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Y36eK xanl, KnacCMK My3uKacu Tapuxu MWHT-MUHT AnnnapHu $3 nunra
onagn. bobonapumus $3 Tyiry-kedmHManapuHu, Tyi-TaHTaHanapuHu, mysad-
thap ropulnapuHn Kyiinapga udoganaradnap, ynapra wwebpnap 6ornaraHnap.
AWHM nainTga ywéy Kyinap ANuonmb ékn 6y3nnmb KeTMacamr y4yH yHu éama
Lwaknga Mysinalira — HoTanawTupuLra ~apakaT LparaHdnap.

Yw6y puconaga wovp, gpamatypr-Komun Asa3 Xopasm "'‘TaHbyp umsmru'
HOTaCVHWHI Tapuxu, yHW "~uw 6opacugary cabii-“apakatnap, 0y wwgaru
30AMaTnapHu batadcmn épuTap IKaH, XalUMMWM3HUHT XaOH MajaHusTUra
UAWMG KenraH, He-He XaHr-xagannap, UMpruHy uataroHnapaH oMoH AonraH
6e6B40 MYNKW ULLIOHYNAM Annapja sKaHaurura amuH bynacus.

Pucona mnHrnusva Tapxvmaga gam bepunmetoga. 3epo, y30eK XanMHUHr
Tapuxu, MafaHuAaTU uaguM-uagumaH a™v AayHEHW, >xymnagad, OBpynoHu
KN3NpTMpmG, ysura xanb 3atvb6 kenraH. An-Xopasmuii, ®opobuii, BepyHui,
M6H CuHopaH TopTM6 Komun Xopasmuiinapraya 6ynraH mycu”mii Mepocummns
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Cy3b0oLn

[ykyMaTUMU3HUHT "MabHaBuaT Ba MabpudatHu ~ynnabd
AyBBaTnalWl, PUBOXNAHTUPULL Tyrpucuga“ru ~apopujpa éw as-
NOAHW Tapuxuidi “agpuatnapummsra My3™ab6at, MagaHuii mepo-
cummsra 3typmar py~mga Tapbuanawra ano3™ga sbTmoop iapa-
TUIraH.

AYANHIM34Arn KATo6 3"aM aHa LWyHAaik mMagaHuil Ba Mab-
HaBUiA GOMNMKNAPUMWU3HM YPraHull, YHU u4y*yppo™ Tag u”
UMW Ba amanuéTra Tagou® aTuw Nynuaarv KytH4YakIumK Ba
3041 MMiA BaTaHNapBap/vK py3psaa E3uraH.

Ma”om Ba MakOH Taakkypu “afum 3aMoHMapfaH O/uMy
thy3ano as™MwvHu GaHg ~mnnb, UKPY yhnnapuHu Xand 3Trad
Xymb6oBamp. by 3"a3ga “aHuafaH-"aHuya KuTO6/1ap Ba pucona-
nap 6uTunmaraH aeiicus.

Wctevpgoonn wownp, gpamarypr, Xopasm Tapuxu Ba My-
CUNaCUHVHT BUIMMAOHW Ba HM3"NOAT Wy Wyngary KynruHa asry
MWNapHUHE 3”oMmuiAick Ba ~oxkaTbapopli Komun ABa3 “anamura
MaHcy6 "Onuc o3"aHrnap" fe6 HomnaHraH Maskyp KWUTOOHW
WAMWIA M3naHuwra fgeéova, waMuin-ommabon acap Ae6 aTald,
WwapTnmM pasuwga, Tyrpu 6ynap. 3epo MyaIMPHUHT  Y3K
OyHAain gabBora Tanabrop amac. Kutob acocaH asuu, Tapuxui
Mab/lyMOT/apra, mMaHbanapra CysHraH, xoTupanapfaH YHyMu
thoijanaHuiraH Ba Ke3n KenraHga Tapuxuid 3oanTra 3uf
KenmaraH 3"onga 6aguniA Mywio”aganapra 3"am 3pK Gepunrad
nae3™anap 6unaH 6oAMTUAraH. AHWACa, YHUHT Ma’OMAapHUHT
naingo éynuwiura gonp AWMHWIA Ba AyHEBWIA Aanun Ba agicoHa-
napra Mypoxkaat uuauwn, 6ab3nm atama Ba MyaMmonap euu-
MUHW YAyBUMNap (uKpura 3°aBoia STULLN KUTOBHWHI WIMUIA-
nvkka KaparaHga 3%am Kynpo” ommabon 6ynuWwnHW TabMWUH-
naraH. byHpga, 33“umon, 6ab3nga Aanwn, MabiayMoT Ba
MaHb6anapfaH Tynu”®, eTapauya (oiganaHuamarAHaMrura gyd
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Kennb uonapcus. JIeKnH 6ynapHUHE >4 6Upy cU3HK axabnaH-
TUpMacurura uwoHacus, 4YyHkn Komwun ABa3, GUPUHUMAAH,
MyCULALLYHOC O/IMM 3Mac, Y MUTUCOL (haHnapu HOM3OA4M, Ly
6ovcaH, y3ura xoc ouunmMaraH LypuuHu oumnb, yHU amanuétra
Tafoumy, aTMLLAA XOHO03MMK KypcaTaéTraH UCTebaoAnm TaHoyp-
yn O304 B060HA3aPOBHMHT UAMWIA Ba aManuii U3naHULWNapuHun
YHUHT Y31 6unaH 6eBocMTa XOHMWM MY/OLOT LaMaa TOPTULLYB-
nap opuanu uorosra TyLWMpPYBUYM Lanam couméuamp. VNKKuUH-
ynmgaH aca, Xanl Tapuxura, anHuLlca, MYyCULMIA MafaHUAaTU-
mMu3ra myuab6ar uyiraH, Kynyuivk onMmaapummns Lasac Lun-
ca ap3urynuk gasmnar sracugup.

Kutobaa kentupunradH Xopasm Mycuuacu Ba malomnapura
ouf Mab/lymoT/napra LUyliMMya paBuLLfa LIYHW aiTuw MyMm-
KWHKKW, [epogotgaH TopTMG, “Asecto”, CuéByll uaumparu
acoHanap, “yhumpunraHuansa TONWAZULIAPW, TaHranap Ba
naraHnapgarv TacBumpnap, MyCyNMOHYMAMKAAH onguHru OTra
curaHuw ("asopacn aCOHaCUHWMHI Kenub yunuuin), GYHUHT
HaTwXacuga AayTop Ba foipa ycynnapuga OT Tyéru, gynypna-
PUHWUHT aKC 3TULLKM, KelinHYyanuk "Annomuit”, "MebpoxHoma",
"Anvyambap”, "T'ypyrnam" kabu [OCTOH Ba AOCTOHCM(AT HOMa-
napga boiiunbop, bypou, Ayaayn, Mvpotaek agcoHBUIA oTNap-
HUHT TabpugnaHuwm, ywa aaspnappaéy "Cysopuid”, "Pakbb"
(apabya oT/nMLU, YaBaHAO3) TypKMMMAarn awyna WynnapuHUHT
Kenué umumwmnra 3amuH fApatraH. AiHuuca [aiigap Xopas-
MUAHUHT LewLp Ba rasannapuaa, XopasMUIAHUHT
"Myuab6atHoMa" cuga 12 MauoM HOMAAPUHMHE aKC 3TULLIN,
uaspat HasouiHuMHT "Cabbaiin caiép" [OCTOHWMAArn eTTUHYW,
X0pasMavMK MyCuUallyHOC TWAWAaH anTuaraH "uamm agsop™
Tabpudu, MyuammagHnés HuWoTUiAHMHC ") ycHKU amn™ aocTo-
Hugarn yuwa faspga Xopasmja Masxyf Mycuua 4vonrynapu
Laumgany Webpuin TN 6unaH ugopanaHraH MabiymoTnap 6y
ynKafa 12 MauoM Herusnapy LagumaaH maexyf 6ynraHnurura
wy6bua uonampmaiign.

XopasMm  MyCULMIA  TapPUXMHUHT  UKKUH4YM  60CLmMum
AncobnaHraH Myxammag PauumxoH Assan (1806— 1825) 3a-
MOHMaH KelinHrn 60 nn Xopasmia WebpusT Ba caHoU Hadu-
CaHWHI PUBOX/IaHraH faspu "“mcobnaHaau. by Bautaa malliuyp
TaHOypuu, Byxopo Ba XopasM MaLOMAAPUHWUHT OGUAMMIOHU
HUWE3XKOoHXY>Ka, YHUHI wWornpgiapn Maxaym»KoH uo3u, ycTa
MyLamMMaPKOH CaHAMLYM Ba YHUHT Lyn ocTuia etuiiraH Aob-
JycaTTop Maupam Xyxall masBpam Yriv, YHUHI LOrupau ycrta
XynoinbepraH aTykumn, Conunubek, MymuHoek Ba ManaBoH Hnés
Mwupsa6own Komun kabu cosaHganap etuwnb yuuagmn. Ynap-
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HUHT Tabpudu Ha tauat Xopasm, 6ankm K,y“OoH XOHAUrK Ba
byxopo amupnurura 3%am et 6opagn. ByHUHr HaTwkacuga
"AyNOH XOHWM Myxammag YmapxoH (1809 — 1822) capoii co3aH-
Janapvra Ma™om ypratui yy4yH XuBagaH XyaonbepraH ycTogHu
ongupan. KelnHuyanuk xoH 6ynmuw Myxammag AJSIMXOH 3ca,
Xyponbepan yctogHu Macnaatura Kypa Conn’6ek Ba
MymuHbeknapHn ongmpan"l,—pae6 €sagm  npodeccop M.
Pa3"MoHOB. LLIyHUHraeK, Oy AaBpnapga XOHAuK ~uaraH Abayn-
NaxoH <1854) TaHOYp Ba raXx»kKak YanuiiHn Xyl KypraH. Caiung
My”"ammagxoH (1855 — 1864) gyTop Ba rvX@okak YanuHu bun-
raH, cosaHfa Ba MycuuallyHocnapgaH noopar 6asmy maxnaucnap
Ty3raH. by faBpra kenv6 afabuin “apakaTHUHT HOK;0pu Yy~ ura
KyTapunuwnga, orsaku mxognaru npoeccmoHan Mycu™nii me-
POCHM HOKCAK CaBuafarn WKpocu 3"aMga Kenrycu asnofnapra
eTkasuw yyyH Komun Xopasmuii TOMOHMAaH "Xopasm TaHOyp
ynnrv™ Waknuga “~orosra Tywmpunnwmaa ®depys taxannycu
6unaH rasannap 6utraH Myxammag Pa“mxoH COHUIAHWHT
(1864 — 1910) ponu 6e™mécamp. Y capoiira 40 "a 9 uH woup
6unaH 6upranukaa 16 ma“OMuMHW 1inrab, HOKCaK VXKPOUUIMK
fapaxacurada T pbusnaign. Kntob myannmgum TabkuanaraHu-
[eK, YHuHr Cobup kanoT, Xygak ota — XypaoiibepraH K yp6oH
Yrnn, bobo 6ynomoHYM Kabu cosaHganapra 6epraH ca6o”napw,
capoii cozaHgacu Caiung Painsnboii 6unaH ma oM yonry nynm
napgacuv yctuaa TopTuwnG, cosaHganap rysosyrarunia ®depys 3'ay
O6ynmbé umkaHmpaH keiunH Caling Paii3nboiiHn AHrvapu”a
Kyumpnb tobopuwim 304mMaarn puBosTiap cosaHganapHu Tapbu-
Anawga Pepys yta TanabuyaH dynraHnnrungad ganonat éepagu.
By TanabuyaHNMKHWUHI HaTuXacu ynapo” "Xopa3m TaHOyp uu-
3UrM” UXTUPO "MNNHAAM Ba ONTU ApuMM Maom o”aHrnapwu
Aorosra Kyuvpunagu.

| By "HoTa umsaurn™ 6unaH LUyponap saBpuga 6up Heva
onmMMmnap “msw”™aHnap Ba YHWHI ycTuaa uanaHuw onub 6op-
raHnap. Ly >xymnagaH, B. YcneHckuid, B. benses, Nnéc Ak-
6apoB, MyxTop Awpaduii Ba 6ow anap. B. YcneHckuid 1924
Annn A. ®UTpaTHUHT Taknugm 6unaH Byxopo wwaliMa’oMUHK
OTa Fnéc Ba Ota YXanon HocuposnapaaH €316 onraH nantuaa
6ab3n acgaH 4YM”™aH XOHa Ba aBXnapuHu "Xopasm TaH6yp
ynsnrn"gaH onvb Tynaupagn , NeKuMH r”opuga Homnapu Ken-

1 m! PaxmaHoB. "Wctopusi y3bekckoro TeaTtpa', TowkeHT, "'daH”
Hawpuétn, 1968 ., 44 — 45-6eTnap.

"Wawmatiom™. nog.pes. dutpata n H. H. MupoHoBa, u3f. HapofHOro
HasopaTa [MpocBeweHnss Byxappecny6nuku, 1924 ii. “Caunnm HaBo”, 9-GeT;
4-yaTop. "‘Ayro>;” mauomugaru "Caumnn Awuyno” (TAnuy Kyunpunra), 9-6eT.



TUPWUATaH ONUMAAPHUHI "TaHbyp umM3nru'ra €HoWyBM Hasa-
puii 6ynub, amanuii cafonaHuM, WXPO TafLuHW, 3aMoHara
X0c cypbvatu, ycyn (Wpnvknapu, puTm Typounapu Ba 6owua
KYMruHa >kuuatnapu y3 amMainii e4UMUHW TonmaraH.

O30p Bob6oHazapoB m3naHuwWwnapy aca, "TaHOByp 4M3MIn“HK
3aMOHaBWiA HoTara aroapmu 6unaH 6upraankga yHu amanga,
aHcaMbn 6unaH MXPO LWUAMG KypuLL Ba 3HT acocuiAicy, 6y onum
Xopa3m (hap3aHAM 3KaHAUIKM, aHa LWy Mauomnapra Lynow,
LuoHaAMAMrM cababnm uUam TaHOYp 4um3Mrngarn MauomaapHu
amanuéTtra Taabuy atuw XopasMm BWOATU paubapuaty Ba
Komun akara yxwiaraH >XOHKyap LOMWIA Ba pa’Hamonapu
6opamrngaH y3 eyMmmHM TonMouja.

Ywby catpnap myannugm uam 1975— 1990 unnap opa-
cuga O304 aka bo6OHA3aPOBHWMHI WXKOAMIA M3naHULNapuaaH
Xabapaop 3au. BoT-60T YHWHI y3u 6GunaH MyCUUMIA MyamMmo-
nap, atamanap Ba 6ab3v eUMMMHW TonMmaraH macananap yc-
TMAa LaTTuL, TopTuwyBsnap 6ynraH Ba Oy M3naHuWwnap LavyoH
OynMacuH y3 camapacuHu GepuLumra ULWOHYMMN3 KOMWUA 34N

E3yBuunap, MycuuallyHocnap, Tapuxuyuiap Ba aiHuuca
Ky”Ha Ba LAMMLLA HaBUMPOH, Y3WHUHT 2500 ANNANK TYANHW
HUWOHNaéTraH XwuBa Ba XopasMm (hap3aHanapy ywoy Kutob
uaumaa y3 Qukp-mynouasanapuHu oungupagunap, yHparu
épuTuaraH MacananapHu fiHa Uam OlguHNallyBsura cuauuaun-
faH éppam Gepagunap feraH ymugamus.

BOTWP MATELLYEOB,
Y36ekunctaH MafaHuaT uwnapu sasup-

niru thaH, YKyB topTnapu 6owluapma-
CUHVHI 6GOLLANTK, MyCuLALLYHOC.



NMeTNOO BANCU

Onuc o”aHrnap xycycuga €3smo” 6oucmgaH “ynra “anam
onuwra ongumy, “anam 6up Hadac 3"aBoga Myanna’ “ongw.
Bo axab6o, Wy Haacga 03"aHrnap >kapaHrugaHmun éxyn anap-
HUHT Typda TUACUMAUTMAAHMHI, toparvM 3"asKoH4aH 3™ anpu™m6
KeTau. ~anamHun xonura ~yingmm.

O30p bBo6GoHas3apoB KandumaTMMAarn “aripaTHu cesgumu,
NADKOHUMHW - TYWAAUMK,  BOLIMHWM  AyiAn armb Xum  ongu.
AHua CyKyT calyias YNTUPAUK Ba HW"OAT:

— O30[KOH, yTraHnap py”~ura TWioBaT AUIUHT,— OeAUM.

Y 3%aM WyHWM KyTU6 TypraH sKaHMM:

— Aby3younno3pTp MWHaLl  LLAATOHM  POXWUM, BUcMuUn-
no3™Mp pas*MOHUP PO3PLLM....

Twunosat Tyragu, 03"aHri aHuya BauTrava yi nuuga ainnaHumo
topan. OsTnapga He cup 6opKKu, mMo3suiira cyapaian. ~odmnsacu
Kyynu "opunap “ypboH TWMoBaT “MAraHnapuia OATNapHUHT
LYKy3"M OYTYH BYXYAUHTHU "ampab, XaénnapuHrHu onuc-
onucnapra cygpao Ketagu. “odu3aHWHI  earsBaty  oATNap
Mas 0baTMHM HeYvyornM HOKCaK 3Tca, LyLltopraivkia 3"aMm LyH-
Yyanuk GanaHf 3tagu. Ocku BaTnapfa ofamnap awynadujaH
6vpop "YLIW™HW WXKPO 3TULIHM CypaliraHaa, “yuuHr" ne6
UATUMOC “~Wnap 3au. [emak, XOHUW “uauw, Kyira conmé
YL, SLWINTYBYMAAPHM POM LMW MOTUAO MaCynu 3MacMu-
KaH? XamMma allynauunapra 3"am 3“oqw3 geiinnaBepmMac/inkia
aXnb oup MabHO Wy MMKaH? MyMT03 “ywu™apHu, ma’om
AynnapuHn Mo3pdoHa WXKPO 3TraH allyfiaynnapHu 3"ogus aes
ynyrnaw ma“omnapra 6uaraH Hypmat Ba 33 UPOMHUHT UHBLU-
Kocuamp.

Xyw, Ma“oMm WKpounnaprHu “aHgaik atawHu OUNauK,
6upo” 6y maoM “ayoH Ba “aepganango OynraH ysu?

AHa 0y caBsonra, Ly O6yryHradya aHu” >aBo6 Tomonmari
Kenmo\gammu3. “amma antagu:
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— Mauomnapmn? >Xyga UaguM 3amoHnapiaH MabjyMm.

— Xyuw, ylwa uaaMMm 3amoil AeraHWMHrn3 Laicu gaspnapra
TYrpu Kenagu?

Mycuua bunumaoHnapu xasob Tononmai CykyT caunaigu-
nap...
"Mauom” cy3n apabuya Typap Oi, McTwomaT MabHonapw-
HU 6ungupagn. byHaaH uuugn, 6usga mauomnap apabnap
UCTUNOCUAAH KEeNH BYXXyAra Kengumm?

— Nyu,— geidignnap aHa Mycuua 6UAMMLOHNApW,— aBBas
uam 60p 3gw.

— OtawnapacTnap UaHgain KyinaraHnap? Axup "Ase-
CTO"HUHI oATnapu-raxtanap 0Oynca, YHWUHr ycTura ¢opcuii
uctesmonga "dAkroy”, "Ayrou”, "Ceroy”, "Yoproy", "lMMaHx-
roy"nap "ABECTO"HWHI raxrtanapura uwiopa amMacMmKaH?

— By uaaga yinab Kypuwl Kepak,— geAuiagu.

— Maiinn yinnaHrus, axup AyHé uaMu yin 6unaH MaBXya-

np.

A p,ﬂ,el\naK, MaLoM — YepTM Ba ailTMM OLLaHTNapy Xolnatua-
[LUraH, WCTWLOMAT UuunaguraH napganapgmp. LUYHUHr yuyH
uam mycuua acbobnapuHu cosnawga PocT cosn, Haso cosw,
By3pyk co3n nbopanapn maexyg.

"AHMuca TaHGypga y cesunapau 6ynmb, UATTO YHWHT
napganapu uUam HUopu Eku nactra cypunub, KynnapHUHr
Nnagura mocnawtupunagun®.

O30MKOH 6unaH 6ab3aH UM3MLLKG LONamMu3:

— Xyuw, "nag" Huma?

— "Jlag"mn? "Mapg" — nappa, MaL,om Mab/IyM
NOroHanapuUHWHI AUraHamncK.

— TyxTaHr, O30[KOH, TyxTaHr. "[lag" feraHUHru3 napga
bynaguraH 6ynca, Hera napjanap KyinapHuWHr nagura Moc-
NawTUpUANLLIN  Kepak?

— Boii-6yit, Heya MapTa TaKpopiawl Jf03MM, L03Upru
3aMOH Mycuua HasapuscmMga Mauom — napga, "“nag’Hu 6un-
aupagn. LUYHUHr yyyH uUaMm LWapuHUHT 6ab3n mMycuua ofim-
napy YWWOUHW 3HT LaAUMIK, SbHU OUMPUMHYUM MaLOM-BUPUH-
yu nag ge6 TaxmuH umnagunap.

Cyubatummns acHocuga 6ankum 6y atamanapra, ynapHWHT
MXXPO ycnybnapura UaMmuH Lafap TyLWWHApMU3, ammo MeHU
Mauomnap 6wunaH 6ornuy 6ynraH 6owwua Tadcunotnap OyH-
JaH Kypa Kynpou Yyihinatné uyagu. [eapnn xamma  My-
cuLalyHOC OonumIap mauomiap apabnap wucTunocura Lafap

1 M. Paxkabos. "‘Mauomnap Macanacura pgoiip™, TOLIKeHT, Y36eKucTaH
6agunin anabuét HawpuéTtn, 1963 . 40-GeT.
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AaM 6ol™a HOM 6unaH atanraHwra Lak KentupMaigHnapy
NEKNH Wy wctuno gaspuga Ypta Ocué xan™napu MagaHui
MynKapu “atopu Mycutara oug Tpuxuii  mMaHb6anap “am
UCMOM  OWHWM  pyxura Tyrpu Kenmaiian fderaH  6a”“oHanap
6unaH Ny~oTAn6 tobopunraH geAvwagn. Bupo”®  GYHWUHT
aKCUHW udogananiamraH 6ab3v pusoATnap 3"am KWy amac.

PoBuiinap XopasmHUHI ap3aHan An-Xopasmuiira Hucéart
6epnb, wWyHAaln 3WKoa ~mnagunap.

PUBOAT

An-Xopasmuii borgoara kenray, wa”apHUHI TaHU KU 0NK-
My hy3anonapu yHu UMTWUNOH 3TMbaypnap.

— Tnb6méTha AaBoNalIHWHE Y4 Typu 60payp, cusra anap-
HUHT ~aiicn Typu Kymnpak Xyw Kenagu? — ae6 cypaluraHja,
An-Xopas3Muii;

— Bbusga gaBonalHUHE Yy 3amac, TypT Typu 6opayp:

Bupu cjfo, gopy 6mpu, Keckvup nuyouayp buttacu,
[arn XvBa MynkKuga mall”™yp apyp CO3HWHI Cacwul.

MeHra aHa Wy TYpTUHYMCK, SBHHKMM cO03 OWnaH fasonail
YCYnn Kynpak Xyw é”"aan,— neb >xaBo6 6epraH 3KaH.

ByHAaH u4mKuKK, Maom Kyihnapu, Mmycu”a o”aHrnapu
6vnaH GemopnapHV fasofiall Tap3u ~aguMmpaH Mawyp 3KaH.
ByHn Typnn 3amoH annomanapu 3"am y3 acapnapuga 3bTu-
pogy asTraHnap.

Arap ”opugarn pusosTra Ba ajs/iomanap acapnapura
uynou Ayiicak, wucnom aumHM Madgkypacu Ypta Ocuéga,
xycycaH Xopasmy bByxopo, CamapkaHfy XyxaHgua Mycu™a
Tapaegnétura Tycu”® OynmaraH, 6aykm apabnap UCTUIOCK
6ouc Tapux ca™mdanapugaH yumpu6b tobopunraH Ma’omnap-
HUHI o”aHrnapu sHruya, apabya Homnap 6wunaH artana
6ownaraHy QUKpUMU3 Janunu BGynonmaigmmm?

flHa 6UMp HO3MK Macana, Ma“OMMapPHWHI Tapuxuii Ta-
paoaMeTvra HHOH ONUMMAAPUHUHI Tabcupu ha”*at apabnap
NCTWUAOCKAAH KenH Kyunu Byngummn? KO opuga “Maing sTraHu-
mMu3 opcnii nbopanap-un? ("Akro™’, "Ayro™”, "Cero™' Ba
ANokasonap) AHa wy "Akro™' 6UpUHYM napgaHu 6ungupuo,
yHun "PocT" geigunnap . Oemak, apab nctunocmrada "dAxkro™-y,
YHIAaH KeiunH "PocT” nbopacu naiigo 6ynraHmn? By an6atTta
MyIHo"aUJaca6a6 macanagup.

M. Pa>kabos. "Mauomnap Macanacura foip”, 104-6eT.
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KaBkabwuii mauomnapHu unk assan duworypc (Mudiarop)
ApaTraH geb6 Tabkugnaca, fHa 6uMp HOMabAym Myanaug 12
mMauoMHu HKOcyd anaiiupccanom WXTUPO UMAraH Aeian, fHa
6vpn "Puconaiin mycuuymmn'ga 12 mMauomHu ADNOTYH ANAHWUHT
12 OypXu acocufga sipatraH geigu.

Bu3 touopugarn pusosTnapra Kypa MaloMnapHu apamu3gaH
aBBa/rK acpnapga fgyHéra kengw, Aes LONainvK. YHaa apab
nctTunocu 6y Mynkka Uai Tapadu GunaH gaxngop 3KaH?

Vcnom anMHu madkypacu Mauomnapra oug €3yenapHu Lia-
puat 6yinya ryHou ges TYCUMHAWK UMAAM AeraH aHgULIaHUHT
y3U  MaUOMMAPHUHT  fipaTuaraH [aBpuUHW  MWHT  AUAAUKNAP
Me30HM 6unaH ynyawira yHgamaigummn? Ba sHr um3ura, 6an3m
MycuLallyHocnap y3napu cesmaraH Lonja ysnapura uapama-
LapLmn pukpHY Uam 6aéH aTraHnap. YnapHUHT ukpura Kypa
Wwapuat uouganapu 6yiunuya MycuuaHu SWNTULL MYMKUH éXyf
MYMKWH 3Mac.

"K,oanpua” pe6 atanraH cyduiitnap mMasuabMHWHT NPpUK
BakMnnapmgaH “~vcobnaHmuw A6aynuau Aeunasuii  (XVI
acp) y3uHuHr "Tayumugyc cumob"  ("OWMTWW  Macanacu
TauuuuoTM") acapuia Lwaixnap Ba Cy(UANApHUHT MycuULIato
alwbop  sWUTUWNapUra  oug  (UKPNapuHM  akc 3TTUpagu.
"[le3ytoBUiA TYp/IM MYCY/NIMOH Ma3LabnapuHUHT MMPUK BakKW-
napu (KyHaing bargoguid, Myuammag an-Iassonuii, A6ayn-
na Aupop, KOcyh "“amagoHuii Ba 6owluanap) acapnapura Ba
"Aagucra cysaHm6 Mmycuua SWWTULI  MacanacuHu  Taguumuot
aTagu. [JeunaBuii 6Mp TOMOHZAH MYCULAHWHI LLOMWUIACK CU-
thatnga unumb, WKKMHYM TOMOHAAH, YHU 3WUTWLW LapuaT
byinya KaTTa TyHOL, KULLUMHW ce3rup umnmb, 6y3mb uyaau
[ne6 Kypcatagm."

Hapsyw  Anm YaHrm Ba  HOMabaym  MyanUGHUHT
"Tauyumuyc cumob" acapuga KentTupunuwunya Myuammag,
ananua BacCanaMHUHI CylKIM paduuanapn Bubu Oliwa
Uy3ypuaa WKKW >Kopusi awyna aitmb, YHWUH-Kynry uunmé
yTupuwraHuga bubn OliwaHnHr oTanapu A6y bakup kupwub,
mycuua, YWMH-KYnry wapuat 6yiuua LapoM Ba ryHou,
3KaHWMHW ailTM6 MaHb 3Taau. by naiiTga yomoHura ypanué
érraH Myuammag anaium BaccanaMm YpuHMapugaH Typuo:
"By KyH OW3HWHI OGalipaMMmu3, ynapra xanan 6GepmaHr” —
gemuwnap.  KelivH  naiirambapumus  anaiiuM  Baccanam
"Naguc'ga bMYpboH CypanapuHu uMpoinnm 0Bo3 6unaH 6es-

~ * . Pa>kabos. ""Mauomnap macanacura goiip*, 102-6eT.

12



allHW TaBcua 3TUG, yHW O™aHrra connd anTWHrNap, SUHHWHT
obpycn owagn, pgeraH".

bu3 3grpmativ mycu’alyHoc onummnmMmns ok, Paxkabos-
HUHT "Ma”omnap Mmacanacura [oip" acapugaH WMKKW napyaHu
ailHaH KenTmpauk. AsBanam6op "TaM™yc cUMObL" KUMHWHT
acapu? [apsuw Anm YaHrn Ba HOMab/lyM MyaiMPHUKUMMU,
éxyg Abagynta® [LesymBuitHukumn? K,onaBepca, Aomfa HuMa
gemounnap, AMH Mmycutara “apwnmn, € yHu Lynna6-‘yB-
BaTnagumun? by sHraur 6enucaHfnvk, aTuaMoum 6ynraH
(hukpy Mmyno”~asara, Tag™vuoT Mmyannudura HucbataH 6Genap-
BOJINK HEHWHI Ma’“Cynu 3kaH? EKW mycasgloyrap Xarocuma-
KaH? By era Onno™ra aéH.

bus puconamns asBanMfa KypcaTraHVUMMU3LEK, Limpanu,
MMM 0BO3 HEYOr TabCHPAWAYPKMM, WMHCOH “anbura cupiu
NasHKOH  COMafK, YHUHT Py MATUHU TeTuK “unagu. Cabawi
Lepo3nii Ky Ba “ywnHu "py" o3ytacu" paeb 6exus
aiTMaraH, Kuwuy AXWW4 Ky TUHIaraHwga >kaenatgad
Mmpotawagn. My abb6ar, cago™aT, ry3annuK Kabu HoKcak
WHCOHWUIA 3™C-TyiirynapHu “anbaH ”~uc aTagu.

He axabkum, Mycu*a WyHAah axoimb CaHbaTKW, YHUHT
YYyH ey “aHpaih TUn Tycurn iy”, TapXKUMOHra My TOX
amac. MycuHa wudobaxw ¢asunaTnapra aragypkum, OyHK
Y3 HaBbaTuga A6y Hacp Myxammag an-®opobuin, Aby Anm
M6H CuHO Kabwu ynyr pga”onap y3 acapnapuga “aig 3tmé
yTraHnap.

Wy ~apap apgo™nu,  AyBOHUy  MalirynapyuMn3HWHT
Namuwa “ampapgy 9"ampo™ 6ynmuw 6y cupnm  o”aHrnap
HeyyH ro™-illl Tabumb6 sTmnagu, ryHo” caHanafgu, CO3aHAato
rysHganapra nact Hasap OwnaH “apaw pgaspnapu 60T-60T
TakpopnaHné kenraH?

Posuiinap Amup Temyp Ba LUamcuganH Lleposuid 6unaH
6ynm6 yTTaH rapoun6 cy”6aTHu ~MKOS “Mnafunapkum, Y-
6y cyMbaT WKKM OylOK 60O0KaNIOHUMU3HUHT ~Mycu”amu3
Taeanpun, YHUHr Tapa”méTtura 6evéc macbynnurujaH pano-
nat 6epagu.

PUBOAT

Amup Temyp: MeH LUeposra goxun 6ynraHMMaaH KeiinH,
ynamonap 6unaH Maxnuc “~wnmacgaH 6ypyH, LamcmaguH
My”aMMagHun onnb KenuHrnap, 6up Kypan, Ae6 OGyropavm.
Bupo3 dypcatgaH KeiluH 6up “apu, 6enn GyKunraH, o6wvp
Ky3uaH CyB OUMO TypraH KUWWHK ~y3ypuMmra onné Kupaunap.

1 . Paxabos. "Ma”omnap macanacura foiip”, 100-6eT.
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"WamcnanH Myuavmmag Llleposumii cu3 6ynacnsamn? — geb
cypagum.

"bane, MaH OynamaH",—pge6 >aBo6 OGepau ysou ymp
KypraH Kekca KuLlW.

MeH yHra: Cu3 rasannapvHrnsHu o6upuga akTUOCU3KK,

[eanm:

Xypopo, MyxTacnb, Mopo 60 0BO3M fady Hai b6axLiu,
Ku co3n wapb 3-vH adcoHa GeLloHyH Haxoxag, Ly,

ABHU

Keunprun, Myxtacu6, TaHrpu-uyH oBO3U fady Haikum,
LLlapuaT CO3MHU LOHYHCK3 3TMac Byiina adcoHa.

Wowup Leposwnit: "bane, aii amupu (OTWL, MeH YLIGY
LUEbPHM ailTraH 3aumM”,— aeamw.

"Cnz 6y LWEbPUHTU3HN AMHIa MUOHaT (Tauyump) Kentmpwu-
LWWMHK 6rnypMucns?” — aeamm. XKaBob 6epankun: "MeHUHT uac-
AWM OVHHW WUOHAT umanw amac, Oy Liebpaary adcoHagaH
Mypoaum fad Ba HaWiHUHr 0BO3M 3au. [Jad Ba Hali 0BO3U
auammnaTcu3 Oup Hapcafypku, OAWHHUHI apKoHapura Ley LaH-
fain Taszansyn (3un3mna) Kentmponmanhau, aemouun sgum.”

Ouopuparn kypunrad LLlepo3uii 6aRTUHUHT MabHOCK Oyi-
OYPKMM, SiBHU, 3/ MyxTacub (LwapuaT LOHYHapuHM HasopaT
UMNyBYM), Xygo uauuu, 6usnapHM gad Ba Hail  (Mycuua
acbobnapn) 0OBO3M Y4YyH Keuymprunkum, wapuar cosm (ac6o-
O6U)HMHT ywoby adcoHacK LOHYHCK3 amacayp. Loup 6y ypuHaa
"LUOHYH" Cy3u wna uam mycuua acbobura, Lam Lapuat LoHY-
HWra vwopa aTMouja. Jemouyunku, LwapuaTHW TamMcuiaH co3
[ieb TacaBBYp LMCaK, YHUHI Tyran Ba Mykaman 6ynuwiu yuyH
LIOAYH acbobu nosumayp.

TapuxgaH MabnymMku, AMup Temyp LaepHM 3abT 3Tca, Y
epfaH onvMMmy ysanonapHu, LWOUPY yAKaH coumbu  co3
auvHW, uynn ryn yctanapHu CamapuaHira kentupraH. Ca-
MapkaHj Luap >kuuathaH rynnab AwHaraH, 6eTakpop WM
MacKaHura avinaHraH. by gaBpga Maporanu A64ynuoanpHUHT
"3y6maTtyn-ageop”, "Mauocuayn-anxoH”, CaindyaauH A6-
AYMYMUHHUHT "Lapumua™ Homnan HOEG MycuUMiA KuToGnapu
OyHéra KenraH. [apsew AAVHUHT "TyuBaTy-C-Cypyp” HOMAU

1 “LWapy tonaysn™. 1995 ii. 3-coH, ""MeHkum, oTog Temyp'.
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YyaHruii acapuga émnuwmnra Kypa, Ynyréek MUWP3OHUHT y3u
LuaM MyCUUMWIA onumnapiaH caHaaraH.

duTpaT  OOMANAHWMHI  pucosacma  Kypcatuauwinuya,
Lopakynnumk Oucomnii Typkua, dopcya WKKW [eBOH 6unaH
Mycuuaga 6up pucona, xopasmMank Abéaynsao mycuuaga 6up
KUTOG é3raH.

Ynyréek ynumugaH KeiivH Mycuua caHbaTu  [lycaiH
Boliuapo 6unaH Anuwep Hasowii umMmosicnga 3™MpoTaa puBOX
Tonau.

TapuxfaH MablyMKUM, MYyMTO3 MycuLamu3 acpnap Aaso-
MMAa >Kyfa Kyn Lapama-uapliuavknapra gydop o6yngu. by
uapama-uapwmauknap uapuiio 300 inn (XVI — XIX acpnap)
MaBapoyHHaLpy XypocoHAa AaBpM 3TAW, NEKWH LWy LapamMa-
uapwunuknap  3amupuga To6naHAM,  SHMM  NoroHanapra
KyTapunau. K,aepfa KOMpOH KOMpaBo Oynca, Xail KOMpoHa
AWwanan geraHnapu wy 6ynca Kepakkum, malomnap Ba ynap-
HUHT W b6anapy, sbHUM Wpou, WctaxoH, 3™xos3, Huwonyp,
Axam, [ucop HomMapu |Hy MauoMnap fpaTtuaraH >xoinap
HOMW 6unaH atanagu.

Anunwep Hasouit "XasoiinH yn-maoHmii”ga xy6 ésraHnap:

K?n Xuxo3 ouaHrn Ty3ma, ép mna 6%$n 6apya Baur,
Qi Haeowii, rap Axam 6?71cMH MaloMuHT, rap Mpod.

Anb6aTTa, 6ytok yctoa Annwep HaBOWAHUHI My6pakK HOM-
napu Mycua Tapuxupa ysrada 6up 3°TMpoOM una  TuAra
ONMHWLWIN Tabunid.

Y36eK afabuETUHUHI By SHIAUM HOKCAK/MKKa 3puLlyBmaa
KaTTa XasuHa 3"McobnaHMuL ~apuin 120 MUHT 6AATANK Ha3MK
rapap, Heuya Hacpuii aypAoHanap, WAMWIA acapniap Mepoc
pongmpraH Hasouin 6060MM3 MycuK;agaH 6oxabap ynkaH uc-
Tebaod co™mbu 3“amaup.

"HaBouiHUHT ~31n MycuaHnm Xoxa HOcyd Byp6oH feraH
atom 6up Mycu il onummaaH ypraHgn. MyCWMMIAHWHT Ha-
3apuin-unmuin - é°\napuaaH axwmn 6unap agu. Bobyp Mupso
VY3VHWHT Mawsyp acapupa HaBOWWHWHI acapnapuvHu caHap
3KaH, "AHa wunamm MycuMMilga axwy Humanap 6ornabayp,
AXWK HaMwnapu (awynanu Kyinap), axwy newpasnapn (y
3aMOH MCTWUNOXMaa allynacus Kyinap) 6opayp”, aeé Hasowii-
HWHr ycTa 6up 6actakop GynraHuHKM K pcaTagump.

- ®uTpart. "Y36eK KnaccuK Mycuuacu Ba YHUHT Tapuxu'', TOLIKeHT, ""daH”
HawpnéTtn, 1993 . 40-6eT.

duTtpaT. "Y36eK KNaccuK mycuNacu Ba YHUHT Tapuxu'', 41-6eT.
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Nap “ailicn acapum 6ump onam OynMUL annOMaHWHE apys
Hasapuscura GarwinnaHrad "Me3oH yn-aB30H” acapUHWHE Y3u
6vp AyHé. HaBowil TabKuanaraHuaek, TYpKuil xan!(nap opacu-
fa 6up Heya Maw’yp BasH GOpKMM,  Maxnaucnapga
(MrvHnapga) awynanap Wy BasHAapAa WKpo atunagyp. "HHa
UyLINeaypKMM, apryliTak ycynuaa Lwoiinbayp Ba 6ab3v afsop
KyTybuga yn ycyn 3ukp 6yny6Typ Ba yn Cypya abpOOWHMHT
TeBa cypap 3‘yaunapu BasHW 6GuiaH MagugyM MycaMmaHu co-
nMmaa BOK,eb OYyNyp, aHWHT acnv 6y HaBbAYpPKUM, GaiT:

Ba”ku, yn ol Nacpatu gapay goru cypuatu,
aM 3pyp XOHuUMra yT, am 3"aéTvm oaTu.
DonNoTYH onnyH HonNoTYH (OUYH.

AMMO Oy naTud 3amMoHAa Ba LIapud AaBpoHAa by cypyaHu
pamasu MycaMMaHn Mas"3y() BasHaTa 3UTHO, mMycunii Ba
afBop WAMMAa Mynoium Tabbnauy GeHasup Wurutnap rapub
HaramoT Ba a13"oH 6una axab Tacappydnap “mnmb, CynTOHK
COMOMPOH MaXknucuga anTypnapkum, aHUHr MynoiuManr sa
Xy osiHganuru Bacth™a curaac Ba Tabcup Ba pabosHAanuru
cudatk;a pocT Kenmac, 6anku yn ~aspaTHWHT UXTUpouayp Ba
6y 3"aM yn 37aspaTUMHWHT Macu™Mco aH(ocu HaTOMMKUAMH
ncTuw™Nogra KentTypmak MyHocubpo™ apau, aHmoBauM, GaiT:

Cab3an XaTTUHI CaBOAM Nab/in XaHAOH YCTUHA,
Xusp ré cost conmul 06K ~aliBoH YCTMHA.
DoNNOTYH POMNOTYH QOUNOTYH (HOUNYH.

AHa "yaHrn"gypkum, TYpK ynycu 3ydod Ba “M3 Kyuypyp
Tylnapuga aHu aintypnap, yn cypyfenyp 6arosat myaccup Ba
KK HaBblyp. Bbup HaBbM 34 Ba3H Ouia pocT Kenmac Ba
O6vp HaBbuga 6up 6GalT aWTUNYpPKUM, MyHcapu™v MaTBMin
mMaBy( 6aspumgyp Ba "ép-€p" nag3vHM pagud ypHWra
Maskyp “wnypnap, aHaoeaypkum, 6awT:

Nalicm vyaMaHavH acmb Kengu cabo, ép-ép,
Knm, gamnguH Tywiam j?T )XoHUM apo, ép-ép.
My TannyH donnyH mydTanmnyH ouyH

Ba fHa 3%am Typk ynycuga Oup CcypyadypKuM, aHu
"My3*abbaTHOMA" gepnap Ba yn 3"asaku Mycaggacu MaCyp
6ashmaanyp Ba 3°0no MaTpykayp, 6yayp, 6GaiT:

MaHV Or3uHI y4YyH LIaiao LMnunGeeH,
Manra ftjfy vaiipyHy nailgo uunméeeH.
MadpoiinnyH macdouniinyH madoiinn
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Ba aHa 6y xan” opacmga 6up cypyn 60p sKaHOYpPKUM,
3"a3akM MycaMMaHu axpabu Makdygpu Maz"3y(h BasHMAa aHra
6aiT 60rnad OUTMG, aHWMHT MUCPacUAMH CyHrpa “aMmyn
6a3feHNHr WMKKWU pyKHW 6una ago “mnub, cypyn HaramoTtura
pPOCT KenTupyp 3pMull Ba aHW "MycTasoj” fepnap 3pMuLl,
aHAo0KuUM (MycTasopn):

3 3UrCHyHra 3appoTu XaoH nypa Taxaniu,
Madbyny madoiinny macoiiunny aynyH
Mas™ap caHra atusé.

Madbyny taynyH.

CeH nyT 6una KaBHYy MakoH mMypa masnw,
Onam caHra mas/o.

ﬂHa Wpo” a"nm TapoKMMmacuga Ccypyaeayp LIOANBKUM,
aHu "op3yBopuin" fepnap Ba aHWMHI GalTh Kymnpak 3as3axwu
MycaMMaHW COMMMAaZyp, aHAoKum, GaiiT:

Cauo”™m pabbyym xampu AyAOrvHr KaBcapyvHAaHayp,
By MaiHV WUTYKYHT HYUAW ~afWUCUHT LUAKKapUHAAHAYP.
MadpouiinyH machonitnyH magoniinyH MadouinniyH.

Ba dHa pamanu mycamMmaHu Ma3z“3yd BasHuMga 3"am anTyp-
nap, aHgo”um, 6anr:

[Jasnatn Bacn UATUMOCK He ~MKOATAYP MaHro,
Byku éanHr 6upna »oH 6epcam KUOATAYP MaHro.
DoNNoTYH PonNoTYH DOUNIOTYH OUIYH.

Annwep Hasowii Hasmu 0”aHrnapu "aHoTuga 6up ga”“n’a
LUagMM  axgoanapummus  sipatraH Kyin-“ywwu\napra “aiTcak,
'yéwra y*nraH MyHoXoTnapga 3%am wy py3®, wy >o3nbaHu
TyamMu3. TapaHHym 3TuaraH “ywmn™napga toptra OMOH/MK,
anra HypagwoHAnK, 6axTy caogaT Twnab, ApaTraHHWHI WHO-
ATUra caxaa “MINHraH.

XoBap — "yéll aemakamp. Xosap3aMuH — MYELWn 3amuH,
Xopasm feraH My”agaac Hompa 6vMp onaM MabHW My>Kaccam-
NUTUTA UMOH KeNTUpMail WNOXKMHT My”. YyHKn 6y 3amuHAaa
ApatunraH "ABecto" raxrtanapupa:

ItyeviHti mauy stamus,
Yn 3?p napTtaB agLUOHHN,

Tynnopnapu qae,qc%HHM. 4
A. HaBowit. "Me3oH yn-aB3oH" TowkeHT, M ia 91,2MVQ FI}'I,q 174- rq
181-6eTnap.



XypLues 1031H oyradga,
Vceny, HypuH couraHga,
Mno™iinap TUK Typap.

BaxT yawmacu kyng ypub,
Bapv ceBvHuYnap urap,
KyHrunra ~am 3asL, curap.
Ma3fon MHbLOM 3TraH ep,
Caopgatra nvy, Tnap...

Onam 6axTn KyncuH feo6.

Ep ~auyua k$n TANCUH febl..

MaHa Ly onuniixaHo6 3"Mc-Tyiirynap, op3y-ymug Ba caxoBat-
N HUATNap 6unaH Wyrpunrad MucpanapgaH 3"aMm 6ytoK axaoa-
NapuMn3 YMYMWHCOHUIA MabHaBMAT Ba LagpusaTnap 3"a’vga
Haaflap Kyn yinaraHnvknapu Ba "alrypraHnvknapu uuon
KYPUHWUG Typnbam.

"Ma3"obxopar" 3"vkmaTnapuga 3"am Tyi-Tomollanap, Oop3y-
XaBacnap, “apuHAOW-ypyrnap opacugarn mesg-o~mbatnap —
H6apyacu pTHM 6o apnb TypraH 3*YKMAOPHWUHI MHCO(MIO ama-
nura 6omuy, gennnraHupa Katta 3ta™maT GOpAMrMHM 3"aET
KypcaTnb kenaétmnéaw.

AHa ot Mnnnap yTnb, cnécaT mMailfoHMaa Heya-Heya aMupy
CYNTOHMAp anMalinb, Mycuua MafaHUATUHWUHE PUBOXKU 3"aMm
YNapHUHT MyHOocabati una y3rapmb TypraH.

3™poTga  Ta3cwn  Kyprad - wwowup,  Mycu/MallyHoc - OffuMm
HaxmunaamH Kaskabwii “ycaitH boii“apo pgaBpmpa Heyornu
pmBOXNaHraH, 6upo” LLIanGOHWMAXOHHWHT XUAHWU Y 6aiigynno-
XOH 3aMoHuUra Kenmb wuHMMpo3ra 103 TyTraH Mycua Maja-
HUATWMHU OKCANTUpULLra aHya cabii-3"apakatnap uunaraH. Y
Y3MHUHT "MycuHa puconacu"HM TOpPTUL, ~mMnap 3KaH, acap
bowmaa KuykmHarnHa 6up dacn €3mb, MyCcU aHWHI Lapu-
aTra xunod OynmaraHu, KatTa aBnvMénap TOMOHWAaH 3"am
3ap BaT TWHINaHUG KeNMHTaHWMHU WCOOT 3TWLUTA YPUHTaH.
"Y6ainaynnoxoH “MpoT LWa3deMHNM onraHugaH KeunH dopc-
HAHT $3 3aMOHMAa 3Hr OylK Lwoupy 6ynraH “MNoAniAHNU
yngupagn. “MAOAUAHUHT yAUMU JpoH Wo3™ wo3™ Tasgoochd
woz® Ab6b6oc ymura uattu TabCcup “Mnagup. YHWUHT YUYUHU
onvw yyyH Ba’T KyTagup. By doxuagaH y4 Wnun KelinH
6U3HMHI MaBnoHo KaBkabuii Yo6aiigynnogaH pyxcat 0/u6,
3népat yuyyH Maws agra 6opagyp. LLo3® Taz™woco KaBkabuii-
HUHT KeNraHWHW 3WNTKay, y3u TyTAupyp-4a, 3"“MNonuAHUHT

1 B. HacpugamHos. "Twvps, Awt, mag™msa", "MwoHy'" p~3H. 66-coH, 1996,
'20 aBrycr.
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LOHVWHKU onraH 6ynu6, waMuii, agabuin “mimatn “unonningaH
ey Kam 6ynmaraH 6up TYPKUCTOH CaHbaTKOPUHW YNaMpuo
$aamnp” ...

