHrTacBMp caHbaTW YTULL AaBpUra Xoc GynaraH Typau -
TyMaH ycny6nap KynaMWHWUHT KeHriuru 6unaH gapknaHagu. by kynampa
aKafieMMK peanu3M, [eKOpaTUBU3M Ba  MWI/MA-POMaHTW3M,  Knédacus
PaHrTacBMp, WHCTaNALMS €YMMU Tap3ufarn aBaHrapAuaM EHMa-H MaBXy[
6ynaun. by XuxaTaaH Kyn WKOAUIA KapallfapHWUHT KeHraiinlwiv Ba TepaHnallysu,
PAcCOMMAPHWHI GHAFMNAHTaH KOMWMAap uerapacuiaH YMKWLWIFa MHTUAMLWN

6unaH nsoxgawl MYMKWH.
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1990 imnraya 6ynraH Y36eKMCTOH Maxo6aTnu paHrTacBMp CaHbaTy
“Maxo6atnm Taprubot pexacu” - ae6 HoMMaHraH Madkypa XYKMPOHAUIU
acocmpa LaknnaHan. TacBUPMIA CaHbAaTHWUHT 6MP MyH4Ya CuECMAnaITUAraH
Kobury acocufa umwnaw xgMmagaH xam Kypa Kyrnpok paccomnap y4yyH >kyza
KAAWH Keugu. Ynap ycnybum 6up Taxnutga OynraH nnakat tunnga 6aéH
Kvnuwra yHA0BYM acapnap spatuiira maxoyp sgunap.

1990 Wmnnapra Kenmb 3ca MaxobaT/iM paHrTacBMpP CaHbaTW PUBOXMHM
acocuii  MesoHMapuia WKOAWIA SPKUHAWKHW, MaB3y, XonaT Ba Yycny6uid
YCYNNaPHUHT 3PKWH TaHAaHULIK, 3HT MyXUMK 3ca 6agumnii MepoCUMU3HUHT 6o
aHbaHanapura MypoXaaT KWIMHULLUHN HAMOMULL 3TYBUM SHTU caxada ounngu.

X,aMmamu3ra Mabnymku, Maxobatiiv paHrTacBup CaHbaTV y3 LIAaKIn Ba
lamonnnnra Kypa MebMOP/IMKAAH XONM Tap3fa MasXxypd Oynmaign. AHru
WKTUMOWIA-MabMYPUIA  MHLIOOTNAP KYPUAWLLKW, KyXHa 6WHONapHU KaiiTa
TabMUPMAHULLN Xamfa SHIW Waxap aHcambanapuHm 6apno aTuw ULWNapUHUHT
Xafannawmnoé KeTuim 6unaH maxobat/siv paHIrTacBUp Xam cesunapan fapaxaga
yCaun Ba PUBOXKNAHAN.

3aMOHaBMiAi  LWIaxapco3NMK amMannéTn WKKW RyHanuwpga, SibHKU  Lapk
MebMOP/INTUHWHT  aHbaHaBUii KOHyHMapura OyiAcyHraH xonja Ba >KaxoH
MEbMOP/IUTMHWHT AIHTWU  IOTYKIAPUHU HaMOMWLW 3TraH Tap3ga LuakinaHau.
LLyHuraek, maxobarnm 6esak caHbaTul - KMUYMK MaKOHLA WHTEPbEPHU 3CTETMK
GesaTull uWwnapuia AacTroxnan paHrTacBup acapnapy Ba amanuili caHbat
bytomnapmaaH oiganaHnw 6unaH y3naa aHrv aNeMeHTNapHN MyXaccam aTam.

By gaspga maxobatnv paHrtaceup coxacupa 6upmyHuYa EpKuMH wLinap
paccom Baxoaup >Xanonos ToMoHugaH spatungu. 1993 ivnu ToWKeHTAaru
“TYPKUCTOH” KOHLEPT CapoMMHUHI WYKM WHTepbepuga Lapk nupukacu
MaB3ycuga uwnaraH “Ymap Xaem Tylwm” acapupa KOMMO3ULUSHUHT aXoinb
nnacTukKacura Ba paHr eunMMura apuiiraH. ¥36eknctoH Munnuit 6aHk 6uHocu
WYKM  KAcMudary  “Humara  TYruaraHUMHU — Xed  KuMra — aiTtmagu”,
VIHTEPKOHTUHEHTAN MeXMOHacK nHTepbepugaru “Haspys”, “Adpocnés”, “TyH

mMabbygacn” (1996) kabu naHHonapupa KykoH TeaTpuparm KOMMo3vuus
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ycnyouaTura Mypoxkaat KWAgW, feKWH ynapja asBanrM pabgaba Ba Kyn
(hurypanunnk TakpopnaHMaiian. Maxobatnu KoMnosuumsnapaa assaniapy Kyn
MypoXaaT KunaraH Kuédanap, SbHU Tapuxuili ap6obnap, Macxapa6osnap Ba
CEepPBMKOP paKKocanap YPHUHM 3HAMNMKAA HaBO KwnaéTraH daiinacyd -
LIovipnap Ba fapBuLuiap arannai 6ownangm.

Y36eKUTCOH Xanknapyu Tapuxu [Jasnat myseiin (1995) nuku gesopuga y
WK mapoTaba MMPMK Xaxmpa Y30eKUCTOH Tapuxu Ba YTMUL MafaHUsATu
XaKnga PeKoHCTPYKTMB Tap3fa XUKOA KunyBum “Abagumat rymbasm octupa”
HOM/IM KOMMO3WULMA acapuHu apatagu. by naHHO SHIU  Y36eKUCTOHHWUHT
pam3uit rosicuHn udoganaluga, Tapuxunii 4aBOMUANMKHN Ba MafaHuii MEPOCHW
KypcaTuLfa y3ura Xoc axammaTra ara xucobnaHagm.

b. XKanonos maxo6arnn acapnap Apatuwlga LWak - Lwy6xacu3 newkagam,
YHUT acpnapuja akafeMWK MakTabHWHI MyCTaxkKaM aHbaHanapy, WYHUHTIEK,
601 xaénwin TacaBBypra ara paccoMHUHI LLlapk Ba Fapb caHbaTi 3CTETUKACUHM
yCTaMK 6unaH yMryHnawtupraHn cesunagn. YHuHr canvatm 1990 iwnnnap
Maxo6aT/nn paHrTacBMp caHbaTura MyaisH TabCup KypcaTgu. Y36ekucToHpa
taon ww onmb6 6opaétraH A. Anukynos, A. AraxaHsiH, b. OnumxoHoB, LLI.
BaxpugguHoBnapaaH umbopaT MaxobaTiuM  paHrTacBup  WKOAUA  TYpyxu
rosnapuia xam paccom ycny6m 4aBOMUANUIVHN aHTaLl KWAH aMac.

By >XaMOaHWHI KynuuavKKa MablyM Ba MaliXyp wuwnapugaH o6upu
“Annomuil” cnopT Maxkmyacu WuHTepbepugarn “LLioxoHa oB”, “TaHTaHanu
caxpa” acapnapu wwy6xacus baxoamp XKanonos wxoguin ycnybu Tabcupuga
6axapunradH. A. ANVKYNoB 60WYMAUTAAArN WKOLUA TypyX TOLUKEHTAAru
OnMMMUA WyxXpaTy My3eiin NHTEPbEPUHWHT AEBOPUIA CYpaTh eqnMmn y3ura xoc
XapakatyaH Tap3fia euymnraH WKKA pexanu KOMMO3OLMAHUHT  MOHOXPOM
CUNyaTMAarK aHTUK aTneTnapra Kapama - KapLum XapakaT xonaTufia ONUHraH
WapK  Kypawuunapu,  KamoOHuYMnapu Ba  4aBOHAoO3Nnapu  Kuédanapu
TacBUPaHraH.

TowkeHTarM “TypKuncToH” KOHLEPT capoiin NHTepbepuaa

Y36eKNCTOHHUHT KyXHa Luaxapniapyu TMpuxuii obuganapy MaB3ycuaa ULLnaHraH
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A. TaHHWHr geBopuii  cypatnapuHu, HO. YepHWILOBHWMHI  YpraHugaru
“XKaixyH” mMexmoHxoHacu, O. XabubynuHHUHI Y36eKUCcTOH Pecnybnukacu
Xank wkoanétn fasnat KymuTacu, MUAnuii MaTéyoT —mapkasmw, 6aliHanmuHan
MafaHuAT Mmapkasu xamga Akman MIKpomos TyMaHu 6aHK 6UHOCKU MHTepbepura
ULLNAHTaH feBOpUiA KOMMO3ULMANAPUHN anoxmaa Tabkuanad yTuwmnMms xoms.

Kagumrun Xopasm umsmnusaumsacu tapuxura barvinaHraH maxobarnv
acap xamaH Kattanuru (200 kB.M) 6WnaH KULLIMHW XaiipaTra conagu. Acap
Y36eKMCTOHAA WLWNaHraH WUPUK Kynamgarn [esopwil cypatnapfaH 6upu
cudatnga avTUpod atunagn. YHu mynnugu HO. YepHuWILOB 3ca AacTroxnu
paHrTacevp ycracu cudatmga mawxyp 6ynuiumra kapamaciaH, Maskyp acapuja
Yy Y3MHU MOXMP MaxobaTnu paHrTacBMpYM paccom cudaTmpa Hamomvwl aTta
ofraH.

Hathakt YepHuwwos 6anku 60LIKa [AaCTFOXAN PaHrTacBMpYX paccomniap
XaM y3napuHu maxobaTnu AeBopuid cypaTnapga cuHab KypuiraH. XXymnagaH,
Oy 6opafia camapkaHANMK paccom A. VICaeBHUHT MXOLM abTUPOmra MOIUKAMP.
1990 #nnnap oxupuaa y Temnepa TeXHMKacuaa KaTop [EeBOPWIA cypatnap
Apatan. 1998 iiunga CamapkaHg [laBnat yeT Tuanap MHCTUTYTa MHTEpbepuray
“Bytok Wnak ynu” Homam Avpuk (y3yHnurn 43 meTp 6ynnub, Mapkasuid
KUCMUWHUHT Byiin 2 MeTpfaH 8 MeTpraya) Komnosvums apatau. Jesopuid cypat
L,eapnn GUHOHWHT 6YTYH BECTIOOAMHU arannaifun, YHUHT MapKasnil kucmmaaru
“MexMOHMap yupallyBu” Komnosuuuscu CamapkaHara 6arviwinaHagn. EH
TOMOHNIapuga aca bytk Mnak iynu 6yinab xoinawrad XuHANCTOH, XUTOM,
Wtanua kabu mamnakatnapra 6arvwnaHraH KypuHuAwnap y3 wudofacuHu
TonraH. [leBOpMin cypaT ueknaHraH Tap3garm 04 - CapuK Ba XaBOpaHr

TycnapfiaH goiianaHné amanra oLwMpUraH.

doiiganaHunraH agabréTnap:
1. A6gynnaes H. Meii3axHbll XmBonuck Y36ekncTaHa.-T.; 1973
2. MaxmypnoB T.Y36eKUCTOH paHrTacBup acteTukacu-T.; 1983

3. 3rambepaues A. XKaHpoBas xmBonuch Y36ekuctaHa -T.; 1998
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SAN’AT ASARLARI YORDAMIDA O’QUVCHILARDA TABTATGA
MUHABBAT TUYG’USINI UYG’OTISH

Mutalibxonova Maxliyo Faxriddinxon qizi
NamDU 3-bosgich talabasi.

IIm ila kimning dili ravshan erur,
V zamon ichra salomat tan erur.
A.Navoiy
O’z erkini, o’zligini qo’lga Kkiritgan davlatimiz mustagilligini

mustahkamlash ~ har ~ bir  kishining  insoniy  burchidir.  Mustagqil
O ’zbekistonimizning kelajagi esa bugun maktab partasida o’tirgan yoshlar
go’lida. Shu sababli, yoshlami har tomonlama yetuk, barkamol inson qilib
tarbiyalash hozirgi kimning dolzarb vazifalaridan biri hisoblanadi.

Yoshlami har tomonlama mukammal inson qilib o’stirishda estetik
tarbiyaning alohida o’mi bor: Estetik tarbiya bolaning ma’naviy kamol topishiga
vogealikdagi go’zalliklami chuquroq his gilishga ko’maklashadi, badiiy didini
rivojlantiradi. Badiiy - estetik tarbiyaning eng samarali, ifodali vositasi
san’atidir. San’at insonni go’zallik olami sari yetaklaydi. San’atga muhabbat
go’ygan galb hamisha ezgulikka, go’zallikka intiladi.