Amxpuid 970 napfa XOHAMK TaxTura yTupraH Manuyp
Y36eK XOHU ABAYNIOXOH 3aMOHMAa Mycu”a caHbaTura, My-
cu™mii  acbobnapra 6ynraH “~um3an™mw  6aroAat ycub, Yy36ek
Mycua fyHécmpa ypa, “OHyH, TaHOyp, 4aHr, Haii, py600,
1$6y3, raxwxak, uwpaT KyHrypa, ceTop, py3“atso, CypHai,
6anaboH, Horopa, [oipa Kabu ac6o6nap KeHr puBOXAa
oynraH. ®uTpaTt gomna ywoéy >oiga WyHaalk AaBoM 3Tagu:
"Ab6aynnofaH KeliMH AMHWIA Taaccy® sfHa Kydas 6olinaraH.
Mycu™ara ryHo3®, "Xwunogu Lwapb" Kysum 6unaH “apaiwunap
KynaiiraH. [apsew Ann 3"am VIMOMMYAM y4YyH KeHramTraHum
acapuvHMHI 60W TOMOHWMAaH TypT 6eTAnK Y3yH 6up 6oL-
naHray &smb6, MYCWMMAHWHT TyHO3" BynmaraHuHW Myxammag,
naiiramGapHuHr 3"agucnapy wna mc6oT aTapra TUpMLIraH™ .

Wunnap ymmé Myxammag Paz™mxoH | 3amoHupa, XIX
acpHuHr 6ownapuga, Xopasmaa, xyaau “ycaiiH boiapo gas-
pugarngek, Mycua caHbaTu y3 ~affuMHW pocTnaraH, PUBOX-
NaHuwra 3 TyTrad. Maws™yp mycu”allyHoc oMM, ma*omnap
ounumaoHn, Komun XopasmuianapHuUHr ycTo3nm HuésxoHxyxa
Ma“oM WynnapuHu pUBOXNAHTMPMG, YHU HOTanawTupulra
3"apakaT “maraH, Kyinap 6acrtanaraH.

Myxammag Paz™MXoH | HUHT yranm OnnoynuxoH (1825 —
1942/43) mMO3Mp ruxokakum OynraH fedvwagn. YHUHr gHa
6up yrnm Caiing Mys ammagxoH (1855 — 1864) mycu”a mapga-
HUATUHUHT  pUBOXWUra 0OeHu3™of  ynkaH 3wicca  uyliraH
urkmgopavp.  MycuHa  caHbaTW,  afabuét,  Mabpudat
Myxammag  PasywixoH | HuWHr  HeBapacu,  Caiiing
My3zNaMMagXOHHUHT TyHrady yrnM Bo6oxoH Typa-Mys ammag
PaspwxoH CoHwuii-depy3 3amoHnga (1864 — 1910) Xopasmpga
;AHaZla HOKCaK noroHanapra KyTtapwifn. YHUHT toKcan Tab-
cupn Ha paat Ypta Ocwuéra, 6ankm 6yTyH Ospynora 3‘am
KEHT énnnau.

Ma”omnap, cy3cu3, MUANATHUHE 6e*méc 60innru, TeHrcus
XasuHacu. AHa Wy 60inMK é3ma paBuLlga My3dnaHmaryHua,
or3ugaH-orusra, asnofjaH-aBnofra yTull XapaéHuga y3 Xus-
OCUHU, nato(aTvHU WyLOTWILUM MYMKWH, Marapam 6yTyHnaii
ny” 6ynmb keTmaca. AHa Wy ynkKaH My/nKHW ~orosra TyLIu-
puwra amp 3TraH Ba 6owpgaH-0é" Apanuwura pas“Hamonmnk

duTpaT. "Y36eK KNacCMK Mycuuiacu Ba YHUHT Tapuxu”, 45-6eT.
duTpaT. Ywa acap, 46-6et.
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thwraH waxe 6ytK 606omu3, Xopasm TaxTuga 47 Wvngad

3néapo”™ BaNT XOHAMK 3TraH 3abapAacT Lwoup, axoind mycu™a
6unuMaoHn Myxammag PammxoH CoHwuii — depy3amp.

Mynna “acaH Mypog “opu

6uH Myxammag AMuH  Xu-

Boi-Sladhchacuin -~ "Taskupam

Wwyapo" cuga depys Tyrpucuga

WyHgan pgeign: "depys pgaru

mycuuara ~aBackop 6ynraHHAaH

Komun Ma™naBoH Mwp3saboLun-

ra ¢apMoH “unu6, onTn Apum

mMaoM TaHbypra KaTTa 6Up HO-

Ta Tabaug “mnagyp. Pepys-

HUHT Ay3ypuHAa SOUMUWIA eTTu-

Cakku3 Hathap rysaHganap cos,

TaHOyp, rmxkak,  6ynoMOH

maLL*; aTu6 yntupagypnap. Ma-

canaH, Myxammag ENy6 xappot

[eBoH, Myxammag E*y6 nosauu

Ba ABa3 gopum (MaTHués HOcy-

1-paem. Myxammap, nos "Xopasm Maomnapu" Ku-
PagumxoH CoHuit TOGUHWHI  1-Kungura  é3rad
1-picture Mukhammad Rahimhon ~ CY300CWZa ABa3 [OpuYWHM "fo-
Soni-Feruz puan" feb kypcatraH) —Kabu-

nap. bynomoHra  “anaHpgap
LyHmac fieraH, onBoH cyta kabunap. “amma dPepy3 Xu3ma-
TUra TaiuMH GynraHuauH, 6ow”™a cunousoJanapHUHr 6ab3una-
pura gaxn 6ynmac spgunap” .

XOHHMHI y3K 3"aM Mycu™a Laingocu, 3"am wwomvp Gynuwu
[aBnat yyyH KatTa 6axT 3gu. Y SHI UaguMuii Ma”om Kylina-
PUHW MyKamman ypraHu6, "Haso", "Cero3™', "[yros™' napra
b6ornab Kyinap' fApatraHu, WXKpPO 3TraHM 6OWMC CO3aHAato
3"ohm3nap opacuga dHa 3am apgornm 6ynraH. Co3 wuaMmugaH
6oxabap 6ynraHAMrMAaH YHUHI Hasmy 3%am yiHO™M Ba Kyii-
napra moc >ko3unbanmp:

Co3 aiinarun cy6”™y maco ra® "'PocT” yepTum6, ra™ ""Haso”,
"Oyro*"'y "Cero’Ny "Cabo” *ap 6upucugyp ramsygo,
Pa™m aTmalivH yn gunpabo ainap sgvM Hosy ago,
1 M, KOcynoB. "Xopasm Mauomnapu™, P.Pynom Homupgarn Apabuét Ba
caHbaT Hawpuétn, TowikeHT, 1980 ., l-xung, 6-6eT.

2 Nadpacuii. O4mmmusgarn unésma, 20-6et (1945 iunn 14 sHBapga
é3unraH).
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\MXXPOHW nupa 60p”0 TOpTap 3AUHI paHXy aHo,
By gam TyTy6 pacmu Bato UtCKU CUTAMKOPUHT Kenyp.l

depy3 "aTtTnyn “ykmgop 6ynnwmn 6unaH 6upra caHbaT-
HW, MyCW aHW >Kyaa u4yuyp TYLIYHYBYM, YHW WK33aT/I0BYM
6arpM KeHr WMHCOH 3AM. YHWHI Co3ra, CO3aH/janapra,
Aothmusnapra 6ynraH 3Mypmar Ba 3bTUOOPUHM KypcaTyBYM Xyda
Kynnab Haiyuiap ~o3upraya Xan“HWUHr oprauga.

HaK;n

Byxopoiin wapugaH aMUpHUHT AabBaTu 6unaH Xueara
MaoM ycTanapu Tawpudg 6ytopraHnap. ®epys me”MOHNApHK
n33aT-uKpoMm 6unaH KyTué onuw tagopuruHum Komun Xopas-
mMuiira TonwmpraH Ba ynap Lwapagura 6GepuiraH LUOLLIOHA
6a3mfa LiaxcaH y3u “aTHawraH. ypyHr 6up Xoiira 6opraHnaa
XOH Me*MOHNapAaH:

— Co3 6yncuHMn? — geb6 cyparaH.

— Co3 6ynca,"co3" 6yNnCuH,— geivwraH ynap.

®depy3 aBean Me*MOHNapra, CyHr XumBaHUHI 3YKKO CO3aH-
Jal rysHganapura mabHonu “apa6:

— Huma vanacusnap? — ae6aw.

— NXTNépnHrns xoH "aspatnapu, "Poct” 4yancakmukaH?

depy3 meMoHnapra t03n1aHuo:

— "PocT" Ya/mLCMHMN? — aes cypabau.

— Poct 6ynca, "PocTt" wanuuwcuH,— ae6am me“mMoHnap.

Me~MOHNMaPHWHT By MAMO™NM UCTarm XOHHW 6GarosiT mMam-
HyH 3TraH Ba Yy 3"am 3aBL, 6unaH cosaHganapra 6ytopraH:

— Poct 6ynca, "Poct" uvanuHrus! —can TyxTab [aBoM
atraH,— Co3Hn bo60 6ynOMOH 6GOMLLAPCUH.

CosaHfjanap “aipart Ba capocuMma 6unaH XoHra "apalmoau.
UyHKn 6ynomMoH 6unaH co3 60w apuwl "aHgai 6ynapKuH,
axup cangoM una ma’oMm KyinHW oxupurada vanryHua 6yno-
MOHUMHUHT Or3u Tynykka Tynub KeTagu-ky! By “antuc
a"BONHM Me"MoHMap “am cesnwwan. XoH Me“MOHNAPHUHT KK-
HOoATra yxuwatw ~ounmpu™nun cysnapura >asobaH, XuBa cO3aH-
JanapuHWHT  MaiopaTHblA HamoMWLW 3TUW McTarMga aTannH
CO3HM OynoMoHYM GonwapcuH ge6 BytopraH agw.

— Bb060 6yNOMOH, TywyHMaguHrmmn? — aean depys oBo3u-
HW can KyTapmb.

— TywyHanM, XOH "a3paT,— aeauto 6060 6YNOMOH CO3HU
6ow apnb Ketabepam.

O. Pa”um, L. Matpacyn. "depys: wo* Ba Llomp umMcMaTtn'', 86-6eT.
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CoszaHpanap bo6o 6ynomoHra sprawmb canobatr 6unad
"Cagnnn PocT"Hun aBxnaTnb 6opabepaunap. XoH cosra nyTyp
eTMacaurnra UWoHYM KOMUAAUIMAaH, Me“MOHMapHK 3Maiipatra
CoONMo™NuKM BynraHuHK, an6aTTta, B060 6YNOMOH AXWN TYLUYH-
on. JlekuH y 3%am TUpWK ofaM, oraura Tynyk Tynub, Hadacu
MaiiTa 6owwnagu.

XOHHUHI ampu BOXMO, ynca ynafuku, WLLOHYHM O3yLULLIN
wapt. bo6o 6ynoMoHHM Tep 60ca 60wWNagn, Kyi aBXnaHraH-
[aH aBXxnaHasnTu Ba TabuWiikuM, CUMHOB ga”n™anapwu y3aliraH-
[laH y3aiinb, “aMMaHWHT AW"aT-3bTM60pn 5060 6YNOMOHHWHT
Aonatura “apatuaraH.

Kyih spmugaH aHya owraHga bobo 6ynomoH Ky3 unramac
Yak™oOHNMKAa éH6olmra 6up Tygnab onagn. “ey KUM ce3ma-
raHmgaH Oapuya cos3aHfanap XywHyn 0ynub, KyWHM HOKcaK
mxpoga TamoMnaiiaunap.

basm “aTHawuwmnapw, alHWca Me“MOHNap co3aHganap
mazopaTtura TascvHiap aTub, XOHra KatTa MWHHATLOPYUIMK
oungmpagunap.

depy3 co3aHOaapHUHT MyKaMMaa MXpocu Ba MO3“MpoHa
6ow apraH bo6o 6GynomoHra WMNTUGOT MabHOCMAa onguparv
nabnu Taboagarv WMPUHANKNApAaH BUp AOHACUMHW 0nMb, yHra
6epuliHM aeBoHbGerunra Gytopaan. XOHHWHT ampu AappoB 6axka-
punagn. Me3™vioHnap Hasapuaa LUMPUHAKK ypanraH 6y ofaawmi
AOrO3HWHI 6a3™ocMHN Me36oHNap AXwy 6unnwagn. by uxyam
YPOrnK 3"0ro3 nuymga 10 goHa YHAUK Tunno 6ynub, mykodoT-
HUHT “niimaTn 100 Tmnno agu. AnbatTta, XoH 6y “afap HOKcak
UNTUHOTHN 3"ammara 3"amMva Ba’ T 3"aMm KypcaTaBepmacau.

CytoHraHmgaH bBo6o OynOMOHHMHI toparkn Tape é&pwnait
ne6ban. Keyacm 6unaH yxnonmain, TunnonapHu 6up Heva 6op
caHab uym”™aH, Heraku, 1000 Tunnonuk ofgam XwuBaga 60l
0fam caHanraH.

B0o60 6YNOMOHHUHT TOHITa A°MH Ky3W WIUHraHuga Tomgarm
TaMMp-TyypaaH yinroHuno, tawapura un méam. He kys 6unaH
KYPCUHKK, Y4Y-TypTTa yCTa YAVHUHT yYaruHu (TOMUHK) Oy3n6
ounWANTU.  XOHHUHT Keyarn wuntudotuiaH 3"amm TamoMaH
y3ura KenmaraH bo6o OynomoH TOMmOy3apnapra gargara
Annnbau:

—  Joi ycTaby3apnap, 6y He LIAKKOKIMK?! By WLINapUHT-
[laH XOH xabap Tonca, 3"aMMaHrHWHI YAWHTHU Kyngumpagu-ky!
aHK, 3"aMmaHr owo”a (nmactra) Tyww!

Tomb6y3ap ycTanap MapBo ”~wamMail, “aiTa wwmggaTampo”
3"apakat “mna 6ownawmoéan.

Bo60 6yNOMOHHUHI 6aTTap >kasyw 4n’*u6:
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— Kapmucusnap, Kypmucusnap, axump, Meum XOH cO3aHfa-
cumaH, bobo 6ynomMoHMaH. By yii MeHWKW, AHa SHrAUWNG
6y3aéTraH O6ynmaHrnap. XoHra ap3 3ufiamaH, KanfiaHrm3Hu
3am yiinaHr,—ge6 6asvpuoan.

— Ha pe6 TypubcaH,— aeban ycTanapHuMHI KaTTapora,—
Kap 3am 3MacMmu3, Kyp 3aMm 3Macmu3, 613 XOHHUHT OYApyruHu
H6akapsanMma.

Bo6o 6ynoMoH 3apaca, YCTaNapHWUHI 3apakaTh >KUALWIA.
LLyHAaH CYyHr sAvHMWIrA Tywmbam:

— TyXTaHr, XXOHUM YCTaXOHMAap, TYXTaHr, MeHWHr 6unaH
OVPUHT XOH 3y3ypura IOPUHINIap, arap XOH MEHWHr éHuMAa
wy 6yipyruHn Tacau™naca, ydak- Tyryn, OYyTyH YAUMHM
Mn~caHrn3 3am posumaH. Wys-liy3 gecaHrusnap, ysmm 60pub
Kenan, wWyHraya 6y3mai TypuHraap.

YcTanapHuHr 6ownnrn posn 6ynuban. bobo 6ynomoH kory-
pnb XOH 3y3ypura apsra 6opubam.

— XOH 3a3paTnapu, 6y Ha geraH ran, 6y Ha Kyprynmk? —
[es Anrnamcmpadban 6ynoMoH,— 6upop SHIAMW 6ynca rapak,
ycTanap YAUMHUWHI y4YarMHW 04mb, Oy3uMLISANTU.

depy3 3a3p GunaH:

— ey 3aHpain aHrauw ys! N-u, keya cu3 (XOH KMHOS
6unaH ranupraHga "cus'naraH) 60Pro3HWHI YCTUHW OYAUMHINS,
CO3HM 6y3auMHIrn3, 6us wuHgamaguk, 6yryH 6um3 0Oyscak, cu3
nHAaalicns-al

— AXvp, XOH 3a3paTtiapu, Oraumra TYMnuK Tyaumb, TOC
ynBaguMMm, HuWwaTtuH, 6up onacamnmsga (3e4 KuMm 3bTUBOpP
6epmaraH BaTaa) 6up Tydnali 3yinsagum, ovp 3ol 30HMM-
[aH YTWHr, oflamnaHos!

— AXwnaAM  TYrpucuHn aikTmb, OYNHWHITA ONAUHT,— KY-
nMMcnMpaban XOH,— ily3ca, KYpPrynyruHnWw Kypap SAWHI,—
ae6 Mamat Maspamra yCTanapHW 3aiTapué OonuwiHK Bytop-
raH...

XuBafga y3 3amoHMga mbpatnn WoB-wyBra cabab 6ynaH 6y
HaMHW X03Mp 3aM 3apuanap WMYkuM 6up 30HU3MW  GWnaH
acnawagn, OYNOMOHYMHMHT oTM  XWmK 3an  pe6  ros
6ascnawmiiagn.

Fan O6YNOMOHYMHMHI OTuAa 3mac, 6anku Kyira 6ynraH
33TUPOM, WX/0C, OGUNArOHAUK, YHW 3b303Mallfa HeYoramK
tugonimnmkaaaup. Ofauidi ofjaMaaH TOPTUG AaBfaTHUHE XOHU-
raya KywHWHI TYrpu vxpocura Macbyninrugagmp.

LLyHuncn abTnbopra noiinsku, 3ap 6up cosaHaal rysHgara
CO3aHAAMK La3ofaTHOMacHN PepysHUHT y3u Tas3gum 3un-
raH, Bas3TW-Ba3TW O6WNaH YNapHUHT MasopaTiapuHM  UM-
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TWNoHAaH yTKasnb TypraH. KWMKWM CO3HW, KyiiHK, Ma™oM
VDXPOCWHK, TanMHHW by3ca, KasonaraH.

BoboxoH Tappo”™-Xogum "Xopasm HaBo3aHganapu'" HoOMAW
puconacuaa LwyHain &saan: "Mogwonn® coslaHganapu OonTu
APUM  MA“OMHWMHT  6UpP  yuumHWM Tawnad ketgu. byHpaH
rasabnaHraH Myxammag Pa’MMxoH Kuunk Mamar Masysamra
Myxammag ENy6HM 50 “amun ypuliHu Oytopan. Myxammag,
ENY6 nosaum Myxammag Padiiv UKKUHUMHUHT 3A/MK ~aMyu-
CuHK €6 Bynray, aHa Kenu6 cosra ytupau. Ly owom LwyHaai
co3 6ynguku, cosaHganap, Myxammag ENY6  nosauu
Taé”NaHroHAaH KeinuH GYNroHn Kabw co3 OynmaroH, geigurad
oynaunap. XoH Wy oMuomM 3'8p OULIOMIN XaBob6 6Gepaxak
BaTUAAH Y4 coaT KeliMH >kaBo6 6epau. LUy o™WOM WMKKM
MapTa Y3WHUHr obpycura yTau. BupuvHuM mMapTa yTraHuga
Kocacugarn TaHranapfaH 6yTyH co3aH[afapHUHT YCTUra cougu.
BupnHun TaHra coyraHuga 3"ed4 kMM onMagu. TaHranap co-
YWTOH epuvHAa éTan. VIKKUHYM YTUILIMHAA fHA TaHra couaw.
By ran capoii wowupnapura: — Cusnap 3"am  0NCaHIu3
oynvangumy,— aeraHga: — Axab Taucmp,— feb, torypumne
6usnap — bonta pgesoH, Komwun paesBoH, Bo6oxoH Tappos”,
KOcyd XappoT-YUokapnap TaHrnapgaH onguk. XoH co3aHfjana-
pungaH OTaxoH cytara: — CyTa, caH 3'am on! — ne6 6ylipy”
6epan.— Axab, Tacnp,— ae6 OTaxkoH cyTa 3%am gapéHun Coo-
npaHu) Tekuc TyTaW. TaHra Aapéra notmpnab Tywpau. XoH
yTn6 KeTroHgaH KeimH OTaXoH cyTa fgapégara nynna‘’pHu
aTarmHa conmb: ycyn ~o”mo”a "apagn. XoH 3%ap KyHW LaiTa-
OyproH BaTMAaH Y4 coaT KelimH !“anaHfap [AyHmacra: —
[yraaHun 6yr,— ge6 oyripy” 6epan. AyrmaHu 6yr, geb anTtaca,
AaATAW BaTKM BYNroH 3"“vcobnaHapan” .

FOuopnga 3ukp aTuaraH Bo”ea anb6arrta, PUBOAT amac,
allHaH  ULWTUPOKYMHUHT  XXOHAW ecfanurn.  MaoMnapHUHT
TYNWA, MyKamman WKpo 3TUAMLWIWIa 3bTUOOPHUHI camapacu
OoynMuLl 6y "aTTUNYNNNK XOHHUHT Mycu”a caHbatura bynraH
OMAOAUAUIMHWHT paM3n cudaTuga nbpatra noiu.

depy3HMHT Ma“omnapra 6ynraH Mxnocy bt oanm Ba Kyi-
NHYaKANT 60MC YLIBY Tapuxuii hapMOH AyHEra Kenrad.

®APMOHU 0NN

Bu3kum Xopasm MamiakaTUHWUHE 0NMIA XopoHn Myxammag,
Paz"vmxoH CoHuit “yiingarn dapmoHn Onuiira MM30 YeKAWK.

* Bo60>koH Tappo%. ''Xopa3m HaBo3aHfanapu'', TowkeHT, Padyp ynom
Homugarn AfabuéT Ba caHbaT Hawpuétn, 1994 inn.
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XopasMm Ma“oMnapu Xan“HWHI Jax/icu3 MYnKu ge6 3baoH
UWIMHCUH.  Ywby dPapmoHu Onwuiira LWOK KentupraH Ba
MaOMMapHW KaMcuUTraH EAMHKU YHU By3nb MXXPO 3TraH KUM-
canap artn”® a3onaHcuH!

Myxammaz PewwmmxoH CoHWIA,
1292 Yanipuid. XKymoayn-asBasi.
(1882 ii.)

Ywey ®apmoHn Onuii Myxammag ENy6 nosaumgek, Ma-
TacaH MyTpn6 XoHamxapobaek, Myxammag E”y6 feBoH, A6-
aynna ma’aguk, XypgoinbepraH cyHuto, OTaxoH ycynuu, Bobo
6ynomoH, Mauwapudg “ambap, Cobup maBpam, "anaHgap
AyHMac, MajaMuH MeXaHafek maw”™yp cosaHpanapu, Xopasm
MaOMMapPMHUHI  3YKKO 6unumgoHnapu, Komun Xopasmuii,
Myxammag HOcydh Baénuid, Pacyn Mwup3ogek Liovpy thy3ano-
napn, Kypxun ota, [Monan Ay3unnapfek cysopa YCTO3/1apu
eTUWmnG yn™aétraH 6up mMy*utga maom co3napuHu 6y3mac-
UK, YHU KaMCUTMAcCIMK Xycycufa "airypuLLHUHT y3ura Xoc
janunn, 6yryHru asfiogfap Y4yH, Kenaxak Y4yH, acpnap
fJaBoMuga nopat Bynrycu Hoé6 "yxokaTaup.

depy3HUHT By AHTUANT TapuXuin hapMoH "abyn ~vanwwura
VHUHT fAHa 6up Tawsuwmn cabab 3gn. by Ba’tra kenub
axgoanap TOMOHWUAaH ApaTuaraH 12 Ma“OMHWHI Homsapu 6op
agn, xonoc. 12 ma™OMHUMHI 24 Ta wybbanapu amnawmoé ontu
mMa’omra >onnawiraH, y ”~am “orosra My”pnaHmaraHu 6ouc
KeMWHrn aBnogra eTryHya sHa “aHuyacu Ky onagn. Pauat
ormsfaH-orusra, aenogfaH-aesnogra ytub, ycrof Ba Luorupga-
NapHUHT U ATUOOPYU Aapaxacu bunaH Ma™omap Yaikaliuru
Wy SHIUAUT OaBOM 3TaBepca, OuMp acp uumpa 12 Maom s
mMa™omra >kamnaHca, y “am MysLanaHMaca, unnap ytné ynap-
faH 3"am (haaT HoMnap Lonmb, KeMMH4Yanuk 3 ma’omra, CyHr
1 Ma“oMmra Tywmb, nH mMposra 03 TyTca, aBnognap Keunmpmar-
AN peraH ukp ®epysHUHT "afibuHN TUPHapP 3au.

Ma”omnapHu Kenrycu asnogfiapra Tyna eTkasvb Gepuil
YUYYH HeKM papkop Oynca asmaraHauru, caHbat aauHu
par6aTnaHTUpPULWNHKHE Y31 Pepy3Hn abagusaTra gaxagop ata-
an.

Myxammag, Pa“nmxoH CoHuil faBnat apbo6u, 3™accoc LUo-
np, Ma“OMMapHWHT 3YKKO BUAMMAOHKU, MO™Mp co3aHfa Komun
Xopa3muiira Xopa3sm ma“OMaapuvHU HOTanawTUpULLHK Gytopa-
AN, YHu 6up Heuya mapoTaba [lMeTep6ypr, MackoB Ba TOLUKEHT
lwatapnapura Hota WynnapuHY MykamMman YpraHuiw y4yH
XyHaTagu.
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By caBo6/i1M Ba MacbynMATAM ULWHUHT Komwun Xopasmuii
3MMMAacUra HoKMIaHMLWMra YHUHI aBBasijaH HoTara ofiuw WiMu-
JlaH 6oxabapiurn, XIX acpHUHT MKKMHYKM 10 Avnamknapuia
MaLoMIapHY HoTara onuwl 6opacuia ypUHULLIAPHW LuaraH Ba
aHyalimH yagacuaaH yn™uaH yctosn Huésxyxka TabaMMOTWMHU
ONraHNMrn Kynpo”™ cabab 6ynraH. Y, acKn MaH6anapga “aig
AnnHuwnya, Metepbyprra 6opvunaaH onamH (1883 i4.) 1881
Annnapga 3%am "TaHOyp um3nra” 6unaH LWYryanaHraH.

LWy yprHaa manuyp paccoM MaBnoH VIKPOMWUIAHWUHE (hUK-
PVUHU KeNTupuL >ou3 6ynaau. YHUHr mabnymoTtura KaparaH-
fa, TaHOyp HoTacuMHuM [méc o”co”™onHuMHr 6060cy XopasmpgaH
KentupraH Ba 6yHn Ota méc GUpMyHYa TaKOMUNaLITUPraH.

"Ep 031" XypPHaNMHUHT 1927 iAnn mapT coHMaa uyngarun
xabap 6ocunraH: "OTta [MECHMHI TUPHOra KnaccuK Kyinapu-
MW3HM Ba aiiHuMuca, "MywKkunoT" (Ha3M)HM Xyfa SXWwu Yanap
3aWn. Yn TaH6yp Yanuwpja HOXMHaK TyTMac 3gu, 3"a“w'aTaH
Y3VHUHT TUPHOrM 6unaH KyilnapHu o6aoH un’apapgu. byxopo
aMmmpu yHu ysum 6unaH 6upra onmb topmakum 6°ngu. JIeKuH
OTta véc ammupra xum3mar LUAnWHKW Xo™\namai ~oumnb ropaw.
Ba wy cababgaH My3unKaHW GMpMyH4Ya MypaaTt Tawniab topau.
AMHpga TonunaraH TaH6yp HoTacu OTa mécgaH umsgan".

By MmacanaHuHr 6up Tapadu, WKKUHYM Tapagpu OYHWHT
akcu. E. E. PomaHoBcKas liyHaali é&3agn: "CyHITU XoHNap
paspuga (XIX acp) Xusaga WKPO sTUNUG KenuHraH 3"am 1934
Mnnga Y36ekuctaH CaHbaTLWYHOCAUK WIMWIA TeKLWMPULL WHC-
TUTYTa aKcneguumsacu €3mb onraH mMa”omnap acavga byxopo
ma™omnapugup. by ma“omnapHu 6yHAaH TaxmuHaH 130 hun
6ypyH Huésxyxa geraH cosaHfga, mawlwwou, byxopogaH XwuBara
o0nmnb KenraH. by epga yHM XuBa Mawiwwo”napu ypraHné onmo,
3ap "aepga Yanub anTmb topraH”.

Mak;omnapHn Byxopo éxya XuBaga WXTUPO LWUIMHIaH-
AMNMHMAraHMHU amm™Mnall GU3HKMHE acn Maucagmmusra Kup-
mMaingn. JIekMH KynruHa Tapuxdunap, >KymnafdaH, Mycuua
caHbaTV OunaH WyrynnaHagurad onumnap 3"am tag™u” ataét-
raH y € 6y macana 6aéHOTNapuMHW y3napu 4ankawTupuo,
KeMH Wy 4ankawavkka y3napy 3%am MwoHagmiap.

Xyul, wawma™om HoTtacuHn Hmnésxyxa byxopogaH XuBara
onnb kenraH 6ynca, byxopoga wy wawimMa®oOM HOTaCUHWUHT
Nongunapn 6ynuin  Kepakmu, y”mn? K,onaeepca, Laul-
MaLOMHUWHT HOTacu GynmaraHiMruHm PomaHoBCKasi bunmaiign-
Mn?  HKué3xyxa Kyumpub onraH HOTaHWHI acn Hycxacu

* E. E. PomaHoBckasa.  ""Xopa3sm  Knaccuk  Mysuracu'',  Y3gaBHallp,
TowKeHT, 19-6eT.
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HamOTKM  y~onnb  KeTraH
6ynca? XXyH Ba ogauii caBos-
napra “aHysrauya >aBob6 Iy”.

bovwa ynkaH mycu ally-
Hoc: "XopasMm MaK;OMUHWHT 6u-
PUHYM  alnTuM  ucmupgaru
mMaoM  napyanapu  byxopo
"PocT" MaoMu aATMM LMCMAa-
puiaH  Ty3unuw  xutatgaH
3"aM, xapakTtep >XutatgaH “am
MyTno®  6up-bupugaH  ap”
Aunagwn,”  pengn.

Xopasmnmk  Myannudnap
Mynno BekXXoH 6unaH Mawwz™yp
MycuuawyHoc Martiocyd [Je-
BOH 1925 iimnn MockBaga yon
aTunraH "Xopasm MycuMMin Ta-
puxyacu" acapupa: "1821 innu
HwnésxoHxyxa byxopara 60-
pn6, BYpyHAUH Mabym 6ynraH
LawmMaoM HarmManapuHu TaH-
O6yp 6wunaH ypraHu6 “aiTran"
peraHnapmga “"Lawma®om" dopcuitua atama OyaraHuM Y4yH
K;aH4alavp 3"aguk €kn QycTAIMKKa uwopa 6ynuim s TuMosngaH
X0nu 3mac, Heraku, MockBaga u4on 3TunaguraH Kutob
3Mapanait cano6atnm 6up Mynk. Myannudgnap 6apuoup KuTob-
YaHWHI 60wnaHrnumga: "UmHrmsaxoH KyseHa YpraHyHu Xapob
AunvacgaH wnrapy KyseHa Yprany wasduga COKUH 6ynraH
OfaMIapHUHT aKcapu MycuumHW "3napura 6up 3“yHap Ba Kach
UXTUEpP "umnraHnap. MyHUHr op~acuga y3 owunanapuHuHr
YHIYWYLAAPUHU  (KYH  KYPULLIAPUHW)  TabMUH  3TraHaup-
nap",—pae6 ésuwrax.

YHpaH Taw”apu, [Oapsew AAMHUHT "Puconan mycu™nii"
acapmga mycm”™a acbobnapu xycycmpa TyxTannb, pyooOHUHT
Baiixga acanraHu, Myxammaz Xopasmiios" 3amoHuMaa Xopasm-
[a PUBOX TOMraHW Uaig aTUAraH.

Mwup Anvwep Hasouid "Cabban cainép" [OCTOHMAA €TTUHYM
UAUM RyNngaH Kenrad MyCOMUPHWHE TUINAAH LWYHAAR é3agu:

2-paem.
E. E. PomaHoBCcKas

2-picture Romanovskaya

Yyk fyo umngu gean thap3oHa,

Kun fei y3 KypraHuManH adcoHa.
M. HOcynoB. '""Xope3Mm mauomnapu', 1-xung, TowkKeHT, 1980 iun.
duTpaT. "Y36eK KNaccMK Mycuuacu Ba YHUHT Tapuxu', 29-6eT.
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MeHkn Tywimumw 6yéH rysap MeHra,
Mynku Xopasm 3pyp AUEP MeHra.

CaHbaTuUM aHga €03 YasimoL, UK,
BunmaiivH MeH. KU6M ULLIMMHM KULUW.

Vinvun agsopy haHHU MyCULMIA,
MeHAVH yn M a™>n Taaguun.®

Anvwep HaBOWAHWMHI  ywby 6utuknapn XopasmMHUHT
AaouM Mycua MafaHUSTUHUHE HOKCaknurugaH ganonat bepa-
an.

YnkaH mycuwa onummn WM. PaxxaboB >am OyHM 3bTUpOd
3Tagun, AbHU: "XOpPasMHUHT y3uaa ~aM TOKU Ma™oM iynnapu
ogat 6ynryHra “agap, Ma’oM Kabu KaTTa dopmagaru Kyi Ba
awynanap maexyg 6ynraHku, 6ynapHUHr Kynnapu co3aHfa-
6acTakopnap TOMOHWAaH 6y epfary mMa“omnap Tapkubura Ku-
puTnG tobopunraH. Lawma™omHuHT YpTa Ocué xan“napuga
acpnap fgaBomMupa fpaTuiaraH Mysuka 60inMKnapyu 3amuHmaa
BY)XXyAra KefraHuWHW acnacak, 0y Hapca siHaga oiguHnaluagn”.
JlekuH gomnaHuHr: "Xopasm mMa“omnapu, byxopo ma”omnapu-
HUHI MabflyM BapuaHTu OynruHu cababnu, ynap yctuga my-
thaccan TyxTab yTupmaiMms,"  Ageiinlun He 4YOraM MaBym
(OUKPKK, OYHN TYLIYHULL aH4ya “MAnH.

Arap wawma™om Ypta Ocué xan™napu Mysmkacu sammpu-
fna fApatunrad Gynca, Xopa3m [AyHEHWHT OBpyno “mcMmupga
bynraHMuMkaH? “anu aiitraHumusgain, Llawma™om opcuii-
apabuin atamaga 6ynraHu yuyyH ByxOpOHUKW AelinnapMuKaH?
Xopasmaa TOKM MaoM ogaT OynryHya, ma“om Kabu Kyiinap
MaBXyf, 67nraHy, ynap cosaHfanap TOMOHMZaH Maomnap,
Tapkubura ikupraH geiulinapuHy "aHgain TywyHca 6ynagn?
ANaiicn ma’omnap, “aHpaii Ma’omiapra KupraH akaH? Huma
bynraHgasam gomna ysura-ysum “apama-"apwimn Qukp anTtuo,
YyanruraH KypvHagw.

MaHa Wy dankawnumknap o”nbatn ynapo™ "o3mp 6ab3u
cosaHganap Ha“ww HaBoHu 60wnab, ypTaporaga Hawwu
Poctra ytu6, “ywu" oxuvpuga aHa Ha™wuu HaBoHu a6
TamoMnagunap. Ekm Ha’wm pocT geb 3bnoH ~mnnb, Ha’wm
HaBoHu aitTagmnap, éxysd akcuHya, Ha“wu Haso ge6 Ha’wm
PocTHM aliTagnnap. UyHKM yCcTO3napuaaH ypraHraHnapyu LiyH-

HaBowniA, Acapnap, 9-xung, 256-6eT.
M. Pa>kabos, ""Mauom macananapura foiip*, 245-6et.
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jain 6ynca, He “uncuHnap. by éwnapHUHr y3 HaBb6aTuga
Lwornpanapu HumMa 6ynapkuH?

Ywoy JankawnuknapHu, Ma“omaap napoKaH4aIuruHmu
bawopar atraH Myxammag Pa”mmxoH CoHuii — depys,
o opuaa “aig  MMAraHMMU3geK, MaoMnapHM  abagmATra
my”~pnawHn Komun Xopasmuiira Tonwmpagum Ba y3m MyHTa-
3aM pasulga pa’HamonnK 3Tagu.

Komun Xopasvuii 1825

Mnnu Magpaca Myaappucu Ab-
pynna OxyHp ounacupa Xusa-
fJa TyrunraH. YpHuW KefraHja
6y 3abapgact mycu’a annoma-
CU Ba LUOVPWU 3aMOHHUHT ELun
Tyrpucuga WKKW orus antuno
YTULLIHW NI03UM  KYPAMK, an-
6aTTa Oyérn agabuéTLLyHOC,
TapuXLYyHOC ofiumapra
~aBona.

Mapyp Tynom Homugaru
ApnabvéT Ba  caHbaT Halpu-
étnga 1975 innn Komun Xo-

PasMUAHUHT  KYAANETW  Yon
aTungun.  Ywoéy KYNNETHU
Hawpra TaWépnoBumnap-gu-

nonorns  aHnapum  AOKTOpPM 3-paem.

A. MalinTmeToB Ba (*)VI- Komun Xopasmuii
nonorus thaHnapwu HOM-

304 B. MymuHoBanap: “Ko- 3-picture Komil Khorazmi

mun 1899 Aunm 74 Ewmpga
XeBaga BagoT aTAn" , Aebd
MNaig aTraHnap. “acaHmypofd “opu JflagdacuiiHMHr  6u3ga
ca™naHaéTtraH “ynésmacupa: "Komun UCXON Kacanura gy4op
6/n6, y4 KyHra “agapauM MCXonM Ky4yanmé, Ly xactanur
OGvpnaH Tapux ~Kpuii 6Mp MUHT Y4 103 YH 6GelunaHxuja
(1897 @) 72 éwwmpga oxuw>ar cadapu  Qwmb, >KaHHaT
6ycToHMga MaH3un uunagyp" ,— aeb ésagw.

TaHu™ i mycu”awyHoc onum MaTHKMEs HOcynos: "Komun
BaoTn (1897) gmaH keiimH Xopa3m caHbaT Ba My3uKa OunaH
WYTyANaHULL uwnapyu cycamno ketam" , —pae6 ésagw.

Komun'[eBoH. "[eBOH”, 6-6€T.

Nadpacuii. Kynumnzgarm u™nésma, 19-6et

M.HOcynos. ""Xopasm mauomnapu®, 1-xung, 9-6eT.
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"TaHOyp 4M3UIM"HUHT spanuwmnra Kencak, MaTHWE3 aka-
HUHT Mycua caHbTW TyTpucugary ukpu “a“muatra Tyrpu
Kenmangm, 4JyHku Komun Xopasmuid Xopasm "TaHbyp um-
3urn"Hm bownab GepraH 6ynca-ga, y ontu ApuMM MaOMHUWHT
6vp Ma“oMUHN — "POCT"HK ~orosra TyLMpraH, Xonoc, AonraH
6ew ApuM Ma“OMHW YHWUHT yram, maws’yp 6actakop Pacyn
Mwup3o Ba Myxammag Pa”mmxoH CoHuii — dPepy3 HasopaTu
0CTWAR XOH co3aHjanapu, Komun XopasmuAHWHT Lworupanapu
amanra owimpraHnap, “onasepca, 6y Mynk Komun Xopasmuii
3"aéturnga Huz™odcura etkasunagn. by Tyrpmpa maHa Wnéc
AkbapoB HuMma geign: "Komun Xopasmuili y3UHWHT TaHOyp
ymaura acocmga PocT Ma“OMWHWHI 6OLINAHTUY MMCMUHKN €316
unain. YHUHr yram mvawstyp cosaHfa Myxammasn Pacyn
Mwup3o6owwn 6apya Xopasm MaOMAAPUHWMHT YepTUM Ba aliTUM
MynnapvHn Tyna “orosra Kyuupan. 1883 iiunga (1300
AvKpuin) Xopasm XoHW capoiimga kotub Myxammap HOcyhoek
Bo60)XOHOEK TOMOHMAAH KyuupuaraH Ba 3"osupra Lajap
ca’naHraH “ynésma 6oww”a MaBxypg “ynéamanapra Hucé6ataH
6VpMyHYa MyKammasa Ba aHW uru 6unaH axpanub Typagu™l

Komun Xopasmuii [accoc woup, mycu™a ycracu, y TaH-
OypHUHr 18 nmapgacura "apa6 18 umM3an”™ um3mb, Ky HeyaHuu
napfaga yiHanca, HOXYHHUHI ypuauwimra 6uHoaH Hy\TanapHu
XKOWNaWTMpraH HoE6 TanaHT aracu. YHUHI nupukacuga 3‘am
co3ra, Ma“omnapra Mys3"abbar ano3mga 6up >KapaHr4op/uk,
Kacb aTaAMKMM, awbopuiaH €03 cacu sWuUTUAMG TypraHgait
bynagn. Y 6up rasanuga TaHOypHM ynyrnaw 6opacuga Mmy-
cuaHmn Wwo3ty ragora 6apobap 3b303NMIUTMHM TapaHHYM 3Ta-
an. Tasan MaTHUHW KeNTMpuLgaH aBBaj Cajl 3bTUMPO3NIN Ye-
KUHWLWra Tyrpu kenagu. ®epys LIaXCUHW fiHa 3"aMm loKcakpon
ynyrnainmmns ne6 fasnaTép Paawm Ba LLlmxHasap Matpacyn-
nap yweéy rasan marnabCuHM 6y3ub Halp 3TraHnap. Ynap
WwyHaar ésagmnap: "LWonp (Komun Xopasmuid) y3WHUHT 6up
webpuga PepysHUHr Mycua naMUra MyHocabaTUHMW LUyHAaR

KypcaTtagu:

[ap onca unrura wo”™ TaH6yp,
Yekap K HrAMMaeK $TTL, oy, TaHoyp''2.

Acnnga 6y rasan maHa OyHAaii GUTWAraH:

N.Akb6apos "Mycuua nyratn*', 340-6eT.

A. Pwwum, L. MaTpacyn. "depys: Wwo”™ Ba LOMP uMUCMaTU' TOLUKEHT,
Facyp MNynom Homuparn AfabuéT Ba caHbaT Hawpuétu, 1991 ii., 86-6eT.
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[ap onca wnrura yn mo* TaHéyp,
Uekap yTaur KYHryngek ox, TaHoyp.

fyuiyp myTpubBalLMMHUHT ypuaTnga
[amosam Hanain XKOHKO\ TaHbyp.

FaMUHIAVH HoMa aiinapga TyHy KyH m
MaHrogyp ~amgamy 3"avpo”™ TaHoyp.

BAnypmaH ram caumnuauH cabykoéop,
AéH uunca rap vwumn-no* TaHoyp.

JKaoHfa CO3HMHI aHBou Knayp,
Bane uctap ragosy o™ TaH6yp.

LLLnyp YLWWOK, 3li MyTpUG, acupuHr,
Onn6 co3 ainacaHr, “'Ayro*" TaHo6yp.

Linnyp calipy mauomaT, yn XXu aTauH,
3pyp Komunra xoTupxo* TaH6yp.

Komun XopasMWUHWUHT Mauomaapra UXI0CMHM aBBasiambop
ycTo3napwu, uonaesepca Myxamman Pa™MMxoH | cynonacUHUHI
Mycuua caHbatura 6ynraH Mmy”~a66atum TobnaraH. YHUHr yCTO3-
napu 3aMOHACMHWMHI 3abapacT co3aHfanapy Ba Ma“OM TabJiu-
moTumnapy 6ynraH. HUWE3XyXaHWHT wornpay My ammagXoH
caHguumgaH AbaycatTop MaBpam Xydkall MaBpam YriauM Tab-
num onraH. MagaMuHxoH faspuga A6gycaTTop MapamgaH
XypaoibepraH aTnkuu, yHaaH Komun XopasMuid TabavMM OfraH.
WNKKnHYM TapadgaH, XOHNapHUHT Mycuuara 6ynrad uwun ~ap
KaHgaili  TacuHra  noiuvk;.  ®epysHuHr otacu  Caiiug
My”aMMafiXOH AyTOp, TUXOKaK YanraH geigunap.

Komun XopasmMuii  Ba YHWHI  LIOTUPAIapM  TOMOHWAAH
Xa/IUHUHT 6e6a™0 MYNKU — Ma“OMNAPHUHT HOTanaWTUpUIu-
Wwn depy3 3aMOHACUHWHI 3HI TynnaraH, Mycua mafaHusTu
3HT HO™OpK Yy MTa KyTapuaraH gaBpu “mMcobnaHagm, Herak,
ywoy "TaHbyp umanrn” xa"oH Mycua MajaHuUATU XasnHacu-
ra ywwuaraH katra 60Anmkaup.

"TaHOyp um3nrn'HKM sipaTul >kapaéHu, anbaTTa, 6a”ccus,
MyHO3apacu3 KeuraH 3mMac. Komun Xopasmuid ycTo3nap Ba
eTyK co3aHfanap macna“atura TasHu6 Oy ynkaH macbynuaTau
nwra “yn ypraH.

NacaHmypoa “opu flahdacuin wyHaak é3agn: "TasyTBOH
Mwup3060LLIN [EBOHOErMIMK MaHcabura ~am TaiiuH 6ynnod, Xo-
PasMHUHI TamMoOM 60X-XMPOX, 3aKoTnapu [MasyraBoH [eBOHGe-
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FMHUHI Taxup upogacupa OynraHufgaH yn ysura kubp naigo
umMnmb, 6ow”™a cunov-amMangop, By3aponiapHU MaH3yp-Hasap
Aunmaiigyp" .

By anbartTta, 3bTMPO3IM ran, YyHKW 3aMoOHau anoma
Lounp, 6yroK TapuxHaBuc Oraz™in Komun Xopasmuid Tyrpucuaa
OyHpaii geraH: "HaBpac (mkp Ba To3a Tabb LIyapoAvH, ho3un
Ba 3'yHap asyw opacuga MymT03 [TONBOHHWMEIKUM, (o3mnnap
rypys™v nupa taxannycu Komungup" .

Awman 6ankm 6Mpo3 YHUHI PebAnHKU y3rapTupraHgup, yé™
Xyfora aéH, NekuH opcuinfaH Hoé6 KMTO6MapPHUHT HEeYacuHM
TypKuiira yrupn6 Maws™ypu 3amoH OynraH, rasannapu
3"ousnap TOMOHMAAH CEBMNG KyinaHraH, co3aHAa asyLUHUHT
newafamu, HOAMP Kyinap WXTUPOYMCKH, XaTTOTUK WIMU-
HUHI YCTO3W, AeBOHMapy TowbocMaja 4von 3TWAraH, Lovpnap
y3 3aMOHMAQ YHUHTI TuMmconuaa OylK 6up CUIAMOHM KypraH
3yp MCTebaod Co™MburumHa, sbHM Komun  XopasMuiruHa
MaLoM/IapHM MYKaMMal HOTanawTuMpuLL WLLWHWHE yAaacuaaH
yna onapgm.

"TaHbyp uM3nrn"Hmn spa-
TMwga Gaon “aTtHalwraH Ba
YHU OXupura eTkasraH sHa éup
oytok waxe — Komun Xopas-
MUAHWUHT KaTTa yrnm
Myxammag Pacyn Mwup3oaup.
Y XIX aepHuHr 30-iinnnapu
oxupmga XwuBafa TyruaraH.
Mwvp3o EwnurugaH cosra, aja-
OvéTra KaTTa UX/oC Kypcatuo,
oTa Kacbura mesth “yingu. Y3
MeMOHXOHanapugaru o3suny
thy3anonap cy~6aTtugaH
6a3hamaHg,  WXKpPO  3TWUAraH
mMaomnapfaH ~yno™  “oHgu
6ynn6 ycam Ba Malwaatam
MaLlK;nap 3Basura 3amoHacu-
HUHI  new™afjaMm  Mallwo”™u,
Mycu/allyHOC onumuK, 3abap-
fjact woupn 6ynub  etuwaw. 4-picture Mukhamraad Rasul Mirzo
FOHyc KOcynoB Anémunii Mupso
Xycycuga  WyHaaik  é3aam:

4-paem.
Myxammag Pacyn Mupso

Nadcpacuin. "Taskumpau wyapo”, $nésma, 17-6eT.