Ma’lumki, barcha san’at turlari tomoshabinga o’tkazadigan badiiy, ruhiy,
hissiy ta’siri orgali bilim beradi va uni ma’nan tarbiyalaydi. Shu o’rinda tasviriy
san’atninig ahamiyati juda katta bo’lib uni boshga narsa bilan almashtirib
bo’lmaydi. San’atning boshqa turlari kabi tasviriy san’at ham yoshlar galbida
Vatanga muhabbat, tabiatni asrash kabi tuyg’ularini kamol toptiradi. Shuning
uchun ham bolalami kichik yoshdanoq tasviriy san’at asarlari vositasida
tarbiyalashning ahamiyati katta.

Tabiatning mohir kuychisi taniqli musawir O’rol Tansigboyev asarlari
har ganday odamda tashqi olamga, tabiatga cheksiz muhabbat uyg’otishini
fikrimizning dalili sifatida keltirishimiz mumkin. Rassom tomonidan yaratilgan
go’zal manzara asarlari tomosha gilgan bolalar tabiatga sinchkovlik bilan nazar

tashlay boshlaydi. Borligdan go’zallik, nafosat gidiradilar. Va nihoyat, bolalar
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go’llariga qgalam, mo’yqgalam olib ona tabiat go’zalliklarini ranglar orqali
gog’ozda aks ettirishga intiladilar. Tasviriy san’at asarlari orgali murg’ak

galblarda tabiatga bo’lgan muhabbat kamol topadi.

O 'rol Tansigboyev

Yoshlar tarbiyasida tasviriy san’at o’gituvchisining mehnatini alohida
ta’kidlash kerak. O’quvchilami nechog’li to’g’ri tarbiyalanishi uning mahoratiga
bog’lig. Tasviriy san’at o’qgituvchisining eng katta ma’suliyati shundan iboratki,
u o’quvchilarga tasviriy san’at asarlarini ko’ra olish va tushunishi, san’atkoming
shoirona fikrini hamda ifoda etuvchi vositalarini idrok gilishni o’rgatishi lozim.
Lo’nda qgilib aytganda o’qgituvchi o’quvchilarga tasviriy san’at asarlarini “o’qiy
bilishni” o’rgatish kerak bo’ladi.

Bolalami bog’chadan va maktabning quyi sinflarida boshlab rasmga
garab so’zlashga, kichik - kichik hikoyalar tuzishga o’rgatish ularda badiiy -
estetik didni shakllantirishi va rivojlantirishi bilan bir gatorda, ulaming
tafakkurini hamda nutgini ham o’stiradi.

4 -5 sinflarda tasviriy san’at asarlariga garab hikoya, insho yozdirish
magsadga muvofiq bo’ladi. Bu ishda ona tili va adabiyot o’gituvchilaming ham
hissasi bo’lishi lozimi. Insho yoki hikoyani yozdirgandan so’ng uning tahliliga

ham katta e’tibor berish zarur. Inshoni gay darajada chuqur tahlil gilinsa
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o’quvchilarda qizigish, bilim, ko’nikma va malaka, estetik saviya shunchalik
kuchayadi.

Shu bilan birgalikda o’quvchilaming ma’naviy kamolotida xalg amaliy
san’ati asarlarining ham o’mi beqiyosdir. Tasviriy san’at darslarida
S.Bulatovning “O’zbek xalq amaliy bezak san’ati”, Q.Qosimovning
“Naqgqoshlik”, I.Azimovning “O’zbekiston nagshu nigorlari” kitoblari kabi turli
darslik va albomlardan, amaliy san’at asarlari namunalaridan ko’rgazmali qurol
sifatida keng foydalanilsa, o’quvchilarda yanada ortadi.

Darsdan tashqari mashg’ulotlarda o’lkani o’rganish magsadida
o’quvchilami tasviriy va amaliy san’at muzeylariga, musavvirlar, xalq amaliy
san’ati ustalarining ijodxonalariga ekskursiya va sayohatlarga olib borish ham
juda katta ahamiyatga ega. Chunki, yuz marta eshitgandan ko’ra bir marta
ko’rgan yaxshi, deganlaridek bu yerda o’quvchi o’zini hagigiy san’at olamida
yurganligini his qiladi. ljodkor bilan yuzma - yuz mulogot qilish, uning
mehnatini 0°z ko’zi bilan ko’rish esa 0’quvchining xotirasida umrbod muxrlanib
goladi.

Tasviriy san’at mashg’ulotlarida  o’quvchining ko’rish  a’zolari
takomillashtirib boradi. Chunki, har bir mashg’ulotda narsalami diqgat-e’tibor
bilan kuzatishga va ulami idrok etishga qaratib, bor e’tiborini bir nuqtaga
garatish malakasin ham beriladi. Bu jarayon o’quvchining ixtiyoriy digqgatini
bargaror bo’lishini taminlaydi. Shuningdek, tasviriy san’at mashg’uloti
o’quvchilami e’tiborli bo’lishga aql bilan faoliyat ko’rsatishga o’rgatadi. Butun
vujudi, agl - idroki, tasawur - tafakkuri bilan faoliyat ko’rsatishga olib keladi.

Xulosa qilib aytganda tasviriy san’at asarlarini ko’rish va o’rganish orgali

ularda tabiatni asrab avaylashga o’rgatishdan iborat.

Foydalanilgan adabiyotlar:
. B.N.Oripov. Tasviriy san’at o’gitishning zamonaviy pedagogik texnalogiyasi,
didaktikasi va metodikasi. - T., “llm ziyo”, 2013.
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2. J.Majidov, R.Rajabov. Maktabda tasviriy san’at ta’lim samaradorligini

oshirishning didaktik asoslari. - T., 1990.
. R.Xasanov. Maktablarda tasviriy san’at mashqlarini takomillashtirish yo’llari. -
T., 1981.