Aiémunid. "YT vauHaraH caTpnap”, TowkeHT, F. Fynom Homuaarn Apnabuét
Ba caHbaT HawpuéTtu, 1983 . 90-6eT.
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"MyxammMag Pacyn Mup3o otacu Komun MXTUPO 3TraH Liatl-
MaOM 4M3W™Napu-HOTaHW ”~orosra Kyunpué uvein Ba YHU
KUTo6 “onura kKentvpau. bup Ba’T MaBXyd onTM maomra
(wawma™omra) Xopa3Mm 6acTakopnapy sipum mMa™oM SIHTU Kyii-
nap 6actanab, yHu ontu ApuMm mMa™om feb toputraHnap. Mwupso
ApyuM  Ma“oM  “mcobnaHraH “lMamxro™' ma“omura sHa 6up
AaHYa KyWnapHu “ywmb, yHW 6up ma™oM “onura Kentupau.
LWyHpad ~mnmnb, Myxammag Pacyn MWP30HWUHT MKOPAKOPANTIA
Ba Xuaauii Tawabbycu 6unaH maomnap 7 ra eTkasunagm”l
Oomna Aiémuia, anbaTTa, 3WMTraHMHM Ba "Xopasm My-
CM™MIN Tapuxdyacu''ra TasHu6 é3agw, “onaBepca, YHWHI LLOWp-
nap Tyrpucugaru odepknapuga, acocaH YNnapHWHI afabuét
coacugarn “mnaraH uwnapyu 6aéHy Kynpo*; “anamra OfIMHraH.
I6.Uy 6ovcaaH AOMMaHMHT o™ opuparn 6aéHnaa aHaK ranamanuk
op.
duTtpat gomna 6y xycycaa aHua Tyrpu umKpraigunap:
"Xopasmga E3unroH "Xopasm Mycu/MMiA Tapuxyacu'ra Kypa,
yHAarn mycuuilyHocnap y3 TOMOHMapuaaH 6ornaHraH Typau
HarManapHu apuMm Ma“om 3™Mcob “mamb, waliMa’omra TyLl-
KaHnapga, “aMmacuvHu onTu apum mMaom caHaraHnap. CyHrpa
ynap Xopasm MycuuiilLuyHocna- ..
pugaH Myxammag Pacyn Mupso- Kkinbiniear
OOLUMHUHT  MKXTW oM 6BuUnaH Mmas-
Kyp spum MaoMFa siHa 6up Heva
Kyl —Kywmb TyngupraHnap-ga, CY M
3"aMmacu eTTu Maom OynraH.
"Xopasm MyCcuMin  Tapuxya-
CU"HWHT KypcaTuwura Kkypa, 6y
eTTUHYUN Ma’*om "IMaHxro™"
mMa“oMuamp. MeHum  (huKpumya,
NaHXro™HW fpuM éxyg 6up sapum
mMa“oM caHab, Ma“OMHW eTTura
yntapuLl YpyHCU3AMP, YYHKKU: a)
"Xopasm MyCU i Tapuxya-
CU"HMHr  27-6eTvaa  MmaHXxro”
mMaomuiaH fed KypcatuaraH Kyi-
NapHUHT "aMMacu MyLUKUIOTAMP.

Hacp “mcmu  iy*Ttup. “onbykw, 5-paem. “"Xopasm
OYHUHT  6GeWwnHYM 6up Ma’om Mycuumii Tapuxyacu”
OynMwmn yuyyH Hacp 3'am TapoHa- KNTOGMHUHT MyLloBacH

nap  N03UMANP; 6) MaHxro” 5-picture Book-jasket of the book
mMa“oMugaH aeb KypcaTunaraH mas- Music histori of Khorezm

FO. KOcynoB. "Xopa3m woupnapu”, TowkeHT, 1967 i. 73-6eT.
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Kyp Cakku3 KyWHUHI "“amMmacB XeBafja sicanMaraH. "Myxam-
macy yuwwok' 'Caumiinn BasmMuH' 3ackupgak 6opamp. “PocT'
Ma“OMWHWHI KyWnapugaH caHanagup. 3%am LWyn pocT napja-
cugaH YanMHaaup aiHu”ca "MyxamMmacu YWILWOK'HUHT "PocT'
MakoMuaaH Oynuwmpa wy6™a Ay*yuwp, YyHKWA YLILWONHWUHT
Hacpu "PocT" KyiinapugaH Ovpuaup, 3%am Wyn napgagaH 4a-
nuHagnp  (Herakum "6aéT" Hacpu HaBO MakomugaH, "Myxaw-
mac" 3"am wyHgaH. "Hacpynno”™mii" 6y3pyK MakoMuaaH, YHWUHT
MyXamMachu 3'am WyHAaHAP); B) ymyMLuapK mycuacmpa 3"am
"naHxro™" otan ailpuya 6|/|p maLom ny” |/|p

"MaHXrox" oTnm 6up Kyl Gopaupkum, "PocT" makommiaaH
caHanagup MaHa Wy Myno3“asanapra TasHW6. 6uU3 "Xesa
MyCU™IA  TapuxXyacu"HUHT  "eTT MakoM' ferak (UKpPUHU
Kabyn kwna onmaguMk. CyHrpa 6u3 MakOMHWHr éaras 4oary
6unaH topraH “mcmura  "Mywkunot”, 4onary 3aMm  Aywyk
6unak topraHura "Hacp" geguk. "Xopasm MyCUMMIA Tapuxuya-
cu" aca OYHUMHr TeCckapucuHK Kypcatagup, byHra kypa
MaKOMHUWHI €rM3 4onry 6unaH topraHn MaHcyp. 4donry 3'am
Uywny, 6unaH opraHu MaH3ymaup. by aiinpma MeHu 6up
03 wowmpan XaTto "Tapuxda’garn Ta“CMMHM K;abyn 3Tmak
(hukpura TywWKaK Ba’ Tiapum
Fam  6yngn. JlekKnH "'Tapux-
4ys'HUHr 20 — 26-6eTnapuga
3P MakOMHUHI  UyLy™MK
(anTumnn) - WwsnbbanapuHm ' é3-
raHga "Hacpu 6aét", "Hacpu
axam' "Hacpy 4oprox" Kkabk
Ky NCMNapUHK Kyprau,
MaKOMHUHT Aywiy*nm ~memmrr
"Hacp" LeANLLIHUHT
Tyrpyunirura  vwoHgmm. Ly
ynga Tatcum aTaum".

Myxamman Pacyn Mwupse
XopasMm ONTN ApUM MaKOMMUHK
"TaHOyp umsurun' ra mysysnaiuga
newagamankK "MaraHu Tapux-
[aH Mab/lyM, Heraku YHUHr oTa-

--TaH;ySaﬁr;,,,m . cm  Komun Xopasmuii - chakat

BaéHnil Kyunprau outTa MaKOM: —'LPOCT"HMHF

) 4YepTUM Ba anTUM WynnapuHu
6-picture Mukhammac Yoqub KOro3ra TyLLMpraH.

Kharrot Devori
" @uTpar "Y36eKk KnacCuK Mycuuacu Ba YHWHT Tapuxu", 11-6eT.
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"Mupso 6actakop cugatuga "Poct" wmakommra "Cabp" Ba
"Yhopu" HOMMapuaa UKKWM Kyl 6actanaraHamp. K apusnapHUHT
anTuwnapura uaparaHga, Mwup3o TaHb6yp Ba IvMXOKakga
thavuynoffa 3yp maoparra Ba wctebgogra ara oOynraH. LLy-
nuHraex, YCyn-umagupma vanuiiga >am katta maiopart ~o30H-
rmH. Mupso My3unka 6Oyiinya ®epy3 (Myxammag Pa“vMxoH
11)HuHr Myanaumm 6ynraH."

X00a3MHUHI By ynyr ¢ap3augn, Xuea '‘MaxmyaTyLl-Lly-
apo'cvHu Ty3raH A™MampKoH TabuOWAHWHI Tabbupu OunaH
aiitraHga "Llebp 3AMHUHC annomacu”, "Cabo™ Hasmpa nup".
"Woup a\isHUHT yctogn" Myxammasg Pacyn Mwpso 1922
Mvnga 83 ewwnga 3adoT 3TagM Ma "y3 Xycycuii Magpacacura
fatH “unnuHagn’

Xopasm "TaHbyp u4M3UTM'HM MyKamman “onuga rosra
Tywupuwigek  my~aggac  vwra  Pacyn  Mwupso  “atopu

7 [>acm.
Myxammag Wuy6 3-paem.
Xapport [csoH XypgoiibenraH My~ pKaH.
/ picture Twiitonr chizighi”, The 8 picture >lydoibergan Mukhrkau

iust page of she cript opied 'y
Mini..

Myxammag E~y6 Xappot, Xymoit6epraH my”pkas, Myxammag,
HKOcyh6BK ->000k )HOEK yrnm bacbivitnap aon AWTMPOK 3T-

HO. KOcynos. "Xopasm woupnapnl 73-6eT.
FO. KOcynos. "Xopasm woupuapn”, 74-6eT.



raHnap. Osop boboHasapoB Tag v ataétraH "TaHOyp umsmrn”
BaéHuii ~anamura maHcy6 Hycxaamp. By Hacxa . Akbapos
KypcaTraHuiek, SbHu 3™wpkpuii 1300 innga KyumpuaraH amac,
bankn 3™kpuiA 1338 KyumpunraH, nekuH Myxammag Pacyn
ToMoHugaH 1300 #unga (1883 i) GuTUAraH.

XopasM TapUXHaBUCAUTMHWUHE  yNKaH HamosHZanapuiaH
ovpyn, TMG WAMWUHWHT OUAUMAOHW, W TUAOPAW LIOUP, XaTToT
BoboxoHbek yrnn Myxammag HKOcyd BaéHuii 1840 innn Xuea
ArHugarn  {MET ~uwnornga AyHéra KenraH. Y  XuBaHUHT
Magpa™MmxoH | faH aBBasiry XOHW 3NTY3apXOHHUHI (1804 —
1806) ueBapacuamp.

Kesun kenraHga, baéHWAHUHT TyranraH imam Gouc Yankatl-
NUKNap Xycycua WKKW OrM3 amtub YTWULLIHW I03UM TOMAWK,
Herakn  HO. KOcynoB:  "Baéhuii 1859 ihunga  XuBaga
Tyrungn" ,—pae6 ésagn. AéMniA gomna aHfaK sHrunawraH
KypuHagunap, 4YyHkum Pepy3 feBoHuga wwnaraH Bo6oXKoH
Tappo>j: "Llovp Baénuii 70 éwnapupga Bad)oT 3TraH 6ynca,
NtTumon" ,  peian. BaéHmin 1923 Avnga  BadoT  aTagwm.
K"onasepca, [. Paxum, L. Matpacyn: "®epy3HUHT c03 uaMmmra
me3th Ayimwimga yctogm Ba ayctu Myxammag HOcyd BaéHwuid-
HUHT  Xu3matnapu 6e*vécaup” ,—pae €ésagunap. Myxammag
PaspwxoH CoHwuii — depy3 1844 Avunga Tyrunras.

LUyHpaii akaH, BaéHuiA 1859 iAmam Tyruauwmn MyMKUH
amac, fHa xygo 6wunagu, Herakm K. MyHupos: ""o3uprada
Myxammag HOcyd BaéHUAHMHT 3"aéTn, wmXogu Ba WAMMWIA
mepocu afabuéTumnapMmMmu3 Ba Tapux4uIapuMmM3 TOMOHWUAAH
ypraHunaraH amac",— pae6 ésagn. bankm HO.KOcynos BaéHuii-
HM "64 éwmpa BadoT aTAM"S geraHMpa, YHWHr oTacu 6unad
yankawTupraHgmp. BaéHUMIAHMHT é3nwmnya: "Ywey RuIKnumM,
AVDKPATHUHT MUHT MKKW 103 CaKCOH CaKKu3faHuucu Ba "yil
Annn Ba CyHOYnaHWHr aBoxupu apau (1871), 3"aspatn anno-
Malin 3aMOH Ba ONUMM yNymMun MyTagoBun (Maw”™yp) Ba
MMH3"OH, AbHU B060OXOH6EK M6H Onnobepan Typa WOBH IANTy-
3apXOH >XaHHaTMakKoH 6a”o onamu™a asm aTgunap. Alému
"aéTnapun 64 inn span. Yn 3%aspatr unmm capd (mopdonorus)
Ba UNMW Ha3z"B (rpamMmaTvKa) Ba UMW MaHTWU/da SiroHainun acp

HO. KOcynos. "Xopasm wwoupnapu”, 91-6eT.
Bb. Tappo\. "Xpa3v HaBo3aHfanapu" 41-6eT.

0. Paum, L. MaTpacyn. "®epys: wo* Ba woup umcmatn”, 89-6et.

K? MyHupoB. "MyHuc, Ora’™nii Ba BaéHWIAHWHT Tapuxuii acapnapu”,
32-6eT.

0. FOcynos. "Xopasm woupnapu”, 93-6eT.
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MM UAMU “MKMaTda SKTou gasd apaunap Ba Kutobm "LLabu-
ctoM” va "[eBoHW Befun"HUHr maranna”*oTnapu 3"anmga ona-
mMopovnapn w™gakywog apau. Jnz™o3o 3'y3ypn Bodmsiccypyp-
NMpU MapXun ynamo Ba (hy3ano 3pau Ba TUOY pamiy HyXymy
Amcob haHnapuga 3'am 6arosT mo3™Mp apaunap. PasMartynnos™m
yn 3"a3paTauH WMKKW yryn “ongu. Banagu wvpliognapu
cnpeapy atn6bo Axwmmypoabekaypnap. WKkunaHumcu yuby
Kupn 3"a™mp BaéHuitkum, 6y 3‘ypyd pouumugypmaH".

By fAHrnMr Haébé wucTebaoAco™M6 OTaHWHT yrauM 6ynmuL
BacHWn y3 3aMOHACUMHWHI eTyK HamosHacu 6ynub eTtuwwigw.
Y rasannapuHu >xxamnab 6vp AeBOH Ty3raH, Tapuxyu cudatmga
"LWakaparin Xopasmwo3z™ii" Ba TyrannaHmain gonraH “Xopasm
Tapuxu" acapnapuvHu 6utraH. Apab Ba opc TUANAPUHU MY-
KaMman 6unraH bBaéHuii 6up Heuya acapnapHu, >XymnagaH,
MasnoHo [Japsew A3“MagHUHr 3 xungnvk “Cas"ondyn-axéop",
BuHouiiHuHT "LUailboHuniiHoMa”, TabapuiiHuHr "Tapuxu Taba-
PUA“NapuHM y36eK TUAMra TapXXuma 3TraH.

by cep™vppa onvMm Xopasm ONnTU ApuUM Ma“OMUHU MYyKam-
Mas GuniraH. YHUHT XOHajoHu-
fJa TaHOyp, AyTop, TWXXKaK,

OynoMoH, fouipa Kabu My-
cnha acbobnapu MaBXy/
6ynn6, XuBaHWHI 3yp CO3aH-
Janapuy TOHr oTap €03 "“WuLL-
raH. YHUHT g™ mTOM
Me3MOHHaBO3/1I yiinra
thainzy GapakoT 6epub TypraH.

ByryHrn kyHga 6u3s Tapadg-
[JaH Ta3ywn atunaétraH “"TaH-
6yp umsurn" aiHaH BaéHuii
ANanaMmura maHcy6, Kysumuara
TyTnéaup. baénnii 1923 nnnpa
BahoT 3TraH.

"TaHbyp 4K3hfh"hh y3 3a-
MOHacufa 3bTU"04 Mna Wxpo

3TraH co3aHfjalo rysHjanap, 9-paem.
6aCTaKopy XarToTnap ongunga Myxammag tOcyd [esoH-Yokap
oow arraH 3"onga, ywoy my-

pakkab wHwora nnk 6op o3mu- 9-picture Mukhammad Usuf
KynMIU DKOH KUprusraH sHa Devon-Chokar

6up  3yKKO  MycuallyHoc

BaéHnii. "LUaxapaiin Xopasmiio™unii",
caHbaT Hawpuétn, 207-6eT.

F.l'ynom Homuparn Apabuét sa
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Tyrpucmga cys toputMotuumms. By onum Myxammag Eky6
[eBoHHUHT yram Myxammag HOcyd [eBok — Yokapamp.

Uokap 1881 imnm Xwuea wasgpura s mH Luxno Mmwnoruga
xappoT (iyHyBuM) owmnacuga AyHéra KenraH. YHUHr ota-6060-
cu xappoTnap 6yncanap-ga, otac Myxammag E”Ny6 [eBob
MO3™Mp co3aHga 6ynraH. Maté’y6 xappoT Xopasm ONTu Spum
Ma“OMUHU Tynu™ 6unrad Ba "TaHOyp umsurn™ HU Kyumpuwiga
AaTHaWraH xaTToT 3"amaup.

UoKapHUHI TYruaraH >oin Xxycycuia aHuK, MK KUpUTUG
KETULLIHN 103UM TOMAMK, Heraku 3%ap K;aHali 6esbTMbopnnk
asn3 axjopnapuMmsra 6ynraH 3“ypMaTuMU3HW XupanawTupa-
an.

OnémuiA gomna YoKapHWHT TyruaraH >onnHu LLlomoxy-
NYM' Avwnorugn AEWAK, nekuw LIOMP OMnaH 6up 3"Mykpaga
éTn6 Taz’cun onraH Xogmm-boboxoH Tapposc: "Hokap LUuxno
pgeraH “MwnoKplla uosm MHoaT AymmnHaa Tyrunpok™ ,— geigw.
Bu3sHuMHrua, 6upra y*m6, 6upra ycraH OfaMHWHI ranu Tyrpu
bynca Kepak.

Uokap KeHr ~ampoBAn wxog co3™méuamp. Y myTpub ouna-
cuga TyrunraHu 6ouc, éwnurnpadH co3 waMmra karta Mesd
AyiiraH Ba 0”™mbatga u4onry acbobnapuHuHr “apuinb 6Gapua
Typuga Yanub 6wunraH. Anémuii fomnaga canaHraH "TapxXu-
mMan “on"mpga Yokap wyHaak @E3agn: "Knaccukara Xxoc
yonrysuMnapgaH TaHOyp MaHWMH® TabankK  oanb, "ynum
MO3™Mp OynraHfgaH cyHrpa Xopasm KnacCUMK MakOMMapuHW aiT-
OUM Ba 4YepTAWMM, "“MCMNAPUHUMHE Manwura Kupuwmne, yHu
6unraHgaH KeinuH, XopasMm HOTacuHM "3pab uvanuw “oupgana-
puHKU ypraHgnum. AllynadHn XopasMHUHT ynykK ryadgacu Ma-
TéMY6 nopauvpaH (kutobfa XaTo KeTraH KypuHagu, acnvpja
"nosaun”, AbHM OMOY fAcalgurak ycranal. cynonacmpad
oynraHn ydyH 3%am Mawsyp ma’omumra Matéty6 nosaun
peignnagn — K.A)  TMXOKaK — CaMTYPHK — MycuKuy/  yCTa;
KanaHgap OyHMmacgaH, gyTopHK Mynna Mawapug KambapiaH.
rapmMoHum 6yp6oH cosumpaH ypraHgum Yonry ac6obnapuHk
Acall Ba PEMOHT ~MAMILI Ba WYHYBUMAMK 3"YH3pNapuiHb 3"aK
GunamaH".

ATOMM BacTakop Ba MycuMallyHoc oMK Yokap MHKMM06-
JaH KelinH Xopa3m TeaTpuaa, CamapkaHj WIMUA-TEKLWUpULL
My3MKa UWHCTUTYTMAA uMwnabd, wcTebgoam  bactakopnap

H0.lOcynoB. "Xopasm wowupnapu”, *05-6eT

b.Tappo”. "Xopa3m HaBo3aHganapu", 82-6eT.

HO.KOcynos, "Xopasm woupnapun"”, 106-6eT.
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M BypxoHoB M.JfleBmeB. LU “ama3oHOB Ba 6oww™a Kynnab
MKOMNG Mycu™awyHoc 6ynmb6 etuwiraH uamm Tonnbnapra Tab-
nM GepraH.

Uokap <940 WunnapfaH KeMuH TO YMPUHWHI OXupurada
(1952 A.) HaBowii sommparn onepa 3a 3aneT reatpuaa Wul-
Jkan. BoboxkoH Tappo”™ YokapHu 55 mn  ymp Kypaum [neb
VHIIWW KypcaTraH Ganky Hawp xatocugmp siHa Xygo 6una-

an.

Uokap "TaHbyp 4uM3nUrun'HU
MyKamMan 6unraHu 6oucaaH
Xopasm  Maopug  H3MPANTK
TOMOHMZaH MockBaga HaLp
aTunraH "XopasMm Mycu i Ta-
puxyacu'anHr acocuii nyannm-
dmnamp.

"TaHbyp um3ura'ra 6uTUN-
raH Xopasm Maomnapura fH-
rmgaH >xoH 3axwmga “Mnrad
0/am, XXOIiN aHHaTha ByncuH.
MatnaHo oTa XyaoibepraHoB-
amp. by  MybTabap  MHCOH
Tyrpucuaa Kam é3U/raH,
Ba“onaHku, XopaMm maomna-
PUHW LY KULIKAAH ypraHuo
MatHnés HOcyrnoB  "Xopasm
Ma’omnapu” cMTO61a0MHM Yon
Angupam - ) oxuxoH bonTaes,
KomumkoH  OTaHMé3oB  Ba
6ow”™a “atop co3 a\im fgo-
BpyWIn 6ynaunap

ANaéTharn xXyn TuacuMnap ofam3o4HW acpnap fasoMuia non
Nongupn6 KenraH. bByTyH onam o”aHrm 6up "amuira >xam-
NaHraHgan sygnaraH 6unaH Ky3 YHrMHrga namoéH ataguraH
Hali 6UP YYMWUY SHIAUT  HXOKAK CUMMAPUHWUHE TUTpaTMacu-
farn fyHé-yHE CeBMHYY TFaMHUHI My)Xaccamauru unak Top-
nap TapoBaTufarun XyLIHaBoMur cysfap 6wunaH Tacancynnvk
KYHIMA 6unaH MyTaHOCMOAMK GMp MybXm3a amacMu? Enupald
MycuHa,N\ywn” cabab MHCOHNAp "oHugarn "“aBUNNKAAH. Kyu-
JaH opaK ypuwinapu-ymn?’

Ly 6oucaaH “am ~ywmnaora, Kyinapra. ma”omnapra
caiuan Gepul, XWNO Oepull GUP COHMA 3%aM TyxTamairgu.
Wnnnap faBoMmpa YHUHT YMBOXUIa [Aaxngop OfaMnapHUHT

10-oacm.
MatnaHo XypgoiibepraHos

10-picture Matpano Hudaiberganov

* B.'l'appo.\. Xopa3m unaHo3aHganapu" H3-6eT
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BaTN-BaTN GUNaH AyHEra KENMWUHWHT Y31 6Mp MybXu3sa. AKC
3onga Knaccuk mycuamms, mMa‘omnapumm3 napoKaHAalvKKa
Ma“kym 6ynyp sau. KumnapHuWHraup cabid-3"apakatv 6unad,
xo3™muwm Tyalinm cyB ouuMMK y3rapraHfai, KUMIapHUHTAWUP
pyixywnmru éunaH mMycua oMy 3"am ysrapu6, 6yTyH 6up
MaflaHuAT ouumura Tabcup Kuia 6ownanay, bow”a mMycu™a
ommnapu 6unaH apanawnb, paHrnHW, ysaurady mnyuota 6oLu-
naingn. bupo” 3%ap MUANATHWUHT Ky gapécu MWHT AWANUMKNap
Tapuxura 3sra, YHUHr upmo™napmaa 3cam LWy 03"aHr o”mofh
No3nM. JTeKnH By 3"aéT, bunrmnygaH-o6mnwid, gyHe KkesruygaH-gy-
HE Ke3rmy Kym, 03"aHrnapHu 6ow”a o”vmnapra nyHantupm6
tobopraHnapvHmn ceamain “onagunap. AHa LWyHaak BaTaa Mu-
NN 03"aHTNaPHUHT, MYMTO3 MYCWU aMU3HUHT ~a M Mid Waingo-
napu, YHUHT buammgoHnapy, hugoinnapu XoH Kyngupmo, Maex
ypuLinra, rokcanuwmra 6ornm” 6unnMnapuHn, KyunapuHu, *yB-
BaTnapuHu cacapbap atagmnap.

KOMopupa "aikg “vnraHnMmagek, Tabappyk MaomiapumMm3
Heya 60p asHYNMM a3’Bonra TywraHura Tapux ryeoss. Maowm-
NapHUHT COHM 12 Ta, WybbanapuHWHI COHM 24 Ta OGynraHu
OYryHru KyHga ofnuc XOoTUpPOTAMP.

MyxammMag Pa3™umkoH CoHuii — Pepy3 aHa wy 12 Ta
Ma“oM “ongunapugaH ontv ApuM  MatoMHU “TaHbyp uu-
nrn’ra é3gupTupraHn, anbarta, 6e*méc Tapmxuii Bo"ea. Ly
ONTN SpUM MaoM 3"am acpuMMU3HUHT 40-50-linnnapura 'kenné
YHYT 0Oynaésgn, wuH™Mposra 103 TyTau. “"TaHOyp 4M3nrn''Hu
y~iA  bunaguraHnap Ba YMymMaH Ma’omnapgaH 6oxabap
OynraHnapHWHr ~ataroH Wunnapu (1937 inn) aéecnus ~mpuo
TalnaHraHu aCPUMUIHUHT  3HI  Myg™Mw  hoxkeacu
3"mcobnaHaaw.

Bapnbup duaoinn ogamnap Tonwunagum Ba ynap HOPT YUYH,
OHa 3aMWH YYYH Kyinb siwaingunap. 1943 AMAHUMHT SiHBapuaa
Xopa3m BUMOAT TeaTPUHUHI AMpekTopy 6ynub wwnaérraH
é3yBun KOHyc KOcynoB (Aiiémuid) gomnaHuHr “anéura ma”om-
NapHN TUKMaW rosicy TUHYAMK GepMai “ogaukum, y Teatpia
Xusmat “umnaétraH 3"ogm3 ~0XUXOH bontaeBHM 3y3ypura
yopnab:

— Xapasm Ma*OMNapUHUHT ypucya é3yBMHW TonaumMm. byHu
y™MB, KM WKPO “mna onagm? — aeb cypaigu.

— ByHn y™M6 6MAMLLI-BUIMACAUIMHA BunMaimaHy, NeKnH
mMa“omnapra yno™ «oHmgM 6ynraH ogam 6op,— geiau
NOXKUXOH aKa.

— Knwm?

— XyfapraH My3pKaHHUHT yraM, MatnaHo aka.

— [lo3vp "aepfa y Kuwun?
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—AHa, YNPAOWCpa (YMNPAOVKgpa pemo’uun, sAbHU
Omvy[spE cyB 3"aBac 6Gow apmacn — K.A.) uwiumnnapra 4oi
(priHaTagw.

— WMntumoc “mnmnb TeaTpra mwra onmé kenud Gunacusnap-
MM?

— E Hacm6.

— Wy 6yryHo™ 60puHr, 3"03upo™  6OpUHT,— feian
(hAKOHNAHUG KeTraH ANREMUIA.

AoXxnxoH bontaes, Hypmatr bontaeBs, EwwirmHa A3“MaDKoH
MatuapunoBnap YpraH4yHMHr 3CKM “anbacuia >XoinaluraH
MabCuM 3LWOH NUPUMU3HUHT Mafpacanapuja uctuomart ~una-
éTraH MaTnaHo oTaHuKura 6opub, oTaHu 3ypra KyHAWpWLIagm
M sptacura AWEmnIA LOMNAHWHT Ongura onué Kenuwagu.

Anémunin gomna 3$on-asyton cypawurad:

— MaHK, MaTtnaHo aka, TeaTpyra wvwira oncak, MLInamcms-
Mn? — feb cypaingu.

— He 6unaii,— gelign MaTnaHo oTa ep 4M3nb yTupraHua.

— Cu3HM maomnapHu axwn 6unagnm ge6 ma’tawantw,
MaHa, Ma’OMJapumu3 Tyrpucuga ypucuya KUTOGHM TOMAWM,
NeKUH 6yHn yumb 6unaguraH, Oy HoTanapra ”apab u4anmb
6unaguraH  ogam Wy~  Ma“omnap ynmb  6opaéTtmp,
ApratmacaHrn3 6ynmac, Ha fAencums?

He 6unail...

— He 6unain smac, ycTta, 6UnraHnapuHrM3HKM asmai uHa
6ynapra ypraTuHr,— JOXXnxoH aka, Hypmatr  aka,
ANVaIKOHNap ycTara MATWXKO 6unaH “apawimb, gupekTopna-
PVHWHT TanvHU MablynnaraHgain 6ow mprawmb ytupuéannap.
MaTnaHo oTa "“aHgo” 6ynap skaH" K;abunnpa aHgak aHaMiia
6unaH worvpgnapura 6up-6up K;apab can Kyaumcuparau,
AéMunin gomna XypcaHAUMIMK 03"aHruga gaBom aTavM,— Cusra
OyryH 6yiipy” 6epammus, TeaTPYHUHI OYAPYruHW.

LWyHgain unnn6, 1943 iimnn 14 AHBapb KyHW TeaTPHUHT
9-6yipyrn uwran. XygoinbepraHoB MartnaHora 3"ap KyHura 43
cym maow 6enrvnaHan. KyHaa KoHuUepTra uaTHawaguraH ap-
TucTnapra 38 cymgaH maow TynaHraH 6up Ba’tga MartnaHo
oTara KypcatunraH 6y untudgoT yctosra 6unrad, mMauomnapra
oynraH Me3M-ouMOaTHUHI WHBLUKOCKU 3aM.

MaTtnaHo oTa XygoibepraHoB Lworvpgnapura a”at my-
cu’a Ba yLIM3y3apHW ypratuéruHa ~onmai, TETPHUHT KONX03-
coBxo3fapfary KoHuepTiapura 3$am “atHalumé, XaMuku co-
3aHAal0 rysHaanapHUHrT Me3nboH, CYHKAM Mypabbuiicura
anaHraH.
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MaTtnaHo oTa ownacu 6unaH 6up Magpaca numpa EHma-éH
AwaraH Hypmar aka 6unaH Po3na MypogoBanap 06u
EBrOHMHK YCTO3 omnacu 6unaH 6a™am KypuwraH. MatnaHo oTa
pajgu”acm CapaXoHOM SKKOBM fAwaraH MabCuM 3LWOH Nupu-
MWU3HWHI Majpacanapuja onTuta ouna uctuomar ~unrad, éup
3WKMKAAH KMpUB-un™mwiraH. ONTMTa OUNAHWHE ydTacu pycnap
ouvnacu 6ynraH, NeKuH 6y ONTU  OUNAHWHT  34UNAUTK,
ornsbupunnnrn Taecudly Ta’\cuHra nonn”. YpYLIHWHT orap,
mMallaofaTnv nnnapuw, Ha 3neKkTp, Ha ras, Ha BOZONPOBOA, Ha
Aylwl, Ha BaHHa iy”, 1 Kuno 6yBmoii 60 cym; 6Mp XYHINUK
Maoll “apuiinb apum  Kuno 6yraoiira etagurad, “MLIHWHT
M3rMPUHAN, COBYK KyHnapu 3%ap 3’ykpaga 6uTTa owunagad
ONITUTA OMNAHMHI ~aMXuaTnmkaa Aawawm 6usHUHE ota-6060-
NnapumMm3ra Xoc KeHro6arvpauk, onniAMMMAaTIUKHUHT HWLLOHA-
cuayp.

OTa-oHanapuMU3HUHI cabpu-ToNaTh AHINOT YNIKaH MYKHU
6ab3aH aHfak éaaaH MOCyBO 3TMO™uM Gynamm3. MaTtnaHo oTa
ouvnacu 6unaH HypmamaT akanap owunacura 6up y4o** 6up
"N030H. AsBas1 CapaxoH6ubu nuwmpca, kKeinH Posus ona Ly
i"030HHM “aiiHaTagu. CapaxoH6ubW acn3oganap asnoauAaH.
XyLICYyBpaT, Cco4/ilapu Y3yH, ucTapacu WUccsK,, .y Masanu
nasaHga aén OynraHkKMM, YHUHT to3mgarin umpoii Magpacara,
3MyKpanapra 60TUHWMIA GUp Epyrnnk Gaxwuga 3Tné TypraH.'

MatnaHo oTta 3%am XylicyBspart, LWyX, 3"anon, 3°MycHuUxat
ofjam 6ynraH. YHUWHr wucTapacugarv Hyp ofamnapHu Yysura
03"aHpabogek TOpTraHkum, a’aT 3"aBacra MeHr3aigu. Ly
6oucaaH 3'am YHUHr TUACUMWIA 3MyKpacudaH Lioupy dysano
a3ylWHWHI 0éru y3unmaraH. Ota maxcym [MapTtas, Pa3sou oTa
OwmoHoB, Magpaxum LLeposuii, OoxuxoH bonTtaes, Hypmamat
bontaes, KomumkoH OTaHnésoB, MaTHué3 HOcynos, AbayLua-
pugp OTaxoHoB, OnnaHasap ~acaHoB, "aiinT6oii BO6OXOHOB,
Aytaumypog  “axkumes. Hasupa HOcynoa, CynatoHnowla
PaxumoBa, Po3ua MypogoBa. A3*MampkoH  Mallapuvnos.,
mawz™yp ycynum Matéry6 OTaxoHoB, OTamypof CypHaid. Xam*;
opacuia ad)coHaBuMiA pa”ocara ainaHraH Caopat [laBnaToBa,
rapmoHun XXyma OTakOHOB, YTWDKOH YiMHYM Ba Oy eppa
McMnapy 3MKp aTWAMaraH fiHa “aH4ya co3aHfjalo rysHganap cos
ypraHuwirad, "ywmn”™ ypraHuwraHd, 3"amcy”6at OynuuwiraH,

MaTnaHo OTaHWHI Cabiin-"apakatnapy 6unaH XopasMHWHT
ONTN ApUM MaKOMMU TUKMAaHraH. "POCT"HMHI Myxammacnapu,
caamnu BasmuHK, "Cero3("HUHr "HaBpy3u Xopo” “HaWwwuiow,
"Hacpu axam"napu, “VIpoK;"HWUHr ca ycynnapu, "OYyTOPHUHT
"cagnnu depys"”, "TaxTa 3ap6”, "6aét"napu, 'By3pyK"HWHT
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"Hacpynnounnapw, "HaBO"HWHr "Hacpu opasu" Ba “amMmma
Ma”oMNapHUHI TaHW Ma”“omnapu, Ha\Wy cyBopanapu, ydopu-
JAPVIHVHT "aM YepTuM, ~am ainTuM Hacpu o”aHrnapyu Magpaca
(ybi6asnapy MewToMiapuMHU HXapaHrnatub, TOo TOHrrada Aun-
NapHU XyLWHYL 3TraH.

MaTtnaHo OTaHWHI MybXa3 “yxpacugaru  TUHUMCU3
Malviap “aMKopnAuMKgarm wxkoauidi M3naHvWwiap y3 camapa-
CHH/1 6epan  LLyHao” 3%am xank; cyiiraH Magpa™vum LLeposuid,
\oxxnxoH bontaes, Hypmamar Bontaes, KomumkoH OTaHWé-
aoBnap yfnkaH xasuHara, mMa™oMm Mynkwura ara 6yngunap, fo-
epy~nun "odmsnap 6ynnb goHr unapgunap. MatHnés HOcynos
XopasM MakKOMAapuHK HoTara oinMb 4on Mngupau, eTyk
6acrakop 6yngu, Abgywapud OTaxoHoB, PomaH Onnabepra-
HOBfMap “aH4yajaH-"aH4ya CcnekTakniapra Kyinap 6acTanao,
6acTakopivk TyruHum 6anaHf Kytapaunap. Hasupa HOcynosa
HPapéa'"HW, Xank nanapnapuHuK, bowua sHa Hevya-Heya CO3aH-
Jalo rysHaanap Kyw, AywmnapHu ypraHmo, umémmnra eTkasuo
VXXPO 3TTaHnap, AOBpy”~u 6ynraHnap.

MaTnaHo oTa MO”™Mp TaH6ypuu, co3aHga OGynuwimn 6unaH
6upra wmpann womup "am 6ynraH. YHUHr Taxannycu CyxaH-
Bapavp. [asannapyn YyiHO»M Ba coAda, Xan® ypracuga
MaLypamp,

MatnaHo oTta XypgoibepraHoB-CyxaHBap 1961 iunn 1 aBry-
cTaa 82 éwwmpa 6a™o onamura puayrat “mnagu, “abpu Yprasu
TymaHugark La“obuagnH uabpuctoHmaa.

MaTtnaHo oTa XypgoiibepraHoB 6unaH enkama-efnika Typuo,
Ay~onmb 6opaéTraH MaOMnapHM TWKNawga >KOHB603MMK
KypcaTnb Mme”HaT “wnraH ynkaH caHbaTKopnap py”“H onguja
3’Tmpom una 6ow asramus. bynap Magpaakm E”Ny60B Lepo-
3nin, [loxnxoH bontaes, KommmkoH OTaHWE30B Ba 6onuianap-
Avp .

Magpagum E”y6oB Lleposnii 1890 nn XuBaga AyHéra
KenraH. Y makTaba Tab/ium onuno topraH Yornapuaaé” awynara,
cosra MXNocKk OGanaHg O6ynraH. Ywa faBpHUHT  Maw?yp
xothuznapH Monnam gysun, “ypxxu oTanapra sprawmné, awynaHm
HOpaKgaH YXpo MMINLLHKW, CY31apHM aHu”, 3WmnTyBYMnap "an-
oura cuHraupuw WynnapuHn ypraHau. Y Kuwm yprta oyinm,
Xywimyomasna, ucrapacu uccly, caBogin “ou3 san. YHWHT
Kacou TUKYBUMNIMK GynraHWAaHMW, KuilraH Kuiimmnapu xyga
6eXMpuM, ysura Apawm M agu. bus y KAWKWHWUHE cy”6aTura
AaMMLLa ULWITMEMMAHA 3AMK, 6arodT XyllcyxaH ofam sgunap
pa“MaTauK. “opakyn TEPMHUHT "Liepo3n” HaBuAaH Tennak Kui-
16 topraHn yuyH yHra Llleposuii ae6 na”ab uyiraHnap, cyino
apasgnaradnap.
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11-paem.
Magpa™um LLlepo3snii

W -picture Sherozi

Magpa™vm Lleposunin 1923
Wmnm Mockeaga 6ynn6 yTraH
ByTyH Poccusa Anwno”
XYXanuK  Kyprasmacmga 3
NamHadacnapu govipaun Mynna
KOcy oTta, TaH6ypum Pa3s30*;
ota OMOHOB, 6ynoMoOHYU Xy-
foinbepraH  oTa,  XyadapraH
pai*oc (BoBod), Macxapabo3
Paim OnnabepraHos, XXywma-
HWE3 cypHailum Ba Golu™anap
6unaH ”"aTHalKnbG, MOCKBa/UK-
napra  XopasMm  CaHBbaTUHUHT
LUOH-LIY3haTUHN HaMoMuULW 3T-
raH.
Magpa”™m  LLIepo3nii  KeHr
AamMpoBNW, YNIKaH CcaHbaTKop
3an. XopasM CyBOPMIANapUHM
Kyhnawja ysura Xxoc Yycny6
Kawg atmwm  6unaH  Gupra
Annnap gasomMuaa YHW 3uiiHaT-

nagn, Xuno 6axw 3TAW. Y WXpo aTraH "fknapa cyBopwin”,
"YanaHgo3n cysopuit”, "KaxaHr cyBopuit”nap 6eTakpop Ba

6emécamp.

Magpa™vmm Lleposuii xan® Kyl Ba “ywu napuHu "aiiTta
nwnad, Y3VHUHE AYyWwnAuunnk Wynnan spatau. "I'yn BaTaH”,
"CaHamo", "MycTa”304”, "YT 3HAM TYHOMMMHM" Ba 6OHLWA
K;atop ywn\napy xas, Mynkura annaHraH.

LLlepo3mii oTa KnaccuK agabuméTHu sxXwy 6unapau, yam “am
WKOL 3TapAn. YHUWHr “anamura MaHcyb Lwebpnap yinHo™,

Hajuc Ba Agunpabopypnap.

"3ArC” Homu O6unaH Maw”yp

O6ynnb KeTraH Tepmanapy ano™mga Ta’\cuHra nonn’;
HomoswomaaH unulaH oiinap GoTmarai,
CeBap épa ranraH fasnaT UaiiTmaraii.
lanMuH-ranMunH 6up raaméeus 6usnapa,
OYk™ 3 o”womraya fOHrnap oTMmarai.

Yiinapumus "aBAMHIU3HUHT LOLWWHAR,
Ora-6ona liurupma 6Gew EwmnHaa.
BowlnHAaru weposncn ApaLuraH,
XasacumMm 60p ryssm 6unaH LOWMHAA.

TapoBaHTHW TUPLMLLMHHAH LapuiiMaH,
lexa-ryHly3 KyTub oiinap caHuiiMaH.
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ByHua Y3VHI ueTra 0/iMa, OFaXoH,
YKCUpUG YT, OBO3VHIAaH TaHWAMaH.

CaéT KIHUHE cy3nb topraH rosumat,
LLlepo3uiA 6oNaHWHI yprc CO3MMaH,
OTam-0Ham ceBraHvuma 6epmaca,
Bowmm 0nm6 retraHuMa posvmaH.

Oé™Mza >XUpLUKM KasyLl LiaacyLll,
[eiima 6ona, maH 6upoBa OfOr/IN.
[exxa 60pvH fiecam, olinap LOPOHTK,
FyHay3 6opuH pecam, M3UM CpOrnw.

Onné 6apraH 60TUHKAcK J0pP akaH.
KyHramma MyHocub saxwim ép akad.
NKKUMU3HN OCOHrvMHa uYLiannap,

Baxtummsra 3AIC geraH 60p akaH.

Magpaspw Lleposuin "Odypmat 6enrncu”, "Me”HaT K;u3un
6aiipo™" opgeHnapu, "Y30eKucTaH Xanl, apTMCTU" YHBOHWra
mywappady 6ynraH ynkaH caHbatkopgup. Y 1973 Wnnmn 83
élwnpa BagoT 3TaM, "abpu YpraHuygarn OxyH6060 “abpucto-

Huga.Xopasm Ma"oM-
NapUHUHUHTL,  KNaccuk
AYWNNYNNNK CaHbaTU-
HUHT puBOXMra
6e”méc katTa “mcca
AywraH 6etakpop, yn-
KaH CaHbaTKop/iapgaH
AHa 6upn  JOXMXOH
bontaesaup.

JoxuxoH bonTaes
1904 iinnn Xopasm BU-
NOATUHUHT XoH"a Ty-
MaHW MapkKasn f°MHU-
jarn  K,apuumoH MaB-
3ebcmpa TyranraH. Ota
Kacbn  3TUKAY3NUKHW
AXLIN arannaraH
JOXXNXOHHUHT Y10 Xaé-
NMHN  MYIMK;  yynra6
o/iraH KYHNapHWUHT 6u-

puUAa oTacy YHU EHura yTuprusuoe:

12-paem.
~OXUXOH Bbontaes

12-picture Hojihon Boltayev

—  WwnacaHr, éMOH 3TUK4M 4yn”maiign ceHfaH. [ap”anaii
oTa kacobu... [o3up agawcaHr 6up ymp yKcub yTtacaH, 6onam.



CeH KyHIA AyidraH MILHKWHT 0°\nbatun iy, STUKAY:NUK-"yHap.
AYHapAM Kuwm xop 6ynmaingn. ByHUHr yctura, rapas ounaH
Nacaf, Kyn EMOH... “03Mp Cy3NapuMMHM YHYa LIrwmnpmMaccaH,
~apK;anai, Xyfo épuHr 6yncuH. MeHra aeca, 3TMKAy3 GynraHuHr
abno, — feaw.

NOXMUXOH 3TACMHU YKCUHTUPMAC/UK YYyn aM 3TUK TUK-
an, ~“am Aywn” aitau.

Magpa“um E~y60B-LLepo3uitaek ynkaH caHbaTKop 6ynn6
eTuWraH ~0XWXOH BbonTaeB Wnnnap fgasomuga Malla”aTnu
M3NaHuWNapu  3Basvra  MWINATHUHE  Typypura,  3/7HUHT
obpycura ainnaHau.

Acpnap pasoMuia ofamnap cysra HeYyorfmk awTubop atca-
nap, oBosra “am, co3ra “am LyH4Yanap Me3g 6unaH “apawlagu.

NOXMWXOH BontaeBHWHT ovo3uga 6up onam :e”p 6op 3gu-
KUM, y “aHgai “ywn™ wKpo 3TMAacuH, X0 mosuigaH, xo”
Wy OYryHHUHr re3ob iynupgaH, 6apubup, SWMTraH OAaMHUHT
XaénnapuHu onuc-onmcnapra onMé Ketap sAW. YHWHI OBO3W-
Jaru uwBa Ba >ko3uba iy”onnb 6GopaéTraH Ma’omnaora, Cy-
BOpanapra “aita “acr 6arvwinagn, yHA Aunniapra o aTau.

MeH 7"OXWXOH aKaHWHI MWUKPO(OHra ~ywm™ arlTraHuHu
awmTraH smacmaH. LUyHpain Batnap OynraHku, Tyl 6apuoump
Tyi-Aa, yHAa "aTHawaéTraH ogamsnap ~amma Ba’T “am 6uppan
XUM YyTUMPMO ylin™Ma Kyno conmaiiamn, “oXXMxXoH aka TOPUHK
yu Kynra, sbHM "go”ra ;03na6, "conb"gaH 'depys 'Hu 6ownara-
HMZa "“aMmasL, CyB cenraHfain >XUMXWT Gynap 3, aHa 3Hau
sliMTaBepacu3 allynaHu. ToraaH TywaétraH wanonagai ryenab
Kenagu 0BO3, aBXWHW “aHfail snapkaH [Aed opawHrn3HKU
~oByunab ytupacus.

Can 6ypyupo”, 6yHgaH 5— 1Q i/un aBBan ,;ywn” swun-
TyBUMnap 3%am 6mp aHoiu, LMHaBaHAa saunap. [eingmnapku.
6vp cadap 6up WMrMHaa "“0XKUXOH aka "HAKnapga cyBopa’ra
Amupnii cy3nHn y"METnb, aBXmaa ywoby 6aiTHM rawnao:

Ha Xxywpa)p KoM Lpo Bacn ucracam LUWPWUH AYAOTOHTAWH,
NabuHrgnH naban KMMMaT TOMAMIO FaBfap -;yNOTUHIAVH.
Hunésy nosapo gapy, ynmagm 60wy OErMHIAUH.
BuconvHrin tunab osopanap GynauM CypOrUHIAUH,
[unny »XoHUM ceHra ~yp60oH-LypOOHY AUNY XOHUM.

KelimHrn KaTTa aBXra yTaéTraHuga, gaspga rywn” awmtuno
yntuprad  Xyxa faMmvpuu, SbHA TEMUPYM YCTa "“OXUXOH
aKaHW TyxTaTraH:

1 H.Conaes, "XoxuxoH", "Xopasm” HawpunéTtu, 1994 ii.,5-6eT.
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— TyXTaHr. 3WOoH, Hera "Ha Xywayp'Hu Tawnab KeTauH-
m3? Axup 6u3nap AMUPUIA CYy3NapUHWMHT MarsvHuM 4a™mo
AATUPraH 3AWK. Hera TYNUK alTMafUHIN3? — aed YCTaHUHT
Y3 CyBOPaHWHI LY aBXW 6OunaH toopuaarn GaTHU MXPO
3TraH, WyHAa [JOXMXOH aka KaTTa aBXHWHI naysacuHu 6epa-
Typu6, xanpa ”“apata:

— YcTa aiiTcuH e6 Tawnab yTtraH aguM,— ae6 to”opunab
KeTabepraH

Xato pacMuHu GyHEn alinaraH 6epa™m EpuMcaH. .

Y36eknctaH xan” apTuctn XoXunxoH bontaeB MyWMKYUANK
caHbaTura flap3a conmb yTaK AyHénau.

XOXUXOH GUP MYNKKUM. ONTWUH XasuHa.
X0pasM CO3MHWHI siKkmapgacu Y.
WIHXYAUp Y3YKHWUHT KOLYy Ky3uHa

Bacc wuywwu* a’jinii capkapgacu y

3abapgact “om3, Y30eKMCTOH XanK apTUCTU XOXMXOH
BontaeB 7986 iinnn onamaak ytau, Kabpy XoH"a TymMaHugaru
Xandha 3awWwoH "abpucToHmaa

Y6y Mapcus YHUHT BagoTUra amTuiraH:

K~38wnap 6ynnb fapé ketaumy XoXuxoH 6unad'/
TvpéHra Tynn6 pape KeTauMyu XOXUXOH GunaH'.
Co™bu cupnu cosnap KysuH tomgyu 6y onampuH,
Mynkn cyBopa. aé KeTauMu XOXWUXOH 6unaH”
Cy,, ycyn, "TanuuHu PocT'. *am 6aéTtnap 6Geunéc
Tywpgait 6etakpop rfc KeTaumyu XOXWUXOH 6GunaH?
XaliunpwyH; 6exunob cyBopanapfan anipuauu,
HamoTkn 6%mca p5%. keTaumm XO0XWXoH 6GunaH"
"Huropo MOMMOAUHI"HM 3WMTMOL, Boucnaa.
YaunpypMmms KUMHU. € KeTAUMU XOXUXOH 6unaH?
Tyii-6a3mMnap Tynampué rymoéypnoeuv o”aHrnap —
OypMyliy TUACUM OYHE KeTaumu X°XUXOH 6unaH?

Xa, pervH. Komun ABa3s, TOKW aBnognap y4yH,
[ecanap, Yumac 31é KeTaumu XOXUXOH 6GunaH?

dugolinivk  una Ma“omnapra OkOH Gaxwuga  3Tra,
Kywnumnmk caHbaT napeosura_y3 ycnybu wna “aHoTt 6epraH
fAHa OMp YynKaH 0BO3 CO™MOM Y36ekucTaH, TYPKMAHWUCTOH,
1"opakannornctoH xan™ aptuctn KomumkoH OTtaHmésoBaup.
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KomumkoH OtaHuésos 1917
AmnHMHr 20 wonuaa  Losot
TymaHugary  Byipaun KU
nornga maw’yp wowunp OTaHWés
»0pn oxyHA (Hwéswnit) xoHago-
Huga AyHéra kenau. KomumkoH
aka GanaHfg Oyinu, o H3MK,
XyLICyBpaT ofam 3au. Y eTyk
Aywntum, afabunét Tyrpucua,
apab, thopc Cy3NnapuHUHT
NyraBuii MabHOCMAaH Taw apw,
rasangaru MabHONapw, YpHU
6opacuaa hUKp-My-
no”asanapuHu  yprounawiagn-
raH, 6ab3n Cy3napHUHr 6up
3"aptm yctuga 6a’‘cnallagmraH,
6vp cy3 6unaH aiTraHga, Mu-
pUK;16 cy”baTnawagmraH, Wam-
NN, OKCaK MafaHUATAN WMHCOH

13-paem.
KomumkoH OTaHWE3O0B.

3an. KomumxoH aka y36eKL|a 13-picture Komiljon Otaniyozov
CY3MapHUHT 3TUMONorusicn 6u-
NaH msnap, KynruHa

cy3napra ysu fHruya EHZowmb, LWyHAan wap”nap S4uKM,
NaiipoH "onapanHIua.

1973 mn oxumpmaa LLIOBOT TyMaHWHMHI "3"ocun Tyiu'paH
KeMHrn aycTnap faepacuia Wy 60uC um3raH cys™oar Keugu.
KOoMWMDKOH aka Cys3naraHufa, KeluH4Yanuk Xopasm BUIOSTU
3pKMMKn 6ynn6 mwnaraH Mapkce YXXymaHuésosra “apab, xygu
macanaHu, y3 (UKpMHU YHUHT 6unaH Macnas”atnawaérraHjai,
y opiyiH yTupraHnapra cy3 TabCUpvHUW eTKasaéTraHgan woLwumnn-
MacgaH, my”~appap 6up TyxTamra Kenu6 6aéH umnau:

— Mapkc6oii, pyc Tuadra Tyna TapXuma  Kwmb
bynmaiiguraH yd cy3 6op, 6y Cy3napHu TapXuMa LMAcaHr
Y3UHWHT acil MabHOCWHWM Wy oTagu,—paean Ba can TyxTab
[aBoOM 3Tau,— BupuHumcn — Tyii...

[JaBpafa nawiwa nap ypca 6unuHaguraH gapXxagaru Xum-
K. KOMWMKOH akaHWHI 6up Mebépgarv Lwwupaim 0BO3U
6unaH fiHa cupaMpo”, siHaga TUACUMAMPO” 6up 3™omar Kach
ATAMKUM, OYTYH BYXYAMMWU3 Kyno™a ainaHmb, cy3“6aTHWHK
[0ABOMVHU 3WnTa BoLUNaguK.

— TylA,— fea paBoM 3TanM KOMUMKOH aka,— 6y TynmoA...
Elivwiaan, vuMwgaHd, cosgaH, TOMOLWajaH Ba 3"0Kaso — Gapu
nassatgaH Tynmo”. 3e!l —pean mwuiiraga Kynu6,— "Csagpba”
— HuMa y? Tyi, Tyid,— fpean Cy3HUHT oxvpru 3apgura ypry
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6epn6.— VIKknHuncm —ep. Ep eilgn, egupagn, TOM MabHOCU
6unaH ep. by caap ypryHn "e" ra éepgunap.— YumHumcn —
co3. C03 — YTTWU3 UKKU My4anuHr co3 Oynuiuy Kepak, xamma
napzanapvur, TOpfapuHr co3, co3 6ynMOrn Kepak.

KoMnmKoH aka Key Kumra “apamain 6upnac CykyT Kungu-
nap. MeH y kuwmn 6una Xypa Kyn cy”6atga 6ynraHmaH Ba
Kap ran y KWWWHUHT Tajakkyp [LOVMPACUHWHT KEHTINIUra,
MYLLOKaJACUHWMHT Hakajap TepaHauMrura Koiun "ojraHmaH.
ByryHru cyk6argowinap Kam y KAWWHUHT UKpnawl Kynamura
Ta’\cMHNap alTmb, WworupanapuaHmu, ysnapugaHmn KYLVK
SWNTULIHW Taknud K;unaunap.

— MaHa, MKKW WwornpauHrs wy epaa. OTaxoH XymouLy-
KypoB xaMm, Bobomypon [damgamoB Kam, 6up aTMLLYB aiATTK-
pn6 Gepmaicmamn?

KoMUmKOH aka, KaHfain 6ynap akaH, AeraH aHaviia 6unaH
6mp OTaxoHra, 6up Bobomypogra Kapagu Ba MuiArmga Kynuo:

— Maiinn, KaHu, uxTtuépnapu,— gegunap.

Bo6omypoga;

— YcTa, MeH Yopxyiira 60puLLMM Kepak, Y3um 6up-UKKK
KYLWMK aliTMG KeTcam AeliMaH,— Aefu.

KOMWMKOH aka LWyHAalk »aBob OYynuWMHN KyTraHMUKaH-
nap, fapkon posn 6ynaunap. YCTo3 sHa Ce3rupivk Kungunap.
LWornpanapura cuvHaliTa 3aTunMaraH ycnyoga KU ainTtu-
pULL HOYPWH GYNULUAUIMHU AWUNAAaH KUC KWUITaHIUTW Y KULWIK-
HUHT  103-Ky3ugaH ce3nnmné TypraH 3au. BoboMypoLHWHT
CypoBMAaH KEeMuH tosura Tabaccym torypaw.

— Maiinu, aiiTnb 6epub Keta K°n.— geaunap.

FOkopugarn cykbatgaH KOMWMDKOH akaHWHT  MUAAUAIKK
XyCcycuparn OSKOHKyspauruHu ounca 6ynagu. [o3uvprayvasam
KynruHa caHbaTkopnap OrakuiHuHr  "YcTuHa"  pagudgm
razanuHu depys Kyiura aikTnG, rasanHUHI GUPUHYN GaRTUHM
"MyLwKknH" gemaii, "Mywkyn" ae6 6ownaigunap. Y36ekua-
pycua cysnapu Tyrpucuga ranupmacasm 6ynagu.

KomMumkoH aka y3ura xyfa TanabyaH caHbaTKop 3aunap.
[ap 6vp KYLWWKHUHE Cy3UHW MyXTa y3nawTupmaryHua, Kyin-
nra caiikan GepmaryHuya xafkK Ofaura YvMknb aiTmac agmnap.

KOMUMKOH akaHUHr ByTyH & XxoHaHfjanapra cabok
bynaguraH faHa 6up xucnatnapy 6op 34u. Y KWWK KOHLEp-
THUHT UKKWUHYM OynuMMaa uvkuwnapura kaPawmaid, 6yTyH
6vpvHuM BynuMm aasoMupa Oyl XoHara Kupu6 Kywm apHu
Takpopnab, OBO3VMHW Ku3aMpap, K°uuPUMAapuHW caikannap
agmnap.

KomumkoH aka KYWuKnaPUHUHE JOBPYrn aeX HyKTanapra
YMKKaH innnapu, "KOMWMKOH Tywmaa 6ynéyn Kypuomuw'"
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jeraH rannap Tapkangu. bBup cadap yw6y ranra rysos®
oynaumM, PaavmogaH YCTO3HWHT:

Oywnmaa 6up 6ynbyn rypaum
XypKiA6 ranMuLl ryn3opuvHHaH.
LlaiicH 60rHuHr 6yn6ynmuamp,
K,aiicu 60r4yaHvHr HopUHMaK.

[e6 60ownaHyBYK Mals™yp awynacu 6epunaétraH agn. Tyé ysu
bowmgaH KeuMpraHgam wnaaatavM Homa  4vekn6 aiiTaéTrad
3M0M3HWHE AYLIMTMHK Kyr MU, Gowl 4Yaii®ab, 3"y3yp 6unaH
TUHINaéTrak “apusinapdaH 6upu ysura-ysu cysnaéTraHjain ge-
an:
— KOMMWMKOHHUHT Y3K KypraH skaH LWy Oyn6ynHu...
K$wn™ agxurr un™\ou:

Ypmuiwam ca™ap 4yornapu,
CunitHaMa conmMuLl aornapu.

— AHal..— Mapusira XOK KUpauM — y3uaM ainTanTtu, cas’ap
4yors KypraH Oyn6ynHW... TOHr OngM KypuaraH Tyl 3ca YHr
Kenagn, KoMumkoH 6ekopra 6ynbyngaii Kyinamaigm,

by rannap, 33"Tumon, KOMWMKOH akaHWHI 4YMHaKam MyXx-
nncnapuiaH GUPMHUHE YHra HKCaK 3XTUPOMK cudartugarm 6up
Ty"Mmacuaup. bBynbyngaid Kyimb Kyinaw Kyhura TyLarad
KOMWMKOH aKaHWHT Tywinapura 6ynyoyn Kupuil Tabumii-kKy
K,onaBepca 6ynbyn TuanMHW Oynbyn TylwyHagK $Ha Kum
ouncuH, 3ap 3Monga.. [OHe Xank 3'ap Hapcajak oros\,

Xopasm Ma“oMnapuHM MyKamman ypraduwaa MarnaHo
otara, Llleposuitra. “0XWXOH akanapra CysHAu, Kamosn Tonau,
ycTo 6ynaym KomumkoH aka. Y 1952 — 1955 innn TOLIKeHT
[aBnaT KoHcepBaTopuscuga Tab/iMM OfraH, 6acTakOpPAUKHWUHT
Hypnu  Wynura  “agam  “yiiraH, A CTenaHoB  GunaH
3"amkopiukaa A3™wag Bo60XKOHHUMHT "A3u3 Ba CaHam" mMbeca-
cura, M KOcynos, A. CtenaHoB 6unaH A3™af B0OOOXOHHWUHT
"Owwuk Mapn6' (1958), C. )(alimTboeB 6unaH A3z*Mag B06OXOH,
MymT03 My3s™ameaoBnapHuUHr "CyHrrn xoH" (1967) apamana-
pura mycukanap 6acrtanaraH.

KomumkoH OTaHné3oB Oraz™ii HOMAM Xopasm  BUIOAT
TeaTpuga akTép cudatmga — KaTtop axoinb o6pasnap gpat-
raH. XypwwugHuHr "®apxog Ba LUvpuH" npga dapxog, Cobup
AbaynnaHunHr "To>up Ba 3y3da“cugarn Tws™mp obpasnapu
KomnmkoH OTaHME3OB wKpocuga axkub 6mp cailan Tonrau-
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KuUM, “anu™anurada KypraH ofgamnap ”~aHac 6uniaH acnaigu-
nap.

KomumkoH OTaHME30B Y3WHWHI Lupanun, 6GanaHg 0BO3MW,
IOKCaK  MafaHuaTnam  >0pu3nmrn - 6unaH  XOpPasMHWHT,
Y30eKUCTOSIHAHT  [JOBPYTMHM  onaMra  éian. Y  XwuToi,
AMHAUCTOH, bupma, AdroHnctoH, Kombomka, TamnaHgua ra-
cTponnapga 6ynnMb6, MUNAMOHNA6 ogaMNapHUHT  MepUHU
LLO30HAM.

KomumkoH OTaHnésoB y4 mapta "[dypmat Genrucu™ opge-
HW Ba Magannap 6unaH MyKo(hOTNaHraH yfKaH CaHbTKOPAMP.

Xopasm Kyiinapu ropuaa siHrpa6,

Onamra [0BPYr1H couau KoMUmKoH.
dwunTtmali yonmagm Ha !'¢roH apab,
[apéiin ~anbunH ouan KoMumkoH.

3n cyiiraH >00m3 KomumkoH OTaHnésoB 58 iimn ymp
Kypau. Y 1975 iunm BadoT 3TAM, Mabpu YpraHd TymaHufia,
Vimopat 6yBa “abpuctoHmga, oracu Hunésuii 3%am wy "~abpu-
CTOHJA.

MaHa. :0opuga Typau fasBpnapfa fwa6, mxof 3TraH ga™o
caHbaTKopfap xycycuga 6upo3 TyxTanfuk, uerakum, oynap-
HUHT ga™onurn — aatu-sa T OunaH WHUMposra 103 TyTraH
Ma“OMMapHU  KeMWHru aBno-
napra eTkasné 6epuask yn-

KaH MacbynusaTHW efkanapuia
KyTapsb  Awaraknvknapmga-
avp.

Xopasm MaOMNapuHn

MatnaHo Ta Magpa*um Llle-
po3uid, [oxuxoH bontaes, Ko-
MUMKOH OTaHWE30B fda Gow”a
ycTo3napfaH ypraHub HoTara
ONraH, YHW aBBan Oup xung,
KCWMH 480 nnga y4 Kun-
ONVK 3TMG 4on ungupraH sHa
6up ynkaH 6actakop MaTHMES
FOcynosgmp

MatHnés  HOcynos 1925
AMNHUHT | MHBapHAa Xopasm
3WNOATUHUHT YpraHdy TyMaHu-
farn Hwésmatap6o6 mMaB3chbuga MatHués tOcynos
TaBBannyn TonraH. MartHuWés
KOcynoB  mycu™ara  3e3™HH 14 picture Matniyoz Usupov
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yTkupaurngad 15 éwnpaéu, BWIOAT acTpafgacura  Mycuuaym
6ynué wvwra kuprad. 1943 Wvnm Ynyr BataH ypywumaaH
HOrMpOH 6yNnb, 6up oérngaH akpuné KanTraH.

Mycu/ara, cosra ympuHM 6Gaxwimga ~iaraH WHCOHMaPHUHT
uaHotu cosgup. MatHués HOcynos ypywigaH “aiAitub, “~aiiHo™
3"aéTra, MycuK;a onammra LUyHrn6 KeTAau. YHra yxiwiaraH 6up
rypys™ wtugopnu éwnap BUNOAT TeaTPUHUMHE  AUPEKTOPU
Anémunini Tawabbycu 6unaH wvwra Takaug ITUAraH mauws™yp
TaH6ypun XypgoibepraH My3(kaHHUHT yrav MaTnaHo OTaHWHT
arpodmra >kuncnawmo, ~aguMm ma’oM AynnapuHn ypraHa 6ou-
nagunap. YH iunnra s$™MH faBp mumga y Modwp rvoKak4dum
cuatmga maom, xan” OOCTOHUMAWK WyNnapyvHU MyKamMman
WKpPO 3Ta bownagn. JIeKuH munMra yaH”oyLlK, cosra Mesd yHu
KyHy TyH 6e30BTa ~vnap, Karta 6uivum ymmoHura yopnap 3gu.
Huz™osit  MaTtHmés HOcyno, 1951 wwvm 3"amsza  HOMMgaru
TOWKEHT Mycuaunnap Tanépnawl 6unmm  opTura  y~™\mwra
K/pagu Ba OYTYH BYXYAW wna MYyCU™aHWHI CUPM onamura
fJaxngop 6ynagnkmm, sHAW 6unum opTUgarn cabo™nap Kamamk
nagn. Y mycn™a MM IpTUHM  MyBadaMsaTan TamoM-
na6, 1955 iinnm TowkeHT Jasnat KoHcepBaTOPUACUHWHE KOM-
nosuTopnap Talépnaw gakynbTeTura y”™Mwira Kupagm Ba yHU
Komno3uTop 3eingmaH pas™oapnmruga 1960 innm 6uTkasagw.

TabuataH Mynomum, oun”™ 031K, uctapacu wmccn”, 3na-
pugaH gjoumo Hyp éranu6 TypaguraH MatHnés HOcynoB Tesga
Xan”™ orauira, WkoAKopsap Hasapura Tywagn. Pecnybnunka
paguocugaH Tes3-Te3 YHWHI Xyl O0BO3/1apu sHrpab, y 6actana-
raH ywm™Nnap wkpo unavHa 6olunangw.

MaTHME3 HOcynoB KoHcepBaTopusifia yMraH uninapu gpa-
Ma acaprapura Mycu™a Gactanadign. 1961 annm My muia
TeaTpyga YHUHr "Tasan  doxeacn”  mycu™min  acapu
cazHanawTvpunagn. A3™iag Bo60XXOHHUHr 6y acapn MaTHMé3
FOcynoB o03™aHrnapu uwna anra maus™yp 6yngu. bacTakop,
WYHUHIgeK, 3avmg MynoMHuHr “Aun Kysrycu'', AREMUAHUHT
"TyH Ba HOXyH", “anuTtmat PacynHuHr ""My”apmac anép” Ba
fowNa ~aTop Apamaniapra Kyinap 6actanab, an 3“ypmarura
casoBop OynraH. Y yctosnapugaH é3m6 onraH Xopasm Ma’>oMm-
napuHuHr 1959 — 60 lnnnapyn 1— 2-xxnngnapuHn 4Yon $us-
anpan.

MaTtHunés HOcynoB 1961 imngaH 6ownad Y36eKncToH Pa-
anocrga Katta mys™appup, YHAaH KeliuHru hunnapga M.Yiiryp
Homuaarn TOLIKEHT caHbaT WHCTUTYTMAa Ba A.OoAUPWIA HO-
mugarn TOWKeHT MafaHuaT WHCTUTYTNapuaa nejarormk
unnmb, npodeccop WAMWIA JapakacuHu 0nagw.
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MaTHWE3 HOCYnoBHMHI 3HI 6apakaivm  mxof Ma’cyniu
cupatga 3 xkungam 'Xopasm  mMaomiapu'HUHE 1980 Annu
yor ATUNULLINANP. Y Y30eKUCTOHAA XM3MaT KypcaTraH CaHb-
at apbobu yHBOHWra Mylwappad 6ynraH y/skaH caHbaTKop-
anp.

ByTyH ymMpuHM mycu™a unvura baxwmpa atraH MatHnés
FOcyrnos 1992 innu onampaH yTaW; TowkeHTgarm Ywratoi
NabpuctoHura gatH MINHraH.

Xopasm "TaHbyp um3annTHU 03UpPru HoTara yrtasuil Xa-
PaéHVHMHI TadcunoTura yTUwWAaH aBBas, KevHrn 20 Ann
fgasoMuia ywby HoTa E3yBMHUWHI CUMP-acpoprapuvHM Tonuwira
YPUHUO topraH yyTa (Maoin, WAMAM cosaHganap Tyrpucuga
TYXTa/IMONYMMMS3.

Moz™mp  rxokaum  A”MambKoH
Mawpunos 1926 ivnn XuBaga,
Wwupanas ownacupa TyruaraH. Y
YpraHy waspuga oumnradH mycuua
MaKTabura rmokak cvHm byinua
y™wra kupmb, yHu 1943 livnga
TyraTagn Ba wy nnnm Jasnat 3c-
Tpagacura wvwra Kipub, MartnaHo
oTa XypolibepraHos oo/
Maomumnap rypy~ura “ywmnagu,
Maus™yp  ryaHganap  “0XWUXOH
BontaeB, Hypmamar Bontaesnap
EHMaA rioKak 4animb, ma”om cup-
NapvHn ypraHaau.

Mabcum 3wwoH Magpacacugaru

TOHroTap Mau™nap, cosy
Ay nap cesgm 6L 15-pacm.

N
A3VIAIDKOHHUHT HoparmHn 6mp ym- A"map Mawapunos

pra 3abT a3tagu. Y OyTyH ympu
faBoMuia ma~omnapHu 6yc-6yTyH
3Nomga  aBnofnapra etkasvb 6Ge-
pyLL, YHU acn maHb6agaH, sbHU ""TaHbyp umsurn’aaH 3°N03vpru
HOoTara KyuvmpTvpuwl ycTuga ~anrypmé kenagw.

A3™MaMKOH aka 1M nynuga Guaoinnnk ~mngu, uyp” éwm-
fjaH owraHga M.XappaToB HoMugarnm mycu”a 6uamm opTura
y™\wra Kipau, yrunnapu TeHr 6onanap 6unaH yTuwigaH op
mnmagu. ByHWHr 6apucn onmc o3™aHrnapra SHrugaH oLiHo
6ynuw, ynap 6unaH gapgnawmwanp. bunum optuHn 6UTKasmo,
Mycu™Na Myasl/IMMK, YKOHKYSp YCTO3 Oynau 37amku, "0XMUXOH
BontaeB éHugaH H>KuUAMagW, SHa ypraHasepaw, éwnapra
yprataBepan. Ba HU3NoAT, Kyn nsnaHuwnapgaH KeinH 1967 innm
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TaHOyp YM3BUTK''HUHI ac/l HYCXCUHM Tonuwra MyBadgrH:
6ynau, NeEKUK YHWU yumin bunaguraH cgam 6ynvagu

A™NMaMKOM aKaHUMHI m3naraB ogamy 1976 nnnm TOLLIKEHT
[asnat KoHcepBaTopusicMHu 6uUTKasnb kengk, by  Csc*
BoboHasapon 3au. YHUHr 6onanapgaii yBOHraHurii cabab —
O304HUHT  guMnaoM  vwnM  “TaHbyp UM3UTU'HUHT  TabkuK,on.
oynraHngaHamp Y OS30MKOHHM epy KyKKa WLLIOHManau
XOXKUXOH akara MakTangn, apbuid, dopenii  nnavmniapgab
6oxabap  ogamnapra  SMHAAWTMPagw, Bapnbup  mw
AXM3MDKOH aKr KyTraHufain CWUMKWYHA KeTMagK innnap
aca... hvungupumgaii ytné 6opapau.

TUHUG-TUHUMMAC AMMAPKON aKa KyH YPUHULLNapAaH CyHr
AHa Ma”omumnap rypy~K Tysuwra mysccap 6yngu by cadap
M3KON- MYNNapUHUHE UXN0CAM KylumMen XyLuoBo3 xogms O304
Mbpo™mmoBHM  Fam  cara  uywimnb, “TaHObyp  Um3UrnT'HU
XO3MPru HoTara Ky4yMpuwHK Ora™miA HOMB BWUIOSAT MYCUKasIK
[pamM*: Ba KOMeAMA TeaTPK K;omia Ty3uiraH KUUYMK rypyx wnia
Mynra uyiigk 70 éwnapuuaH owraHuWra uapaMak —“ynvga
Xacca 6unaH E3HUHI >Kasupamacuito MLWHWHE Nastura 6enu-
caHf nolv-nuega ”ap KyHW uwra Kenagw,

O304 WMbpempLuoBHUHT acn ucmn Ukpomaup  1.937 iivnga
Y36eKUCTOH MapKasKOMUHUHT OMPUHYM KOTUBM AkMan Wk~

POMOB  KaTaroH  MAVHULLK
MyHocabatn  6unaH  YHUHT
oTa-oHaslapy ypknb6 UKpom
HU O304 neb
ysraptvpradnap, Jnekan ry
BoONHOMacuga Vkpom  6ynub
(4onabecpraH. Buz  xam  y3u
KyHMKkan O304 WUCMK wuna
pa®am 3TAMK  TOKUM  MYy-
nagamun QO30 67Nraid. Y
1937 AuAHWMHT 7 SHBapuar
Xopasm BUNATUHUHT
AYWKYNUP TymMaHugarn Hwu-
3ax0C Kuwiormga YKUTYBYU-
nap ownacuir AyHéra KesnraH.
YHUHr oTa pPTK XuBa Tyma-
HUHWHT MNyxa K; MLLUTOrv

! b'pa”/f . BynraHn ydyyH yHM “aMmMa
0304 M6po”umo: ryxam feign Y  spatrad
16-picture. Ozod Ibrohitnov AHIA CYBOPUMHWHI HOMK 3am

"Myxaiin cyBopuii'gnp
54



Mnvra uvan™ok; Osop WM6po™mmoB T/ WKeHTgarn [Jamsa
HOMAIM Mycu™a OUIMM KOPTUHK -“aurap 3y6o6u Gynnda my
napa™maTaM  ramomnab  Xopasm WnosaTUra  <eardyH  Nan-
AUProd  MyasiiMmnapgaH  >;ucobnaHagn Y yumb  opraHd
yornapungaé” KomumkoH OTaHWE3OB 6ownn”™ Xopasm” aHeam
6nvpga «wnagm 3a 1957 iinnga yTKaswaras >kas“oH éliapw
tbecTuBaNMHMHI  naypeata 6yngu, 1959 Jimnm  MockBaga
yTKaswiraa Y3bekuctaH fekagacuja y3 W TUAOPUHW aaMOoéH
aTan. Y ywa wvnnapy éw oynuwmra “apamacgaH Ora™ii
HOMMIM 4YMNOAT  eaTpy «aHacupa ~ymnaétraH ’dapxoj Ba
WwnpnH” "Naiinn 3a MaxHyH" 'To™p Ba 3ystha', "ApLumH
MO/ O/IOH"" Xabn Mypakkab mycu i gpamanapra GUpWKEpPInK
nnraH

O304 VBpos™MmoB M XappaToB HOMMaarn YpraHd mycu”™a
6unnum pTuga aupekTop 6ynmb Awnab topraH Kesnapu 3am
TUHMa M3NaH4W, akog ~WNgu 3a YWIoAT YHM KaTTa wim
yyorn — TowkeHT [Jasnat KoHcepsaTopusacu y3 Garpura
yopnagn. @ H, BacunbeB CynaiimoH TaxanoB, AHBap Jle-
BueB, Wb6po3™mm [JampoeB 3cabu Mycu™a  6unumMgoHnapu,
npodeccopnap yHra Mycu™ii anm cupnapugaH ca6o”™ 6ep-
annap.

Amanuii nw xapaéHuga aca 0Tacu ypHuga OTa/IMK “wirad
yCTO3M, Y36eKUCTOHAA XM3MaT KypcatraH ypTuct KapumkoH
Mcmownnos, maus™yp “omsnap [oxunxoH bonTtaes, >KypaxoH
CyntoHoB AkmanxoH CyduxoHos, LLlo”™ocum LLoxanunosnap
MypabounanK ~mamb yHWHE ?2TyK ~odm3 gapaxacura eTuiuv-
wura cabab 6ynraHnap

O304 ~ /16posaimMoB  K/acCcuK — Aylun/NiapHu MaL,om
AynnapuHn MyKammasn srannain bopraHn capu, y3uga *am
webpy -'asansapra, Myxammacnapra cyinap 6actanawl  aw-
VMM TYrungnkum, begunHuHr “nnypmaH meH” Hopsapa-
HUHT  UXTuép a1, Pepy3HuHr "WMupa yt\ Hebmatr Cona
eBANHI ‘Tonunmac’ “aTHaszap Ab4yn3akMuMHUHr ’Bor 3un
MacuH", 3JOokuH CamasffaOHVHI  af, KaMVHaHUHI  aTop
rasannapura Ky oornab wwmpanm o0BOo3M OunaH  xanega
MaH3yp 3Tau

Y Komun AsasHUHr ®epys"” pfgpamacura aa Wy Jpama
acocufja uwnaHraH yd “memnm -wigeogpunemra [ VickaHgapos
6unaH 3"amkopnvkga Hebmatr ConaeBHUHI ‘HOpakgaru >ka-
po3Nar'’ chekTaknura Kyinap €3mé6 4o3™Mp 6actakop cudaTtuga
anra TaHungW.
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O30 Wbpo>;umoB Wy KyHnapga Ora>*WiA HOMAW  BUOAT
TeaTpM Koumga Ty3wiaraH ma”omuumnap rypy”~mga "‘TaH6yp
umsurn™ HM 03Mpru HoTara Kyuyumpuw 6opacuga uvwnamoea,
Mycu”™a MakTabuga mMyanimMmank ~unmo™Nga. Y CaHbar absio-
ynen' HULLOHUHWHE cONMomamp.

Ywoéy "Onuc o™aHrnap™ puconacuHUHE ésunumimra cababun

6ynmuw uHcoH — O30p Bo6o-
HasapoB  ano>uga  OGUTMKKaA
nonn~.  YHuHr ""TaHbyp u4u-
mrn  yctmga onmb  6opraH
TaNvny  TagmNotnapy Nanm
Kyn Mycu”™aLlyHocnap TOMOHU-
JaH  éputunagn,  puconaniap
é3mnagn. O304 BboboHasapos
1947 Wnna Xopasm BWIOATU-
HUHr  [lasopacn  TymaHugaru
Luxénn ~mwnoruga Tyruarax.
YHUHr oTa-6060napu fapéna
Kema aiigab fjapravk ~mnuw-
raH. Mycu™ara, cosra uxnoc-
MaHz, NIV ojamnap
cy”barura nwTrné maHg onnaga
ycraH  O30[KOHHWHI  Myprak

M-pacm. Kanbuga cosra “aBac 3pTa

030 B060HA3apOB yuroHan. Y 15 éwmnpa Yprau-

) farn MarTiocyd) XappaToB Ho-
17-picture Ozod Bobonazarov Mugarn Mycu’a 6UNUM lopTura

y™wra  kvpuwn - 6unaHo”
UATUAOPUHM KypraH myannumnap O30MKOHHU Ora™ii HoMau
BWIOAT TeaTpu MabMypusaTura Tascus ~mnuwagy. Ly 6oucgaH
O30KOH >jam yumb, >*am nwnaigw.

O30pKOHHUHT TowkeHT daBnaT KoHcepsaTopusicura ~abyn
AMAVHALLA @KOMMG KeyraH, y 6unum toptuga 6asiH KypcuHU
fuTupraH asmacmu, cypHaiira 6asH KnaBuLLIapUHW ypHaTKG
WKPO 3TraHMHW KypraH Jomiasap yHU onuvid mycu™a yyB
MackaHura MMTUNOHCM3 uabyn atraHnap. O300KOHHWHI 6asH
KnaBuLWIapuHn Nyinnb sicarad cypHaiim ~osmp TowkeHT [asnat
KoHcepBaTpusacy myseiimga ca”*naHmo’a.

O30KOHHMHT gomnacu CynaimoH TaxanoB 3“ap TOMOH/a-
Ma nMwn”® ycaéTtraH worvpgmra 50 nnnapga Xopasmra Kes-
raHnga maw”yp rmokakdum OnnaHasap [acaHoBaaH 3wwMTraH
"HagpomagauH' KyinuHu HoTara €3mb onvwHm bytopagn. O3oga-
XKOH fomnapv aiiTraHugan, 6y MLWIHW abfio gapaxaga b6axapa-
an. AHa WyHaaH keinH gomna O304 Bob6oHasopoBHM '"TaH6yp
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ynurn''ra MM3nuTUpagyM Ba yHra ywéy cupnm Hota é3yBu
NUAVMAMHK gunaom nwmn $umnd Gepagw.

O30mkoH  KoHcepsaTopusiHu  MyBaghaMaTnnm  6UTnpumo,
YpraHygarn M. XappaTtoB HOMM Mycu”™a Guanm opTura cyp-
nai, K;ylwHaii, gyTop, TaHbypgaH fape 6epa 6oinangw.

VDKOAHMHE “ail Typu 6ynuwngaH "atbuid Hasap, y éku by
Hapca TypTKu 6ynuwn cabab ayHéra Kenagw, sipanagy, puBo-
XMHW Tonagu. 1980 innm XuBaga Mycu”allyHOCNapHUHE By-
TYHUTTMGOL, CMMNO3UYMU MyHocabaTn 6unaH yTKasuaraH Tai-
éprapnvk fgaspuga ynkaH o6actakop Pansynna KapomaTtos
M. XappaToB HOMMZarn Mycu™a Ounum opTuga OUPEKTop
6ynuné mwnaétraH TaHM(yw 6actakop Ab6aywapudg OTa)KOHOB-
ra

— "TaHbyp umsurn' 6ylimya ma’omaapHW 3703upru HoTa-
nawTmpuarad ma”*omnap 6unad ~récnad MKpo aTUW MYMKWH-
MacMUKaH? — feraH (UKpHU 6uiampasu.

Ywby rapoiiné rosa A.OTakoHOBra TUH4YIMK 6Gepmaiigw,
NEeKVH YHWHT ypjacuiaH 4v™MLW Yy uafap eHrun >aMm 3mac.
Abaywapnd aka ounum pTM MyanaMMmaapura, Kynpot xan’
yonry acbobnapu 6ynumugarmnapra ‘‘Huma “mnamus''  gerad
MabHofa Cy3 Tawnaingu. by dwmkp anwawwmHyeBuga Osog Bo-
60Ha3apoB Y3WHUHI Yii-Myno~asanapuHu oungupraHuga, Ao6-
Jywapn aka ycta 6actakop amacmu, O30MKOH Hadac onu-
WngaH yHU LWy wuwra UxXJI0CMaHLMIVHU Ba YYBUHU [appoB
unrab onagn. Ly KyHgaH abTmbopaH O30KOHHW CUMMO3MYM-
Ja uaTHawagmMraH 4onryymnap jacrtacura macbyn atub TalivH-
naign Ba 6y wwra yHu parbatnaHTupagm.

Japa™n™at, mMa™oMunnapHUHr ByTyHUTTUGOL, CMMNO3NY-
muga O30MKOH 6OLWIML,  YOoNryywnap gactacM TOMOHWAAH
"TaHbyp umsurn' acocuga '‘Poct” MaOMWHWUHI 4oary Mcmu,
YHUHI "'TaHn ma”omn'', "'‘Tapxkeb''cn 3"amga '‘Myxammacu yLu-
woMN'nap Wwxpo atungn. by cangomnm mxpo cumnosnym ar-
Halluuiapuga Karra TaaccypoT ~ongupgn. AHuca, '‘TaHbyp
umsnrn'' bunaH >;03vpru HoTauusiga ésunrad o~ opugarm Kyii-
napHu vécnawl cumno3nym Hadgacmra axmb 6mp Xywbynnmk
Aywianknm, 6apda 6upgain 6astamaHg 6yngu. By moswiira
My3dnaHraH ma™omniap u3naHuwWwmMra  xopasmnauk  él My-
cuuallyHocnap TOMOHWAAH TawlaHraH Wik “agamniap 3u.

CumnosnyMm yTraHugaH KeiimH 3%am MaoMiap >XapaHru,
"TaHbyp umsurn'’ra 6utunraH acn o3™aHrnap O3040XKOHHUUT
OYTYH BYXyAMHM ”“amMpab ONAUKMM, Y 3HOW Keyaw KyHAy3
O/INC O>;aHIMTapHUHE ce3prm orywmga swan bownagn. betu-
HMM M3NaHWLWIap acTa-CeKMH y3 camapacvHu 6epa 6olunaiigm
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sa y y3u TysraH "Cysopa” mauomuunap gactacura "TaH6yp
UYM3UrKM YMHE 'POCT” MaOMMHW YepTUM aa anTum WynnapuHu
ypratné wkpo “vna 6ownawagp.

By wkoguii, amanuii H3naHWwnap “ocunacu 1982 iun
yTKasuaraH Xanapo malomuunap cumnosmymmuga Xusa ~aT-
HalLYUAAPUHUHT HOKCaK Masopaty 6unaH 6a3“onaHan Cumno-
3uyM “aTHawumnapu G6ynMULL TaHwyra Mycu”allyHoC OfiM-
nap cw Mycu™allyHOCHUHT "TaH6yp um3nrn" 6unaH actomngun
WwyrynnaHaétraHugaH MamHyH OGynaunap Ba ymaxasnl MyJsKu
AncobnaHMuIL Xopasm "TaHByp YM3urn'“Hu Tag™ L, 3TuLl, YHU
KeWHI aBfioAra "03vprM HoTa umMsuruga eTkasHo bepuLugek
YNKaH  JaCby/UIMK  WWIOHYIM  ~ynnapga  dKaHwra  amuH
oynaunap.

By unwoHy tokn O304 Bo6oHa3apoBuUW yinaHTMpn6 $inan.
JHam 6y 6up ogawmii 3"aBac amacnurura amuH 6ynmé, 6y iynaa
3fap "aHpail 3a’maTHU eHruwra 6envHM Mapkam 6ornagu
JIekuH, "MnaéTraH vwnapum TYTPpUMMKAH [eraH aHauwa yHu
TYHY KyH 06e3oBTa 3tapgu. Ly 6Gouc XopasmMHUHI Kekca
~Nodhmsnapura, ycta cosaHganapura, ma“omnapgaH ~yno” 3"oH-
AN OynraH LWMHaBaHganapura y &km 6y KyiHW WKpo ~Miné
AWNTTMPNG Xypap, YNapHUHI uKpnapura mnsog, O6yTyH BY-
Xyau ~ynouua ainnaHwb, orusnapura rukuamb Lonapau.

Maws™yp Mauom yctacu, Y36ekuctaH Xanl, —ap¥mcTu
JoxunxoH bontaeB 6unaH O30MKOHHWHI Myno~oTnapu axuo
6up "“onataa xedraH, Onuc oaHrnap Lwaikgocyn, uaoin Kyii-
yncn A™MampkoH MalapunoB XoHafoHugaru ysow cy”\bartnap
yornpga LOXMXOH aka MW" 3Tmail TuHrnap. O30MKOH MXPO
3TaéTraH raguMmr KyinapHum y MatnaHo oTagaH, “ypxwu
oTagaH 6ow”a ycTo3 “odmsnapaH 3WIMTraH, y3m 3'am anpum-
NnapvHN «HUMnobgaH asBan 6ownad, To 3"osvpra paap 3%am
DKPO 3TMO <enaeTvp /MIEKMH 3aMOHHUHT 3aunn 6unaH 6y >kyto
awynanap 6up Heva 60p Te3nawH6 KeTraHura agcycnaHraHuva
3Cy3flapu HamnaHap, oTap XypcuHap. 6upoL, MHgamac 3gu.

Bup KyHu, TaxmMuHaH 1984 innapu, 3™ ogm3HKHr 80 élunap-
[laH owraH BaTnapu, Xopasm BUNOATUHWHT AHrnapuk; Tyma
Hugarn LllapaBoT “uwnornga muctuomar umnysunm Myxammas
FOcyd BaéHuil HeBapaCUHWHI YyilHra Gopuwagn. A3“MampKoH
aKaHWHI Tawsuun 6unaH 6ynraH 6y cacap s camapacuHu
6epmain 3“onvagu.

YnkaH uopus LOXUXOH akaHW KypraH XOHafjoH co3“vbnapu
fap3*on BaéHuin xaTToTAMrura maHcy6 6ynraH "TaHOyp um-
3UTN"HUHT acn HycxacuHu x"pcatuwagn. JoXuxoH aka “Bbuc-
MUANO3™MP  pa“MOHMp  pauMm.." 0e6  KUTOGHM  ovaguto
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(hipaTAaak Kysfnapy HypnaHuG KeTaau Ba YUWid 6Golunaingu.

— Ma”omn PocT...

[Oammanapn  yctara TukMAn6  uonvwagW.  YCTaHWHT
hunkoHn 6ynapra “am ytagn. Onuc o”aHrnap My’ ‘\pnaHrad
KNTOO Xyaau OynapHUHT ympura ymp LUyllaguraHgain, yuk
eBalinab ykuii 6ownaingunap. Kutob oxupnaingm, LoXMXoH
*Ka TOMraH ONTMHWHU fiHa "aiiTa Talwnab keTaétraHArii 6up-
[aH “opruHnaingmn, Kunpuknapura Ham nHagu. KaHva savHuL-
MacuH, XOHafOoH a3ranapu Typnu 6a3™oHanap 6wnaH KUTOOHM
bynapra 6epuLiMaigu.

Ynap yyoBu mallnHaja YpraHura K;ajap mabkoc, "ap KuMm
$3 Xaénu 6unaH XM Kenuwan. Ypranura sAvHnawradnapuia
JOXNXOH aka MYKM 6Up apMOH una, "3ura-ysk ranvpaétraH-
[a:

— Nmn” (COKMHNNKAR) ypraHaguraH MynK 3KaH,— Aeian.

[Jey knumpaH cago un™maingun. 80 éwnapaH owraH OAaMHUHT
XaBacMHM KypraH O30[MKOH toparmfa swallura, WoAra,
OeTyxTOB M3naHWLINapra WMWTWMEK ”~aHOT e3au, y Oy wura,
"TaHbyp um3nnlHW MyKaMMman TaiiuK; aTUWrs GefMHu aHa
>{am ma”Kampol, 6ornagn Ba ycTosura 60”vili ymp Tunagu.

"MpaBaa" raseTtacHUHr 1984 Wmn 6 MapT COHWMAA "M3VK;
6up xabapra Kysum Tywau: "O3o04 Bo6oHasapos 100 iwun
ONAUHIM  "TaHOyp 4YU3UTW'HWU  TUPUATUPAU  CYy3  "yiilne,
anTum  MynnapuHM  WKPO Lunampan”..—aeb caunrak  3gu.
FOparum  3MasbkoHfaH  “anpuumb  keTauM, MeH  pgap”on
[OXNXOH aKkaHK KuHora onué topraH &3yBun gyctum Hewb-
MamkoH ConaeBra 6y XabapHW CylOHUMNaaMM. Y MHiArnga
Kynno6:

— Xabapum 60p, cn3HM O30MKOH 6unaH ydpawTupamaH,—
Jeau.

Can Ba"T yTMail OM3HU — [OXHXOH aKaHWHI LUOTUPAW,
Y3bekuctaH xany “ousn Pysmmat XKymaHME3OK MKKOBMMMUA-
HM Axmampkon aka MalapvnoBHUHT yinra onnb 6opan. Co-
ynapure K°ngaH Tapow; TermaraH napuwoHxon Wnrut-03on
boboHazapoB 6unaH SMMHAaH TaHMwaum. Kamcy™ym» Kamcy:
0y WMUITUTHUMHr cy™6aTra YHYanMK MOWUMIAWTM  AYy™nrn y
Laugarm TaaccypoTnapumHu  Ty3ruTtnb tobopan. Ly ypTaga
Pysumat XXymaHuWésoBra “am 6enucaHanvMK 6unaH LaparaHgai
6yngn. by aca meHra orvippou; 60Tau,

— Cus 6y a’Bonga Oy XaiipaM WWWHIW3HU Lauaali AaBoM
3TTUpacm3? — JeMM yHra coBy”MHa. Y >kaBo6 bepmagn, can
TyXxTab AaBOM 3TAMM.— A”Ma[pkOH aka CU3HM Ma’‘TaliBepnb
acu ormb topubauw.
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— Janm maNTaHaguraH uw waraHmvms iy~ — peanm y
AYPCAMK BUNAaH. YHUHT WY WMKKKU ofh3 CY3U MeH LyLUIWIMONUK
6ynraH rosiHu “apuiiné 20 Ann opk;ara Cypau.

1991 imnn meH Ora™Wii HOM/IM BUIOAT Mycuann gpama
Ba KOMeaMsl TeaTpura AMpeKTop OynraHumpaH KeiuH, TeaTp
CaHbATUHUHI (MO0  XKOHKYSIpW, @KOWNG  TalUKMA0TYMCh
A3™MaMKOH akaHW fHa Y3WHUWHT aBBa/irK, 6up BaTiapu
vwinaraH AMPeKTOp YpYHOOCApaMIM NaBO3UMUIA, YHUHT 08
Tupawmura “apamaid, Takaud 3atum. Bupra, 3“amHadac 6ynm6
nwnain 6ownagmk. KyH opa O3op bob6oHasapoB Tyrpucuga
6upop ran anTtagn. MeH artalinab swmMTMaraHra conamad, Yy
anTuwmHm Myiimagn. Oan gegn, O30MKOH gean. Axvpu 6up
KyH Ccypagum:

— Xyuw, ap3aHfia YKaHru3 Huma v 6unaH mawuryn?

— CaHbaTfgaH KeTraH, MOTOpP PEMOHT K;WIAMTW, MaluvHa
Ty3aTagn, "“Kurynu' Tys3aTagu. Ota Kacbu,— geau
XYPCUHUO,— CU3HM axXwmn Kypagn. Cu3 yHra ywadHga yHua
TYWyHMagNHIn3,— gesa “ywmb ~yiign. Tasba, y ypcnamk
naguilo, MeH anbgopMuLLIMaH.

fAHa opagaH 6up Wunnap Yamacu yTau, AMaKoH aka
XacTanlaHgM Ba Haga™ara un™gn. Ewm 3%av etmuwra 6opmb
NofraHn 6ouc 6ctobnurn can uvysmngu. Kypuwra wmdgoxo-
Hara 6opcam, ogaTura Kypa Te3-Te3 ranupub:

— O30, "By3pyK'" MaOMWHWHI Taz™wwmra yTuban,— fes
MeHra MabHOMM K;apab étmban. Acnm  dugoiim - ogam-ga,
JeliMaH wuuMMma Ba 3COH-OMOH Ty3a/Mb YW aHMHru3gaH
KelinH O30MKOHHM TeaTpra ongupamms, fecam, Kysnapu
akab HypnaHumb, CeBUHUG KeTaw.

Jap3™Mun™aT, A3MapkoH aka aH4ya Ty3anub, oé”a Typrau,
O30LKOHHM uUynuiaH etaknab Teatpra onub kengn. bus opa-
Mm3ga 3"ed ran GynmaraHfai Mynonum ranniawgmk.

— Maiinu, axwm KenguHrns, YCTO3MHIM3 WKKOBMHIU3rasm
ApYM CTaBKa Maoll TalumHiab, wwra ”~abyn “mnamus, 60L-
naraH HUATUHIM3HU OXMpUra eTKasvHI,— [efVM.

By ranum O30mpKoHra yHuYaniMkK é“vHnpamagu:

— MeH unw cypab, nyn cypab KenraHum ny”~,— geaw.

YHUHT 6y “ypcairu 6unaH sHa nurvpma iua opamus
y3unmb Ketca, YMpMMK3 e€TMac feraH aHgvwa 6una:

— Bbup  goHWMWIMAHA, MeHra nynHu éMOH  KypaguraH
Ofj@MHM KYPCaTWUHI, Y MeHra nynHW émOoH KYpULLMHW ncboT-
naca, ~Mn-“m3ann  ay™™o” 9KaHCaH feliMaH, [eraH 3KaH,—
Jeanm.

O300K0H bupgaH Kynunb tobopau.

— Kynu6 6unap 3akaHcus-ky!
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— [a, meHn Kynnb bunmaingn ge6 yhnaraHMULUHIAZ?
Ly epga A3“MamkoH aka ny”‘mMa Tallnagu:

18-paem.
YangaH yHrra: A. Mawapunos, O.bo6oHa3apos, O. V6po~umos.

18-picture From the left of the right; O. Masharipov, O.
Ibrohimov, O. Bobonazarov.

— Tyrpu anTraHnap, ”~avicMky ofamHWHI 3"amva Hapcacu
eTapnu 6ynca, AeMaK YHWHI HMMacugup eTviMaiign.

YyoBumMu3 3am aN-"aa 0Tub Kynmb bopauk.

Ly KyHhaH abTmbopaH, sbHu 1995 nnnHuHr 1 haBpanimgaH
TeaTpHuHr 17-6yipyrvn 6unaH ynapra ma”omuunap rypys™ ae6
HOM 6epavK.

— ypy” 6ynuw yyyH Kamufa yd Kuwm 6ysMorn Kepak,
6usnapra O304 WM6po3™MmoBHM 3am MyLuMacaHrns bynmangm,—
pennwign. Posm 6ynguk. "TaHOyp umsmru” yctuga v ih3fhh
6owwnaHnG KeTau...

Posuiinap aiitmbgypnapkum, 6upoB 6unaH skuH 6ynmo”
uctacaHr, YHUHI KyHrura yno™ yil...

O30 KOHHUHI KYHIUN OAGTAPUOAT E3YB/IAP

"OwnutraH TeHr 6ynmac KypraH Ky3 6unaH"',— gengu
Mazym~ynu. Haagap 3" cy3Hu aiitmmwl yayr wovp. Xo-
pasMm ""TaHOyp umsnrn' Tuncum 6up ayHE. By my”aggac Mynk
una owHo bynaérraHnmgaH 6epy y3MmHWM 6ow”a 6mup onamga,
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cupnu o”*aHrnap onamuga cesamaH. Ly cupnn o3™aHrnapgaH
bapuya-6apyaHu oro” atcam AeiiMaH, NEKWH LypouM eTapMu-
KaH? Axup 6y 6Mp OfaMHUHI MWK 3Mac-Ky! HamoTku maLom-
nap 6wnaH OOrNA" YankalaWKnapHW, AWIHABO OaHTNapHU
OLIKOp 3TONMai KeTcam AyHéfaH... TOHr épunwsnTy...