TASVIRIY SAN’ATDAN TOPSHIRIQLAR. ULARNI NAZORAT
QILISH VA BAHOLASH

Ibrohimova Igboloy Tohirjon gizi
NamDU 2-bosgich talabasi

Biz iste’dodli, fidoiy bolalarimiz,

farzandlarimizga bilim va kasb cho’qqgilarini

zabt etish uchun ganot berishimiz kerak
Sh.Mirziyoyev

Narsaning o0’ziga qarab rasm chizish o’tiladigan tasviriy san’at
mashg’ulotlarining asosiy turlaridan biri hisoblanadi. Bu mashg’ulot jarayonida
o’quvchilaming narsa va xodisalaming kuzata bilish gobiliyatlari rivojlanadi,
xotiradan va tafakkurdan rasm chizish malakalari ortadi, narsalaming fazodagi
holatlarini aniglay bilish, ulaming hajmi, shakli, rangini, shu’la-soyasi
yordamida tekislikda tasvirlash tushunchalari o’sib boradi. Kuzatish jarayonida
o’quvchilar narsalaming o’lchovlarini o’zaro solishtiradilar, ular o’rtasidagi
fargni tagqoslash yo’llari bilan topadilar.

Narsaning 0°ziga garab rasm chizish darslari ikki bosgichda olib boriladi.

Birinchi bosgich - bu hajmga ega bo’lmagan perespektiv gisqarishni 0’z
oldiga magsad qilib qo’ymaydigan tekis narsalar, ya’ni daftarlar, bayroqcha,
papka, o’quvchilar sumkasi, bolta, arra, har xil daraxtlar barglari va shunga
0°’xshash boshga narsalar rasmini old tomondan, frontal holatda chizdiriladi.

Ikkinchi bosgichda- hajmli narsalar ya’ni mevalar, gul, hayvon, odam, uy
anjomlari, gisgasi 3 o’lchovga ega bo’lgan (eni, bo‘i, kengligi) geometrik
shakllar va narsalami chizdirishdan iboratdir.

O’quvchilar dars jarayonida birinchidan rasm chizishning asosini
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o’rgansalar, ikkinchidan ijodiy qobiliyatlari o’sib, estetik jihatdan tarbiyalanib
boradilar, I-1l guruhlarda o’ziga garab rasm chiziladigan narsalami to’g’ri
ko’rishga asosiy shaklning bo’yini eniga nisbatan qog’oz yuziga kompozision
jihatdan to’g’ri joylashishini, bo’laklaming nisbiy o’lchovini ko’rsatib, ulaming
bir-biriga  bog’likligini, ranglarini aniglash va ulaming o0’ziga xos
xususiyatlariga alohida ahamiyat beriladi. I-11 bosqichlardagi tasviriy san’at
darslarida tik, yotiq, giya chiziglarini to’g’ri chiza olishni, kvadrat, to’g’ri
burchakli, to’rtburchakli, uchburchak, doira va boshgalami tassavur gila olish,
to’g’ri chiza bilish hamda chiziglami ko’z chamasida teng bo’laklarga bo’lish
gobiliyatlarini o’stirib borish kerak bo’ladi. Chizilgan rasmni akvarelb guashb,
bo’yoglari bilan bo’yashdan oldin uning rangini to’g’ri aniglab olish va shu rang
nomini to’g’ri aytishga o’quvchilami o’rgatib borish talab etiladi.

Buning uchun o’gituvchi maxsus tayyorlangan rangli plyonka, oyna yoki
polietilin (sarig, gizil va zangori asosiy ranglar) materiallari orgali ko’rgazmali
qurol tayyorlab o’quvchilar bilan savol-javob yordamida tanishib chigsa yaxshi
natijalarga erishadi. I-1l bosgichlarda chiziladigan narsaning maxsus nusxasi
katta o’lchovda bo’lib, yaxshi ko’rinadigan joyga o’matiladi. Agar
chizdiriladigan narsa mayda o’lchovda bo’lsa (har xil barglar, gullar va
boshgalar) ulaming har bir partaga bittadan targatib chigish lozim bo’ladi.

O’quvchilar narsani o’ziga qarab rasm chizganlarida chiziladigan
predmetlar ular oldida shunday qo’yilmog’i kerakki, ya’ni perespektiv xodisalar
aniq sezilmog’i kerak.

I-11 bogichlarda ko’z bilan chamalanadigan perespektiv xodisalarining
elementar qoidalari bilan tanishtiriladi. Hajmli narsalar galam, akvarelb, guashb
bo’yoglari bilan yorug’-soya yordamida ganday ko’rinsa shunday tasvirlash
vazifasi qo’yiladi.

Perespektiv xodisalami ko’rgazma asosida o’quvchilarga o’rgatish dars
jarayonida ancha qulaylik tug’diradi. Bunda san’at asarlari, sxemalar, plakatlar
va modellardan foydalanish magsadga muvofiqdir. Masalan: Ch.Axmarovning

"A.Navoiy" yoki Z.Inog’omovning "Choyga" asarlarini o’quvchilarga ko’rsatib,
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undagi perespektiv xodisalami so’zlab berish mumkin.

Narsaning o’ziga garab rasm chizish darslari tasviriy san’at predmeti
kursida yakunlovchi bosqgich hisoblanadi. Shuning uchun bu guruhlarda
o’tiladigan darslar o’quvchilami fagatgina nazariy mashg’ulotlarini boyitibgina
golmasdan, sistematik ravishda amaliy mashg’ulotlar o’tib ulaming bilim
malakalarini takomillashtirib bormoqg ham kerak.

Perespektiv qoidasi va uni go’llash usullarini fagat narsalaming o’ziga
garab rasmini chizish darslardagina emas balki xayoldan, tasawurdan rasm
chizish dars jarayonida rassomlar asarlari hagida suxbat o’tkazish
mashg’ulotlarida ham o’quvchilarga o’rgatib, tushuntira borish katta ahamiyat
kasb etadi. O’quvchilar chizigli prepektiva bo’yicha surat tekisligi markaziy
ko’rish nuri, maydoni hagida bilimlar oladilar va bir yoki undan ortig kesishish
nugtasiga ega bo’lgan ufg chizig’i hagida olgan ma’lumotlarini yanada
kengaytiradilar.

Narsaning o°ziga qarab rasm chizish jarayonida o’quvchilarga odam,
hayvon shuningdek qushlar turkumining o’lchov nisbatlari, umumiy o’lchovlar:
kalla, go’l, oyoq, tos va boshga plastik anatomiya hagida tushunchalar beriladi.
Bundan tashqari faktura hagida ma’lumot berib boriladi, masalan, yuzi gadir-
budir bo’lgan narsalar bilan bir gqatorda yuzasi yaltiroq bo’lgan shisha yoki sirli
narsalaming shakli chiziladi. SHuningdek, chizilayotgan narsani o0°ziga
o’xshatib, xarakterini topa bilish bilan birga uning fakturasini ham ifoda etish
talab etiladi.