Canom, aii WamMby Ma UN MaTnau aHBop, Xyl KeniuHr...

Ay8LIHW KyTANMaH, geMak énrms amacmaH! AHa "Cyspounin”
orywimra 6ow uyamaH. Y3oufiapAaH OTMapHUHT Aynypu Kena-
AN, aBXnaHu6, “aliumpub yTab KeTaamnap  Lan6UMHM
AanpuuTmupn6. [OXUXOH aKaHWHT ~aiuupuLIN 0BO3M Xaénna-
PUMHKU 06 LoYagn™...

BowwnMHM padTapfaH KyTapaum, UaHZanamp cac KenanTu,
ey aHrwmponMasnmaH. byHai Lynow Lyicam, Hapuru xoHaga
TeneoH XMUPUHrNaanTu. AH4Ya BauTrada onMagum, cac TUHAM.
AHa KUMAMK 4yKau ouToM ca™Hura. OHan O30KOHHWHT
KYHIUN fadTapuHn yummoeda xaénnapum W3H 6epmagm. Te-
neoH ~yHruporu 6oHe 6up 3apd 6unaH 6Gornuy axabToByp
BOLea XaénumpaH keTmaid Longu.

BUP OAP® MAXXAPOCHU
Aémunin - gomnaHuHr 1970 Annnap 6owmga  60cMagaH
ynedaH "Xopasm Lovpnapnu' puconacura KnpraH axommé wo-
np MapTaBwrar “wmuy” pagudnn  rasaamra  Myxammac
6ornamoLyy 6°naMM, NeKUH rasan maurabcugaru 6up yankatl-
MK 34 myn 3epmau:

dupoy 3pu apo nassaT AyHéauu caso [apTas,
3E£$TApPMMLL AOL, HUTOPWHT O >XaMOUAWMH HULO6W MLILS

baiiTgarn 3"amma c3nap TywyHapauo, ammMo “caBo" c3ura
130" TonMG rasan mabHoCUra TyLlyHONMaauM. Aliémuii joMna-
ia 6y T rpuga aiTuwra wuctupana uwngum. JlyratnapHu
uapaimaH, wy cy“ra mn3o” iyy. Oinap yTau, 6up KyHW Lwomp
ayctum HebmamkoH ConaeB kennb uonan. MaucagMHu ainT-
AuM. Y 61po3 yinab Typau-aa:

— [o3vp AREMMWIA JOMNAHWHT Yy3udaH cypanmus,— aeau,

Y AyHrapo™ 3pwmb ysou ranupuwan gomna  6wnad,
Mannawn6 Typuw acHocmMga 6anku foMna PUCONACUHUHT Ly

* KOHyc HOcynoB (Aiiémuit), "Xopasm woupnapu”, TolKeHT, 1967 ii.,
i 25-6eT.
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~Napab ongumun, “ap”anali, cabo, wabaga, €p Xamo-

I napgaHn KyTapagu Ae6, wwimnob wabagacura LabMa

sh Gyncanap Kepak. HebmamKOK aka AWEMWIA AOMNAHHHT

AycuHaarn GuKpnapuHu MeHra 6aéH “mnau. ABBaIMro

po3K 6ynaum, 3"apanaih, QOMNaHWHI 3CKK apab é3yBu-

DtH xabapnapu 60p, LonaBepca, HaWpPWET XOoAMMAapPWU Lam

YHYa-MYHUY3 HapcaHW LyHYaKu 6GenucaHAIMK unaH YTKasnb

tobopmacanap Kepak feraH aHauwira 6opaum, nekuH Gapuéup
Myxammac 6ornawra Heragup s$ed Lynum 6opmagk.

* fAHa oinap ytan. KyHnapfaH 6up KyH JJOXXUXOH aka 6unaH

(Cvpank Ma3"cym feraH CaBOAM Kekca OLIHamu3 6ynryuu agw,
Yy WKKanoBW AafdaMHU UCTab. yiAvMMmM3ra Kenuwgw.

Ynap to3napura otuza TopTnod, 3"0/1-aBon cypaiurad, Mek
MapTtaB gomnaHuHr "w™'ura myxammac 6ornamo’um ska-
[MMHN  alATAMM. XOXUXOH aka MeHra sinT 3tubé “apau Ba
hmuwary ogatm OyiMua muiarnga Kynué, nHoamacak epra
uapab ytupasepgn, Cugan” mazcym:

— Xypga axwwu,—pae6 JoxuxoH akara ep TarugaH 6up
pasm congu-ga. Xum “ongu.

MKKOBMHUHT [MapTaBra OynraH Mmy3"abbatv AXLWIWMAUTAHK
OGUAraHMM yyyH MeH 3"am MHAaMaguM. VIKKOBUHWMHT (UKPUHW
y*nb yntupmbmas "lMapTtaBra myxammac 60rnawl 0COK3KaH-
Mn?" CangaH KelunH XUMANKHU By3un6:

— JIeKWH OXupru 6aitura TywyHMain ~Tupmoman, Anémuii
OOMMaHUHT F™MHAa XopasMm Lwoupnapu Tyrpucuga axwm K-
TOGM: umean, wWwyHga [MapTaBHUMHT "UwW™" n ™vm® 6epunmné-
OW.— UKKOBMSIM BOLUMHM KyTapMafu.— OXWPrB 6aiTnga;

DuipoLt, Bpn apo J1a33aT yHEaH caso [MapraB—

neban, aeaum.

Cugun™ maz“cym 6OWWHM acTa KyTapub MeHra' aHoiun
uapagn. "LUyHn 3"am 6unMacgaH myxammac 6ornamo”ummumcaH,
Y3UHT My”aHAuC OyncaHr, KacOUHrHM UMnMb ropaBepMaiicaH-
Mn?" pgeraH MabHOHM Y10, alTraHMMmra aHgak MyLaiMoH
oynanm.

— [OomynnaHrn3 xato aintubamnap, "caBo” amac, "cyso"
ne6 ykMmo™ N03MM, MOCYBO,— e 0BO3UHM 6GanaHanatuo,
CYHT "ywmn6 "yiian,— b6apya nassatnapgaH 4eTga Aonrad.

[OXNXOH aka LWy yTupraH Kyin O6OLMHM KyTapmachaH
MucpaHu Tynw™ ~aintapaunap:

dupouyn ép apo nas3oTn AyHEAWH CcyBo, MMapTas.
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Ky3sum ongn ant atau. Ly 6utTa uaptHu aed Heva oiinab
CyBOWM “anam 6ynaum-Ky! AHa WyHAaH KeAnH MyXxammacHU
ouUTANM. ..

O30KOHHWMHT  KYHIMA padTapura fiHa Ky3uM  TyLIWLIK
O6unaH yHra Me3guM OO, YUMiA GoLINaanM...

O300)KOHHUHI KYHIUI JA®TAPULOATN E3YB/IAP

"Heua-Heya MauoMm ycTanapu Oy AyHEfaH Ky3 lomMradnap
Ba anajixycyc, Makomu 6utunraH "TaHbyp umsmrn" aca 50-
Mnnnaprava énuvuamruya ounnmaraH. Bo papwrl.. Mauom Kyi-
NapuHUHr puTM yndosura &t 6ynraH E. E. PomaHoBckas 1934
nnn Xopasmra akcneauums 6unaH kenub, M. XappaToB WX-
pocvia MauOMAaPHWHE YepTUM LMCMUZaH aiipumiapuHn ¢o-
Horpadra 36 onraH Ba 1944 iiunra kenn6, MaTHmés KOcynos
MartnaHo oTafgaH, ycto3fnapgaH sWwWntué MauomnapHu é3a boLu-
naraH. by Bayrtga M.HOCYMoOBHMHI Mycuua caBoau Lain gapa-
Xaga 3gn? YpTta MabaymoT uam bGynmaca kepak'.

LathTapHuHr wy 6etugarn ésyenap opacupaH O30AHWHT
pjaran Mywos™agacu Oyii yysagu. banku 0B03 uuuapub anlTon-
MaraHu YyuyH uUam ésraHgup: "Hagpnn ycto3umu3 MaTHUWES
KOcynoB 1957 innn 6actakop W.AkbapoB Tastmpu ocTuga
"Xopa3sm Mauomnapu" KATOOMHM Hawp uwngmpan.  barost
YAKaH WWHWHT yajacuaH Yvuau, NekuH LWy fasprada Huma
anTnnmné, Huma u4epTnn6 topraH 6ynca, gomna wy 6unaH
yerapanaHraH, Oupop-6up AHMKM YepTUM EKu aTuUm Aynm
KUTO6A4aH ypuH onmaraH. [apuinb Gapucu Oy aaBpra Kenmb
rpaMnnacTMHKanapra, MarHUT fieHTanapura €3mnubé Kxpo
uUMAvHMoUa 3au. Bapubup YCTO3VMU3HWMHI Me3"HaTnapu 30e
KeTMaau, marapam y KUl KATOO UunmaraHiapuia, orasfaH-
ormsra ytnb, 6onwa paHrnap Kacé aTuwnm MyMKUH 3gu-ky!"

Wxogkop uanbu [JeHrusra MeHrsagu, KeHr, TyAuuHAW,
baupamoHaup. bynmaca, y aiTmouum Xopasm CeroumnHu
[OXNXOH aKa UaHaali aiiTraH 6ynca, KOMWMKOH aka uLam Ly
ycny64a, 60PVMHIKN yNapHUHT WOTUPANapu Lam G1upop >KOUHW
ysraptupmai wkpo 3tmb kenaétupnap. Huma, 6y vXpo 3TyB-
yunap opacuga HoTa yuui GunaguraHn kammu? Wyu, >xypa
Kyrn, aMMO HOTara OfiMHraH mauomiapga Tyfnaauruya LaguMuii
cupnapn oum6 GepunmaraH. ARHMLCA, YEPTUM UMcMaarn Kyim-
nap "Xopasm Mauomnapu” 4om 3TuAMacupaH ONguH LaHaal
yasMHraH 6ynca, LIyHAaR YanuHANTW.

O30MKOHHUHI KyHrua pathtapy rapoin6 o6utunrad. [aii
Oovp KoWnapuga  YHUMHT  UaiuMpuuaM  Hugocu  gaditap
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ca™MacugaH u4m™Mb, -XoHa newToNlapura xapaHr-kapaHr
3TN6 ypunagu: "YCTO3HUHI cabil-“apakaTnapura pas™mar.
"XopasM Ma“oOMaapuHU SHAW 3 XUALAUK ~ManMb don 3TTu-
pnbannap... OpagaH 13 lnngaH KelinH 3 XWUNAJMK KATOGHM
Ma“oM Myxaucnapura TaeaumM 3T 3%ap “aHgal opaMHUHT
3fam UynupaH KenasepMaingu. Y/ usinmaH... y“uarnmMaH, 4ap-
yasgnMaH. bowwum ny*mnnab orpuign. Lynumra oncam, sHa
Wy as™Bon. Hera AgeraH caBon OparMMHM rawnaingu, Aap-
OUMHW  KuMmra aitamaH? [OMNaHWHT OMPUMHYM KUTOOM Xo-
Pa3MHWHI acn maomfnapuiaH Heuyoromk ysou 6ynca, 6y 3
XUNANK UKKUHYM Halpu yHAaH 3%aM y3o0”alwmnb KeTra...
ly3an onepa Ba GaneTnap fApatraH npogeccop ycTo3vmMu3ra
mMaomnapra &T unamnap Tabeup *;unguMukaH? XopasMHUHT
Knaccuk Kyi-i$lwum*yrapyam  “omgara xunog pasuwga  Xo-
pasm Mauomnapura “ywmb KUTO6HW 3 XWng ~Manw HeyyH
Kepak OynauiikaH? By coxTta wwysdgar Xopasm Ma’omnapura
KepakmMu? "TaHOyp um3nrungarm Hota 6yTyH TypoH 3amu-
HUra Kysry 6ynaguraH Mynk-ky! By MynkHu Ta3°mn aTué
yon MNAUPULL YCTOSHUHT ~ynuaaH Kenapau-ky!l.. AKCUHYa,
MaOMAapHWHT Kyn >xoinapuaa iNycyp 60p. YCT03 TOMOHMU-
JaH Tyrpu éputunmaraH, "PocT' Ma“ommugarn 4eptum "~MCMU
— "TaHn ma”omu POCT"HWMHI yn4oBnapu ysrapyBdaH 6Gepwn-
raH. HamoTku ycTo3 ™ YynyoBWM Yy3rapMacnnruHu abTuéopra
onmaraH? [apaxacn (KBagpaTHOCTb) Oy3unraH, KymHu éanab
OynmMainfn, YyHKM puTM KypcaTunmaraH. KWUTOOHUHr 2-Ha-
wpnga puTM ynuyoBu 6up xun 6epunnb TYrpu UAMHIaH,
NeKnH ycyn 4 TakTra 4yswimb xaro O6ynraH, Heraku
Capax6opnap 3ap6 yn-“agum 6ynmub, 1 TakT opanuraga
ryn-tak 6ynmwmn  Kepak Y—r—ty Y s yuy-waw-
maomga 6y Ky iy”. [ap "6Mp XxoHa uuyga putm 3 ~ 4
MapoTaba yarapca, KYWHWHI Tyrpu 6opaéTraHura MLLOHY
My~onagn Ba KyWHW €analira MMKOH Gynmaigu.

"TapXub" KYAUHUHT puTMmn "TaHbyp umsnrn™ga taka-rysn-
ryn GepunraH, YCTO3HWHI MKKana Hawpupa 3%am aHfjak uvas-
KallMKnap MaBXya, 3™Mccanap ypHM 6ow”a >xoira Tywiuné
KeTraH.

"TaHb6yp umanrn™ga "Mewpasmn PocT” "Mewwpasn rapayH" aeb
6epunraH, Ky "lMewpas" ycynuga 3"am, "MapayH" ycynuga 3'am
MKPO aTunca 6ynagm, 6upo”™ 4OMAaHUHI MKKafa Hawpuga 3"am
"MewpaBu rapayH" geb i ynyos 6epunraH, 6y "apayH'ra xato
6ynagw.

LoMnaHVHT nKKana Kutobmaa 3"am ~aing atunraH "Myxam-
mMac”napfasM aH4ya-myH4Ya Yankawnuknap 6op. Xopasmga
"MyxaMmacu ywiwo”N' Kyiu Xyga mannurp. AHa wy 6apua
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Tyiil0O Mabpakanapa WKpo 3TunaguraH Kyid To LUaHy3 16
TaKTIW PUTM 4y3umura Tylwimaid kenaétup. bupuHum kutobaa
15 TakTAn pUTM KypcaTunraH, 6apnbup pasa aKyHUra Tyrpu
KenmaraH. VIKKMHUM Hawpga 16 TakTra 4dysunraH, sHa pa-
3ara Tyrpu KenmaraH. "TaHOyp umsurn'ga yweéy Kyi
MyHanuwn aHuy, 16 TakTra Gopagn Ba Ly puUTMra Lyine
LyAraHaai...

MaTHWE3 aKaHMHT GUPUHYM Hawpugary “"Cauunm BasmuH"
MKKWHYM Hawpuga nyl, NeKMH WMKKUHYM Hawpgaru "Caumnu
Mwup3o" "Caumnu BasMUH"HUHT y3uU. Xyau LUYHAAA WKKUHYK
Hawpgarn "Caumnm MyupkaH" Kyiin mawuyp "Xopasm Muc-
KUHW"  Kyinamp. "Ydopn 1" wy "MUCKMH"HUHT Yydopucy,
kutobparn "Ygopu 2" asca "POCT"HMHI aATUM uucMuparu
ycopuamp”. ,

By AHIWI YankalnuknapHy yumo, Y3UMHUHT Lam Yanka-
wuwuMra 03 uongu. O3MKOHHUHT JadTapuHU acTa (énavm,
NeKNH Wy Guaoin Wurntra HAc6aTaH Uanbum Tybmaa xaipu-
XOMUK Naingo 6ynan. YHuWHr 6unaH aungad cyubat LypmoLHU
HUAT UWAANM.

CY"BAT

Bab3n ogamnap 60p, ynapra 6up ran Kyn, sipyM Oru3 ran
KaMAMK Uunagu. YHaain ogamnap 6wunaH rannawiuiin  yuyyH
4yopak Kam Oup Oru3 ran TONWW Kepak. AHa LY YI4YOBHM
TOMMAacaHrn3 cyu6aTvHruz mapomura etmarngu. Ly 6oucaaH
uam O30MKOHHW CcyubaTra Taiépnagum. anHW ysouuaH 60LL-
nagum. Osof ranHu Oynmail aBBasnmra nouangnvk 6unad,
KENUH-KeMNH um3numb swmnTa Gownagu.

—  bup KyHu,— fgeb 6owwnagMm LoM-auBon cypawrad, 6u-
P03 XUMMAMKAAH CYHr,— Ynmac Ymap6ekos, Py3sumar OTaes,
MKKOBUAM ONaMfaH YTAW, >XOWnapu >kaHHatha Oy/icuH,— sHa
6Mp CYKYT UMAAMM, YYHKU Y aXoinb woup Py3umaTt OTaeBHU
AXWKM 6unap agn,— yvyoBmmns Xuveara bopaguraH oynauk. Ly
KyuHa Kynpukga (YpraHygarn) mawimHamusz 6ysungn. by ran
& 1968, & 1967 iwunm 6ynau, TakCUM ONMW YYyH Muéga
LLIOBOTHUHI KynpurmngaH yTmb, XuBara KeTaguraH Takcuiap
bekaTura kenguk. Takcu HaBb6aTuTa TypraH 5—e6 Ta ofam
O6U3HWM TaHWMOMKM, TaHUMaMK, UWLKMAnG, HaBGaTUHW GepuLlan.
Bu3 uasnnamacgaH KenraH Takcura MWUHWG, 3HAWM dKyHaimus
flecak, 6uTa Kekca, WCTapacuM WCCML, ofam, 3CKW mogfafaru
X0pa3mya Orfin WIITOHAA, UABO wuccul, Gynuwiura Lapamai
Kam3ynga, UaguMrn Tennakga, opuacura SApuM  LOM 0K
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opManaraH 3"ofga, MallMHara SAUMHAaliMai can Hapupo”ga
yyHTarugaH 6vp cymnmk nyn duuapmb (y natnapfa Xweara-
ya Takcmnap ofam 6owmra 1 cymfaH 3" onuwapgun) "“yanHu
KyTapnb Typnbam. MeH:

— XunBara 6opcanap LWy OTaHW Ona KeTalank,— AefuM.

LLlohép TakCMHM OTaHWHI EHrMHacmga Tyxtarau. Ota 1
CYMHMN 4y3unb6:

.— XuBara 6opMo™un 3gumM,— aean AAnHKG.

— MUWHUHI,— led MeH op”a 3LWMKHW o4Yaum Ba ypTtara
Cypunmé ytupaum.

Pysumart, uucamouK, feraHfaii can OrpuHMG cypuaou.
Ynmac aka vHgamal ofiguHrn ypuHanga ytupuéaunap. "Bon-
ra"mMm3 XuBa iynura umefaHgasm 3%e4 KMMaaH cago yun”Magu.
Bupo3 topraHMMmM3gaH KelnH Wyn uyeTugaru 3"apouii ackap
yMsMaraH Katta naHHora wuwopa ”“unnnb, Pysumar aka
VDKUPTMHUG ranupau:

—ynnga asToMaTAM Oy ackapHW CyBpaTUHM  4n3K6
AyiraHnapuya, XvBaHUHI Wynu 6ynca, OrasplUHWMHT 6up 6aii-
TUHK €316 “yiicanap Gynmarigumn?

[Oeu "alicummnspaH siHa cago un™magu. Can yHraincms Xum-
NMKpaH cyHr Ora:

— Cusnap Oraz™iiHn 6unacusnapmu? — gean. Pysumat
aka bupaaH >XOHNaHW6 KeTau:

— 0O3-M03 xabapgopmms, cm3-un? Cus 3"am bunacmsmm? —
neb cypaau.

OTa Takcu wodépnra Mypoxkaat ungu:

— [ei, wonup 60na, MalWMHUHIHK acTapo” 3"aiiga,— Ba
6usra Oytopan,— Cusnap SWWUK OiHanapuHyu 6GeKNTUHINap.
Bu3z 3"ammamu3 M3nLCUHUG, [ap3Non MallMHa OHanapuHK
KyTapamk. OTa 6owna6 to6opaunap "CyBOpuii"HW:

Onnum ayam 6ano gawTtuaa caiipoH aTAUTMMAAHAYP...

"CyBOpUiA" acTa-CeKMH aBX/1aHWb, MaluMHa uyura OBO3
curaai, ropaknapHu 3*anpwtupub obopan. busnap 3"aipataaH
non 6ynné “ongmk, OTa 6anaHgnab 6Gopasepan [yTtopcus,
povpacus 70 éwnapupaH owraH ofaM Ora3™iiHu cu3 3"am
bunacnsmmn  feraHuMumsra aseanura [lapTaBHUHr ®y3ynwuiira
MyxaMMacuHKW, cyHrnga Ora3™iHuHr “"CaBT"WCUMHU  yuMO
UYLIULHA 4Mpoiiin TaMOM 3TAM, MallvMHa 3%am Xusara Kupmo
6opan. OTa 6upgaH:

— MeH MaHa Wy epja TyWULWNM Kepak,— fLefu.

LWodép faps“on mMawmnHaHM TyxTaTau. bus wowwmnb ~onguk.
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— OTa, cn3 kum bynacus? — feAnk LasXKOHUMUSHU ALIK-
ponmai.

— MeHMn? — uap 6upumnsra 6up-6up uapab, MwuiAirnaga
Kynanm,— meHn 6ab3n 6uposnap K,anaHgap 6ona geian, 6ab-
3unap ~anaHpgap 6aHru geigu.

Mawuyp “ou3 K,anaHgap 601a HOMUHWM Kyn 3lWIKTraH
byncak 3%aM TaHMMaraHMMW3gaH Xwkonat Oyngauk. Ynmac
aka uupoinu Kynumcupab, opuacura Lapab-uapab uysau.
WyHaa meH OtafaH UNTUMOC LWNAWM:

— HOpuHr 6u3 6unaH. busnap gyxtup OTaHasap aka A6-
AyNnaeBHUKUra 6opsanmus.

— WNyu, Why-iyu,—paeam OTa Te3rnmHa,— MeH gyTopumra
KensinMaH, )"axu 3SWoHHMKnga (3"oxkmxoH bonTtaeB Je-
mouun)  TOXUKUCTOHAAH MeumoHnap 6op, Mabpydxyxa
bauoguposnap. bup uadpTa-yH KyH Oynapmuiinap. 3"axu
3WOHHM gyTopu UuynuMmra Tywmagu. Pa’mat, wurutnap,
YpraHura uaiTmacam 6Gynmangu.

— Y3umun3 onnb 6opamns,— gean Pysmmat aka AnivMHuG.

— Wyu-iyl, Y3uM KeTamaH,—Yy MaliMHagaH TyLWauio,
3WMKHM énmai, Kynnb uyinan,— WHa wy epga yium, UOB
aHa, NynuHrn3 TywraHga KenuHrnap.

OTa uonuHK opuanab, ungam opub Ketam. OTaHWHT TETUK
oAuMMnapuia topTra sranuk, anra 3pKanuK Luccu akc 3Tmb
6opap 3gu...

— O30KOH,— fleAuM  cyubatra TOPTMOL,  Y4YyH,— LIy
NanaHgap OoTaHW KeliMH LaM 3WWUTAMK, 3"MOXWXOH aka 6unaH
TeneBn3opAa alTULIYBUHWM TalKUA 3TAWMK, NEKUH MeH TO
LaHy3 6up Hapcara TyLUYHOAMaiMaH.

O30KOH cyu6aTMM3 Mas3yura Jaimam yHYa TyLIYyHKupa-
Maid, acTa GOWMHN KyTMpWO, “aiiTaBepuHr, sliMTasnMan" ge-
raHgain meHra uapagk-

— LWy "anaHfjap akaHWHr 0BO3W 3“OXXUXOH aKaHWKWAaH
Oup-NKKM napga 6anaHfg 3KaHy, MeHra puUtmu iiyugain Tyron-
...
Opara orvp >XUMAMK Yykau. By (UKpHU MeH uyungupma-
KaluNapHUHI Wy 6YryHrun KyHgarum ycracu uucobnaHmuw Ha-
3ap akara uaMm alTraHuMHu, y uam 3"OXWXOH aka 6unaH
NanaHfap akaHWHTr ylwa Maw™yp auTuwyBuMAa WKKOBUHWHT
ypTacmga yTupub fgoiipa yanraHuMHW, "anaHgap akara HaBb6ar
KenraHuaa 6mpo3 UWiAHaNTaHUHW anTamm.

O30MKOH fAHa wuHaamaan. K*usuy 6ynam-ky pae6 yiinab
TypraH 3gum, y 6up udky ageyc bunaH:
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— [OXMXOH aKaHWHI caHbaTu onauaa 60w srmaraH ogam
ny~. LWyHpgaid ycTo3 ogam, arap ”“anaHgap akaHWHT pUTMUK
6”\nmaca, anTuWyB anTapmaan?

AHa cu3ra >Kymbou. DHAM MeH uHjamagum. Y cy”6atra
NaHpaih 6epnnnb KeTraHWMHW 6unmain ~ongw.

— K,anangap akagaii rysHaanapHu TUHIIaMoL, YUyH, ynap-
HUHT “ounpumnapugaH 6asgomaHf 6ynvil yyYyH 3LIUTYBYaH-
MK "obunuatn 3yp Oynmora no3uMm. Ynap KatTa aeXpja
"OacTrupun ¢aHo...0..." geraHuga 3"03vpru MaH-mMaH AeraH Ao-
npaum 3"am y3uHW KWy"oTmb, y3u ycyngaH uumb Ketagwm,
KeMnH naHa-naHaja allyna anTyBUMHW ycynra Tylumaid KeTta-
an ro3™-ro3 ges raiibat “unagn,— MeHu TYLIYHANTUMUKAH [es
can XuUM LoNAu-ga, fAHa 4aBOM 3TAN,— XyAau 3703vpri KOLEH-
umara yxuwaw, xyaaum beycynaaid, neKuH 6apuomp Mukn putmu
60p.

— "PUT™M 4ysumun" geraH nbopaHrusra sHAM TYLWYHOUM.

O30KOH MeHra sinT aTub6 “apagu:

— DathtapHu y*mbems-ga.

— [JavmmMacvHn  amac. Kyn xoinapura TuwmnM yTmagu.
"Y36ek xan® Mysukacu" KuTo6MHUHr M.KOcynoB “anamura
maHcy6 VII xungmnga "He "owy 103" awynacy "TaHuU maoMu
PoCT"HUWHT y3maup, Aebcms. Xyul, yHAa Huma 6ynuban?

— M3u*; ranupacus,— TyTom6 Ketanm O30[KOH,— KaTTa
6up mauam Kyin kambarannawu6 gonraH. “"Haso" ma”omu-
HUHr "Hauw" u acocufa uwnaHraH KyiHu ycto3 "CasTu
depys3 Il ge6 6epnban, "apaHr, o4mb “~apaHr maHa,— CyM-
KacuaaH KaTTa XXUNanu KATOOHM onmb Bapa’naid 6olunainan,—
MaHa, 146-6eT, maHa 244-6eT, "AnngopuHr Kenyp" awynacu
"By3pyK" Ma“OMUHWUHI "TacHM®(" M acocuga MNaHraHu Tab-
KngnaHagn. Anbatta, 6y kuto6 Taz“pupumnapum HO.KoH Ba
N.AKGapOBNapHUHI TabCUpUAMP, UYHKM "TacHud" unbopacu
Xopasmga wuctebmonga wWy”~. M.KOcynoB 3ca wuctebmosngarv
KyinapHu HoTara onuwra mysccap 6ynraH onum. LUyHWHT
yuyyH 3am 6y uywmuHu “"TacHugu Byspyk" Kyim acocupa
ApanraH geca Tyrpupoy, 6ynagn. Arap byxopo wawma*ommga-
rm "tacHug", Xopasm wma’omu'garn "l [lewpas" 3KaHUHU
abTMbOpra oncak, kw"opuga uaing “mavHraH ~ywm”® Xopasm
co3aHaanapv ToMmoHmaaH "l MewpaB" acocupa sipaTuaraH Aei-
unca, Xyga aHuy Tonungu”® 6ynyp agw.

— "Y36ek xan™ My3unkacu" KUTOOUHUHT VII xung 293-6e-
Tuga 6epunrad "MynaHgomum 6mna” Homam *yu$ KomumkoH
aka mkpocuga xan”a TaHuw. by "TannnHH Haeo" 6ynub6,
"TannMHH HaBo" acocufa WLNaHraH AeAnnraHn HOTyrpu fe-
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raHcms. MeH LWy KUTOOHM CKU3 KypcaTraH OeTUHWM 0uKnb,
"TannMHH HaBo" acocufa WwnaHraH AerunnraH >XymaaHu Ton-
MaauMm. ByHuW UaHaali TyLyHMOL, Kepak?

O30pKOH 6UpaaH ysura Xoc TyTouuw 6unaH:

— 3n-oeit!... 587-6eTMHN OUMHT!

MeH Aapuon YHWHT ranuHyu WKKW LuaMain, aitraH 6eTuHu
ouAyM Ba toUOpUAArM XXymiaga Uaifg 3TUAraHuHW Yuuamm.
AHa Oyw Kenmai:

— Xy, Huma 6ynnéam?

— Cuz & axwmnabd yummaraHcu3 MeHWHr E3raHnapumHu,
6K MeHWM Kanaka umnancms! Axvp KoMumkoH aka "TanuuHu
HaBo"HM WXpo uunuwgaH aBBan ypraHraH yctos3napura, Mar-
NaHo oTanapra awmnTTMpu6 KypraHaup! Arap KomumkoH aka
mxpocugary "TannuH" Tynuy, HoTanawTupuaradga, 6y uagap
Kabaran 6ynmac agu Kyi! EgmHrusra onmHr! O304K0H 6GanaHf
0BO34a WXpo Uuna 6ownagu.

1"aiiga 6yncuH MysTapub K*Mranmra opom, il pagwu,
TyTMagMM 0poMm YyH 6upgam AunopoMuM 6una.

Y 6upgaH uywuuHU TyXTaTub, LOpruH 6up pyumsaTt una
Jenw:

— Ywoby aBx 6aiiTm HoTaga iyu, 2—3 XoHa O6unaH
yerapasaHub Lys LOIUHIaH...

— Cu3z 6y Uafap KYWHYakIMK 6unaH ranupsncus, NeKuH
CU3HM Uam ruinbat uunagunap,— SeAUM YHWU "~ashkOHUHW 6o-
cyW Y4YyH. Y uaipaT 6unaH 6oumb cysu oravga LoNAu,—
Cun3HM 3"aM "POCT"HMHI YepTMM iynura cy3 Lyinmné mkpo atno
topubamn gengunap.

O30KOH OrMp XYpPCUHAMW. YHra pauMuM Kengu.

— MeHra pauMUHI“3 KeamacuH,— ey Xyaam QUKpUMHU
yumnéTtraHgan,— "TaHbyp umaura'garu ouaHrnap Mmyrtaxaccuc-
nap Y4YyH LUam HOTaHUW O6ynraHW Y4yH LWyHdan pgeb
yinangunap. by rwuiibat amac, OGUAUMIOHNAPHUHT  MO3WM
o"aHrnapuMmmsgaH 6exabapnuknapugaHaup. Aarto Vkpom Ak-
6apoBfall 3yKKO ONUM OATU APUM MALOMHWUHI BUTTaCUHU —
"PocT" MaLOMUHN MyKamMma Tab M STULLIFa OXM3TUTMHKN TaH
onraH. MaHa,— fies "Y36eK xany mysukacu” kutoom VI xun-
OVHUHT 518-6eTWHM oufn,— MaHa, "bynapfaH Tawuapy siHa
6up  Heya TypAu LWakKnnapga Hyutanap, Typau 6enrunap
yypanamky, uosmpya OGynapHWHI aHuutall MMKOHMATUra 3ra
6ynonmagmk”.

O30MKOH 6mnaH Heya 6op cyubaTnallraHMMK3ra Lapamai,
OyryHrn cyub6at Ba Keyarum YHUHI KyHrun padtapy 6unad
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TaHuwysM Xopasm BUAOAT UOKUMKM Mapkc >KymaHWE30Bra
XaT €316 XuBaHWHI AuMHNawunG kenaétraH 2500 Annank
, Tyhnra Tyuda 6ynapavk MyfnKHWM Te3pol, Xan3ga eTkKasull,
I YHU KMTOO 3TMOG 4om 3TTMPULW YYYH Y KULIMHW Orol 3TrMM
Kengn. BupuvHYMAaH, BUNOATHUHE paubdapu, WKKUHYWUAAH, Y
KULWMHUHT Y3 MycuLa caHbatura, Tapuxra, YTMULLIMMWU3ra
6aroAT UM3NLYyBYaH, TapUXHU pyE6ra unLapull yyyH LUynuiaH
HEeKW Kenca asmainguraH 6Up WHCOH.

"OKUMIA XAT

XopasM BW/IOATU LOKMMU

M wn N&Kmﬁecga)f}gjm% Lypmatam M.)KymaHné3osra
boVNAPMACH
g m ?ctr?hi(vl{lﬂymona Naapnn  Mapkc >XKymaHuéso-
" | Bumy!

«MERHATDH M YWw6y GuUTUKHM LaHpai Gowu-

A % Nlacam 3kaH feraH yiga Kyn aH-

P)B(%aegmﬁgoe %ﬁggﬂ%’g Aviiara 6Gopaum, Heraku ésuna-

ynpasneHue an genax Xak 6y Homagjaru WcTak Xampnu

KynMY”bl oynuwn  6wunaH  6upra, aHAak

TEATP TalWBWLWIAW, aHfaK uumcog Tanab

MyB/ApaKN 11 KOM»TIF Ba 6uMpo3 chapmolimil  Tanab
Kya,ﬂ,paMbIAl(rA()() L AM. *amayp...

Als 03 1005 «lb Cus  pgouMm  MajaHuaTUMus,

ailHuca, Mycuua MafaHuAaTUMKS
,,,,,,,,,,,,,,,,,,,, Ba YHWHI 6unaH 6ornuy 6GynraH
Myammonap  Xycycuga umbpatnu
nwnapHy  uunub  kensncus. by
anbarTa ONNOUHWHT 6usra
KypcaTMuLLl 6YIOK HebMarTw.

Xopa3m onTu fpuM mMauoMuHum ®Pepy3s 3amoHugarn "TaHbyp
ynsnurn“ga GUTUAraH ac/iMHM Lo3Upru Hotara Kydupuw éunaH
Tuknaw 6yiinya 6epraH TOMLWMPWUIMHIM3 aHa Wy uunaétraH
nepaTnn MWNAPUHIU3HUHT Gupnayp. Xyaam Cu3 ailTraHgaii
nytmngopnun 6actakop O30p M6poummosHu, O304 Bo60Ha3apoB-
HW, OyHAaH uapuiiné 30 Wmnn aBBan "OXWUXOH aka 6unaH
MaLoM JacTaCuMHW Ty3uwfja LaTHawraH, Knaccuk Mycuuamms-
HU TUKNaW XOHKysApnapugaH 6upn cosaHia AuMakKoH aka
MawapunosHu TeaTpra Takang 3Tub, . CU3HUHT  TOMLWU-
puURWrn3HM eTKasgMM Ba "ap Lualicura spuM CTaBKa Maoll
TalinHnab, wy wwra >Xanb aTraH 3guM. YTra 9 oiiga ynap
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"PocT" Ma“OMUHUHI MYLUKWUIOTUHK, rasannap TaHnab HacpuHu
Ba Yydopucumun Cu3  TabKkupnaraHfad “~osvmpru  HoTtara
Kyuvpgaunap.

Bup wma“omHM Kyumpuwra 9— 10 o Ba’T capd
bynraHngaH KypuHuG TypubauKKW, uwniaw >kapaéHn 6GeHu’os
AYHTAMAWKHKM  Tanb atagn. [emak, AonraH ma’omaapHu
Kyumpuuwra kamuga 4 —5 /Ann KeTuwim My”appap, marapam
MW Wy MapomMa [aBoM 3TTUpuca. By ULWHWHE Te3nawmwunra,
XwusaHuHr 2500 nnnnank Mmybopak caHacura Ty pa aTuamimra
CV3HUHT apanallyBWMHIM3 N03UM KypuHagu. AbHu, "TaHbyp
ymanrn” yctmga uw onué GopaétraH 6y 3 3a’Markawl “aMma
nwnapugaH osog 6ynmaryHnapuya (KymnajaH teatpfaH "am),
WWHK Te3naTtmo”™ ampu Ma™on KypuHagu.

Dagpnn  Mapkc XXymaHnésosud, 606omMu3  depys “am
Maom Tyrpucuga ano™mga apmoH GepraHy TapuxgaH Mab-
NyM. CU3HUHT KYKOHYaK/IUTMHIU3 ~aM ONniA Ta’\CUHra noiin~.
Axvp MaOM MabHaBUATUMWU3 MYSIKW, MUNNATHUHT haxpuayp.

BaéHuin mHwocn 6Gynmuw "TaHbyp u4uMsmMnlHU “o3upru
HOTara ONuUW 6uUp [AYHE, YHWHT WXPOCU Ba MXPoUUIapu
Tyrpucmaarn ramxypank 6ow”™a 6up gyHé.

Cusgaii onminspiat 3"oKUMHUHF By Xycycga Labyn 3TMuLL
Napopu gapro®mga Myctaxob 6ynrai.

Yyuyp 3”Tupom unna y
Ora™1ii HOMAW BUNOST X P
TeaTpu AMpeKTopu /94> K.ABa3oB

XaTHu é3uwra é3gumy, “okum 6unaH 6y Tyrpuga cy”~6atra
TallépmaHMy feraH aHauwa uanbumuHn TupHai Gownagun. Ke-
yanapyu O30MLKOHHUHT KyHrWMA gaTapuHu y miiMaH, KyHAy3
KyHnapu Ba™T TOnNguM feryHdya, ynapra axpaTwiaraH XoHa
Knpnb, yyanosu 6unaH cy”bat i“ypamaH.

CYOBATNAP

Bup KyHu kupcam, Ma’OMUMUNAPUMWU3HUHT Y4OBUAM epra
K;apab XXuMm yTupnwnban. E yapuawraH, €K 6upop HapcaHWHT
EUMMMHM TonNUWoNMasanTU. XXUMANKHKU "Huma ran?" aeb Oys-
MacAaH, YNapHWHT py“MHW KyTapmo™uu 6ynaum:

—  Kyuwkynupga baHk 6yBa geraH 6up caxosatiu, JacTyp-
XOHM ounm™ opgam OynraH. Y3u wuMpanasnuk  6unad
lwyrynnaiub,  HOBBOT, nNeya Ba  TypauM  "aHgonat
Ma’CynoTnapuHM NUWKnpMG coTap skaH. KartTta caBfo-Tuxopat
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Wllnapn 6unaH 3"am mMawryn 6uaraH 6y Targop ogaMHuKuaa
Mutun-sa™tn 6unaH Lleposuin, [JoxuxoH aka, KomumKoH
eKanap ToHrotap 6a3mnap "ypuilap 3KaH.

KyHnapgaH 6up KyH baHk OyBaHukura Llleposwit me”MOH
6tnmo KenraH. baHk 6yBa, XypcaHAAUIMAaH Nyl Cyinmno, sXLin
$nTvpnvw ~mnaradH. basm 6up xoiira 6opraHfa, baHk 6GyBaHM
XOTUHU Ya™MpraH:

— by éefa uMunb KeTuHr.

— [a, Huma ran, OMOHAMKMW? —ge6 Taw”apura 4um”ca,
Swuk ongnga KomumkoH OtaHués3oB TypraH.— M-e, Komun-
XKOH, Kefn-Kef, UaHW unykapura kKup,—paeban baHk 6ysa.
KomumkoH OTaHME30B KMpraHugaH KeinH 6asm saHaja aBxura
ynofaH. Alyna, co3 6ynub TypraHuga BaHK 6yBaHW XOTUHU
fIHA YaMPTUPraH:

— Tanuwapura Yn™"nb KeTWHTr.

— N6u-eii, HMWaTaBapauHr-a,— ge6 baHk 6GyBa Tanwapu-
ra uuuca, wdkKapugarvnapgaH o6exabap [oxuxoH bonTaes
Kenné TypraHmuLL.

— N6n, [0Xn 3WOoH, “aiicu WaMon yumpaun, “aHu,
nukapura KupuHr,—gesa [OXUXOH akara Kyn Mynosamat
Kyprasm6, baHk OyBa 6a3smHM siHa “~aM umM3nTUG 6opMGaN
Ba SHMM KenraH Me™MOHMap Lwapadura sHa 6up uUyin
CYWMO™HM KyHraura Tyrue:

— Xyxaé3 "acobHn yanpub 4w, —aes 60nacuHM ~accob
SWHUCHHUKNTA tobopraH. "Xy, xusmat” ge6 kenraH Xyxaés
~Naccobra baHk 6ysa:

— LWWepo3nitHn  y3nHW cyBxXa” 3auMMm, Oynmagn. 3Hau
(JoxuxoH aka 6unaH KoMWMKOH akanapHu Kypcatub) oOy-
nap 3"am tanmb6 uongn. AHa 6up *$ii cyimacaHr 6ynmac,—
nebam.

[Haccob "xyn” ge6 un™mb keTraH Ba canjaH KeiivH ((aiiTmb
Kennb, GanaHg oBo3ga baHk 6yBagaH cypabau:

— BaHk 6yBa, BaHk 6yBa! “yiinapHu "alicUCMHKN CysiA?

baHk 6yBa can TyxTanmb, me“MoHnapra 6up-6up wuapab,
Magpa™um LLlepo3wniira wabma “vMnm6, LEepo3n XYHANU LYHHN
Hasapfa TyTraH “onga LWYyXAnK 6unaH >aBob 6epunban:

— Lllepo3uHn éTtunpasap!

Cy”6atgownapym ounnmné kynub tobopuwan. Kynrn ago
oynmaii Typn6 AMamKOH aka Cy3HU WAnG KeTau:

— JOXMXOH aKa 6unaH 6up AUrMT canomnalimeé YsuHu
TaHULITUPraH:

— MeH nanoHkac awynaymman!

— Axwn, axwun,— ae6an LoXKMXOH aka.
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— YcTa, Mail cu3gaH 6up HapcaHu Cypamouyn 34MM.

— Axwn, axwm,— gebanm 3 OKUXOH aka.

— Wy, mMaH uywmi, aiAiTcam 60wwMM Orpuingum.

3MOKUXOH aKa allynayuu wirutra snt aTué uapabau:

— Onm uatTuy, orpuiiguMmn?

— dum anaca!

— )Y™MM...— est 6upo3 yiira ToNM6AM "OXMXOH aka Ba
KynmacZaH acToWaun KyHrun GepraH,— LWy awlyna anTraHuH-
rgaH KewvH, alynaHrHW 3lWMTraH ojamnapfaH uam cypa-uu,
YNApPHUHT GOLH HUYMK 3KaH...

Byngn kynru, 6yngn Kynaru. “amMManapuHUHT pyLusTu
co3naluraHfiaH KenH cyubatHu wnmMra OypuwgaH onguH
uaspat HaeowiigaH 6up 6aiiT yumuamm:

MalixoHaga KUMKW MaingnH nbo ~unnrai,
Haii 6up gunkaw HaBo 6unaH pacBo LWArai.

O30 WN6poLumoB:
— 3u, 3HAM HaBowii — HaBowii-ga, LapaHr:

K$3 kacbu 3vé SpcT to3uaaH thaH aTap,
Maby6 H3MH K pMmary K"3 paBlUaH 3Tap.

AycT 6unaH ydpawmod, uUamcyubar 6ynmol, Heuyor Luapo-
haTan, AXWK KeIMHIN3.

O304 aKaHWHT WYy ranujaH KeinH 6upgaH "TaHbyp um-
3vrn'ra yTUWHM 30 KypMaguM Ba AycT, Mauby6 xycycuparu
(MKPUHM aHAaK 0aBOM 3TTUPAWM:

— Paymatnnk  Cuaavy  Maucym, OKoinapu kKaHHaTda
6yncuH, nagapy OyspykBopu ~0"MXOH aka, Hypwmar aka —
6ynap 6up aHTUua AyCcT agwunap, AXwK 6unacmsnap. Cugamy,
Malcym 6unaH gagam WKKOBfapu roy y, roy 6y cy3 yctuga
6aycnawnb, TOPTMWMG, Gab3aH apasnawmb Hpap 3aunap,
NeKnH Gerapas, XOMUCAHUNO AUWMH AYCT 3aunap. YnapHUHr
MyHouallacy, MyHo3apacu apabuii Ba (HOPCWIA  Cy3napHUHT
MabHOMapu xycycmaa bynapaun. 3"OXUXOH akaHWUHT TabuaTnapu
6owuavapoy, 3au. Y KUK TOpTULLIMAC, GMPOpP FamHUHT Mab-
HUCK Mablyn Tylica, Lyaura gyTopuHU onmb, LaiipaTomys 6up
Kyira SwutuaMaraH rasanHu yuub tobopap, yTupraHnap
GalcHW, apasHu 3acnapuiaH uuuapub, uywny, ouaHrura madg-
TYH 6ynap sgunap.

1™ ouloMnapuHKHE 6upuga, 1975 — 76 imnnapga, Cug-
WL, Maxcym yiira uyHrapoy, uuamé, MeHu MeMOHra Takaug
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umngn. Coatra “apacam, Keuku 10 nap. fyiui o*wommpgarm
coaT 10 TYHHMWHI sipMuAain ran.

—Cugany,  aka, Ked  6ynam-ky, TUHUYAUKMU? — aeb

pacam, y Kvawn 3"amuiarn 6ac ToByLUMAA:

— [JOXXn 3WOH Kennb 3gn... Hypmamat 3"am 6op, fafaHrus
3"am..— Cunggu”™ ma*cym JoxuxoH bontaesra goum [loxku
3LWOH Aepaunnap.

— Bup y amac,— gean A"MamKoH aka,— Ma™oybuin gomna
3Mam, 6ow”a TeHr-Tywnapy 3%am [oXu 3WOH fgeiuiuapaum.

Jemak, 6upop SHrM rasan TaBcuMpyu OynasnTu 3KaH-fa
feoumy, papson etmb bopguMm. Maxcym aka aiTraHpgan,
TYPTTanoBM UCCUMHA M MOHXOHafja MWMK”™ cy3"6aTr “ypub
yntmpnbamnap. LOXUXOH akaHWHT éHbowwnga Topu, Hypmamat
aka éHupa aca AyTop, ypTaga ogMUruHa [acTypxoH. [dapam-
HUHT “ynnapyja 3CKW KWUTOO, HeHWaup LWwaps™nasntunap. MeH
KMpraHum 6ouc aHfak XuMmnnk 6yngu. [on-a3"Bon cypawjuk,
JafaM ~ynuaary KUTOOHUHE KelraH >KOMuMaaH >Xymnaa OXupu-
radya y*mgunap: "Yrunnapu [ammog gemylikum, otam limomu
Ab3am  OyrgoiipaHr, uuMpoinM, rysancyBpaT, 3"aibatiu,
ynyrcugar apgunap. Xomyw 6ynm6, ranupmac spaunap, marap
XaBo6 6epMak Y4yH cy3ra kupap apgunap. Ypta 6yiinum,
y3yHAn\ra monun, MaB3yH“omaT 6ynub, 6e3“yga cysnapra
AylimnmMac apaunap. Cys™6atniapy HM3™osTaa Avnkall Ba (haii-
31mn span™.

Jagam 6ownapvHM  KMTo6faH KyTapub, YyTupraHnapra
y3napura Xxoc MalimH Tabbaccym 6unaH 60”unnap:

— [apaHr-a, ypta 6yiinu geraHnm 6unaH YerapanaHmangm
Yrav, ysyHAu’ra Moiinn, MaB3yHUOMaT (uUmpoinu, 6GeHy”CoH
Aomatnu) feigu.

— Boli-6yil,— gest xuTo6 aTan LOXMXOH aka.

— ByryHrn mys“okama OWU3HWMHI yCTMMM3da 3KaH-ga,— fe-
anm Cupank; akara “apab.

— Oi-Byin, KomumKoH-eid, cu3gain  apsaHan BynraHu
YuYyH 3am  gagaHrus 8w Aurutgaid.  CUsHM  AXLLIK
KypraHummsgaH Ya™vpauk.

Jammanapu umsraH mavynnawan. Hypmawvat aka 6upgaH
ny“mMa Tawinagu:

— bupoBHM “apraraHga, xa3®, IMomu Ab3am ypcuH Aaeb
Napraingmnap-a!

— ViImoMu Ab3aMHUHT My6opak ucmnapu aH-HybMoHAMP.
by ncmpa,— geamnap gagam,— 6up natudg cup 6opayp, 3epo-
KW HybMOH ioh MabHOCWMAa, *0H 6GafaHHWUHI TasHuYM Ba
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TUPUKAUKHUHT HU30OMUAYP. Bab3n Lykamo LOHHW — pyL, fe-
6aypnap...

— CamaHpgap,— gegn CiilAauy, maucym,— 6aii-6ail umpoa-
TUHW KeNTUPAWMHIU3-A0H, VMomMu Ab3amiaH ynnau UMOM Ry,
uaspatm Wmomu Abzam (HLLL rynwaHuHUHT nonacu, SbHU
NCNOM TYIMHWUHT TynWaHnaP- Y KAWWHWHT HOMAapu GunaH
uaprawl uartTuy émMoH, M3o*nawl ~am ypuHCKS.

— Boit-6yiti,— pgegn “o”“mxoH aka,— VImomn Ab3am Kyn
naManM ogam OynraH, YHTa Xyao 6epraH.

K"apacam, ran MaB3yu Lylounawmné, co3 Lonmé Ketagurad,
BaLT 3ca annama’an 6ynanTtu, acrta Cy3 MyHaULINHN 6ypanm:

— 3"OKUXOH aKa,— MeHra Huma uwmn 6op skai geraHgan
Y KALWWHWHI aHolin 6mp uaPawn 60p 3aW, LONHALOW LyLuuny,
cypaiigun-és fgeraHra yxwaraH éuuMHumMpamaraH 6up LapaL
UMNauI0 OGOWMHM nacTra OCWUNTUPAW, “ailTaBepuHr" [AeraHm
3an,— ~anaHgap 6aHry LyLWWLHUHT aBXUHa Ynuadga, 6ornuy,
TypraH monnap WnuWHW y3ap 3KaH feiigunap, LWy ran pocTMu?

HypmamaT aka LWyx Ba 3™a3wikall ofjam 3sgunap:

— 3"oB-a, "anaHap aka KYLWMI™aiiTca, ogamnap MONIapuHmu
3aHXup 6unaH 6ornab uysp agunap.

— Cyiin6 KeTMacuH ga6mu? — feannap pagam.

3Mammanapn Kynuwau.

— Opgamnap uam my6onaraHu npnb tobopagmnap-oB,—
Cuaamy, Maxcym 3"OXKUXOH akara Lyl uapawl L.

— JIeKuH "“anaHpap akaHuHr OBO3W AWM LATTUL, 3441, AUM
6anaHg sgn,— 3" OXMXOH aic3 ramMrnuH 6up XypcuHuo, uynura
TOpVHK ongn. Hypmamart aka uam JyTOPUHU 0nMb, TULLMHWUHT
KUpu 6unaH TOpMapuHW TapaHrnagw, "sHAM allynaBo3/nK
bynagn" peraHgali uammam**3ra °fatu 6yiunua Kynumcupab
6up-6up uapagn.

3NOKMXOH aka cangom 6iflaH "KaTTa CyBOpWMiA’HM Golinagw.
by cathap TamomaH MeH 3w#™ araH>60wWwLa 6up MyxammacHu
yuman. ABXnga Myxammac#uHr 6up caTpuHu ano™nga ypFy
6unaH Hona uunaw:

By ma’“un nupa pasBwan/InK Ha wambK, Ha naraHgaHayp...

AW ny TaMoMm 6ynan. “OXMXOH aka OBO3WHUHI aKC-Caocu
YAHVHT Wnd+napura ypunné Jannam >kapaHrnaé TypraHgail.

YpTtara uy3yp6axi XuMJIMK uykau. 3%e4 KUM yHU By3rucu
Kenmac, “ap KuUM y3 yiu 6naH 6aHf.

MeHra TabCcup UMAraH MUCpaHW 3aBl 6unaH Takpopnagum:

By ma“tmn nupa paswaHAn™ Ha Wamby, Ha naraHgaHgyp...
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— ~oBBal — feam vy3n6 Cugamy, ma’cym,— BYryHru Max-
nvcgarv 8pyravk wambgad 3%am 3mac, LWaMbHUHE 0CTUAaru
8pUT MY naraHgaH 3%am 3Mac, CEHWHT GOpPAWIMHIAAH, 37 AycT,
A pacu”, st xypo!..

[(asannapHu, cusnap nuura AWUPUHIaH cupnn ~ounpum-
NapHy TYLWYHWUO MXPO 3TafuraH XOoHaHAa ap fiHa KenapMuKaH
feraH yin MUAMHW TUrnaé yTau...

Cy”6aTUMHM TUHINa6 ytupraH AMapKOH akasm, MKkana
Os30p akanap 3"am aHuYa Ba’Trava CyKyT ca™nab yTtupgunap.

— ALWYNaHWHT, Ta3a/HAHT MarsvHuM 4a™mb awmnTaguraH
WMHaBaHanap "am kenapMmukaH? — gean O304 aka.

— Kenagil,— gean 3"asbkoH 6unaH A”MafpkKoH aKa,— XO-
HaHganap 3"am Kenagun, 3wuTyBuMnap 3"am. Axup 6m3, MaHa,
NaHfan ynkaH uw yctuga ytupuomua, 3%ap He wapotaTHUHT
Y3 Ba’*Tu-coatun 60p.

— Tyrpu,— flefiMM,— NNeKUH HeyaHun 6op cypalimmaaH
y3p, Hera LWyH4ya faspgaH 6Gepu yfkaH Myclia onumMiapu
"TaH6Yp UMBUTU"HWHT cupnapuvHK o4vonmasanTunap? Keva
Yeuamm, O30MKOHHUHT cy3™6aTuaaH KelinH, WMnéc Axb6apos
g3nbamn: "~osupra *agap "TaHOYp UM3NIU"HKM COAda Ba OAAWiA-
nury, naysa Ba PUTMWUK Y3rapuULLNapHUHT WYUK KynruHa
MY3MKaLLyHOC, KOMMO3MTOP Ba My3uka ap606/1apn TOMOHIAaH
Tabkngnab kenuHagn. by cuctema 6GyliMua é3mnraH Xopasm
mMa“oMnapuHy 3%am HoTara Kyumpuw (pacumpoBka ~mauid)
My Tanaii "MAMHYMAKKNapra gyd Kengu. AHa Wy uw r3a-
cupaH onmb GopunraH TaguuoTnap 3™osupya GUMpPOH-6Up camapa
bepraHn ny"" .

— Bus 3"am urHa 6unaH “ygy” "asuraHgain umunnab uuw-
NnasnMun3,— MyHIu cy3 ~otan A3"MamkoH aka,— fanmnam 6ax-
Tumnsra O304KOH GOp 3KaH, 6Gapaka TOMCUH, Keyar KyHAy3
apmMarmmm3 Wy, wy uw 6unaH aHgapmMoHmu3. MaHa, "bys-
PYK"HU SipMUaH YTAUK, CyBopuiAinapu 6up onam 3KaH.

— "CyBopuin"nap aeb AXwwmn 3CNaTANHIN3. YH UKKA MaKpM-
napaaH OMPUHMHT HomK "Pa3“oBuit" 3kaH. Kcaog Paxabos:
"Bab3n myno“asanapra Kypa, y "pa3™ éku "po3™ — ilyn mab-
Honapuga 3"am Kenagun. YyHKW MaOMAapHWHT 6usrada etno
KenraH BapuaHTnapu Ba Xan”™ My3uka acapnapuga "Cysopuit"
HOMW GunaH Maws™yp OTNKYrap HPULLIMHWA TacBUp 3TaguraH
Ky Ba alwyna iynnapn Kynnab ydpaiign. Cysopuid otan”‘\nap
lopywra Tervwnu feraH mabHoga Kenca, Pa™osuid iiynra,

1 WN.Akbapos. "Mysuka nyratn”, TowkeHT, 1987 ii. 338 — 340-6eTnap.
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Ayn topuwra TErvwnM  mabHonMapHu  6epagn.  PauoBuid
CY3MHUHI 6u3raya eTn6 kenraH gopmacu Cysopuid Bynuin
Kepak" [e6 ésagn.

— Xyuw, "Pauosuii",
“CyBopuii"nap yu?

O30KOHHUHT 0y CaBOAMHM 3WMTraH Uap uaHjan Mmy-
cuualyHoc onMM Lam hypranab 6opaéTraH mKpnapuHu Tayua
TyxTaragu.

— WWyHWUHTr yyyH Uam,—ged faBom 31an  O304KO0H,—
"TaHbyp umanrn™ TYpOH 3aMUHWM MycuLa Xa3MHACMHWHI HOED
YAKaH MyNKW, 6UpoL CcUpan, Kyn uwiawl Kepak.

— Wnéc Axbapos,—pgesa Uammanapura 6up-6up uapa-
AVM,— fiHa KWTO6ra MypoxaaT UumnaBepamms, "Y36ek xanuy,
My3ukacu" KuTobupga: "Xopasm TaHOyp uumsnrn Tabynatyp
NpUHUMNM acocmia Ty3wnagu, OyHpa TOBYLWIHWHI GanaHpfaru
amac, 6anku TaH6ypAaH TOBYLI 4uMuapuwl ycynu ésmnagn™ ,—
JeraH... TabynaTyp Huma? Y uaHgah cuctema? — Tyrpu,—
fean O30[KOH Ba ypHWUAaH Typub, TaHOYPHWU OCUTIMK XOMK-
[aH uynura ongu-ga, TaHbyp [acTaCMHUHI NacTuiaH touopu-
curaya GuaraH opnauuUHM Kypcatub, AaBom 3TauM,— MaHa Ly
opanuu, — Tabynatypa an-®opobuii, néH CuHogek 6ytoK an-
NOMaNapPHUHT WKOLUIA M3NaHMLLMAPW YiapoLl, HOTa E3YBUHMUHI,
6y cucTeMaHUHIr AyHéra keauwura 3amuH 6ynraH. Mycuua
WAMU afinoManapyuHUHE UWWHU CUAUMAAUNAAH [aBOM STTUPraH
YPMUSAANK Mawinyp onum CaduyaanH an-YpmaBUAHUHE XU3-
matnapu 6eumécamp. Y Homab/yM 6vp KyiHu “cauunu aBean”,
AbHM BUPMHYKM caumn aeb ataraH Ba pauamiap GupukmacugaH
néopat uapdinm HoTauus TysraH, Y4 napjanapu ynyosura
TYWNpuUG, Wy KyWHWU >KaaBanra XOMnaliTupra...

— Pauamnap gefuHrus, gemak, an-®opobuitHUMHT Mycuua
nIMM MateMatuka paHnapugaH ovpu ~mcobnaHagm feraH Ha-
3apuacu Y3 MHBUKOCUMHM  ToMnraH,— AeanM,— dopobuii
Y3VHUHT hancagul. puconanapufa Tabkugnawmya: “Hazapuii
thancaaHnHr acocuid 6ynumnapn yyta 6ynub, ynap tabuat
Tyrpucugarun uam, xXygo Tyrpucugaru unam (MnouméTt) Ba ynap
ypTacugaru opanuu, XOnHW 3ranfioBynm MateMaTukK UamnapaaH
nbopat' 6unraH; matemMatuk WAM TYpT XWn: apuMeTurKa,
reoMeTpus, acTpoHOMUA Ba My3uMKa' .

(U

"CyBOpuA” 3KaH, Hera LualiMalomaa

1 . Pa>kabos. "Mauomnap macanacura goinp”, TowkeHT, 1963 i., 46-6eT.
M.AkbapoB. "Y36ek xanH mysukacu”, VI xung, XI 6eT.

B. BapTonba. "KynbTypa MmycynmaHcTBa", [leTporpag, 1918 i,
35-36-6eTnap. AHa Wy fasfa uapaHr: M. Xaipynnaes, "®opobuit Ba YHUHT
thancaguin puconanapun”, 41-6eT.

78



— Anb6aTTa, KyiHU caHo”cu3 Yannb 6ynmaingm,— O30KOH
JovpaHn onmb, acta ycyn 6epapkaH, AaBOM 3TAW,— 1 W, 2 W,
3 W... Ba ”"oka3o. TabynaTypara KejcakK, YHWHI MWCNaHua,
(hpaHuy34ya Ba Hemucya Typnapu 6ynraH. Typnu 4vonry ac606-
napu yyyH 4Ymsuru “amga umsm’cus Typnapu “apdnap,
paamnap Ba Typnuuya Genrunap 6unaH kypcatunraH. Tabyna-
typa acTa-CeKMH HoTa O6enrunapu 6unaH anmallTUPUraH.
"TaHbyp um3aura™ s$avm TabynaTypaHuHT 6up Xunw.

— O30KOH, cu3 “anu wawma™omaa "Cysopwit"nap iy”
LeOVHIMS. ..

— Tyrpu, "Ha™w"nap 3'am iyK.

—o3up, Oump pa™m™a, Tynom 3adapuit 12 MauoMHU
caHab, Pa”oBuiA, “ycailHuiA, PocT, ~mxo03, By3pyk, Kyuak,
Wpo”, CaduxoH, Haso, Ywwo”, 3aHryna, bycnuk pges
Aammacura Taanny”m KywnapHu caHaingm Ba "PaoBuii”ga 12
Ky GOpAurvHW Tabkugnaingu, swHu "Haepy3n apab” — 6 Kyi,
"HaBpy3n axam" — 6 KyW .

— Bbynap"Pa™0oBUIA”HWMHI  y3M 3mac, Hacpnapuaup. Hacp

JeraHn —ycyn pgeraHu, "Hacpu axam”, "Hapysn xopo'nap.
3HAM  "Pa”OBMIHWHT Y3MHW Oncak, yHW "Cysopuii'ra
yXwaTtui MyMKUH aMac. "Pa™osuit" ilyn 6unaH 6ornu®, maa,
6usnapHuHr Maw’yp "Ann Klambap" Kyinnmms — ycynu nneaa,
Aaccannm OflaMHUHE, BMambap oTaHWMHT topuwnra yxwaingn. by
ycynHn Kynpo™ CynToH YBaic 6060, HOpMHXOH 60601apHUHT
3népaTtura 6opyBUMNAPHUHT Lafam 60cuimra yxwaTruM Kena-
an.
A"Ma[KOH aka 6upgaH “asXoHNaHMG KeTaum:
— "MHAUCTOHHUHT  Maibup  ypyruga wyHpain ogat 6op
3KaH: uMwno™niapgaH watapra, 6o3opra KenraH ogamnap, y-oy
HapcanapHu xapug “unraHnapufaH CpHr, 8-9 Kuwmn >amna-
lWwmn6, 6030pAaH Maxcyc awlyna anTyBuM €nnap sKaHnap.

— Hera? — g6 cypagum.

— Xapua “nraH HKnapuHu yinapura, 7-8 4avipum >oii-
ra nuéga KyTtapub O6opraHnapuya, awynaym ~ywu*; antuné
Gopap 9KaH. “anuru 6o3opumnap KyTapraH HOKIapUHUHT
OrUPAMTMHKU ce3MaciaH MaH3uanapura etap akaHnap.

—Axab 6up AXwwn ofaT 3KaH,—fgean 3aB™naHu6 0O30[
aka.

— Bbuspga 6up Kyih 60p,— fiHa Cy3uaa [aBom 3TAn A”MaXKOH
aka,— ayTopaa YanuHagn — "PoBuii", aHa Wy Ky "Pa™oBuiA"
Oynuimn Kepax.

* F. 3achapuii. "MHumno6" oinHamacu, 1922 i., 3-coH, by 6opaga “apaHr:
F. 3achapuit “T'ynucToH” oiiHamacy, 1994 iA. 1-coH.
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— PoBuiA — pyBOAT aiiTyBYU,— deauMm.

— Tyrpwn, poBuiinap uucca ainTagunap, Kyira conué ait-
canap-un? — 6mM3 uHgamarad,— 1a, 3HAN, PUKPUMU3HW ainT-
OVK-A0H,— aean AUMADKOH aka.

3ap cyubatgaH 6up onam 3aBL, 6Mp 0NaM MabHM OnamaH.
AHa wyHpaii hapaybaxil KyHMIapMMHUHT - 6upuga  BWMOST
LOKUMAUTUAAH LUYHIMPOL UMamb, "spTara CM3HW KyHAy3 coat
3 [a BUMNOAT UOKMMK Labyn uunagunap”, genuiagw.

Bunoat LOKUMW MeHMHr "TaHbyp uuaurn™ 6ouc ésraH
XaTuMm 6yinya uabyn uMAUWKWHK Guncam-ga, UMTULOHra Ku-
pulWwgaH onguvH TanabaHUHr 6o0wmn ryenab, 3"amMMa HapcaHu
YHyTraHga uasbkoHnaHa 6ownagum. AHa 6up 6op "TaH6yp
ynsura" 6opacuga thmkpnawmou, yu4yH O30[KOHHW Ly3ypumra
TakIug aTauM.

CY"BAT

— O30[KOH, "Y306ek xany My3nMKacu”HUHT 6-XKUnanaa,
AbHKU "Xopasm mauomnapu” umcmmuga Minéc AKGapOBHUHI pac-
WwundgpoBkacn 6unaH "TaHOyp umM3urn"HUHTC "PocT" Mauomm
6epunraH. Cu3 Hera fHa "PocT" MauoOMWHM fHIMgaH HoTara
onancus?

— W,AK6apoB y3 paclumgpoBkacuga 3 Xun HamyHara Tas-
HU6 wWwWw onnb 6GopraH, Xxonoc. BauonaHku, Y4YUMHYM HamyHa,
AbHW yuTa HyuTanapHuHr GyHgai uonarga KENMLWn CUH-
KoMa ycynura Tyrpu Kenagu geinaviim uam Tyrpu kenmaétup.
BupvHuM HamyHa, AbHM “ap 6up HyuTa 8 Ta/lMK HOTa
ynyoBura TeHr . 7-f  J~] Ba LyLwlanoy Hyutanap

.-S- /ITT3 16 TanukK HOTa ynyoBura
TEHr* AeANNNLWIN TYTPW,IEKMH BYAM LMCMaH TYrpu, YyHKW Lap
6vp HyuTa y3 XypTn OunaH Ekum Xy(pTcu3 kenagun. XKXygTu
6unaH Kenca, 8 TaNMK HOTara TeHr Oynca, XydpTcus uUonga
YopakuK, €Ku alpum Lonnapga puTMm Typorura uapab 3 Ta
8 IMKKa TeHr 6ynagu. Hyurtanap yHrgaH cynra uapaé yuuna-

].. v ¥ J"3 J J ~—pwuT™m Taka-ryn-ryn, 6y Tap-
Xeb uyiinaa ydpaigu.
2. 3ap 6uUp HyutaHuMHr 3 Ta 8 gkka TGHﬂLﬁTﬁ

MALUOMHUHT TANUUHASPUTIS yupsign.

3. bynapgaH Tawuapw, "TaHbyp qmsmn’)p,a uyinnraH
CTpenkanapHuHr Typau Basuanapu 6op. Tynuy Ba umcua
6ynmaraH 603ryiinap MKpocK aHa Ly CTpenkanapra Xyga Lam
6ornuy; \ ,



Afpum cTpenkanap XoHa 60LWNaHMLLMHK KypcaTca, aipum-
napu o0"aHr €ku cysnapHuHI 6ownaHnwnHn ungmpagun. M.Ak-
6apoB aHa LWy Y3yH Ba “Mc”™a cTpenkanapra Tynaum”™ 3abTMbop
6epmaraH, adcyc.

4 "TaHbyp umsunl ga HyTanap opacura “ynunraH anpum
ynsnyanap — |—y— |—%— y™Mw naiiTnga vankawl-
Mac/nvMK YyYyH pUTM TypoTyxapuHu axpaTuwra “ynunmo, Kyi-
HUHT ailHaH “MAVHYaNUK TYraupyBun >Koinapura ~yiunra.
Jdomna ywoéy cupgaH Bo™nd 6GynmaraHnap.

5. ®a”at & TaAMK HOoTa 6unaH wdoganaHraH Ky
"POCT"HUHI TapoHacu 6ynn6, HaTaumaga Tyrpu paclimdpoBka
(DUTHraH, NEeKNUH PUTM HOTYrpu OYNUHIaH.

6. OHI XapakTepaucu, ycyn 6ynraHga 16 TakTHM 6up
X0Hafa anaHNWuHKM 6una Typub, 16 HM 3 ra GynnHMacanrura
3bTNOOP 3TMaraH Ba LWy KypcaTwiraH puTM 3 TakTra >XOii-
nawTtupunrad. "TaH6yp umManrn™ ga KypcatuaraH putm —

'yn = Tak ™raka *=ryn - Tak.

N.AKbGapoBHM paclUnppoBKaja >XOMNawTUPULLIK:

*M ‘U  m] *
Acnupa 6yHgain bynuwin Kepak:
o * JE ** * )\ £ F
fabHKU, 4 TaKTra >XOnaHuWwy Kepak wy ycyn, 4 “aiitapun-
raHja xoHa Tynagw.

ByHpain xaTonapHu "CyBopuit“napga "“aM Kypull MYMKWH.
"Cysopuii"nap 13 “muccanapga 6ynvwmn Kepak, NeKUH HoTara

onuHMWwga 12 “mccara xomnawtupunrad. LLYHUHE yuyH Kyu-
NN Ba Kydcus ~uccanap YpHU anmawinb6, 4vankawmb KeTraH.

Mapana! \
u 7"
ynwm
N Py ) L' \s If: "

Taka “ Taka TaK ETaK ryn=ryn TaK - Taka Taka - ryn

7. ~o3upryn 3amoH HOTa é3yBuaa pedpusza (Takpopnaw
6enrvucn) ypHuga "TaHbyp uumsurn“ga anud Genrucu ugopa-
nadraH. Anug 6enrmcy opanurmga HyuTanap TakpopnaHagu.
lopann™;/

8. ~o3upru 3amMoH cerHacu (benrucu) yptacuga “"TaHbyp
umanrnnga  tongys 6enrmcu “yiimnagum, 0Oy Katta Macoda
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TaKpopnaHWLWMHN KypcaTagu 3"amga oHaen (Kyh yTuLl >XOR-
NnapuvHKU KypcaTyBun) 6enrmcuHn 6unampagu...

O30MKOH KyAnb-nnnMG ranupanTh, NEeKUH MeH 3pTara
NOKUM OunaH cy”6aTaa cofga Ba ogauii “Mav6 TYLWYHTUPULL
YUyH "aiicm HyTanapra ypFy 6epcam sKaH fes yinaii 60Ll-
nagum.

— Hera yinaHn6 “onguHruz?

O30[KOHHWHI CaBOMUAaH Cepraknasgum. HAHa “aMuLiaku
aBob6ap MeHW UOHW ATUPMaiauraH caBofHWM Geprum Kenaw,
UYHU 3"OKUM MeHfaH anbarTa LyHW Cypangu:

— Hera "TaHOyp umsurn" “o3uprada MyKammaa TasyLun
3TUAMaraH Ba HoTara OfMHMaraH?

O30K0H aBBanura “avpatnaHgn, KeivH mMeHn ypMaTumra
Nahcanacum nup GynraHuHW cesgupmaii, 6ocuuaMK 6mnaH yson
TYWYHTUPAM Ba HWMNOAT MUAAKWIA mycuua acbobnapummns Os-
pyno MycuanapuHy Yanuwira MocrawiTMpuiraHu soguga 6a-
Tacun TyxTanrad, apTara BWAOAT ~okumu 6unaH Gynagurad
cy”6aT MaB3YWHWHI 60w HyTacCMHW TONraHgai Gynaum.

BUNOAT *OKNMW KABYTNOA

XopasM BUASSITUHUHT OMPUHYM  “OKnmMK 6ynnb uwnarau
Mapkc YXymMaHWE30B GunaH "aiicu MaB3yga Cy”GaTnalucaHrus

19-paem. "TaHOYp YM3UrM"HUHT (POTOHYCXaCK.

19-picture Photo-copi from
"Tanbour chizighi"
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AaM po”aTnaHacus, YyHKM Yy Kuwm 3'ap Tapatnama 4y’yp
NaéT Taxpubacura ara Ba AyHEBWIA uamnapgaH 6oxabap KuLw.

— Xyuw,— pean MapKc aka,— XaTUHTU3HW ONauMm, >Xyfna
caBo6 MWHK 6ownabemsnap. by, "TaHOyp um3anrn" HMMa 3KaH
Y3u?

Myxammag HOcyd BaéHuiA TOMOHMAAH KyumpunraH "TaH-
Oyp YM3UTUHUHT "aauMWIA HOTanapuaaH ONMHraH (POTO Hyc-
XanapgaH 6up HeytacuHu onMG 6GopraH saum, cTonra énnb
KypcaTaum:

— MaH.3, cvpnn HyuTanap “yiunraH 3CKW HOTanapHUHT
hoTO HycxanapugaH HaMyHanap.

Mapkc aka y30™ TMKUANG yTupannap-4a, goTo HycxanapHu
6UpUHK onau:

— XyoaM Kapguorpammara yxuwap akaH-a! FOpak Tenuiiu
é3nnraHgain, a? —pgeau Ba “aipaTnaHraHu4ya [JaBoM 3TAu,—
Hera wyHya BaTtraya 6y Hy”~Tanap ”03uMpru HoTara
KyuumpunmaraH skaH? Axup pecnybnukaja He-He Ka30-Kas3o
KomnosuTopnap 6op-ky! Ma™omnap Tyrpucuga Kutobnap “am
03 3Mac.

— Tyrpu, ma™omnap Tyrpucuga Ttaskupanap, puconanap,
pvBOATNap APaTUANG KenuHraH Ba GynapHUHT myanaudgnapu
3"aM 03 aMac, ammo Xopasm "TaHOyp 4M3nrn'Hm 3" mcobra onma-
raHga MaLoMMapHUHI "aguMuin MyKamman é3Ma mMaHbacu iy~
"TaHOYp 4M3UTU'HK "O3MPrK HOTara ONvLL Bopacuaa axonmno
6acTtakop Mnéc AkbapoB Xypaa Kyn cabil-"apakaTnap ~maraH Ba
6utTa "PoCT" Ma“OMUHWM HOTara onuwra mywappad 6ynraH, y
F'am KamuunmknapgaH xonu amac, 6u3ga  TaWKWn 3TuAraH
mMa“oMumnap rypy™m LWyHU 3bTUPOG ITULWANTU. “onaBepca,
"TaHbyp u”3urn" 6unaH Mnéc akagaH 6ynak 6upop-6up 6o a
Ha 6acTakop, Ha cO3aHAa LWYrynnaHraHu 6usra LOpPOHry. bup
cy3 bunaH aiiTraHga, 6y HOEG My/K Y3 MXPOCUHU 3"aM, SLLINUTYB-
YMCMHK 3"am 3°o3mprava TonosraHn ny”.

MaHa Wy JanUAHUHE y3u 3%aMm “agumunii, SIKKato SiroHa
MaHb6ara 3bTUOOPCU3NUKHU BUNAMPMAAAUMU? BUSHUHT MO3WiA
o"aHrnapummsra  6ynraH  MyHocabaTUMu3 — CYCT/IUTUHW,
Y3UTMMU3HN TaHULWAUKAAH Y30 MTUMUN3HU KypcaTMangumm?

— [Japs™a™vuar,— pgeam Mapkc aka,— Maomnap xycycuga
coatnab ranupamus, 6MpOH 3"aun™Mini Maomnap XamaaHrad
MaH6aHu 3"03upry HoTara yTkasub, vXpo “vavwgaH 3"am Kyn
mpo™ma skaHMmK3. By 3aca GU3HWHI MWUANaT cudaTuia rokca-
amwmmusra xanan GepaguraH, Y3nUrUMU3HW, LaapusaTiapu-
MWU3HWM TUKnawra 6ynraH paréaTMMM3HU CycT ~MnaguraH Mu-
connapgaH ovpuamp.
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— 2HAM, Mapkc aka, MeHra touopuga GepraH CaBOMMHIU3
Xycycuia >kyga Kyn yinnagum. Hera wy Ba’Trada "TaHOyp
ymsurn' mykamman ypraHunmarad, 3"°03upru 3amMOH HoTa 4u-
3urara ONUHWMG, Xan”a eTKasunmaraH,—can TyxTab gaBom
3TAUM,— BYHUHI 60w cababnapugaH 6upun y36ek MUAAWIA Xany,
yonry acbobnapuMHM UM3UA MMMEpUs AaBpuia PEKOHCTPYKLMA
AMAVHULWINAMP. YMYMaH Y36eK MUAINIA MycHLa CaHbaTh 3HT Kam
ypraHunaraH cos3™anapgaH Oynu6 KenraH, YyHKW WH MnobaaH
KeinH énnacura OBpYNo Mycu™acuaaH Kyuympma acocuga yyB
HOpTNapy TalKUA MMAMHAN Ba MUIAWIA Mycu™a ~OHYH-"onjana-
pufaH, ynapH/ ypraHuwfad yetnawmé, ysounalmb KeTuaraH.

— AHa 6y ranuHrmnsga, KommmkoH, >xoH 6op. KoHcepBsaTto-
pusiga Wap MUyHOCAUK (bakyfbTeTa ~aydoH Oo4vmiraH 3KaH?

— 1973-74 AvnnapgaH 6ypyH amac, TaxMWHaH Wy Annna-
pu.

— AHa, Kypmaiicuammn, "auoH yHW Tanabanap 6utmpaaw,
LUayoH u3naHuMWw uwmnagu. [Lemak, TabuumiA caBon Tyrunagu,
OU3HWMHI  Knaccuk  Mycuamu3  6unaH, Maomnap 6unaH
WYryanaHyBYM Kagpfiap Macanacu oucab Kenra.

— AHa 3HAM Mylio3“aga 3Tamus, Xanay 4vonry acbob6napm
thakynbTeTmaa 6asHga 3"am, 6ananarikaga 3"am, xynnac, Typau
Munnat xan 4onry ac6o6napy PEKOHCTPYKUMS LWUIMHIaH
acbobnapga yuys Mawrynotnapu onub 6opunraHga, Ma’om
Tyrpucuga ran oynuwy MymkuHMmmn? Anbatta ny”~. BU3HWHT
MUNNWIA co3napummn3 BeTxoBeH, baxnapHu danuiwira mpcnad-
TMpPUAraHW 6ouc HoTa 6unaH WXKPO 3TyBYM CO3aHfanap HoTa
y™\wga uniiHanmaingunap Ba 6emanon opkecTpra "ywmnmo
yanaeepagunap, NeKMH MWAIWIA co3aHaa Gynonmaiaunnap.

— Munanii  cosaHga 6ynuwM  MYMKWH, 6UpPO™ YMHaKam
VXXPO 3TaAnraH, TaHUHTHU XUMUPAaTUG Yana onaguraH cosaH-
fJa bynonmacnurn MyMKUH.

— Bapnbup munanin KonopuTgaH Ampo*; 6ynuwagn. Mwn-
NN KonopuT 6u3ra a”aT orsaku VMXpPOo acocuaa eTmé Kenau.
YAuwra KvuposimaraH MWW co3aHfanap aBnoAfaH-aBfoAara,
yCTO34aH-Wwormpara yTkasné kenraHmgaH 3%am maomnap “umc-
MaH fwab "ongunap.

Mapkc aka Kynub tobopgunap. MeH Yy KWULIWHWHIE ofgfa-
pura PeKOHCTPYKUMSA “MAWMHraH KynruHa mycu™a acbobnapu-
HWHI cyBpaTnapuHu onub KenraH 3gum, CTON ycTura Engum
Ba KypcaTta 6ownagum:

— MaH”, 6uTTa AYTOPUMU3HMHI a3"BOMM: MaHa 6y — ayTop
npuma, MaHa — gyTop anbT, MaHa — CeKyHfa, MaHa — fLyTop
6ac, MaHa,— AyTop KOHTpabac.
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Aytop  anbT-ay-
TOPHUHT  KUYpanTu-
punrad Typu. lNappa-
nap gactaHu  yinb
XpoMaTtuK 3"onga Aaou-
MUl ypHaLWTUPWATaH.

Aytop  6ac —ay-
TOPHUHT KaTTa "nMnné
nwnaHraH TYpW.
YHUHT TypTTa TOpU
6ynn6, 6ynap KeapTa
Oyinya TYpTUHYM TOp

KatTa OKTaBajaru
"[0",  YyuuMHUM  TOp
KatTa OKTaBajaru

"conb", WKKWUH4YM TOp

G o
KUUUNK OKTaBafaru
"na"napra cosnaHagu,
"na‘'ropu nyaKaaH
AMnnMHraH 6ynub, ~onraHnapyu metangaHamp. 1

[yTop KOHTpabac-LyTOPHUHI XyfAa KaTTa uunué uwinaHrau
TYpW.

K,agumuid vaHrnap ~am pekoHCTPYKUus “MAnHUG, Ae0TOHUK
TOH/IMKAAH XPOMATUK TOH/IMKKA Y3rapTUPWraH.

— Boit-6yii, ran Kyn 3kaH-0B 6y co3nap Tapuxuia,— Aeam
Mapkc aka.

FvxoKaknap ckpunkara yxwa6 cosnaHguraH éynan. MaHa,
Y3UMU3HUHT LaayMuiA Xopasm raxokaru.

MaHa Oy cyBpaTra “apaHr, co3aHafaHu TaHWii O0nMafuK,
TM3zacmaa T M3n6 "yiraH rxkak AacTaCMHUHE Y3YHAUTUHM
K pUHr. CypHail peKoOHTPYKUUS “MAWHTaH, NEKUH UCTebMosra
KuprusonmMaraHnap. Haiiga xpomaTtvk (SpuMm “~aTop, TOBYLLU-
napHu 6enrvnab GepraHnap. byHu “~apaHrku, “yuwiHaiira Te-
ronmaraHsnap.

— Hera?

— K,ylWHai yanuHca, MUAMIA KONOPUTHUHE “nan Kenabep-
raH.

Mapkc aka O6oWwWHK capK-capak 3Tub, ka"-“aa 0Tu6
Kynm6 tobopauw.

20-picture National instrument
"Dutor"

1 WN.Akbapos. "Mysuka nyratn”, TolKeHT, 1987 ii., 110-GeT.
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21-pacm. X0pasm TUXKaknapu

21-picture National instrument "Ghijak"

— AwacuH “ywHai!

— Kaguvmii  TaHByp  AguvoTaHMK  nagfaH  (ysuara  xoc
MoroHanapfaH) XpomaTuK fafgra annaHTupuaraH Ba Co3u
NaavMUiA - cosfaH  6up MOroHa t™opy  CO3MaHraH, YyHKW
OpKecTpjarn 6ow”™a co3fap LWy' co3 acocufa Co3NaHraH,
MacanaH “aw”ap pyb6obu, ayTtop anbT "n8” ra cosfnaHrad.

— [emak, ac606n1apHMHI CO3NaHMLLIN OPKeCTpra mMocnalTm-
punrax.

— TaBb6a, Yy36eK MWUAAWIA CO3NapUHM OPKeCcTpRaWTMpuULLITa
6ow-"ow 6ynraH ogaMHWM 3WWUTKHE, AwoT KBaHoBuY [eTpo-
caH! Y KkuwwuHu, an6atta, OUAMMAOHAUIN YYYH Takaud
AMANLUTAHAMP, NEKUH KUMMAPHWHIAMP Cabii-"apakatnapu wna
yonry acbobnapu, TaHb6ypy AyTopnap Y3  CO3/laHULU
AYHaNMLWMHK, O"aHT >XapaHrMHW y3rapTupraH. He-He acpnap-
fJaH 6epu ogamnap “anbura CUMHrMG KeTraH AYTOPHWUHI AyHéra
Kenuwun, acnuwura, “a™munii gyto{> 6ynub nnk 6op sHrpawiu
yuyyH 6up ofam ympu 6Gapobap Ba’T KeTraHM Ha a’at
ANaiipatnu, Ganku rypypau ~amgaup.

[LyTopHUHT gyHéra Kenuw >kapaéHu, MaHa, “aHfai keuraH.

Bo6om wyHaalh “MKos UMArysun agunap, gytop 6ynaguraH
TYT AapaxTu TaHnaHrad, ypHu OGenrunaHagu. Yyuyp “unnué
ANasunraH Myayu Tybura KecuniraH TyT rynanapy capXuHnab
TallfnaHagW, CyHrpa yctura nuwraH fhuit Tepunagu. “yayuy,
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15-20 ivn rymbypnab cye 6epagn. bynrycu
LYTOPHUHT  WAK XapaHrn “ygy” TybuaaH
6ownaHagu. Kpous  yctanap — KypcatraH
AyOyBAAH LWIOrUp4nap TYT Kecukniapy — co-
3napHu a6 onuwagn, éHnga 6ow™a “yayH
Na3nb, AHa AHrMgaH TYT [apaxTu  Kecumo,
KeMuHIn aBnof  AyTtopnapura  3aMuH
AosupnaHagu, “yayu ypHura “ygy” 6apro
aTunagu. 15-20 inn mobaiHmga ~ypy”™ Ty6u-
fla étraH co3nap cof efBM3akka Talnab
Ayiavnagn. TyT rynanapu-uyay” cosnapu o6-
AaH LypuryHra “agap, bHu 4-5 mn ynapra
Lyn TEKKU3MIMangu.

LWyHya Ann cyB WMMraH Ba fiHA LWyH4a
Wnn cyBdaH ~ypuraH TYT KeCUKNapuUHW Mu-

22-paem. LWMpULL  MaBpUAM aHTMKa KeuyraH. YnapHu
“apumuii XopasM  epra  Kymu6, YycTura TaHaup ~ypradnap.

AyTopu YTtnap éMnub, TaHaup uusgupunnvb, HoHnap

22-picture énunasepraH — eTTU WA, CakkW3 Wnn, YH

Ancient vnn.  TaHaMp  acKMpca, ypHUra  AHrucu

"Dutor" of

Khorezm LypuaraH.

BynryBcM  OYTOPHUHT  TOGMAHWLLMHM
NapaHr!

Ba sHa aBBanrm “ygyu 6y3ununb, siHa efnBu3ak, siHa TaH-
avp...
TaHaup TarmgaH ofMHraH TyT KecuknapugaH gytop "vcMm-
napu TaniépnaHm6 60/70XxoHara TallfaHraH — fiHa efnBu3aK —
TYpPT Aunmmn, Gew iun...

AHa yHAaH KeliH enuMmnaHv6, Hampa "am, wamonga “am,
orobaa 3"am TO6 TalwnamarguraH mycu”a acbobura annaHagw.
Awwunrad unakgaH 6up XyMT Top 60rnaHagw.

Bup agyTtop 40 Annpga gyHéra kenagu!

BUPOBHUHT AN YTryHYa GMPOBHUHT YMPU yTaaw...

OyTtop 40 Annga spanagu!

TVITupO" Topnap TuTpaTMacuiaH TomMmupnapfa ~oH Te3nalla-
4N, Kyiira MOHaHZ MaBXnaHagw...

MeH 6upnac >Xum ~ongum. XoHa Kyiira Tynub KeTraHgaw,
YHU 3'y3yp 3TUG 3SWNUTULL YYYH WKKOBUMMU3 XXUM YTUPAVK.
Mapkc aka 3"am co3gaH 6oxabap 6GynraHu, yimpa >XapaHrgop
aytopu, TaH6ypu Ba 6ouwa mycu”a acbobnapu 6opanrugat,
y3u "aM aH4ya-MyH4Ya EMOH VDKPO “MAMAacAUrMaaH, MKKOBUMM3
o> Aywnnné "aid 6up KyWHU WMXPO 3TUG TypraHaMrummnsgaH
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yA-uKpMMM3  MyluTapak, AyTopda, YHUHI  y3ypb6axiu
oaHrnapuga sgu.

— Fynom 3adapuii,—fea YHUHI XaénnapuHu aHpgak
O6yNauM,— Y3UHUHT puconacuga: "TypkuctoHga ~ap 6up Kyii-
HU YanMo”™ yuyH, YMMO*; Y4yH Ba™T Ba KM GenrunaHagyp.
"Oyro™' apta 6unaH, "Baét" Tyw Ba“tmga, "Yoproz’ Kkeu
yormga, "Cero™' Kkeya aBBa/ivHAa, "LLa™Ho3n rynép"TyH
ypTacuga, "Hacpynno" keya oxupupa uvanuHyp'l— pengw.
Marapam LWwynap MWAAWA co3napfa 4anvHMaid, OopKecTpaa
YyasimHca...

— Munauin Mmyaw,amms — MUAAUA CO3NapuMu3 GunaH ym-
pu 6o”mingypnap!

— Mapkc aka, acuHrmsga 6ynca, OtaHasap Maréuy6os
6unaH *(abynuHrusra, 3Y, 6up AKwaH6a KyHW, [apTMyHA
YHUBEPCUTETUHUHI npodeccopa Teogop JIeBUHHM 0nG KenraH
3avK. OuccepTaymscu “LLawma™omM”ra 6aruwinadrad. Ysm 6u-
Honaek ayTop Yanagwn. "Mapkasuii Ocnéra Mycu”™min caé’at"
KUTOBUHW TyrannaraH. YHpa "Xopasm" 606u MaBXyd. Xopas-
mMra yd4 wmapTa KenraH. AwMepukaga fwab ayTop uanagw,
pecny6nmkamuns TeneBMAeHMeCUra 4wmnb "am MXKpPo 3TraH,
OU3HMHT MO3WIA Kylinapumu3 6unaH LWwyrynnaHagu, BanbTep
®enbamaH — lMeHcenbBaHus BO Konymbus yHusepcuteTnapmt
HUHI  npodeccopn — y36eK  JOCTOHNapu 6unaH, AHrenmka
FOHr, TyMOONbT YHWBEPCUTETUHUHI MYCULALLYHOC OfIMMW,
y36ek Maomnapy 6unaH WyrynnaHnb, KoHuepTnap 6epnb
06py opTTupmwagnto, 6ms “ynnmmnsga 6e6a”o Mynk éynatypuo
no™aip dwacak, WATUCOAWMIA “MIAMHUMAMKNIAPHW pyKad ~Mnno,
Xan“Mmmn3Hu acn mauomnapgaH 6e6a”pa aTcak, aBnognap 6ms-
HN KeynpapMmnkaH?!

MeH "affaH 3uén ~asKoHNaHW6 KeTaum Lwekunnu, Mapkc
aka Kynumcupab, ysura xoc ogat 6unaH GOWKMHW ~almau:

— "McHHaBapMaHr, "TaHbyp YM3UTU'HU HOTara O/ICMHNAp,
Gapya xapaxartnap y4yH mabnar tonamus, yHU KuTo6 “onuga
yon “am aTTMpamu3. bynumra kumpmb, mMa“om Trypy“M yuyH
H6apua cap-xapaxatnapHu 6up “mcobnaHrnap, i“apop “abyn
Anapmus,— gean. Bunost NOKUMAUIMHUHE MaflaHWii Ba Mab-
pupunii - mwnap Gyinua KatTa MyTaxaccucu  A™MapKoH
Py3amaTtoB OwnaH Te3ga aiTraHnapuvHn 6axapauk, LWyHAaH
CYHI, BWIOAT “OKUMWHWHI “yimgarm ywoéy, 6up ymp acga
Aonapnuk ~apopu uuuaw.

1 T.3acapuvit. "T'ynucToH" oliHamacu, 1994 4., 1-COH.
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Y3bekuctaH Pecnybnukam* Pecny6nnka Y36eKucTaH

XOPA3M e > o
Bunoat W XOKUMA
XO0OKUM U XOPE3MCKOW
KAPOPMU OBNACTMU

~29-* _ citntp6ps 1993 i Ypranu w.

M _2ca

Bunoatga ma”oM caHbaTUHU fiHafa PUBOXNAHTUPULL
Tyrpucupga

PecnybnvMkamus AyTnyr ucTLLytonu Tydainm ~agumnii Xo-
pas3m Tapuxu Ba MafjaHuWAaTW, Xan”™ aHbaHanapu Ba "“agpuaT-
NapuMMU3HW UaliiTa TUKNawra KeHr Wyn ounngu.

Bunosataa Knaccuk Mycua MafaHUATUMKU3 Ba YHWUHT 6unaH
6ornu™ MymMMMONapHu “an ~manw Gyinya KynruHa uwinap
amanra owupuIMOoBJA.

XopasMHUHT 6,5 ma“omun depy3 3aMoHacuga “"TaHOYp 4m-
mnrn”ga utuaraH. Ma”oMnapHuUHT "TaHoyp ymnsmnl-ga 6utun-
raH acaMHW "03UpryM HoTa Ym3anWrara Kyumpuwl 6unaH “aita
TWKNab, caiyias KOAWLW, YHW Kearycu asnogra Tynanmrmya
eTka3nb Gepuw Ba Xopasmga Ma“OM CaHbaTMHMW SiHafa PUBOX-
NaHTupuw ma’*cagmpa

I"APOP KNJTAMAH:

1. Ora™nii HomMmaarn BUNOST Mycu™ann gpama Ba KOMeaust
TeaTpu Aowmpa  Knaccuk - Mycuta  Tapuxm 6unaH
WwyrynnaHysumn, Xopasm MaomnapuHu "TaHbyp uwmsmnl ga
6UTMAraH acnMHW ~03MPru HoTa YM3UrMra Kyuympuil umiinapu
6unaH wyrynnaHysum 3 (yd) KuwwmgaH méopat rypy” Tysun-
CUH.

2. Typy3pwHr LwitaTnapu ydyH axpTuaraH wmabnar Ba
Xapaartnapu ufosara acocaH TacAWyWHCUH. WnoBaja
KypcatunraH 98500 cym "“OKMMHWHI 3axupa XamrapmacuiaH
Oraz™ii HoMAM BMNOAT TeaTpUHUHT MPO 173301203, YpraHu
Wwas™ap MwuAuin - 6aHKMHMHr 6010001 pa’amnm  “mcobura
YTKa3n/ICUH.
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3. Ora™in Hommgarn BWUMOAT TCATPUHWUHT  AUPEKTOPW
K.ABasosra:

— XopasM Ma“OMUHWM 3°03Mpr HOTa uM3Urura Ky4uumpmo,
YHU UaliTa TMKnaw 6unaH LWyrynnaHyBun rypys™ xofumnapu-
HVWHT camapanu uwnawnapy ydyH 6apya “ynain LwapouTnap
ApaTnd GepuLu;

— NOKUMHUWHE  3axXupa  >KamrapmacujaH — axpaTtuirad
macagnum mabnarHu TysunaraH rypys™ xapaxatnapura capg-
naw;

— XO0pasMHUHI 6,5 Ma“OMUHUHT "TaHbyp uumsuru'ga 6u-
TWUAraH acAMHM 3°03MPrM HOTa uM3UrUra KyumpuwHu 1995 iann
OKTA6pb oiinpaH 6ownab. 1996 iimn aekabpb oimaa Hu3"osicura
eTKasuL;

— Teatpga Ma“oM CaHbATUHW fAHAZA PUBOXIAHTAPULL
YUYH UyliMMya 3apyp 4opa Ba Tagbupnap wvwnab unnul
TOMLWMPUIICUH.

4. BunosaT MafaHusaT uwnapy 60w apMacuHUHT  Gowwnunru
.KOcynosra BunoaTha ma“oM CaHbaTUHW fHAJa PUBOX/IAHTU-
puw, uuTUaopan W TanaHTnapHu u3nab TonuT Ma‘caguaa
KYpUK-TaHnosnap, hectueannap, WIMWii-aManniii  KoHMepeH-
umsnap Ba 6ow™a Tagbupnap yTkasuw HOKIaTUICKH.

5. Yw6y "apopHUHT GaXapuauLLIMHK HasopaT “Mavw BuU-
NnoAT “OKMMUHUHI ypuH6ocapn T.[ycKaHOB 3MMMacura Hk-
NaTUIICKH.

M. >)KymaHu1c30B

Bunoat "OKUMUHUHT

26.09.95 1995 iinn 29 CeHTABPDL
203-coHnn "apopura
nnosa
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Ora™ii HoMuMaaru BUNOST AaBnaT Mycuanum gpama Ba
'Komeams Teatpuga Xopasm MaOMAapuHW  "TaHbyp uu-
BUrKM"ga GuTUAraH acnugaH ~o3vpru HoTa YM3UrMra KyumpuL
3naH WwyrynnaHyBuM Typy HUHI Xapaxarnapu

t LTaTnap Ba 6ow”™a COHYU onnnK 15 oiira
H Xapaxarnap MaoLum (cym)
(cym)
1 Typy” pa™6apu 1 2000 30.000
2 KaTTa myTaxaccuc 1 1500 22.500
3 MyTaxaccuc 1 1000 15.000
XKamu: 3 4500 67.500 |

MycrHa aco6o6napy COTUG ONULL YUYH

T\H  ACBOBHMHI homvi COH ([OHa) Hapxu ¢¥M xucobuaa

1 TaH6yp 1 7000

2. [Jytop 1 5000

3. Y 1 5000

4, FxoKak 1 6000

5. K,yLUHaii 1 4000

6. BynomoH 1 3000

7. [Hoipa 1 1000

Xamu: 7 poHa 31000 C7m 1

Ymymuid: 98500 (TyCOH CaKKWM3 MWHI OeLl t03) CyM.