Narsaning o°ziga garab chizilgan tasvirida estetik tomonga ko’proq
ahamiyat beriladi. Narsaning o°’ziga garab rasm chizish darsi jarayonida har bir
o’gituvchi mavzuga oid tasviriy san’at asarlarini keltirib unda rassom ganday
tasviriy vositalardan foydalanganligi, uning kompozisiyasi, asardagi ranglaming
moslashuvi hagida chizilayotgan narsalami taqqoslab ko’rsatsa maqgsadga
muvofig bo’ladi.

Bu borada o’quvchilar fagat narsaning o’ziga garab rasm chizishdagi

malakalari oshib bormasdan balki san’atimiz namoyondalari ishlagan san’at
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asarlari namunalari bilan tanishib boradilar

Mavzu asosida rasm chizish darslari tasviriy san’at fanining qizigarli
mashg’ulotlaridan biridir. Bu mashg’ulotlarda o’quvchilar o’zlari bilgan
ta’sirlangan vogea va xodisalami xayoldan tasavvur qgilib tasvimi ishlaydilar,
badiiy adabiyotlarga illyustrasiyalar ishlaydilar. Aynigsa o’quvchilarining
kundalik hayotlaridan olingan mavzular, hayvonlaming hayotiga oid mavzular,
adabiy asarlar (ertak, masal, hikoya, she’r) mavzuli rasm darslarining manbai
bo’lib xizmat qiladi. Mavzu asosida tasvir ishlash darslarda bolalaming
fantaziyasi va tasavvuri aktiv faoliyatga aylanadi. Mavzu asosida rasm chizish
mashg’ulotlarining oldida turgan maqgsad va vazifalar pedagogikaning ilmiy
asoslari bilan belgilanadi.

Mavzuli rasm chizish bolalar yosh xususiyatni e’tiborga olgan holda eng
sodda bo’lgan mavzular tavsiya etiladi. Bunda yil fasllarga mos keladigan
mavzular "Tog’da kuz", "Kuzgi ishlar", "Yangi yil bayrami"”, "Qishki o’yinlar",
"Maktab bog’ida", "Navruz", "O’zbekiston mustaqilligi kuni”, kabi.

Dastur asosida ancha murakkab ya’ni "Hosilni yig’ib-terib olish",
"Maktab tajriba uchaskasida", "Bahor kelmogda”, "Molxona", "O’zbekistonda
hosil bayrami”, "Mustaqgillik bayrami”, "O’zbekiston konsitutsiyasi kuni",
"Hayvonat bog’ida ", "Respublikamiz mehmonlari" kabi va boshga mavzular
bilan bir gatorda, badiiy asarlarga, ertak, hikoya, masallarga illyustrativ rasmlar
chizadilar.

Kompozisiya yaratishning tayyorgarlik bosgichida o’quvchilar narsaga
garab rasm chizish perespektiva, rangshunoslikdan olgan bilimlardan keng
foydalanishlari kerak. O’gituvchi vazifani tushuntirishda o’quvchilarda mavzuga
nisbatan gizigish uyg’otishi lozim.

Tajriba shuni ko’rsatadiki, o’gituvchi mavzuni ganchalik keng va to’liq
tushuntirsa bolalar rasmlari shunchalik mazmundor va sifatli chigadi. Har bir
mavzuni chizishdan oldin o’quvchilar bilan ma’lum vaqtgacha ekskursiyalar
o’tkazish, mavzu asosida ishlagan asarlarini tahlil qilish ham maqgsadga
muvofigdir. Rasm chizish jarayonida chizish giyin bo’lgan obrazlar, masalan,
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odam, hayvon, murakkab texnika va x.k.z ni chizish yo’llari hagida ma’lumot
berish, sxematik tasvirini chizib ko’rsatish kerak.
Foydalanilgan Adabiyotlav
1 Abdullaev N. San’at tarixi. - T. 1991.
2. Azimova B,Rajabov R, Abdirasilov S. Tasviriy san’atga oid
atashamaming izohli lug’ati T 1994.
3. Majidov J. Maktabda tasviriy san’at bo’yicha o’quv tarbiyaviy ishlami
tashkil etish. T.1995.
4. Oripov B.N. Tasviriy san’atni o’gitishning zamonaviy pedagogic
texnologiyasi, didaktikasi va metodikasi. T.; llm-Ziyo, 2013.
5. “Inson manfaatlari hamma narsadan ustun”. O’zbekiston Respublikasi

“Tasviriy oyna” ijodiy uyushmasi. T.; 2017.

HALEXOA KAWWMHA MXOAUOA EPYT-COAHU LY NNAHNANLLN

KocumoHa Hunydgap MypoaoH Kusu
HamY 4 kypc Tanabacu

Paccom paHTacBuppa 6aguuii acap spatull xapaéHuaa Hyp-cosl YIUHK
opKanu, Xox, y Tabumit 8pyrank 6YNCWMH, XOX CYHbWIA, KaTbWil Hazap WHCOH
Knéacu OpKann YHU XapakKTepUHW, WYUK XUC-TYWrynapuHu oum6 6Gepuiura
Xapakat kunagu. by 6opaga paccom “8pyrfiiMk nNepcrnekTuBacu” KOHyHUra aman
Kunagu. [aBo nepcnekTMBAaCUHUHI Tabcupu TabuaT KyiiHuga Kynpok 6ynca,
EpyrnnK nepcnekTMBACMHWMHI TabCMPM 3Ca XOHA MYKapucuia Kynpok bynagu.