BunnosT "OKUMUHUHT 0™ opugarn “apopuHun onué, ma omun-
nap rypy”~u koinawiraH xoHara s“MHnawamm. Oun” alinKaaH
Gapanna SWWUTUNAETIaH YNapHUHr 6acu MeHW Gepupo™aa
TyXTawra Maxoyp “mnguw.

O30MKOH EHMO ranupanTu:

—  Capax6op-6ow ax6opoTuun, TaHN Ma“OMHUWHT y3u. “amma
capaxbop "ry6-tat” ycynmga wkpo “MnuHagu. ®dutpat gomna
Y3MHUHT "Knaccvk mycuia Ttapuxu™ puconacupa "Xopasm my-
CM™MIA Tapuxyacu"HUHT 28-6eTuga "mMa“oMu pocT ycynu'" aeb
KypcatuaraH "ry6-tak;" wyn capaxéop ycynugup. Enrus poct
Ma”OMUHWHT 3Mac, 3"ap MaOMHUHT BUPUHYN Kyl capaxbopaump.
"l'y6-Ta™" opacmpa KypcatuaraH "UCT" 6enrncu SHrAUWAmp.
Capax6bop ycynu ‘"uct'cus "bym-6aygup. Opara "nct"”
AYHONraHga, Kynkyaa 6ywalumné, ormpnalumé éopagmp"” , geiau.

1 dunTpaT. "Y306eK XanK Mycuuacy Ba YHWHI Tpuxu", 14-GeT.
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Jomna "ucT"ga aHpak sHravwraHnap. Acivga capaxéopnap-
HW HOTanawTMpu >kapaéHuga PomaHOBCKas, YCMeHCKuiinap
PUTMUK Xu3taTaaH 6Up ~aH4Ya xaTonuKnapra Wyn ~yirawnap.
LLly acHoga 6u3napHWHr GacTakopnap 3"aM, HO.Paxabui,
M.KOcynoB Ba 6onwanap "aTTu” 3ap6aa, AbLHU Kyunu 3“mccaga
"6ym", Kyycu3 3Wccaga "6ak” mwnatub Hotara onraHnap. Ly
6ovicpaH pecnynuka paguo-TeneBufeHnecMaa MXKpPo aTunaétran
"llawma™om"  “capax6op"napmga ''ry6-ta' TakpopnaHWULLK
HOTYrpuamp, Heraku "ry6-ta™" 6up TakT opanuruga 6ynumwin
Kepak, mxpoga aca, "ry6" GupuHUM TaKTHUHT Ky4u 3™ 1ccacuia,
"Tal" UKKMHYWN TaKTHUHT SHA KY4K 3prcecacuia xXpo aTunanTu.
Ba”onaHku, "ry6-taM" 6Up TakT nunga Kenmwn no3um.

duTpaT gomsa LWy PUCONACMHUHT oopuporaga Tyrpu Tab-
Knanaradnap: "Topan YONryHUHT KaTTu” TOBYLUWUra TYrpu Ken-
raHga goupaHu uaTTLw, 4epTnb, "oak" um”apraH, OMLIO"N TOB-
LIOTa TYrpu KenraHga fgovpaHu loMwo” ypy6, "6ym™ unuapraH .
"Bupo”™ "uct" "Xopasm mycmu’a Tapuxyacu'ga AHrAULW Tyullrad
amac, Tyrpm kypcatunraH. MacanaH, ycTo3nap “0XXUXOH aka,
KomnmkoH akanap mxpocugaru "Capax6opu ceros™' TybaHgaru-
Yya MXKpo “MnuHagm:

Yoof H- f— Yoo

XoHara XuMnuk uykan. LUyHgaH doliganaHné mukapura
Knpaum. O30pKOH "Ceros”HUHI MXPO YCIYOMHU KUYMKPOK; €3YB
6unaH ncbotnamo” yuyH, ésraH ~orosvHm *ynura onvo; Lepuk-
napuvra KypcatapkaH, Kysu MmeHra tywan. LLly acHo 6apyanapu
ypuHnapugaH typuwan. MeH ynapHuHr 6a”cugaH 6exabapian,
Lynmmaarn K;orosra uwiopa “mnué gegum:

— MaHa, gycTtnap, BUIOAT 3 OKUMUHWHI 613 OP3MLM6 KyTraH
ANapopu'3®aM uumean. OHAW OYHUHr 6arosT orvp KW, 6YyTyH
Macby/UATU YYOBUHTU3HUHT enkaHrusga. ViwHm XmsaHuHr 2500
AnNAnK obuneid Tyinra 6uTkasMacaHrnsnap yaT oynap.

— KO6uneit MavoH 6ynagn?—aeb acta cypagu A”MagXoH
aka.

— Kenacy 1997 iimnga. Kenrycu WWAHWHT OXvpuaa KUTOO
3onmga von aTTUpcak 3™cob Gynaau.

— by wxoawnii uw, topuwca, nypranab KetaBepagu, HOpULL-
Maca, "MAnH...— fes O30KOH Orup XypcuHu6 nactra “apagu.

— O30[PKOH, MeH 3"aM MXO0AKOP 04aMMaH, Koj 60Lmn ukp
Ba ravipat, gapé 6oww 6ynou. O”mmra "apwu ranpat 6unaH

1 duTpaT. Wy toyopugarn pucona. 13-6eT.
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;Cy3nb 6yno”a etagunap. ®ukpra 3%am mwkopg 6unaH, puésat
6unaH etagunap. LUyHpa wkog Mazcynnu Ba YHyMau Gynaau.
"PocT" 6unaH "[yro3MHuHr ~opanamacu *apuinb 6utraH, Hacpura
|Y3 $liMoK no3uM. BrunamaH OrvupaurvHK, can BaThaH KewuH
InaBo"HW oollnacaHrnanap, axab smac topuwmé Ketca. ICKU
BOTaHWHI CUPU-acpopu NYNnMHIU3aa, femMak, TUHMachaH uwnao,
LLWIOHYHM oM nawra 6en 6ornal kepak... MeH cu3napHu CeBUH-
TMpamaH feb kencam, xaa 6Gynasncusnap, wekunnn? Howy-
KypAvK 3’amuwa naHf OepraH, akCuHYa, ramxypnuk 6ynca,
WyHYa 6ynap, Keya-KyHAy3 uvlnaw Kepak fe6 “afauHrn3Hu
pocTnamancunamm?

—  "oB, 6up orms ranra wyH4amMn? Xygo xos™aca, H3WH-
rM3HW epra ~apatmacmus,— O30[KOHHUHT CUA NAWALaH aifTraH
6y ranugaH KelmH xoHafda yBOHY “aHOT “o3gaHpaii, 6up-6u-
pUMM3ra MamHyH XXWiManguk.

YnapHWHT uwnra omMag Tmnab ywmwmmaa O30[4K0H MeHra
3703Mprn Hotara KyuupaétraH "TaHOyp umsurn'ga akc 3TraH
KYWA0 LyWn napHUHE MyHZapuxacuHm Gepan. MeH Oy MyH-
JapvkaHu 4on aTuaraH ~atop 6owua Taznmnnap 6unaH “uméc-
nai 6ownagum...

Kmécnap

Myxammag HOcyd BaéHuii “anamura maHcy6 "TaH6yp
4ym3nrn” ga mMaloMAapHWHE >Kornawmwmn TybaHgaruya: Ayros?,
Poct, HaBo, Wpo”, Cero3®, byspyk Ba yLby Ma“OMAapHUHT
yepTum Ba ailTum Mynnapu “Lawma™oM"  MyHAapukacura
Yxwamaiign. Assanambop, “Llawma™om"ga MauoMAapHUHT
Xohnawmw TapTubum ysrava, fbHM bByspyk, PocT, Haso,
Oyroz®, Ceroz® Ba WMpo™napgaH mnbopar.

N.AkbapoB Tasy3upu ocTuga 4von aTuaraH “Xopasm Maom-
napu"pga sca 6ow”ava TapTubaa Kenagu, SbHU PocT, By3pyk,
Haso, Ayruw, Cero3®, Npo”.

MaTHMé3 HOcynos ToMoHuWgaH 1980 iunu uon 3tmaraH 3
xungnuk "Xopasm ma“omnapu" 3%am Poct, Bys3pyk, Haso,
Oyroz”, Ceros®, Mipo” Ba lMaxros MylwimnraH taptmbaa Kenagu.

"TaH6yp um3mpn"gaH bouua " opnaa ~aing sTunraH 3“ammMa
puconanapia maomiapgary 4epTM Ba alTUM WRYNNapUHUHT
TapTMbnapu 3%am, Kyl MyLILWyrapHUHE Homaapm 3%am 6up xun
umécnaw ycnybuga y & 6y KyWHuWHr “aii 6up maomga 6op
éxyq Wysywru Kypcatunrad, 3%arto "Llawmatom” "By3pyk”
6unaH 6olnaHca 3am.

Ywby “wvécnawl TapTUOMHWM aiiHaH KenTUPWULIHWA NO3UM
TOMAVK:
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1
byxopo
Latima’omu

TacHud

lapayH
Myxammac
Myxammacu

wot,

yu-

Myxammacu
Xro®

naH-

Caaunu Ba3MuH

Cagnnn pur-pur

Capa”6op
TapoHa 1,2,3

TannvHH YyLILWOK
TapoHa

Hacpn ywwo”
TapoHa

Hacpn ca6o
TanuuHya
Cunopuwl

Yop

POCT MAK"M"OMU

Xopasm TaH6yp
4mzmnrn

"Xopasm My3uKa-

CUHWHI Tapuxu-

ra foip ouepk-
nap"

Yonry uymucmmn

Ma”omn Poct
Tapxub
Mewpasn rapayH

Myxammac

Myxammacy  yui-

ual

Myxammacu naH-
Xro*
MaHx/w,

Cagnnn BasMuH

Cauwnn

Mauomm Poct
Tapxunb
Mewpasn rapgyH
Mypa66an Komun

Myxammacy  xa-
ana
Myxammacn  ®e-
pys

Mycagnacy xanua
Ddepy3
Myxammac

Mypa66an Poct
Myca66an Poct
Cagnnu Mup3a
Poct

Cagunun My”pkaH
Yop

Auwyna (BoKan) uucmu

Mauomm Poct
TapoHa
Cysopa

Hauw

TannvH

Hacpu yuwiwoy,

Hacpwu ca6o

Ytop

Msgommn Poct
TapoHa
CyBopa

Hauw

TannuH

Hacpw yuwiok

Hacpu ca6o

Ythop
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M.HOcynos &316
ONraH BapuaHT

Mauomu Poct
Tapxub
Mewpasn rapayH

Myxammac

Myxamaac

Myxammacy  yui-
Lo,

Cagnnm BasMuH

Yhop

Mauomu Poct
TapoHa
CyBopa

Ha™w

TannunH

Cabo

Ytop



TacHu®
Tapxub

rBpayH

Myxammac
Myxammacu
cpynnownii
Cauunu
XOHWIA

Ha-

Henom-

Caunnun CyntoH

Capax6op
TapoHa 1,2,3,4,5
TannuHH y33on
TapoHa
Hacpynnowii

TapoHa 1,2,3,4

Hacpu y33on
CunopHLL

Yhop

BY3PYK MAKOMW

Yonry

Makomu By3pyk

Mewpas 1,2,3
Myxammac

Cagunn  Ucnom-
XOHUI

Cauunu
83xyxXa
Cagnnu CynToH

Hu-

Auyna

Makomu By3pyk
TapoHa 1,2,3,4
TannuH

Hacpynnowuii

Hacpy axam
Cysopa

Hauu
Myuanamvan Ha-
cpun y33on

Hacp

Hacpu ys3on

Ydhop

mecmun

Makomu By3pyk

Mewpas 1,2,3
Myxammac
Ca ycyn
Myxammacu
py3
Cagnnu
XOHWi
Cagunun
83x7xKa
Cauunnu CyntoH

De-
Wcnom-

Hu-

umcmm

Makomun By3pyk
TapoHa 1,2,3,4
TanunH
Hacpu
nowii
Hacpu axam
Cysopa

Hauw
Mykagauvan Ha-
cpu y33on

Hacpu ys3on

Ythop

Hacpyn-
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Makomu By3pyk

Mewwpas
Myxammac

Caunnn  Ucnowm-
XOHWi
Cauunu
€3x™Ka
Cagunu CyntoH
Yop

Hu-

Makomun By3pyk
TapoHa 1,2,3,4
Tannuu

Hacpynnowuii

Cysopa

Ytop



TacHud
Tapxub
MapayH
Harmaun opas

Myxammacn Haso
Myxammacy Baét
Myxammacu
XycaiiHuii

Cauun

Capa”\6op
TapoHa 1,2,3
TanunHn 6aét
TapoHa

Hacpn Baét
TapoHa 1,2
Hacpu opas
TapoHa 1,2,3
Hacpwn 3[caitHuii

Cunopuiu
Ythop

HABO mak;omu

Yonry kucmu

Mauomy Haso

Mewpas

Myxammacu
Myxammacu Baét

Caumn

Mauomu Haso

Mewwpas

Mewpas 3aHxupu
Myxammacy Haso
Myxammacn baét

Cauwnn
Hum caumn

Yhop

Allyna uncmmn

Ma™omn Haso

TapoHa

CyBopa

TanuuH

Xopa3sm TapoHacu
Hacpu baér
Hacpwn opas
Myuaaanmau [ly-
ro® }\ycaiHuii
Hacpwu Oyro*
)(ycaliHunii
TanivHH MycTa-
304

Haw

Cysopan  [yro*
XycaiiHunii
Tanavee  Ayro®
XycaiiHuii

Yop

Ma”omu Haso
TapoHa

Cysopa

TannuH

Xopa3m TapoHacu
Hacpu baért

Hacpu opa3

Myuagauman - fy-
ra® XycaviHuii
Ayro™ XycaiiHwii

TanyuHu
304

Hauw
Cysopau
AycainHui
TannuHH
AycanHui

MycCTa-

fyro*

fyro”

Yop 1,2
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Makomn Haso

ileinpaH 1,2,3,4

MewpaB 3aHXunpu
Katta myxammac
Myxammacu Baét

Caunn
Hum caumn

Yhop

Makomn Haso
TapoHa
CyBopa
TannuH

Opa3

Haw

Ydop



TacHud
Mewpas

Tapxub

MapayH

Camowii
Myxammacu  [ly-
re*

Myxammacu Yop-
ro*

Myxammacu
NoXHo (hKa
Myxammacu yop-
capxoHa

Cagmnu vwuynno

Capax6op
TapoHa
1,2,3,4,5,6,7,8
TanivHH Yopro*
TapoHa

Hacpu Yopro*
TapoHa 1,2,3,4

Hacpwn "ycaitHnii

TapoHa 1,2

Cvnopuu
Ytop

AYToX MAKOMN
Yonry umcmm

Makomu [yro*
Mewpas 1,2,3,4
Mewpasn  3apbyn-
that™

Tapxunb

Camowi
Myxammac 1,.2.,3,4

Cafunn UMHLrIo

Cagnnn ®epys

MaxTa 3apb
Ythop

Mauomm Ayro*  Makomu [yro*

Mewpas 1,2,3 Mewwpas
MewpaBu [Ayro* 3apbyn dar*
Depys

Tapxub —

Camoii agyro* Camonii
Myxammac Myxammac

1,234

Caaunu vwynno Caguam

MLKY/TIO
Cakunu depys —
3apbyn tat* MaxTa 3apb
MaxTa 3ap6 —
Ythop Ythop

Awlyna Kuemu

Makomn [yro*
TapoHa 1,2,3

TannuH
Mykagavman Hacpu
Yopro*

Hacpu Yopro*

Ayro*n XycaiHui

CyBopa

Ytop
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Makomn gyro*
TapoHa

Makomn gyro*
TapoHa 1,2,3

TannuH
Myuaaavman Ha-
cpu )™MKo3
Yopro*

Hacpn Yopro*

Yopro*

Myuagauman gy- —
ro*un XycaHuii
Hacpu noyre* —
AycaitHuin

Cysopau 1
AycaiiHuii
TannuHH pyro*
AycaiHui
CyBopa

nyre*
baét
Cysopa

Ydop 1,2 Yop



TacHud
Tapxub
Xagund
FapayH

Myxammacu Cero*
MyxaMmmMacu axkam
Myxammacn Mup3a
)(akum

Cagnnn 6actaHép

Capa*6op
TapoHa 1,2,3,4,5,6

TannuH
TapoHa

Hacpwu cero*
Hacpu xopo

TapoHa 1,2,3,4

Hacpun axam
TapoHa 1,2
Cunopuwl

Yhop

CEIo* MAK"OMI

Yonry umcmm

Mauomu Cero*
Xagudg

Mewwpas
Myxammac |
Myxammac 11

Caumnnmn bacTaHép

Auwyna

Mauomn Cero*
TapoHa 1,2,3
Myuaaamman
TanuuH

TannvH

Myuagumman  Ha-
cpn >(mKo3
Hacpn Xwuxo3
Hacpn  Haspysu
Xopo Xopo
CyBopa
Hakww
TapoHau
axam
Hacpn axam

Hacpu

Yiop

Mauomm Cero*
Xagudg

Mewwpas
Myxammac

Cauun

Cayunn depys
Ca ycynu depya
Yop ycynn depys
Ydop

umcMm

Mauomu Cero*
TapoHa 1,2,3
Myuagamman
TanumH

TannvH

Myuaaamman Ha-
cpu “nxos3
Hacpu 7(wxo3
Hacpn  HaBpy3u
Xopo Xopo
Cysopa
Ha*w
TapoHau
aKam
Hacpun axam

Hacpu

—n
Yop 1,2

Mauomu Cero*
Tapxub

Xacundg

Myxammac |
Myxammac 11

Caunnm bactaHép

Yoop

Mauomu Cero*
TapoHa

TanuuH

Cabo

HaspY3u Xopo

CyBopa

Hauw
Myuaganuman  Ha-
cpn axam

Hacpu axam

Yop



TacHudg
Tapxuns
YaHbap
dapbap

Myxammac

Cauunun ®epys
Cauunu KanoH

Capau6op
TapoHa
TapoHa
TapoHa
TapoHa
TapoHa
TapoHa
Myxaisp
TapoHa
TapoHa
TapoHa
TapoHa
Cunopuw
Ythop
Cunopu

MPOK, MAK>OMA

Yonry

Mauomu Npo*

Mewwpas

Myxammac
Myxammacn ®epy3
Ca ycyn

Hauwm WMpok Ha-
dyppam
Ydop

Auwyna

e

Mauomu Mpovy
Tapxunb

Mewwpas
Myxammac
Myuavmacn ®epys
Ca ycyn

Ca ycynun ®depys

Hauwm Wpoy, Ha-
dypaam
Yop

umcmm

Mauomu Npo,
Tapxub

Mewpas 1,2
Myxammac



bu3 o™opuga 3uKp aTraH XafgsangaH KypiHMG Typubam-
KW, Tagnotumnap acku 3"odmsnapgaH, 6unruy cosaHganap-
faH awunTnG, €3mb onuvHraH maomnapHu "Xopasm mycunii
Tapux4yacu'ra 3"am “umécnaraHnap, feKuH "Tapmxya“ga 3"am
Kyinap, i*ymHiyiap HomMK ycTo3napgaH aWnTUAMG Laing aTun-
raH KypuHagu, Herakm OWUSHUHT ~ynumusgarn “"TaHOyp um-
urn"ga mauomnap TapTmbu 6owaya, AbHWM [yros®, PocT,
HaBo, Wpou, Cero3®, by3pyk 6ynué kenagu. KeluH myHpapu-
Xacmga 3"am hap*; Kyn, aHW”ca "HaBo" Makomu aiiTum iiynm
6unaH 6ownaHmb, 6Mp Heya "yliMagaH CyHr, YepTUM Kylinapu
Kenagu Ba siHa anTuM ynura yTunaau.

"TaHbyp umsmra"Hu O30g boboHazapoB 6unaH Gupra apa-
6uin Ba hopcuingaH mMabaymMOTAM ofaMnap Kymarmaa 6etma-6eT
6up Heya 60p yMraHuMm3 6ouc, Ma’OMAAPHMHI >KoWnawuL
TapTMOM Ba YHAArM Ky "YWK3yrapHUHT Keau YpHUHU
y3raptupmai 6epuLLHW I03UM KYPAWK:

1. AYro~ MAK.OMU 19. Cauunu vwuynno
20. Cagnnn ®epys
(ainTum) 21. Myxammacu asBann [yro*

1. Ayro* 22. 11 Myxammacu Yopro*
2. TapoHau aBBan 23. Cambon [yro*
3. TapoHa 11 24. MaxTa 3ap6
4. TapoHa 111 25. Myxammacn baét
5. Myuaaavman Hacpy 4opro* 26. Ydop
6. Hacpu uopro*
7. Cysopwuii 2. POCT MAKOMA
8. TannuH
9. Haywn my*agamman Hacpm Opas (4epTim)

10. Hacpu Opas

11. Ydhop 1. Poct

(uepTum) 2. Tapxub

3. Mewpasmn Poct

12. Oyro* 4. TMewpasn rapgyH
13. Tapxub 5. Myxammacu Poct
14. Mewpas 6. Cagunn PocTt
15. Mewpas Il 7. MaHxro*
16. Mewpas 111 8. Cagunn Ba3muH
17. Newpas IV 9. Myxammacu naHxro*
18. Mewwpaswn 3ap6u dar* 10. Myxammacu yLuuio*

1 Xopasm mauomnapu. VI xung, Xl — XVII 6etnap.
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11.
12.
. CyBopwuiin Poct
14.
15.
16.
17.
18.
19.

»WN R

©o~N®o

10.
11
12.
13.
14.
14.
15.

(aintum)

Myxammacu Poct
TapoHau Poct

Hauywwn Poct

Myuaaavman TanuuHu Poct
TannuHH Poct

Hacpu ywio*

Hacpwn cabo

Yop

3. HABO MA1(OMUA
(anTum)

Haso

. TapoHan Haso
. CyBopwii
. TanuumHn mycta*3ogn Haso

(uepTum)

. .HaBo

| Mewpasn Hago
Il Mewpasn Haso

. Cagunn Haso
. Myxammacu baér

(aliTum)

Myuagauman TanumHm Haso
TanuuHn Haso

TapoHan Xopa3muii

Hacpu Baét

Hacpu baér

Hacpu Opas

Myuagauman Lyro* \ycaiiHuii

(Myuagauman  [yro% YycaitHuayH
Maxguii KpnMacuHkuM, 6ypyH Ha-
cpn Opasuitkum, Haso 6upnaH ay-

ro\ mywTapakayp.)

16.
17.
18.

Hacpu Oyro* 5"ycaiiHwii
TanuuHu mycra*3of
Hauwwn Haso

19. Cysopau [yro* XycaiHuii
20. Tanuuuun fyro* ~ycaiHuii
21. Yopu Haso |

22. Yhopu Haso Il

23. Yhopu Haso Il1

4, NPO1IN mak,omun
(vepTum)

Wpou,

Tapxub

. Mewpasu Vpoy,

. Myxammacu Mpot,
Myxammacu ®epys
Ce ycyn Vpoy,

. Cauknu Wpovy,

. ®acnun Vpo* |

. ®acnn Vpoul

10. Hauwwm Wpo* Hadwmppam
11. Ydopu Upo*.

5. CETO".MAK.OMW
(vepTUM)

Cero*

Mewpas

Cauymnmn Cero* bactaHurop

. Myxammacu Cero*

. Myxammacn ®epy3 (Cero* Il)
. Xadmgm Cero*

S IF NI N

(aiiTum)

7. Cero*

8. TapoHaun Cero* |
9. TapoHaun Cero* Il
10. TapoHau Cero* Il
11. TanuuHu Cero*
12. Hacpu "nxo3

13. Haspy3su xopo

14. Cysopau Cero*
15. Haywm Cero*

16. TapoHan Hacpu axam
17. Hacpu axam

18. Ydop |

19. Ydop Il



6. BY3PYK MAKOMU 1. TapoHa |

12. Tapona Il
(vepTum) 13. TapoHa Il
14. TapoHa IV
1. by3pyk 15. Myuaganman TanumHu byspyk
2. Mewpas | 16. TannnHH By3pyk
3. Mewpas Il 17. Hacpu Hacpynnoiin By3pyk
4. Mewpas Il 18. CyBopan byspyk
5. Ce ycyn byspyk 19. Hacpn axxam
6. Myxammacu By3pyk 20. Hauwm Byspyk
7. Cagunn VIcnuMXoHWiA 21. Myuagamman Hacpu y33on
8. Cagunn HunésxoHx?xa 22. Hacpwu y33on
9. Cauunu CynToH. 23. Ydopu by3pyk
24. Yopu yuiol
(aiiTum) 25. Manxro™n By3pyk.
10. byspyk

Ywby "TaHbyp umsurn”, Myxammag HOcyd BaéHWUIAHUHT
éamwnya, 1300 “vxpuii innga Myxammag Pacyn TOMOHMAaH
Gutunrad  6ynnb, yHu 1338 “wkpuid (1920 @ munogui
KyuupraH.  (E3yB cyBpaTuHW touopuia KypcatraH 3fuk.)

LyHpad ~mnnb, Xopasm ma“omiapuHu maskyp “"TaHOyp
ynsmnlra MyBOoML, MyHOApPVKAaCUHW Y3rapTupMain 6epauk.
3HAWM BUp YpPUHAW caBon Tyrunagw, Xyll, Hera ynumusgaru
MaH6aga 6uTunraH ma’omnap TapTMbuM 6GunaH Wy Ba'ATrava
4yon 3TWAraH puconanapga Maomnap KeTMa-KeTAuru Kyiio
AYWWYTPHUHT Xohfawmwmnga 6y SHFIMr Kyn TajoByT MaB-
Xya? Hera "HaBo" Ma“OMWHUWHI ypHM “amMma KuTobnapga
y3rapmaii Kenagum Ba Hera a™aT Wy Ma”oM WXpoOCcK aiTum
6unaH 6ownaHno ("TaHbyp umMsMrn“ga), CyHr YepTumra Ba siHa
anTumra ytagu? banku 6y "Haso" mauomura xoc 6up ycny6-
anp. by >kymb6o"HM MycuMawyHoc onvmMnap “ykmura “asona
LMnaMms.

Bu3Hu 6owua Hapca yinaHTupagu. Hera wy naitrava yon
aTuaraH "Xopasm mMa“omnapu” Ba 6ow”a puconanapga mMa’om-
nap "Poct” makomu 6unaH 6ownaHagn? Axup acn maH6aa,
touopvgauang atunraHmgek, 1300 “vokpuid (1883 munogwmin)
Mnnpga é&mnraH  "TaHbyp umannlga wmaomnap “Ayro™"
Makomu 6unaH 6ownaHagu-ky! banku, Tag’muotumnap “TaH-

1 BaéHuii KyunpraH 'TaHbyp umsurn”, uynésma, 443-6eT.
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6yp umsmrn" ga KenTupuauwiMra HucbataH XaTonl, Kypub,
orsaku wxofra, ”“onaeepca, Tapuxuii MaH6anapga “fAkroz\"
Ma™oMn TUAra OfIMHIaHUAAH WYyHAAR umamwraHMukad? Hera-
KK, "aK" — topcuiiga 6up gemak, "Akro™" ma®omm aca, "Poct”
mMa“omun geiimnraHl Y TaBaupga, "PocT'gaH KeANH WMKKUHYM
o6ynné "Ayro™", yunmHum 6ynn6 "Ceroz™' Kenmwu Kepak 34w,
NEKNH yumHun 6ynm6 "Haso" ma™omu kenantu. AHa, sHa 6up
YKYMOOLL.

Bankyu 6onHMa maHTuL, 60pamp, YyHKM mMaomnap coHm 12
Tanuk Ba’Tuga, AvHu Ywwo”, Haso, bycnuk (Aby Canuk),
Poct, “ycaitHuii, 3"kos3, Pa”oBuit (Po3’ysuii), 3apryna,
Wpo*;, WcthagoH, 3upadkaHn Ba bysypr (Byspyk)nap mas-
Xyourngad , AnnHuHr 12 oinira, Batura mysmkannab
MaoMnap aWTuaraH geivwagn: PocT—*aman oin 6unaH,
WMcgagoH->Kae3o, Kyudak (3upatkaHg) — CapatoH, bysypr-
Acaf, “mx03-CyHbyna, bycnnk-Me3oH, Ywuwor-Anpab, Ha-
Bo-1%aBc, “ycaliHwii-XXaguin, 3aHryna-fans, Pas"oBuin-3"yt
o/in 6unaH 6ornuy ae6 Kypcatmnagn. fAHa 6ow”a maHb6aga
ma’omnap 6oluyava onnap Homu 6unaH 6ornaHagn. PaoBuii-
Naman, 3aHryna-Casp, by3sypr-)aB3o, "ycaiiHuii-CapaTtoH,
bycnuk-Xaanii, Haso-Aans, VcaoH-"yT .

Oaps3~uuat, "TaHbyp um3aura™Hu 3°03Mpru HoTara onuHa-
éTraHmaaH 6oxabap gyctnap, YpraHuy waz™ap 3“okumm Pyctam
CynTOHOB, ManoMy CO3MiA 03"aHrMap LLakaock 6ynraHuaaH 3%am
MOAAWA, 3%aM MabHaBWiA épAamuHM  aamaii  XONMCaHWAO
KyMaknawanTu. Y KULWWUHUHT GeBocuTa TaBCUSICM GUnaH Xy-
LIOBO3 XOHaHfga 6ynmuw Abgypawwvg Paxabos maomuunap
rypys“vra uabyn “vavHgw.

Mauom wuxnocmaHgnapyn Otaboli YpyHoB, bontaboin aka
YpyHoB, XypdoibepraH Hadynnaes, Ykrtam [aBnatoB Ba
GOLILaNapPHUHT XapuUX0o3pLUrHAaHMU, 3 aMKXU3 aT/IMK KYUUMK,
acocaH "TaHOyp YM3UT"HUHI KanUTW TOMWATaHUZaAHMW, WLU-
nap topuwmne Ketam.

Llopanama HoTanapHu oi*a Kyuupuwra épgam 6epyBumnap
naingo éynau. TeaTpPHUHT 6aroaT MHTU3OMAW, CaBOLIM CO3aH-
fjacu "acaH6oi Pa3MOHOB HM3™osiTAa MXNoc 6mMnaH HoTanapHu

5 W.Pa>kaboB. "Mauomnap Macanacura foip”, TolwkeHT, 1963 ii. 104-6eT.
W.Pa>kabos. LUy acap, 40-Ger.
W.Pa>kabos. LLly acap, 97-GeT.
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Kyumpa 6ownagu. Pecny6nvmkaga XuamaT KypcaTraH apTWCT
BaxTep OMOH60eB aiiTUM WynnapvHU oefa Kyuupuiura ép-
gamnawia 6olunagu.

23-paem. KeHraiinb 6opaétraH XopasMm MaLOMYUNapUHUHT GUp Typy~u.

23-picture Khorezm magom players group whick is becoming
larger and larger

"POCT"HUMHT, "AYyroN'HWHr ailTUm NynnapuHy VXpo 3TWL-
fa, TeaTpHMHI eTyK CO3aHjanapu Ba XOHaHjanapupaH
Y36ekuctaH xan” aptuctu [ynopa PaxumoBa, Xyl 0BO3
co™mbun, ntugopnn aktpuca MyHaseapa OMoH60eBanap 6axo-
HUOMA WWTUPOK 3Ta 6Golunagunap.

By sHrnur cavii-"apakatiap Y3WHUHT WX06WA MeBacuHM
6epa 6ownagn. MyHaBBapa OMOH60eBaHWHI "TaHbyp uum-
aurn’gad ypraHu6 wxpo atraH "Ha™ww PocT"ugaH KelivH,
ormsgaH é3mb onumHraH "Ha™wwu PocT" ypracmpa kaTtTa Tago-
BYTHM Kypauk. LUy cababgaH “yiuga vkkana HoTaHu "“wnéc-
nawjaH aBBaf, acn MaH6aHM >aM KypcaTMLLHWU N03UM TOMAMK.
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"HAUWN POCT"

("Tanbyp umsurn'ga)
Expressing of "Naqgshy Rost" in "Tanbour chizighi®.

]ll,,,! | r1 \lllr.| u
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Bup KyH MeHn yn uotunn MaxHYH Lwoup YnTuprycu,
YCpyK unumb, >aBnoH Lmaunb, AeBoHaBOp YMTUplycw.

lap 3ab() UNa oxusnupum KYHIUFA palMe cosca *am,
bBowmnmra eTkay cekpuTu6 GenxTnép Yntuprycu.

Bacnun apo rap Yntupyp, XXOHUMra k03 MUHT LLYKP 3pyp,
UyH L,01camM aHUHT 6Up 3aMOH "“VXKPOHW 30p YITMPrycu.

Owwuy, 6ynypaa 6unmMaguM MeH HOTaBOHM XacTakum,
\a)Xkp Ynca ram Kyiigyprycu, Bacn Ynca ép Yntuprycu.

MiifoH apo, i a*nn AuN, KUPMaHT TaMOLLOCUTaKuUM,
KO3 KypMaiivH yn KOTMAM YoBYK CyBOp YNTUPTYCU.

JlabnvHT 3aKOTW Mail TyTy6 KyprysmacaHr, 3l my>6aua,
[aiip nupa MeH AMNXacTaHU paHXu Xymop YATuprycu.

[Jepnap Hasowin yatnura ryn-ryn ounbgayp opasuH,
KYpryHya OHW BOWKMM, 103 XOp-XOp YNTUPrycu.

"TaHbyp umsurn'garn wy 6mpruHa "Hauwn POCT'HU TUH-
rnab, orta-6060napumMmn3 WXKPO 3TraH “agMm Mma’omnapumu3
WYKyNura,  YNapHUHT  HEeYyorniM  Mypakkab,  >Kunisagop
o3"aHrnapura magTyH GynraHuHraaH, 6y cupan Kyiinapra siH-
rMaaH »XOH Gaxwuaa 3TaéTraH (Maoiin MHCOHNapra Ma’omsnap
ympugaii 60 MANMKHN TUNArMHT Kenagw.

~NazpaTt Mup Anvwep Hasownit "dap3™og Ba LLInpuH" gocTo-
HUpa:

MyraHHUiinap Yekn6 aunkall Hasonap,
Conu6 3apkop ToL|, 1upa caaonap...

[lest é3raHufeK, XOH(U30 yinap 6unaH MaomMuymnap XoHacura
KMpn6 6opcam, ynap Kyl maw”wvra 3°osupnaHub TaHbyp, ay-
TOp, TVXOKaKNapuHW co3naéTraH 3KaHnap.

A3Va[PKOH aKa MeHra TUKUANG 6up 3yM LLEPUKIapUHK
TAXTalWra gabeat aTau. MeH MHgamain 6up uvekkaga >KOWBLU-
OUM.

Ynap 3"aM XWMrnHa siHa 6up 3amMOH CO3M1apuMHKU COo3Mallm-
pa, ormp cangom 6wnad "TaH6yp umsunl garn "TaHXro™'Hu
6owwnaannap...
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...Kyli 6ownaugn, 6apmo!(napHuHI cegpuiaH
Yypap Hadacu 0nnC MOSNAHWHT.

TaHbyp, AyTop, Aady pwxKak me puaaH,
ABxnaHap "aBoch "lMaHXro*"' CO3UHWHT...
Heuornn kypkam 6y Hauwuy Myassam,
Heuor uynrap gunvm o”aHr cupura.
YiinapumMHu cygpab, 6ownap fiHa *am
TapUXHUHT NYKAPU-UYKAPUCKUTa...



Foreword.

In our Government’s Decree "On supporting spiritual
values, enlightenment and developing them' special attention
is paid to bring up younger generation in the spirit of love
towards our historial legacy and in the spirit of respect to
our cultural heritage.

This book is written with the aim of studying and carrying
out deeper research of our such cultural and spiritual wealth
and putting them into practise.

The thougt of magom and makon (place) occupies the
minds of scholars from time immemorial and has always been
enigma. Hundreds of books and articles were devobed to
them.

Talented poet, playwright and connoisseur of the history
and music of Khorezm, organizer and sponsor of many
good deeds in this field Komil Avaz has written his book
"Distant sounds and melodies™ and 1 think it will be right
if we call this book as a prelude to some research work,
a popular- science book. The author himself does not seek
his book to be called a pure scientific one.The author
wrote Ms book on the basis of historical facts, sources
using his recollections and in some cases not contradicting
the historical truth he gave the way to some literary
observations. Especially his use of some religious and
factual arguments and myths in the appearance of magoms,
his leaving definition of some terms and solving of some
problems for readers makes this book more popular-science
than pure scientific.Perhaps in some cases you come across
to such points when the author does not use some
arguments,facts and sources fully. But we hope that it
will not surprise you as Komil Avaz is not a scholar in
music. He is a doctor of Economics. Therefore he tries
to put down the discoveries of talented tanbour-player
Orod Bobonazarov in the field of magoms, who is making
some theoretical and practical research and trying to put
the results of it into practise. Komil Avaz is a man who
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b greatly interested in Uzbek people’s history, especially
in the Uzbek music culture.

In addition to those facts about the Khorerm music and
Btagoms discussed in this book it is necessary to say that
beginning from Herodot including "Avesta”, myths about
Siayvush (Spitamen),the findings of Quiqurilgan Castle, coins,
pictures of lagans (big plates), praying to Horse before
acceptance of Moslem religion (the appearance of Hazorasp
myth) and as a result of it appearance of tamping of Horse’s
hooves in dutar and doira playing, later on the description
of mythical horses named Boichibor,Buroq, Duldul.Ghirot in
folk epic poems "Alpomish™, "Me’rojnoma”, "Alikambar”,
"Gurugli' was the basis of coming into life of Suvory (a
Horseman),"Rak’b" (in Arabic means a Horseman) - series
of songs. Especially, in Haidar Khorezmi’s poems and gazels,
ta Khorezmi’s ""Muhabbatnoma™ reflection of the names of 12
magoms, in Alisher Navoi’s poem ' Sabbai Sayara"™ '"the
seventh science of music theory™ described by a musician from
Khorezm, some information about musical instruments
described in the poem "Husni DU" by Muhammadniyaz
Nishoti without any doubt tell us about the existence of the
foundations of 12 magoms in this country from the ancient
times.

Muhammad Rahimkhon’s reign (1806-1825) considered to
be the second stage of music history of Khorezm and during
the period of 60 years after his reign in Khorezm the poetry
and art were highly developed. At that time a famous tanbour
player,connoisseur of Bukhara and Khorezm magoms
Niyazjonhoja, his pupils Mahduxnjon gozi, usta Muhammadjon
Sandigchi (sandiqchi is a chest-maker) and his pupil
Abdusattor Mahram Hujash Mahram ugli, the iatter’s pupil
usta Hudoibergan etukchi (etukchi is a shoe- maker),
Sdihbeck, Muminbeck and Pahlovon Niyaz Mirzaboehi Komul
became masterly musicians. They became famous not only in
Khorezm but in the Kokand khanate and the Bukhara emirate
also.

As a result of it "the khan of Kokand Muhammad
Uraarkhan (1809-1822)invited Hudoibergan ustod (ustod is a
teacher) from Khiva as a teacher for bis court musicians.
Muhammad Aiikhon who became ibIT later according to the
advice of Hudoiberdi ustod invited Sottltbeci and Mnminbeck
to his court"1,-writes professor  MJRahmanov.Also
Abdullakhon who was reigning at that tfane (1854) was fond
of playing tahbour and ghijjak.Sayed Mnhammadkhon (1855-
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1864) knew to play dutor and ghijjak, often held feasts with
the participation of players of different music instruments and
musicians. At that time the role of Muhammad Rahinkhon
Soni (1864-1910) who wrote gazels under pen-name of Feruz
was great. At that period musicians achieved perfect and
professional performance of musical heritage in folk-lore and
in order to hand it over to future generation Komil Khorezmi
put down the notes of magoms as "Khorezm tanbour line"
(Khorezm tanbour chizighi).

Muhammad Rahimhon Soni invited about 40 poets and 16
musicians to his court and after hard work for some years
they became the best professional musicians. As the author
of this book stated, his "lessons™ to musicians Sobir kalot,
Hudak ota - Hudoibergan Kurbon ugli,Bobo bulomonchi,his
heated debate with his court musician Sayed Faiziboy about
the stop (the finger board) of magom performing way and
when he was right he gave order to move him to Yanghiarig.
All these things witness that in bringing up best musicians
Feruz was very exacting. As a result of that exactingness
"Khorezm tanbour line” was discovered and six and a half
magom melodies were put down as notes. During the Soviet
power several scholars got interested in this "note line" and
conducted some research work. They were V.Uzpensky,
V.Belyaev, lliyas Akbarov, Muhtor Ashrafi and others.In 1924
when V.Uspensky according to Fitrat’s invitation was writing
down Bukhara shashmagom from Ota Ghiyas and Ota Jalol
Nosirovs he took some forgotten parts and high registers from
"Khorezm tanbour line” to make it complete 2,but the attitude
of the above mentioned scholars to "Fanbour line” was
theoretical. Therefore its practical sounding,performance
interpretation,the present tempo of performance, rhythm foot
and other specific features did not find their solution.

Orod Bobonazarov’s is seeking and striving for putting
down"The Tanbour line”™ into modern notes and he would
like to perform it with an ensemble. And the main thing is
that this scholar is a Khorezm’s native son who is a
connoisseur of the magoms and all his actions are supported
by the leadership of the Khorezm Region and those people
who are like Komil aka devoted and staunch sponsors and
leaders and because of their firm support all existing problems
are finding their solution.

I am as author of these lines knew about Orod
Bobonazarov’s creative seekings and strivings between 1975-
1990. Often we had some discussions, arguments about music
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problems, terms and problematic questions and we were sure
that this creative research would give its result.

1 think that writers, music experts, historians and sons of
Khorezm and ancient Khiva which is celebrating its 2500
anniversary will express their opinions about this book and
assist us to make more clear some points touched in this
book.

Botir Matyakubov. head of the Department of
Science, Educational Institutions
of the Ministry of Culture, music
expert.

The argument of Beginning.

I took a pen to write about distant sounds and melodies,
then | stopped for a moment.

Oh, it is very surprising ! Perhaps because of the ringing
of these sounds or their charming mistery my heart began to
palpitate excitedly. | put down the pen in its place.

Perhaps Orod Bobonazarov felt my agitation and
excitement and he bent down his head and kept mum. We
sat guietly for some time and at last | said:

- Orodjon, please, read some prayer from the Qur’an for
the souls of people who passed away.

As if waiting for my words he began at once;

- A’uzubillohir minash shaitoni rojim, bismillohir rahmonir
rohiim....

The prayer was over,its sounds were in the house for
a long time.There is some mystery in the oyats of Qur’an
which takes us to the historical past. When qaris with
good recitation skills read prayers from the Qur’an the
strength of oyats seizes all your being and take vyour
thoughts far away. The higher the recitation skills make
up the strength of oyats the more the singing skills of
a singer make up the strength of a song.In old times
when people usually requested a singer to sing a song
they wusually asked him ™"to read”. So, are singing,
recitation and charming of listeners the result of beginning?
Great singers who performed their songs,magoms with great
perfectness were honoured as "hofizes” and it is the
reflection of love and respect towards maqgoms.

Well, we know how to call the performers of magoms, but
when and where did magoms come into existence?
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There is not any definite and dear - cut answer to this
question. Ewerybody says ;

Magoms ? They have been known from the ancient times.

- All right, to what period do those ancient times refer ?

Music connoisseurs can not find an answer to this question
and keep mum ....

The origin of word "magom' is from Arabic and means
"the place of living, living”. Does it mean that magoms came
into being after Arabs conguered Central Asia ?

- No, - say music connoisseurs, - They had existed before
too.

- How did fireworshippers sing ? If "Avesto’s oyats are
.gahtas and ""Yakgoh", ""Dugoh™, "'Segoh™, ""Chorgoh",""Panjgoh”
which are in use in Persian,perhaps, they are hints to
Avesto’s gahtas, aren’t they ? - It is necessary to think over
it - they say

- Yes, of course,think over because the science of the
world exists because of our thinking. So a maqom is the stops
where playing and singing tunes are situated. That’s why in
tuning up music insruments there exist phrases "Rost sozi
(tuning) "Navo sozi'*, Buzruk sozi''. ""Especially it is felt very
clearly in a tanbour where its stops can be moved up or down
to fit the stops of tunes"3.

We sometimes got excited with Orodjon:
Well, what is "a stop™ ?

- A stop™ ? "A stop" is a fret, the aggregate of some
definitestages of a magom.

- Gust a moment, Orodjon. If ""a stop is a fret" why should
frets be fitted to the stops of tunes ?

- Oh, how many times | must repeat fin the modern music
theory magom means a stop, "a fret". Therefore some music
scholars of the Orient assume that Ushoq was the most
ancient, i.e. the first magom - the first stop.

On the basis of our talk one can understand what these
terms, their performing ways mean, but some other facts
connected with magoms make me think over very much.
Almost ail music experts and scholars are not against the fact
that maqoms had another name before the Arabic conguest
and during their conguest historical music sources together
with other cultural heritage were destroyed under the pretence
that they did not correspond to the spirit of Izlam.But there
are some legends which are guite the reverse.
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Narrators tell about Khorezm’s son Al-Khorezmi the
following story.

A Legend

When Al-Khorezmi came to Bagdad well-known scholars
of the town examined him. There are three ways of treating
in medicine, which way do yon like best ? - they asked
Al-Khorezmi.

He answered: - We have not 3 ways of treating of a
patient, but four ways:

There are four ways of treatment in Khorezm
The first is word, the second is medicine and the third
is sharp knife
But the sound of music in Khiva the best medicine,
it is right

I like that fourth one, i. e. treating by means of a musical
instrument,- he answered.

So it means that treating patients by magom melodies, by
music tunes was famous from the ancient times.

It was confirmed in their works by scholars of different
times.

It we listen to the above- mentioned legends and works
of scholars the Islam religion was not an obstacle in
Central Asia, especially in Khorezm, Bukhara, Samarkand,
Khujand for the development of music. As a result of
Arabic conquest of Central Asia magoms disappeared but
later on they were named anew, they were given Arabic
names and it can confirm our above-mentioned point of
view.

There is another delicate question:

Was the impact of Greek scholars to the historical
development of magoms stronger only after the Arabic conquest
? But what about the Persian terms ? (*"Yakgoh",'*Dugoh,
""Segoh™ and others).This "Yakgoh™ is the first stop and it is
called "Rost™ 4. So first up to the Arabic conquest it was ”
Yakgoh™, then did the term "Rost™ appear ? Of course it is a
disputable question.

Kavkabi stated that magoms were first created by
Pishoqurs (Pythagor), another unknown author said that 12
magoms were discovered by Yusouf alaihissalon, the third one

123



in "Risolai musiqi” said that Aflotun (Platon) created 12
magoms on the basis of 12 signs of the Zodiac.

According to the abouve-mentioned legends let wus
assume that magoms appeared at the times before Christ.
It this case what is the connection between maqoms and
the Arabic conquest ? If we say that the Islam religion
prohibited the written texts of magoms it means that
creation of magoms should be measured by thousand years
of time. And the most interesting thing is that some
music experts express contradictory opinions. According to
them in accordance with Shariat laws it is possible or
not possible to listen to music.

Abdulhag Dehlavi (16 century) who is considered to be
one of the major representatives of sufi sect "Kodiri™ in his
work™ Tahqikus simo ™ (Research in the field of hearing)
describes his opinion on listening to music and poetry by
sheikhs and sufis. ""Dehlavi on the grounds of analysing works
of major representatives of different Moslem sects (Junaid
Bagdadi, Muhammad al Gazzoli, Abdullah Ahror, Yusef
Hamadoni and others) and "Hadith™ made a research in
listening to music. On the one hand Dehlavi comes forward
as a protector of music and on the other hand he says that
it is a sin to listen to music according to the Shariat laws,
it makes a man sensitive and spoils him™ 5.

As it was described in Darvish Ali Changhi’s and an unknown
author’s "Tahqubus simo™ Prophet Muhammad Alaiha
vassalam’s beloved wife Bibi Oisha was sitting and two of her
bondmaids were singing and dancing.At this time Bibi Oisha’s
father Abu Bakir came in and said that according to the Shariat
laws music and entertaintment were sinful and forbidden. At
this time Muhammad Alaiha vassalam, who was lying under his
robe got up and said:

"Today it is our holiday, please, don’t disturb them™.
Besides that Prophet Muhammad Alaiha vassalam in his
Hadith told to recite Qur’an surahs in a beautiful and
melodious voice which would help to strengthen the prestige
of the religion" 6. We gave two quotations without any
change from the esteemed music scholar Ishog Rajabov’s
"About the question of magoms”. There appear some
guestions: Who was "Tahqukus simo’™ written by ? Does
it belong to Darvish Ali Changhi and an unknown author
or to Abdulhag Dehlavi ? What would LRajabov like to
say : the religion against music or it supports music.
What is the result of this carelessness towards the points
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of the research author ? Or is it the error of the

proofreaders ? This is only clear to Allah.
As we mentioned at the beginning of our «rork, pleasant,

dear voice is very thrilhing,it fills a mar»’s heart with
misterious excitement, puts a man in good spirits. So we can
understand why Sa’di Sherozi called a song ar>d a melody as
"the food of spirit™.When a man listens to a g°°d melody he
goes far from ignorance and feels such great humane feelings
as love, fathfulness and beauty.