Epyrnuk nepcrekTUBacUHM XoCun Gynuiunaa épyrimk maH6an Ba yHaaH
HaTyparaya OynraH Macoa Myxum axamuaTra 3ra. MacanaH, XoHafa
XoWnawraH 6ylomnap fepasajaH TylwaéTTaH EpyrfvMKka KaH4yaluK SKWH
XoWnawraH 6yncanap, YNapHWHT paHriapy WyHYaauK épkuH, pasluaH 6ynno
KypvHagu. JlepasafaH Y3oKnalraH capu 3ca YNapHUHT  EpUTUATaHInK
fJapaxanapun Ky4ycusnaHut 6opagu. LUyHra Kkypa 6ytomnap paHruHUHT

TYWMHTAHAWUTI, PaBLIAHANTU, EPKUHAUIN XaM KECKWH Y3rapaju.
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By 6opagarv TaxpubanapHn 60AMTULL Ba MaakaHU OLLUMPULL Makcaguaa
XOHafarn Tabuuii EpyrnnkHU fepas3a NapfacuHU spumurada éku Tyna o4umb
Kyinw opkanu 6yIOMAapHUHT XAKUKUIA paHrnaa pyi 6epaétraH ysrapuiinapHu
amanuii paBuLwAa Ky3aTmb, ypraHuw TaBcus atunagu. byHaaH Tawkapu yctos
paccomnap vxoauga épyr-cos macanacura KaHfain kapanraHauruHu yprasuil
épjammnga xam Taxpuba oOpTMPULL MYMKWH Oynagu. Mwucon yuyH, H.
KawunHaHuHr “[oupayn Ku3” acapy opkKanu fepasa onguga ytmprad govpayu
Kn3ra EpyrnankHu TabCUPUHM XKyfa YMPOAN 0unbd GepraHMrHA Kypuwmmmns
MYMKWH. Y36€KUCTOH paHrTacBmp caHbatuia camapain mxog Kuamb yumac u3
kongupraH KawwnHa Hagexga BacuneBHa 1896 ivnn PoccusHuHT Mepm
waxpuga TaBannyh Tonagu. 1917 uvnm aénnap TMMHa3WSICMHW  Tyratuo,
60LWNaHrMy CUHG YKyBUMnapura fape 6epuvil 6unaH 6upranmkaa sHru Tawkua
3TWNraH PacCoMIK BUNMM 1OPTUAA YKMLLITA KaTHaRaw.

KawwnHa Y36ekuctoHra 6upuHun 6op 1928 imnun kenagn. KeinHru nnm
fHa CamapkaHaga 6ynm6, Ly UKK1 mxoauii catap faBpuaa apatraH acapnapu
6unaH MockBaga Kyprasmaga WWTWPOK 3Tagu. KyprasmagaH >XOi onraH
“befa”, “LUepgop onaupa”, “OT noiracu” acapnapu TpeTbsiKOB ranepescura
cotnb6 onuHan. KawmHaHUHT Y36ekucToHfa fgactnab 6ynraH ivnnapuparu
vwinaraH acapfiapu, yfnkagaH ofnraH WK TabCypoTiiapy acocufa XoTupa Ba
TacaBByp acocupa fpatuaraH. “mpgapégaH  ytuw”(1930), “akanoKHWHT
TakgupvHu ainTmw” (1931) kabu acapnapum XX acp EBpona caHbaTuga MaBXys
OynraH NPUMUTUBK3M Ba IKCMPECCUOHU3M YCybnapy TabCupuia ULLIaHraH.

Paccom 1930 #nnm yunHum mapoTaba Y36eKUCTOHra mxogwin cadap
6unaH Kenagy Ba Konuwira Kapop kuianb CamapkaHg Lwaxpura xoinawagu. Ly
epaa WKOLUHUHT 3HT KU3MMH famnapu 6olunaHafmn. PaccoMHM aBBanrniek épyr
- COfl paHr mMacananapy KUsuktTupraHnuru cababnm xam 6y gaspgaruv acapnapu
Hyp Ba paHrra 6oi 6ynagn. “YoixoHaga”, “MaxTa ToNwmpuw” kabu acapnapu
LY M3NaHULINAPUHMHT HaTuXKacuaa nailgo 6ynraH acapnap »ymaacura Kupagu.

1932 vinnn KawwnHa CamapkaHALa Y3VHUHT UK LWaxenin KyprasmacuHu

TallKWA 3Tagu. YHW acapnapu XZETwii MasMyHra aranuru, paHriapUuHUHT
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TUHWUKNWUTW,  EpYr-COAHWHI  TabCUpM  Tap3fa udoganaHraHnamru — 6unaH
TOMalabuH KanbuaaH kol onagu. YHuHr “foaum Kn3” acapupa rysanuk,
ELUNMK, LUIMKOAT TacBMpNaHraHnMrn cababnu, paccom KynpokK WAWK paHr
TycnapuiaH goinganaHagn. Acapra gukkaT 6unaH KapaiguraH 6yncak, KU3HUHT
XOHa nukapucmga gepasa Tokyacuga ytupub, goiipa YanaéTraHu, COMMHM Maiiga

ypn6 oynnu Kniinb onraHu, KakeTKasm KeHr Kyinaruio, Xusk 60cuaraH 103umm

H.KawwuHa. “Oounpayun Kns”.
XaKUKNiA y36eKOHa MUANNANMKHW akc 3TTMpmG Typuban. [epasa oliHacupaH
TYWaéTraH Kyéw Hypu Y30eKUCTOHHUHI CepKyéw ynkanuaurugad panonar
6epmokga. KyEl HYPUHWMHT EpyravrM KW3HWHE 103Kda, Aovpaja, Kuiinm-

Keyaknapfa, YWHWHI [eBopnapuia akc 3Tw6, WAUK paHr TYCNapuHU XOCwn
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Knnagu. Paccom Kn3 MOpTPeTMHM OUYMK WHTepbepaa TacBMpnaraHauru cababnu
XaM MUK Ba COBYK paHrnap MyxuTW y3apo YiAryHnawu6, sxnuT paHrnap

6I/Ip.I'II/IFVIHI/I TallKnn 3TraH.

doipganaHnnraH agabunéTnap:
1. M.Habues. “PaHrwyHocaunk” T.: YKutysun. 1996.
2. X. 3JramoB. A. CynaiiMmoHOB. “PaHrWyHOCNMK” YKyB KyfnaHMma
TowkeHT.2005
3. H.Abagynnaes. “CaHbat Tapuxu”. T.: YKuTyBumn, 1996

PAHITACBUWPOA 3THOA NLLJTALL MACAJTACU

MaxmygoBa Aunwoga A64ynno Kusm
HamJY 4-60ckuny Tanabacu.

BupuHun  TpesngeHtumns  M.A.Kapumos2s ToMoHMZaH  Kagpnap
Taliépnaw MWANUA JACTYPUHUHT Kabyn KUAWHWLLK, Y3NYKCU3 TabAUMHUHT
XKOPUIA 3TUAWLLIK, aliHWMKCa, TacBUPWUIA CaHbaT YKMTYBUMCK Ba yKyBuUMiapura
6ynraH abTMOOP AMKKaTra casasopaup. LLYHUHT yuyH XaM YKYB XKapaéHUHUHT
MasMyHMW, Makcagy Ba YHU KaHfali ycynnap 6unaH yKyBumnapra eTkasuil
macanacu wy coxaga uwnaértraH pax6ap xogumap Ba eTakyuM MyTaxacucrap
ongura 6up KaH4ya gons3ap6 BasudhanapHU KysraH. AHa WyHfaih BasudanapaaH
6upn onuii  TabAUM  TUBUMUHWHT  TacBMpWMiA CaHbaT CcoOXacu TabiuM
MyHanuwnapuga onvb 6opwnaguraH ykyB npegmeTnapvra owg Aapcivknap,
YyKyB ycnybuil KynnaHmanapHu 3amMOH Tanabura Moc pasuLifa KaiTa Kypuo
YmKuULL XucobnaHagu.

LUyHWHrAeK, TacBMPWIA caHbaT CcOXacu WXTUCOCAMK  (haHNapUHWHT
akcapuaT 6eBocuTa amanvéT 6unaH GOrNMKIMIMHKN MHOGATra onraH Xxonaa yHu
TalWKWI KUNUWAA WHHOBALMOH Mefjarornk TeXHONOTUANapHU ypHWUra Karrta
3bTMO0P KapaTull Basudgacu xam anoxuga ponzapb macana 6ynué Typubaw.

XXymnagad, 1, 2, 3 6ocKuunapga YKUTWNAQWraH KanamTaceBup, PaHrTaceup,

211.A Karimov “Kadrlar tayyorlash milliy dasturi”.1997-yil Toshkcnt
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Komnosuums, 4 60ckMYfa YKUTWNAAUraH akageMuK KanamTacBup acocnapw,
[ACTrOX/IM PaHrTacBMP Ba KOMMO3NLMS Kabn UXTUCOCANKHUHT 3HT acOCWil YKYB
npegmeTnapuga KynnaHunagurad atama Ba nbopanapHu KynnaHWavwmnga xam
alipum Myammonap MaBXya.

Yw6y ykyB npeametnapufaH kynnab aH gactypnapu, SapCiuvk, YKyB-
ycny6uil KynnaHmanap, pucona Ba WiIMWIA Makonanap 4Yon KuAuHraH. bupok,
Xo3upraya 0nn6 6opunraH WMAMMA TALKUKOT MLIAAPU Ba WM3NaHWULLINAPHWUHT
XaMMacuHU XaM KOHWMKap/in fapaxaja Aeiuw 61po3 Mywkyn. YyHKW TacBupuil
caHbaT coxacura oufg >Xyfga Kynnab atama Ba mbopanapHu YKyBuu-élunap,
XaTTOKM OMUIA Tab/MM Myaccacacu Tanabanapu xam AxXwu 6unmaigu. ByHra
6uprmHa mMucon KuAnd O0nuiA TabIMM  Myaccacanapu TacBUPUA  CaHbaTt
MyHaNUWNapUHWHI PaHrTacemp, rpauka, XalikanTapolink Kabm UXTUCOCINK
thaHnapuga goumo coiifanaHn6 KenuHagwuraH “sTio4” mbopacMHM onagurad
byncak, yHM M30XM Macanacupa XaTToKu Npoteccop-yKUTYBUYNNAPUMUIHUHT
opacma xam Typnuya Kapawnap Masxypn. Tanabanap konnb akcapuat
YKATYBUMIAP XaM 3THOf feraHfa paHTacBMpAary MaH3apa >aHpura maHcy6
nbopa ae6 Kapaigunap Ba TabuaTHM y3ufaH WWINAHTaH KUCKa Mypaaatiu
paHrTacBMpHU TywyHuwaan. bab3n 6up nyratnapga aca “aTiOf - KuUCka
MygLAaTnn paHrnaexa” feb GepunraH. Acnvpa aca ywoby ubopa paHrtacsup,
XalikanTapoLvK Ba rpaguka coxanapy yuyyH 6mpaek Taannykam xucobnaHagu.
[Japcnvk Ba KynnaHmanapga aca 3T mbopacu Taxnun KUavHmaraH, y byinya
Termwnu ycnybuii TaBcuanap 6GepuamaraHnv Xxo3uprada fonsap6 macana
6ynuné Typnbap.

Onuin Tabnmm myacacanapy 5110800-TacBupuid caHbaT Ba MyXaHAUCANK
rpajgukacu 6akanaspuaT Tab/MM WyHaNUWW YYyH UWMKapuaraH paHrTaceup,
paHrTacBMp Ba  KOMNO3uUMS  haHnapy  fapciuknapu,  YKyB-ycnybuii
KynnaHmanap, yKyB- ycny6uin maxmyanap, aH fgactypnapu Ba Tectiap, TasHd
néopanap 6unaH TaHMLWIKLW XapaéHuaa 3To4 ubopacura GepunraH aHuK 6vp
TabpuhHU yypaTMagmK, 6opnapu xam HOTYyrpu TabpudgaH wubopart 3au.

XXymnagaH, ywey iyHanuw 4-6ockuy  Tanabanapu yuyH My/KasnaHra
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“PaHrTacBuMp Ba KOMMO3uUUMA” YKyB NpeamMeTuiaH TaépnaHraH ykyB ycny6uii
MaXMyaHWHT TecTnap TynnaMuja aTiof HUMa? - feraH caBon GepuiraH. YHra
TYyrpu >kasob cudatmga “paHr OunaH HaTypaHWHI 3HT  XapakTep/u
XYCyCUATNapy TacBUpiaHraH TacBmp”- ae6 »asob KentupunraH. busHuHrya 6y
aTio4 nbopacura 6epunraH HOTyrpu Taspud 6ynmb, y TanabaHyn xato TyLlyH4Ya
XOCUN Kunuwmra onné Kenagu. Acnupa aca y y36ek Tunura yetgaH Kupuo
KenraH wubopa 6ynn6, opataa 6uM3 YHM KaHfail 6ynca LWyHAaknmMruya
nwnatamms.

LUYHWUHT yuyH Xam 613 3TIOf acnu Kaiicu TUAAaH OIMHIaHANIW Ba YHra
XOpWXUiA MaH6aanapia kaHaal Tabpudg bepuaraHamrura abTM60PHN KapaTraH
X0/14a N30XMHU TOMULLTa XapakaT KUIAUK.

3T (bpaHHy34a etude cy3ugaH onMHraH 6ynné, ypraHuil MabHOCUHU
aHrnaTagu) HatypaHu ypraHull Makcagmia yHra kKapab uwnaHraH Tacsup24.
3TI0A4 paHrTacemp, xaikanTapoLwuk, rpadmka coxanapura bupaek Taannyknm
6ynn6, y KynuHuya 6agunii acap spaTul XapaéHua épgamyn matepuan 6ynuno
Xn3Mmart Kunagu. ByloK TacBMpWil CaHbaT yCTalapuMHUHE 3TIOANapu anoxuia
y3ura xoc 6aguuii KuiimMaTra ara OYAraHAUIM yyyH MyCTakKua axaMusT Kach
3TaAM Ba y3ura xoc caHbar acapu xmcobnaHasiu.

Ywoy TaxnmnpaH Kennb YmKKaH Xonga HaTypaHu ypraHuil yyyH yHra
Kapab MLLNaHraH Kucka MyAgaTav TacBup feraH Xynoca XoCun KUnvL MyMKUH.
FOkopuga anojra 6epunirad Tabpud pyc Tunugarv Aapciuvk, yKys KynnaHma sa
3HUMKNoneauanapga 6vp xunga éepunrad 6ynn6, ysoek TuaMga xam aiiHaH LWy
MabHOHM aHrnaTagu. YHu kauyoHgaH 6yéH KynnaHuauwm ro3acugaH aca Kyinga
6aTatcnn MabnymoTNapHN KenTupué yTamms.

XKaxoH caHbaTMHUMHI eTyK HamoéHganapu, >xymnagaH XVIII  acp
oxupnapu Ba XIX acp 6ownapuga (paHuy3 paccomnapu, xycycaH bap6usoH
MaKTaby BakKuWanapu TacBMPWIA CaHbaTHWHI PaHrTacBup Typuia 3Tio4
macnacura anoxumpa 3bTMbop 6epmb, kKapawnapy acocmpa  YHra y3

MyHocabaTnapuHu bungupradnap.

24MonynapHas Xy40XKecTBeHHan aHuuKnoneaus. OTm o A. -M.; 1986.418 -6.
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XX acp 6ownapuga EBpona caHbaTLyHOC-O/IMMIapU Ba paccomsiap
3TIO4, MWNaW macanacu xakuga gukp 6ungupubd, YHUHT y3ura Xoc WXOAWi
xycycuatnapyu,  6agumii - mMaxopaT  MakTabu  SKaHAMIMHU  anoxupa
Tabkugnarannap. Y36eknCTOHAMK paccomnap aca XX acp 6ownapugaH aTioA
vwnawra katTa 3sTmbop KapatraH Oyncanap, paccom-negarornap aca 6y
MyaMMOnM MacanaHn XX acpHUHT UKKUHYM fpMugaH 6owwnab ypuHau xan
aTuwra myeaddak 6ynraHnap. XycycaH, 6apya caHbaT coxacugaru onuii ykys
lopTiapuia xap ceMecTp AKyHUAa nieHep amannétn yTKasuauwwn ykys pexara
KuputunraH. by opkanu aca TabuaTHW y3ufaH ypraHuil Makcaguia Kucka
MyA4aTAu TacBMpiap WLLiaw KeHr Wynra Kyiunrad. OuMK XaBo LlapouTuga
K1CKa MyAfaTaa vlnaHraH paHrracemMpra xam aTog Aeb KapanraH.

X,03vpra Kagap Yy36eKk TwuamMgarm MabHOCU UyKyp WAMWIA  Taxaumn
KWUIMHMAraH aTioj macanacvHu TafKuUK 3TMO, YHU camapagopiMruHi owvpuLL
lo3acufaH Tascusnap 6epuwifaH ONAvH 3TIOAHW paccomnap wXoauaa TyTraH
YPHUHU aHuknab onuw no3um Oynagu. besocuta TabmaTHM y3uaaH I3THOA
MWnaw opKaan TacBMpWMIA CaHbaTHM Yy3Wra XOC WyHanuwura aiinaHraH
HaTypanu3Mm Ba peann3Mm xakufa 6atadcun MabnymoTnapHW ypraHné YukuL
nosum 6ynagu. YyHkw, ywby WyHanuwnap 3amupuga TabuatHu y3u[aH
ypraHuiw Makcaguia uwnaHraH taceupnap, sTiognap éragn. Tanaba 60pku
paHrTacBMp coxacmpa TaxpubacuHW 3THOA4 MLaW OpKanu OpTMPMac 3KaH,
YHJAaH Xe4 KayoH paccoM YMKmangu.

Hatypanusm (thpaHuy3ya “naturalisme”, notuHua “naturalis’-Tabuuii,
TabuaTaH, “natura’-tabmat) - XIX acpHuHr oxupugaH 6ownabé EBpona Ba
Awmepuka Kywma LtaTnapum caHbaTM Ba apabuétuga naiigo 6ynrad
WyHanuwnapgaH 6upv 6ynn6, 60panMKLarm MaeXxyn HapcanapHUHT aiHaH y3uHU
TacBMpnalura acocnaHraH. Acocuii TacBupnall o6bekTa ofam xmcobnaHmb, 6oLl
MaKcag YHVHT XapakTepu, Ty3unuwim, TabvataHu udoganatl TywyHUunagu.

ByHfaH Tawkapy OnWiA  TabAMM  Myaccacanapuia TawKun - Kuaub
KenuHaéTraH nneHapb amanuérara xaMm anoxuja 3bTu6op KapaTull 103UM

6ynagu. TO4 vMwnawaa Tanabanap ayautopus LIapouTuaa, Y30K MyAAaTIun
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paHrTacBMp [apcnapu >xapaéHuia onraH 6uAMMAapUHW  Jana  amMaiuéTu
AaBoMufa, TabuaTHU y3ugaH vwiab, KyHWKMA Ba Majiaka XOCWUA KUULLIapH
YUYH TalWKUA KUMHaAWUTaH aMasMéTHU ypHU Gekmécaup. Tanaba ayautopus
LapouTUaa CyHbuiA Eépyrnvk Tabcupuga OynraH 6ytomnap onamu  6una
TyKHall Kefca, OYMK XaBofa 3ca Tabuuil EpyrvK TabCupuaa paHrnapHu
KaHYa/IMK y3rapulnHu TyBoXu 6ynagu. Acnupa Epyravk Gapua paHriapHu

MaH6an xncobnaHagu, épyravk 6ynmaca 613 xey KaHaak paHrHW K)pMaimus.
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