It is surprising that music is such a wonderful art f°r
which there is not any language obstacle and f10 need for an
interpreter. Music possesses healing properties which were
stated by great geniuses Abu Nasr Muhammad al Forobi, Abu
Ali ibn Sino in ther works.

Why were these misterious sounds which aEcoTPany us in
our joy and sorrow persecuted from time to time» considered
to be sinful and musicians and singers were £et at nought ?

Narrators tell about a very surprising talk between Amir
Temur and Shamsiddin Sherozi, which is indicative of two
great ancestors’ responsibility for the fate of our music, its
development.

A Legend
Amir Temur: When 1| entered Sheroz b£f°re heving a
meeting with scholars | ordered to brirtS Shamsiddin

Muhammad to have a look at him.
"Are you Shamsiddin Muhammad Sherozi?*'- | asked
"Yes, certainly', - answered the old man.
| said to him: You have told in one of your lyrical poems
: Oh, muhtasib,
* The sound of nai and daf is just to pray
to god, forgive ®e
How can we spread legends of religion
without canc?n> believe me

Poet Sherozi said: "You are right, emir-Victor, it is my
poem™. Do you know that your poem brings 0° insult to the
religion? - | asked.The old man answered:""My intention was
not to insult the religion,but my aim was the sounds of daf
and nai (musical instruments). The sounds daf and nai
are not important and | wanted to say that <hey would not
bring any decay to the supports of the religk?n™ 7*
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The meaning of Sherozi’s above- mentioned distich is the
following: Hey, muhtasib (a man who controls the fulfillment
of Shariat laws), excuse us for the sounds of daf and
nai,instrument of Shariat is not without a law.The poet using
the word "gonun™ means a musical intrument and a Shariat
law at the same time.He would like 40 say if we assume
Shariat as an instrument Shariat must have an instrument -
a law in order to be perfect and complete.

As it is known from the history, wherever Amir Temur
conquered he brought scholars, poets, musicians, expert-masters
in different fields to his capital city Samarkand. Samarkand
flourished in all fields and became a unique centre of education
and science. During that period of time *Zubdatul advor®,
""Magqosidul alhon by Maroghali Abdulqodir, *'Shargiya™ - a .
unique music work by Saifuddin Abdumumin were created. As
Darvesh Ali writes in the music work devoted to musical
instrument “‘chang™ ""Tuhvatu-s -surur”, Ulugbek Mirzo was also
considered to be one of the music experts 8.

As Fitrat writes in his article Hisomi from Korakul wrote
two divans (a divan- collection of poems) and a treatise in
music,Abdulvafo from Khorezm wrote a book in music.

After Ulugbeck’s death the art of music developed in Herat
under the protection of Husein Boigaro and Alisher Navoi.

As it is khown from the history our music was put to the test
and persecuted. These contradictions went on almost for 300
years (XVI-XIX centuries) in Mavara -un-nakhr and Khuroson
and it passed these trials successfully and developed into higher
stages. As the proverb says: ""Where a happy man achieves his
goals people live happily”, that’s why magoms and their sections,
i.e. lrog, Isfahon, Hijoz, Nishopur, Ajam, Hisor were named
after the places where they were created.

Alisher Navoi in his ""Hazoyin ul-maoni” writes :

Don’t compose melodies of Hijoz,
be with your sweetheart all the time
Oh, Navoi, sing magoms though it is Ajam
or Irog of ancient time.

It goes without saying that great teacher Alisher Navoi's
name is mentioned in the history of music with a special
respect.

Our ancestor Navoi left us poems consisting of 120000
distichs, some prose pearls, scientific works and at the same
time he was a great connoisseur of music.
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"Navoi learned music from famous music expert-scholar
Hoja Yusuf Burhon. He had a good command of theoretical
and practical aspects of music. Bobur Mirzo in his famous
work mentioning Navoi’s works, said : *"In the science of
music he created very excellent things: songs with melodies,
melodies too™ in order to show that Navoi was an excellent
musician™ 9.

Navoi’s work ""Mezon ul- avzon' is dedicated to the theory
of aruz (metric system of poem writing).

As Navoi stated there were several well-known measures,in
gatherings songs were performed in those measures.

""Some songs are performed in the measure of "arghushtak"
and this measure is mentioned in the books of music theory
and this type of a song corresponds to the measure of songs
of the Arabs who live in the desert and which is called
"musammam solim™. It sounds in the follaving way :

It hurts my soul and troubles my life awful.
Foilotun foilun foilotun foilun

In our time this song is fitted to the measure "ramali
musammani mahzuf' and singers and musicians perform it in
a nice way at the gatherings of the sulton sohibqgiron. It is
very pleasant and praisworthy.This measure was invented by
the sulton sohibgiron, for example:

A letter sent by you improved my heart and mood
As if Holy Spirit passed over the land and over the wood
Foilotun foilotun foilotun foilun

One of the measures of songs is "ringa™ and Turkic people
sing it at the wedding parties. This song exerts mush
influence on people and there are two types of them: the first
one does not fit any measure,in the second one when the
first distich is sung which fits the measure of "munsarihi
matviyi mavquf and they use words "yar-yar' as a radif. For
example :

The wind brought the smell of flowers, yar-yar.
My soul was hurt by my lovers, yar-yar.
Muftailun foilun m"uftajlun foilun

There is another style of songs among the Turkic people
which is called "Muhabbatnoma' (*'muhabbatnoma is a love-
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letter). It is performed in the measure of "hasaji musaddasi
magsur™ and it is not performed very often :

You made me fascinated by your words
You brought me trouble by your nods
Mafoilun mafoiylun mafoil

Another style of songs which are popular with people, its
first distich of it is performed in the mesure of "hazaji
musammani ahrabi makfufi makzuf" and the last lines finish
with two feet of this measure. It is called ""Mustazod".

Your beauty shines in the world
You are the beginner of birth

You are the creator and originator
You are the only one on the Earth
Maf’ulu mafoyilumafoyily faulun
Maf’ulu faulun.

There is another style of songs among the Turkic people
inhabiting in lrag which is called "orzuvori. It is mainly
created in the measure of "hazaji musammani solim™ :

Oh, kissing your cheeks 1 felt like in the paradize,
In your sweet hadiths you said it is nice,
Mafoiylun mafaiylun mafoiylun mafoiylun

Besides that they sing in the measure of "ramali
musammani mahzuf. For example :

To see you, to be with you is a great wealth for me,
For the sake of you to give my life is enough for me.
Foilotun foilotun foilotun foilotun 10

If we return back on the wings of Alisher Navoi’s prose
to melodies and songs created by our ancient ancestors, we
feel this spirit, this attractiveness in appeals to the Sun. In
those songs it was wished peace, wealth to the country,
sunshine and happiness to the people and thanks to the
favours of the Creator.

Hovar means the Sun. Hovar zamin is a sunny land.
Khorezm is a sacred name which has a deep meaning.
Because in "Avesto” which is created in this land :
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We devote our song to the Sun

And the place where the Sun shines
Where the horses are quick

When the Sun opens his face
Where play warm sun rays

Even saints welcome it standing
Hearts are full with understanding
Hearts are full of happiness and joy
In the place which was presented by God
Where the Sun shines

Which is full of gladness and joy
Where the life people enjoy 11.

In these lines created by noble feelings, dreams, hopes
and generous and good resolutions one can clearly see that
our great ancestors were thinking and troubling very much
about spiritual values common to all mankind.

In "Mahobhorat™ the aphorisms say that wedding-parties,
festivities, dreams, wishes, love and mercy between the
relatives depend on the ruler’s justice and the life shows that
it is really true.

Many ten years passed, many emirs, sultans changed in
the field of politics and at the same time the development of
musical culture was interconnected with their attitude towards
it.

Poet, musical expert and scholar Najmiddin Kavkabi
who was educated in Herat did his best to develop musical
culture which was highly developed during Husein Boikaro’s
reign but during the times of Shaibonikhon’s nephew
Ubaidullokhon fell into decay. While presenting "Treatise
in music" at the beginning of his work he wrote a small
chapter and tried to prove that music is not against the
canons of Shariat, great saints always listened to music.
"Ubaidullokhon after conguering Herat ordered to murder
the greatest Persian language poet of that time Hiloli.
Hiloli’s death exerted great influence on Iran’s shakh
Tahmosb. He waited for the suitable time to take venge-
ance on his enemy. Three years after that tragedy Mavlono
Kavkabi after taking Ubaidullokhon’s permission went to
Meshhed on pilgrimage. When shakh Tahmosb found out
about Kavhabi’s visit he ordered to catch him and under
the pretence of taking vengeance on for poet Hiloli,he
murdered the art-master from Turkistan who was not less
great than poet Hiloli...""12.
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During the reign of famous Uzbek khan Abdullokhon who
came to power in about 970 in Moslem system of chronology
the interest to music art gained strength and in Uzbek music
world such music instruments as ud,qonun, tanbour, chang,
nai, rubob, qobuz, ghijjak,ishrat kungura, setor, ruhafzo,
surnai, balabon, nogora, doira were widely used. Fitrat gees
on :

"After Abdullokhon religious fanaticism became stronger
there were views that music was sinful. Darvesh Ali in his
work remade for Imomkuli wrote a foreword of 4 pages, where
he tried to prove by means of Hadiths of Profit Muhammad
that it was not sinful™13.

Years passed and during the reign of Muhammad
Rahimkhon the First,at the begining of the 1 century in
Khorezm as in the period of Husein Boikaro in
Khuroson,music art recovered and began to develop. Famous
music scholar, connoisseur of magons, Niyazkhonhoja,teacher
of Komil Khorezmi tried to develop magom modes, to write
them down in notes, to set poems to music.

Ollokulikhon, a son of Muhammad Rahimkhon the First
(1825-1942/ 43) was said to be a skilful ghijjak player. His
another son Said Muhammadkhon (1855-1864) was a ruler
who made a valuable contribution to the development of music
culture. Music art, literature and education in Khorezm at
the time of Muhammad Rahinkhon Soni- Ferus by pen- name
(1864-1910) who was a grandson of Muhammad Rahimkhon
the First and the eldest- son of Sayed Muhammadkhon rose
to higher stages of development.The impact of its rise spread
not only throughout Central Asia but all over Europe too.
Magoms are certainly the wealth, imcomparable treasure of
our nation. If this wealth is not written down in notes while
passing from a generation to a generation it can lose its
brilliance, beauty and even to disappear completely.

The man who ordered to write down magoms in notes
and personally took care of this whole activity was our great
ancestor Muhammad Rahimkhon Soni - Feruz. He was a great
poet, connoiseur of music and ruled Khorezm for more than
47 years.

Mullah Hasan Murod gori bin Mehammad Amin Hivoki -
Laffasi in his "Tazkirai shuaro™ tells the following about
Feruz: "As Feruz was a music-lover he ordered Komil
Pahlavon Mirzaboshi to write down six and a half magoms
in notes. He always had 7 or 8 musicians playing
soz,tanbour,ghijjak,buloinon.For example:Muhammad Yaqub
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harrot devon, Muhammad Yaqub Pozachi and Avaz dorchi,
(Matniyaz Usupov in his book ""The Khorezm magoms” in the
foreword of the first volume described Avaz dorchi (dorchi-
a rope-walker)as "dorichi- a phannocologist)14, Bulomonga
Kalandar dunmas, Polvon suta.They all served Feruz
therefore they did not serve other state officials™ 15.

It was a great happiness for the state that khan was both
a music-lover and a poet. He thoroughly studied the most
ancient magom melodies and created his own melodies
interconnecting them to "Navo",""Segoh™,"'Dugoh’‘and
performed them that’s why he enjoyed great authority among
musicians and hofizes (singers). As he was a music expert
his poems were also playful, charming and fit melodies well:

Play either "Rost" or "Navo"
And "Dugoh'™ or "Segoh™ or "'Sabo™ all is

good in its place
Your sweetheart who is attractive and smart
You suffer of her ignorance and past
She is coming to you this evening

show your art. 16

Feruz was a strict ruler and at the same time he perceived
music very deeply and held it sacred. There are still many
legends which show his honour and attention to music,
musicians, singers and they are popular with people.

A Legend.

In accardance with Emir’s invitation some maqgom experts
came to Khiva from Bukharoi Sharif.Feruz charged Komil
Khorezmy with meeting the guests, doing honour to them and
he personally attended the reception given in honour of them.
When everybody had a enough talk the Khan asked the
guests:

- Would you like to listen to some music ?

- We’d love to. Let it be music - they said.

Feruz first cast a look at the guests, then at the famous
musicians and singern of Khiva with meaning :

- What would you like to play ?

- As you like, Your Majesty. Shall we play "Rost" ?

Feruz asked the guests :

- Would you like them to play "Rost™ ?
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(In Uzbek "rost" means true and at the same time the
name of one of the maqoms).

- If it is true let them play "Rost" - said the quests.

Khan was \eTy pleased to hear the guests’ sly wish and
he ordered the musicians with pleasure :

- If it is true, play "Rost". He stopped a little and added
1 " Let Bobo bulomon conduct music ! *. The Musicians looked
at the Khan in wide - eyed astonishment and with confusion.
Because when the bulomonchi (bulomon is a musical
instrument) conducts music and plays the melody of magom
up the end his mouth will be full of saliva ! The quests also
understood this risky situation as they were also magom
experts | That’s why the khan as an reply to the guests
ironical hint, wanted to demonstate the skills of the Khiva
musicians and ordered deliberately the bulomonchi to conduct
the play of the musicians.

- Bobo bulomon, haven’t you got me ? - said Feruz raising
his voice a little.

- It’s clear, Your Majesty,- said Bobo bulamon starting
his conduc ting.

The musicians followed Bobo bulomon by performing
""Saqili Rost™ and reaching the acme. Of course, Bobo bulomon
knew that the khan wanted to surprise the guests. But he
was also a human being and his mouth was watering and it
was difficult for him to breathe..

The khan’s command is to be carried out, he would die
but he would justify his confidence. Bobo bulomon began
sweating,the melody was reaching its peak and naturally
everybody was staring at Bobo bulomon.

When the melody was in the middle Bobo bulomon was
very quick to spit on his side. Nobody felt it and all the
musicians were glad and they ended the melody with masterly
performance.

All the participants of the reception, especially the guests
praised the skill of the musicians and thanked the khan very
much. Feruz ordered his divanbeghi to take one of the sweets
out of the sapphire plate and to give it to Bobo bulomon as a
favour for perfect performance of the musicians and masterly
conducting their playing. The khan’s order was fulfilled imme-
diately. The guests thought that it was a sweet but the hosts
knew the real price of it. There were 10 gold coins inside this
paper and each was 10 gold sums. The value of this money award
was 100 gold sums. Of course,the khan did not always show
such a favour to people.
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Bobo bulomon’s heart melted with joy. He could not sleep
at night counting his gold coins several times because a man
possessing 100 gold sums was considered to be rich in Khiva.

Bobo bulomon fell asleep only at dawn but he woke up
bearing some noises from the roof. He could hardly believe
What he saw. Some people were breaking his roof. Encouraged
by yesterday’s favour of the khan Bobo bulomon fell on them
with threats:

- Hey, you ! What does it mean ? If the khan finds out
*bout it hewill punish all of you! Come on, get down !

But the roof-breakers did not pay attention to his cries
and even they began to break the roof quicker.

Bobo bulomin got angry very much : Are you blind or
deaf ? I am Bobo bulomon,khan’s musician. This house
belongs to me. | think you have mistaken. I shall go and
Complain to the khan, think of your heads.

I - What do you want ? We are neither deaf nor blind. We
are fulfil ling the khan’s orders.

Bobo bulomon saw that the roof - breakers were serious
and began to implore:

- Please, stop and | ask one of you to go to the khan
together and if he confirms his order you can destroy not
only the roof but the whole of my house. If you don’t
agree,let me go to bring the khan’s orders and wait till |
come £ack.

The head of the team agreed to wait a little. Bobo
bulomon ran to the khan’s urda (office) with his complaint.

- Your Majesty, what have | done ? - he burst into tears,
- | think it is by mistake that some people are breaking the
roof of my house.

Feruz said in anger:

- There is no mistake ! Yesterday you broke my palace,
spoiled the music and we kept silence, but when we break
your house you make a noise !

But Your Majesty, my mouth was watering and when
nobody noticed | spat. Please, pardon me, protector of the
world!

- It is good that you have told the truth and admitted
your guilt,- the khan smiled,- otherwise 1 would have shown
you !- he said and told Mamat mahram to take the roof -
breakers back.

At that time in Khiva this story caused sensation and even
now old people recollect it with satisfaction and even'they
argue that the name of bulomonchi was Hudik.
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The name of the bulomonchi is not the point but the
important thing is love to the melody, devotion, knowledge,
cherishing it. Beginning from a common man up to the khan
of the state felt responsible for the correct performance of it.

It deserves attention that Feruz himself presented a
certificate of a musician to those people who passed exams
and from time to time he held exams to check their skills.
If a musician performed a melody, a song not correctly with
some errors he punished him.

Bobojon Tarroh-Khodim in his book *Musicians of
Khorezm™ writes the followirg: "Musicians of the Khanate
knew six and a half magoms completely.When playing
music Muhammad Yaqub pozachi omitted part of magom.
Muhammad Rahimkhon got angry and ordered Kichik
Mamat Mahram to whip Muhammad Yaqub 50 times. After
being punished Muhammad Yaqub went on playing
music.The performance was so nice that the audience said
that they had never listened to such nice music before.The
khan let the musicians go home three hours later than
usual. He strewed with gold coins over the musicians.
Nobody took them. They lay where they were. He again
strewed with gold coins. That time he told the poets at
court :"Why aren’t you taking these coins?"" We answered
: "Yes,we shall take”. We - Vizier Bolta, vizier
Komil.Bobojon Tarroh, Yusef Kharrot-Chokar took some
coins.The Khan said to musician Otajon suta f’Suta, you
take too: "I'd love to, Your Majesty”,- said Otajon suta
and he kept his doira flat and coins dropped on the
doira. After the khan passed by he put the money into
his hem and resumed his playing. Three hours later after
the usual time of finishing the khan told Kalandar dunmas
to stop the performance.17

The above-mentioned story is not a legend of course, it
is the memoirs of a participant. The strictness of the khan
to performing maqgoms completely and perfectly is a symbol
of his devotion to the music art and it is praiseworthy.

As a result of Feruz’s devotion and love to magoms the
following decree came into existence:

The Decree of the Khan.

We, th” highest khan of Khorezm Muhammad Rahimkhon
Soni signed the following Decree :
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It is proclaimed that the Khorezm magoms are inviolable
property of people. Those who are against this Decree and
who depreciate the role of maqoms and not properly perform
them must be severely punished I

Muhammad Rahimkhon Soni.

] 1292 Moslem system of
chronology,Jumadulavval (1882),

This Decree came into life at the historic time when great
musicians and magom connoisseurs such as Yaqub pozachi,
Matasan Mutrib Khonaiharob, Muhammad Yaqub devon,
Abdulla mahadik, Hudoibergan sunito, Otajon usulchi, Bobo
bulomon, Masharif Kambar, Sobir Mahram, Kalandar
dunmas.Madamin Mejana, poets and scholars Komil
Khorezmi, Muhammad Yusef Bayani, Rasul Mirzo, great
teachers such as Kurji ota, Polli duzchi were actively working
and it is indicative that our ancestors did their best to
preserve maqoms and this Decree is w,good example for the
present and future generations.

There was another reason why Feruz issued this historic
Decree. At that time only the names of 12 maqoms existed. 12
magoms consisted of 24 parts and at Feruz’s time these 24 parts
made up only 6 magoms, and they were also not written down
in notes. Therefore some of these magoms might get lost up to
the next generation.Because the magoms passed over from a
generation to a generation orally, from a teacher to his followers
and within one century from 12 magoms only 6 remained and
if they were not written down in notes they might also get lost
gradually and the future generation would not excuse us. These
were Feruz’s thoughts and he was anxious about them.

Feruz did best to pass on the magoms completely to the
future generations and supported people of art and all these
his deeds immortalized him in the memory of our people.

Muhammad Rahimkhon Soni ordered Komil Khorezmi
who was a statesman, a poet, connoisseur of the magoms,
skilled musician to write down the Khorezm magoms in
notes. He was sent to St. Petersburg, Moscow and
Tashkent several times to learn perfectly the methods of
setting to notes.

The reason that Komil Khorezmi was charged with this
responsible and noble task was his knowlegde of notes and
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his lessons taken from his teacher Niyazhoja who did his first
attempts to set the magoms to notes and managed it consid-
erably at the beginning of the 1 century. Komil Khorezmy,
as it is stated in some sources, was also busy with "The
Tanbour line"before his visit to St.Petersburg (1883).

It will be just to the place to produce famous painter
Mavlon lkromi’s thoughts here. According to the inforxjiation
available with him, tanbour notes were brought from Khorezm
by Giyas ogsoqol’s grandfather and Chiyas Ota improved it.

There was such information in March issue of magazine
"Yer uzi" (“"The Earth™) in 1927 : "Ota Ghiyas performed
classic music and especially *"*Mushkilot™ (Nazm) very well.
He did not use a mediator while playing a tanbour but
he used his finger-nails and performed melodies skilfully.
The emir of Bukhara wanted to take him into his service
but Ota Ghiyas did not want to serve the emir, ran away
and was not engaged in music for some time.

The author of the tanbour notes which were found some
time ago was also Ota Ghiyas.

It is one side of this question, the other side is quite
opposite of it.E.E.Romanovskaya writes the following: "*During
the reign of the last khans (XIX century) the magoms which
were permormed in Khiva and which were written down by
the expedition of the Uzbekistan Art Research Institute in
1934 were really Bukhara magoms by origin. These magoms
approximately 130 years ago were brought by musician
Niyazhoja from Bukhara to Khiva.Khiva musicians learned
them to play and to sing and performed everymhere”.18

It is not our aim to establish if the magoms were invented
in Bukhara or in Khiva. But many historians including
scholars engaged in music art while carrying out research
make jumbles and then they themselves believe these
confusions.

Well, if Niyazhoja brought the notes of the shasmagom
from Bukhara to Khiva, should the remains of the
shashmaqom notes be in Bukhara or not ? Doesn’t
Romanovskaya know that the notes of the shashmagom did
not exist ? Was the original of the notes lost from which
Niyazhoja had made a copy ? There are not answers for
these common and clear questions yet.

Another well-known music expert writes : Magom pieces
in the first singing part of the Khorezm magom differ from
parts of "Rost" magom of Bukhara both in their structure and
features completely. 19
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3 The authors from Khorezm Mullo Beckjon and famous
nusic expert Matusuf Devon in their book "Music history of
Khorezm™ published in Moscow in 1925 wrote:"In 1821
Nlyazhoja went to Bukhara and learned well- known
Shashmagom melodies by playing a tanfour and went back
te Khorezm™ When the authors wrote so, it was perhaps some
tear or hint to friendship because any book to be published
fn Moscow is a serious thing. Nevertheless, the authors wrote
at the beginning of the book: "Before Kuhna Urghench was
gained and destroyed by Chenghizkhan most of the
inhabitants of the town had been engaged in music as an
bccupation and made their living by it",
ia Besides that Darvessh Ali in his book "A book about
tausic” touched the question of music instruments and said
that rubob was made in Balkh and. during Muhammad
Khorezmshah it was improved in Khorezm.20

Mir Alisher Navoi in his poem "Sabbai Sayor” (Seven
Planets) writes on behalf of a stranger who came from the
Seventh country :

Prayed and said the wise man

Let me tell you a legend

What | have seen in my life

The country I am from is Khorezm
Playing music and singing is my art
And | know very well this trade

The theory of music science from me
People of this art want to know 21

These lines by Alisher Navoi are striking illustration of
greatness of the musicial art in Khorezm.

Great musical scholar 1. Rajabov also confirms it : “'Before
the magom modes became a usual thing in Khorezm there
Existed melodies and songs in big forms and most of them
later on were included into the structure of magoms by local
musicians and singers. If we recollect that sahshmagom was
created on the basis of musical wealth of Central Asian
peoples for centuries it will get more clear.But when
liRajabov says : "As the Khorezm magoms are some variants
of Bukhara magoms we shall not dwell at length on the
guestion of them™.22 It is rather diffecult to understand what
he means.

If the shashniagom was created on the basis of the music
of the Central Asian peoples, is Khorezm situated in the
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European part of the world ? As it was mentioned above, the
term "shashmagom™ is a Persian-Arabian word, perhaps
therefore it is said that the shashmagom belongs to Bukhara
? How can we understand this idea: Before the magom
became a usual thing in Khorezm there existed melodies like
magoms there and they were included in the structure of the
magoms by musicians. Which magoms were included into
what ind of magoms ? As we think LRajobov’s ideas
contradict each other.

As a result of these confusions, now some musicians begin
playing Nagshi Navo and in the middle they pass to Naqgshi
Rost and at the end they again return to Nagshi Navo and
finish singing with it. Or they announce that Naqshi Rost
will be performed but really they perform Naqshi Navo or on
the contrary. Why do they do so ? Because they learned from
their teachers in this*way. If it goes like this what will happen
to the pupils of these young performers?

Muhammad Rahimkhon Soni- Feruz who had foreseen all
these confusions, incoherence of magoms charged Komil
Khorezmi with the task of setting magoms to notes and always
kept this noble work under his direct leadership.

Komil Khorezmi was born in the family of Moslem higher
school teacher Abdullah Ohund in 1825 in Khiva. It will be
just to the point to say a few words about the ags of this
great music scholar and poet. As to the rest of the questions
they concern historians and literary critics.

The Gefijyr Gulom Literature and Art Publishing House
published a book of poems by Komil Khorezmy in 1975.
Doctor of philological sciences A.Hayitmatov and Candidate
of philological sciences B. Mumunova prepared this book for
publication and they write:""Komil passed away at the age of
74 in 1899 in Khiva”23. In Hasannurod qori Laffasi’s
manuscript which we have is written the following : "Komil
got ill severely and was in bed for 3 days and passed away
in 1315 according to the Moslem system of chronology (in
1897) when he was 72 years old".24

Well- known music expert Matniyaz Usupof writes : ** After
the death of Komil (1897) art and music fell into decay in
Khorezm *.25 As to the creation of "The Tanbour chizighi”
Matniyaz Usupov’s ideas about music art do not correspond
to the facts: of course,Komii Khorezmi began setting to notes
of magoms which is known under the name of "The Tanbour
chizighi "(The Tanbour line) but he put down into notes
only one magom -"Rost” from those six and a half magoms,
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the rest of five magoms were written down into notes by the
khan’s musicians, Komil Khorezmi’s disciples under the
guidance of Komil Khorezmi’s son famous composer Rasul
Mirzo and Muhammad Rahimkhon Soni-Feruz and this work
was completed in Komil Khorezmi’s life time. 1.Akbarov says
the following about it:" Komil Khorezmi wrote down in notes
the beginning of magom "Rosf'on the basis of his Tanbour
Line. His son famous musician Muhammad Rasul Mirzaboshi
wrote down in notes all music and singing ways of the
Khorezm magoms. The manuscript which was rewritten by
scribe Muhammad Usufbeck Bobojonbeck at the court of the
Khorezm khan in 1883 (according to the Moslem system of
chronology) and preserved up to present times is more
complete and clear than other such manuscripts".26

Komil Khorezmy was a sensitive poet and a talented music
expert. He made 18 lines according to 18 stops of tanbour
<a music instrument) in accordance with the number of stops
and touch of a mediator while playing melody he placed dots.
In his lyrics one can feel love to music and magoms and as
if you hear sounds of music while reading his poems.

In one of his gazels (a lyrical poem) while glorifying
tanbour he notes that music is equally dear to a shah and a
beggar. Before giving the text of his lines we have to digress
from the topic. In order to glorify Feruz more Davlatiyar
Rahim and Shikhnazar Matrasul changed the text of the first
distich while publishing it. They write:”Poet (Komil
Khorezmi) in one of his poems shows Feruz’s attitude to
music science in this way :

If the shah takes a tanbour in his hand
Tanbour will sigh as a person sighs.27

But the original of the gazel sounds like this :
If my sweetheart takes a tanbour in her hand
Tanbour will sigh as she sighs

Tanbour will complain and sing

About parting with my darling

It will sing about my sorrow and grief

It is my real friend, oh tanbour

I’ll get rid of my sad feelings

When it sings of my love, oh my tanbour
There are different instruments to play

You are the best for a king and the poor, tanbour
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We shall be captivated by "Dugoh"
When you play it, oh tanbour

Komil will travel in the world of music
You are his real friend, dear tanbour

Komil Korezmi’s devotion,to the magoms was incandesced
by both his teachers and by the love of the dynasty of
Muhammad Rahimkhon the First for the music art. His
teachers were well-known musicians and magom experts of
their time. Niyazhoja’s disciple Muhammadjon sandigchi was
teacher of Abdusattor mahram Khujash mahram ogli. During
the reign of Madaminkhon Abdusattor mahram was teacher
of Khudoibergan etikchi and Komil Khorezmi was disciple of
the latter. On the other hand khans’ love to music deserves
aﬂ_m_irstion. They say that Feruz’s father played a dutor and
gnijjax.

The period when Komil Khorezmi and his disciples set
magoms to notes which were beloved and priceless property
of people was the most flourished time of music culture, its
acme of the Feruz’s reign because "The Tanbour Line” was
a great wealth contrubuted to the world treasure of music
culture.The process of creation of "The Tanbour Line" was
certainly the result of many heated discussions and
arguments. While realizing this great task Komil Khorezmi
sought advice from music experts and famous musicians.

Hasanmurod qori Laffasi writes the folliwing: "When
Pahlavon Mirzaboshi was appointed as devonbeghi (a
devonbeghi is a person who was in charge of all finances at
the court of feudal rulers in Central Asia) he was in charge
of all kinds of taxes in the .territory of the state he became
haughty and ignored other officials,visiers".28 One can not
agree with that because great poet and historian Ogahi wrote
about Komil Khorezmi: "A poet with good ideas, pure taste,
among educated people and artisans he is outstanding
Polvonniyaz, among scholars he is well-known as Komil".29

Perhaps that high post changed his character a little, it
is only known to God. A man who translated very many rare
Persian books into Turkic and got famous with it, whose
gazels were sung by great singers, great musician, composer
of excellent melodies, teacher of calligraphers, whose divans
(a divan is a collection of poems of a poet) were published
by means of lithography, in whose example poets saw a man
of talent, i.e. only Komil Khorezmi was able to set magoms
to notes perfectly.

140



One of the great personalities who actively participated
and completed "The Tanbour Line" was the eldest son of
Komil Khorezmy Muhammad Rasul Mirzo.He was born in
Khiva at the end of the thirties of 1 century. He loved music,
literature, was fond of his father’s occupation from his earliest
years. Their house was often visited by scholars, well-
educated people of their time and he liked to listen to their
talk and was also eager to listen to magoms performed during
their gatherings. Then he began working hard and became
an eminent musician, music expert and poet of his time. Unus
Usupov writes the followig about Rasul Mirzo : "Muhammad
Rasul Mirzo wrote down shashmagom lines - notes invented
by his father Komil in the paper and made up a book of
them. At that time there existed 6 magoms (shshmagom meas
six magoms) and Khorezm musicians composed new melodies
consisting of a half magoms and called them in total six and
a half magoms. Rasul Mirzo added some new melodies to
"Panjgoh™ which was a half magom and made it a complete
magom. And as a result of Muhammad Rasul Mirzo’s creative
work and *his initiative the number of magoms reached
seven".30

Unus Usupov writes, of course, what he heard and on the
basis of "Khorezm music history” and in his essays about
poets he mainly throws light on their deeds in the field of
literature. Therefore there are some inaccuracies in his above
- given narration.

Fitrat writes about it: "According to" Khorezm Music
History" written in Khorezm, music experts there collected
composed melodies by them and made up a half maqom,
included into shashmagqom and considered six and a half
maqgoms. Then by Muhammad Rasul Mirzoboshi’s endeavour
they added some melodies to the existing half magom and
all in all there appeared seven magoms.

According to "Khorezm Music History" this saventh magom
is "Panjgoh”. To my mind,it is not right to consider "Panjgoh”
either a half magom or a complete magom because: a) "all
the melodies included into " Panjgoh" in "Khorezm Music
History", p.27 are mushkulot (mushkulot is the name of the
first instrumental part of each six magoms in the system of
Shashmagom"). There is no part of nasr (nasr is the name
of the second part- vocal part of the six magoms in the system
of "Shashmagom™). Whereas, in order to be the fifth magom
there should be nasr and taronas (tarona is part of a musical
work in the system of "Shashmagom"), b) those eight
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melodies which were described as they entered "Panjgoh"
were not all composed in Khiva."Muhammasi ushshog”,
"Saquyl-i-vazmin" existed from the old times, they are
considered to be melodies of magom "Rost", and also they
are played in the tone of "Rost”. (Because "Bayat" is from
“"Nasri  Navo" magom,"Muhammas” is also from it
"Nasrullohi” is from "Buzruk” magom, its muhammas is also
from it); c) there is not a separate magom named "Panjgoh"
in the whole music of the Orient.

There exists a melody named "Panjgoh" which belongs to
"Rost" magom.On the basis of these reflections we could not
accept the point of view of "soven magoms"given in "Khorezm
music history". Then we called "mushkilot" that part played
only with music instruments and" nasr'the part performed
both by playing musical instruments and singing.But
"Khorezm music history” shows ,the opposite of it. According
to it the part of magom played only by musical instruments
is "mansur”, the part both played and sung is "manzum"
(manzuma is a poem). | was even at a loss. And | was ready
to accept the division of parts of magoms described in that
book.But in "Khorezm music history" at pages 20-26 when
singing parts of each magom were described and | saw the
names of such melodies as "Nasr-i Bayat,"Nasr-i-Ajam",
"Nasr-i Chorgoh™ | felt sure that singing part of a magom is
called "Nasr". And | made the division of magoms' in this
way".31

It is known from the history that Muhammad Rasul Mirzo
was the most active man in setting to notes of Khorezm’s six
and a half magoms, because his father Komil Khorezmi set
to notes only one magom"Rost".

"Mirzo as a composer created two melodies named "Sab™
and "Ufori" to magom "Rost". As old people say Mirzo played
tanbour and ghijjak perfectly. And he also played tambourine
with great skill. Mirzo was a music teacher of Feruz (
Muhammad Rakimkhan the First)"32.

Khorezm’s great son as Ahmadjon Tabibi said, who
compiled Khiva’s "Majmuatush - shuaro” (Collected works of
Khiva’s poets),was "the erudite of poetry world". "The teacher
of poets" Muhammad Rasul Mirzo passed away at age of 83
in 1922 and was buried in his own madrasah”.33

Together with Rasul Mirzo Muhammad Yaqub Harrat,
Khudoibergan muhrkan, Muhammad Usufbeck Bobojonbeck
ugli Bayani also actively participated in the sacred work of
setting to notes of "The Tanbour chizighi” of Khorezm. That
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copy of "The Tanbour chizighi" at which Ozod Bobonazarov
Is carrying out research work belongs to Bayani. This copy
9% I.Akbarov shows was not rewritten in 1300 of Moslem
system of chronology but in 1338. Muhammad Rasul
Gdmpleted setting magoms to notes in 1300 (1883).

One of the great historians of Khorezm,connoisseur of
medicine, poet and calligrapher Bobojonbeck ugli Muhammad
Usuf Bayani was born in the village of Qiyat near Khiva in
1840. He is a great-grandson of khan Eltuzarkhon of Khiva
(1804-1806).

We would like to say a fev words about the confusion
Concerning the year of birth of Bayani,because U.Usupov
writes:"Bayani was born in 1859 in Khiva"34. lyami (lyami
is U.Usupov’s pon-name) seemed to be mistaken a little
because Bobojon Tarroh who worked at the divan of Feruz
(divan is a state council) says : "Poet Bayani perhaps passed
away at the age of about 70” 35. Bayani passed away in
1923. D.Rahim, Sh. Matrasul write : "In Feruz’s falling in
love with music the services of his teacher and friend
Muhammad Usuf Bayani were great” 36. Muhammad
Rahimkhon Soni-Feruz was born in 1844. Therefore Bayani
could not be born in 1859 but God knows because K.Munizov
notes : "Up to present Muhammad Usuf Bayani’s life, creative
work and scientific legacy were not studied by our literary
critics and historians”37. Perhaps when U.Usupov wrote that
Bayani" passed away at the age of 64" 38 Usupov confused
him with his father. Bayani wrote: " In 1288 (1871) famous
scholar and erudite of his time Bobojonbeck ibn Olloberdi
tura ibn Eltuzarkhon went to the world of paradise. He was
64.He was a great scholar in the field of morphology and
grammar and also in the field of logics.He was also erudite
in the fields of medicine and mathematics.He had two
sons,the eldest one was Yakhshimurogbeck and the second is
I , Bayam"39..

The son of this father who was a rare talent, Bayani
became a mature representative of his time. He collected all
his poems and made a divan of them. As a historian he wrote
"Shajarai Khorezmshahi","The History of Khorezm", which
was not completed. Bayani had a good command of the
Arabian and Persian languages and translated several works
including Mavlono Darvesh Ahmad’s "Sahoiful-ahbor"
consisting of 3 volumes, Binoi’s "Shaiboninoma", Tabari’s
"Tarikhi Tabari" into Uzbek.

This versatile scholar knew six and a half magoms of
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Khorezm perfectly. He had a tanbour, dutor, ghijjak,
bulomon, doira at home and the best musicians of Khiva often
gathered in his house and gave performances. He was a very
hospitable man.That copy of "The Tanbour chizighi” which
we are analysing belongs to Bayani and very dear to us. He
passed away in 1923.

We bow our thanks before the musicians,singers,
composers, scribes who performed "The Tanbour chizighi" at
their time and would like to tell about another man who did
a lot to brighten up this composition.He is a son of
Muhammad Yaqub Devon- Muhammad Usuf Devon whose
pen-name was Chokar. Chokar was born in the village of
Shikhlo near Khiva in the family of a harrot (harrot means
an engraver on wood). His father, grandfather were wood
engravers but at the same time his father Muhammad Yaqub
Devon was a skilled musician. Chokar knew six and a half
magoms of Khorezm and took part as a scribe in rewriting
of "The Tanbour chizighi".

We consider it necessary to make more accurate the place
of Chokar’s birth because any inattentiveness towards our
dear ancestors darkens our esteem to them.

lyami names the birth place of Chokar as the village of
Shomohylum 40 but his roommate Khodim-Bobojon Tarroh
who studied together with him at the same madrasah writes
: "Chokar was born in the village of Shikhlo" 41.To our mind,
the latter was right because he was a close friend of Chokar.

Chokar became a versatile creative person. As he was born
in the family of a musician he was fond of music from his
childhood and as a result of it, he was able to play all kinds
of music instruments. In his "Autobiography" available with
lyami Chokar writes : "When | learned to play classic music
from musicians and became rather skilled | began performing
Khorezm classic magoms, and then | learned to play music
according to the Khorezm notes. | learned the secrets of
singing from Khorezm’s great singer Matyaqub podachi (there
should be a mistake in the book, really it is "pozachi, i.e. as
he was from the dynasty of ustas (usta means a master) who
made wooden ploughs, he was called Matyaqub pozachi
(pozach: - a wooden plough maker), ustoz Qalandar Dunmas
taught me to play a ghijjak and samtur, | learned to plav”
dutor from mullah Masharif, Qurban musician taught me
play an accordion.l know to make music instruments, to repair
them and | also know the trade of wood engraving".42 f
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Famous composer, musician and music expert and scholar
Chokar after the Revolution worked at the Khorezm Theatre,
at the Samarkand Music Research Institute and he taught
M.Burhonov, M.Leviev, Sh. Ramazonov and many others who
afterwards became well-known composers and musicians.

Beginning from 1940-ies to the end of his life (1952) he
worked at the Navoi Opera and Ballet Theatre. Bobojon
Tarroh was mistaken when he said that Chokar passed away
at the age of 5573 Chokar knew "The Tanbour Line"
perfectly therefore he was the cardinal author of’Music
history of Khorezm" published in Moscow by the Khorezm
Ministry of Public Education.

A person who gave a new life to the Khorezm magoms
which were set to the notes of "The Tanbour line", let him
be in the paradise, Matpano ota Hudoiberganov (ota- father).
It is written very little about this highly esteemed person,
whereas Matniyaz Usupov learned magoms from this man and
wrote his book "The magoms of Khorezm", his pupils Hojiklon
Boltaev, Komoljon Otaniyazov and other musicians, singers
became famous.

There are some misteries in our life which surprise people
for centuries.As if all the melodies and sounds of the world
are got together in the nai made of reed (nai is a musicial
instrument like a pipe) and ghijjak and when you play them
you forget your sorrow and begin enjoying life again. Isn’t
it suprising ? Music and singing make people’s heart
throbbing with excitement!

That’s why polishing,improving,striving for perfection of
songs, melodies, magoms will not stop for a moment. From
time to time there appear some people who make great
contrubition to the development of music heritage of a
nation.Otherise our classic music, magoms could have get lost.
Wheen people are eager to change the stream of a river they
manage it, the same comparison can be applied to music too.
Sometimes music streams,trends change and have an impact
to the whole music culture, they get mixed with other music
streams and begin losing their colour,their essence,their
*selfness. But every nation’s music river has its multi-thousand
year history and in its tributaries the same melody should
flow. But people do not feel that the life can change the flow
M~melodies to other streams. And at such times real
otoanoisseurs, devoted music lovers of national melodies and
jounds do their best to give impetus to a new round of their
development and perfection.
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As it was totd above our beloved and sacred magoms fell
into decay several times in the historical past. From the
ancient history we know that the number of magoms were 12
and their parts 24.

When Muhammad Rahimkhon Soni-Feruz ordered to set
the remains of 12 magoms to notes on the basis of "The
Tanbour chizighi" and they made up 6 and a half magoms
it was a historic event. But these six and a half magoms in
the forties and fifties of our century were almost forgotten
and fell into decay.Those people who could read and under-
stand "The Tanbour chizighi" and knew magoms were
annihilated during repression years (1937) and it is the most
terriful tragedy of our century. But there are always devoted
people who do everything for their Motherland.In 1943,in
January director of the Khorezm Regional Theatre, writer
Unus Usupov (his pen-name is lyami) was thinking to restore
the magoms and he invited hofis Hojikhon Boltaev (hofis is
a highly-skilled singer) to his office:

- | have found the Russian texts of the notes of magoms.
Who can understand and perform them ? - he asked.

- 1 don’t know if he can read or not, but I know a man
who is a con noisseur of magoms,- said Hojikhon aka.

- Who is it ?

- Matpano aka, the son of Hudargan Mukrkan’s son.

- Where is this man now?

- He works at Upradis (he would like to say, UPRADIK,
i.e. The Administration of Amu-Darya River Basin) and
makes tea for workers. - Would you invite him to the theatre
to work here ?

- We shall do our best. -

- Please, go today immediately, - said excited lyami.

Hojikhon Boltaev, Nurmamat Boltaev, young Ahmadjon
Masharipov went to Ma’sim eshon pir’s madrasah situated in
the old gal’a (gal’a is a fortress) of Urghench where Matpano
ota lived and persuaded him to come to the theatre and the
next day they took him to lyami.

After greeting each other, lyami said:

- Well, Matpano aka, will you work at the theatre if we
give you a job ?

- | don’t know, - said Matpano ota looking at the ground.

- People say that you know magoms well. Here it is, |
have found a book in Russian about our magoms,but there
is no man who can, understand it and play the magoms to
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the notes. The magoms are dying. You should teach people!
What do you say?

- | don’t know.

- Please don’t say that | don’t know ! Please teach those
people

what you know. Hojikhon aka, Nurmamat aka, Ahmadjon
were looking at Matpano ota with pleading glance and
noddimg assent. Matpano ota looked at his pupils with a smile
and tact as if saying "What do you think of it ?". Iyami went
on speaking : - An order will be issued on giving employment
to you, the order of the theatre.

So in 1943 on the 14 th of January order N 9 of
the theatre was issued. Hudoiberganow Matpano was given
43 sums of salary per month. But for those singers and
dancers who took part in the concerts every day were
given 38 sums of salary per month and that was kindness
shown to the ustor (ustor is a teacher), reflection of love
towards the magoms. Matpano ofa Hudoiberganov taught
his pupils not only to play music and sing but he took
part in the concert performances of the theatre in collective
and state farms and became a beloved teacher of musicians
and singers. Nurmamat aka and Rosia Murodova’s family
who lived in the same madrasah next door to the family
of Matpano ota shared their meals with the family of the
ustoz. In Ma’sim eshon pir’s madrasah (pir is a spiritual
teacher,leader of a religious sect) where Matpano ota lived
with his wife Sarajonbibi 6 families lived. Three of them
were Russian families but they lived in peace and
friendship and it deserves praising very much. It was the
time of war,very hard time, there was no gas, running
water,shower, one could buy only half a kilogramme of
wheat for one day’s salary. It was winter time, very cold
and in one room one family lived but they lived in
concord and it is the nature peculiar to our fathers and
mothers who have always been generous and Kkind people.

Our fathers’ and mothers’ patience was a great property
of them and we must not forget it. Matpano ota’s and
Nurmamat aka’s families both used the same hearth and the
same pot. If first Sarajonbibi cooked, then Rosia opa made
some meal. Sarajonbibi was from the family of aristocrats,very
beautiful with long hair,attractive and a skillful cooker who
could prepare very delicious meals and her beauty lit the
madrasah and its rooms.
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Matpano ota was also a handsome, mischievous, honest

man. His radiant face alwas attracted people and his cell was
always full of poets and people of music art.
1 Ota makhsum Partav, Rassogq ota Omonov, Madrahim
Sherozi,Hojikhon  Boltaev,Nurmamat  Boltaev, = Komiljon
Otaniyazov, Matniyaz Usupov.Abdusharif Otajonov, Ollanazar
Hasanov, Hayitboi Bobojonov, Qutlimurod Hajiev, Nazira
Usupova, Sultonposha Rahimova, Rozia Murodova, Ahmadjon
Masharipov, famous usulchi Matyaqub Otajonov, Otamurod
surnai, Saodat Davlatova who became a mythical dancer
among people,accordion player Juma Otajonov,Odhiljon
dancer and many others whose names are not mentioned here
learned to play and to sing and had a talk here.

Because of Matpanov ota’s deeds six and a half magoms
were  restored.Muhammases and  Saqili Vazmin  of
"Rost'V'navruzi khoro", "nagshiyu"”, "nasri ajam" of "Segoh",
usuls of "lrog", "sagili Feriz", "takhta zarb", "bayat" of
"Dugoh”, "nasrullo" of "Buzruk", "nasri orazi" of "Navo"and
"nagshu suvora","ufori* of all magoms were sung in the
madrasah up to the dawn.

Continuous training, creative work in cooperation in
Matpano ota’s small cell bore fruit.  Madrahim
Sherori,Hojikhon Boltaev, Nurmamat Boltaev, Komiljon
Otaniyazov became the owner of the treasuremagoms and got
famous hofizes (a hofiz is a great singer). Matniyaz; Usupov
set magoms to notes and published them, became a well-
known composer. Abdusharif Otajonov, Roman Olloberganov
composed melodies for many plays and got famous. Nazira
Usupova performed "Faryad”, "Talgini Rost", Sultonposha
Rahimova performed many fine songs, Rozia Muradova
performed "Faryad", folk lapars (a lapar is a folk song,
usually humorous and topical, sung in a lively manner) and
many other nusicians and singers learned to play melodies
and to perform songs and became popular with people.

Matpano ota was a skilful tanbour player, a musician. In
addition to it he was a very good poet. His pen-name is
Sukhanvar. His gazels are playful, simple and famous among
people.

Matpano ota Hudoiberganov-Sukhanvar passed away at the
age of 82 in 1961 on the first of August. He was buried in
the Shahobiddin cemetery of the Urghench District.

We bow with great respect before the spirits of great music
art masters such as Madrahim Yaqubov - Sherozi, Hojikhon
Boltaev, Komiljon Otaniyazov and others who together with

148



Matpano ota Hudoiberganov did their best to restore
disappearing magoms.

Madrahim Yaqubov- Sherozi was born in 1890 in
Khiva.Even during his school years be was fond of singing
and music. He was a pupil of famous hofizes of that time
Polli duzchi, Qurji ota and learned to sing from the bottom
of his heart and to introduce the words of songs into the
hearts of the audience. He was a handsome, polite and
well-educated hofiz. His trade was a tailor and perhaps
because of this reason his chothes were always fine and fit
him well. We were always eager to have a talk with him
because he was a very eloquent man, God bless him. He
always wore a telpak made of sherozi astra khan (a telpak
is a fur -cap) tharefore he was affectionately given a nickname
"Sherozi".

Madrahim Sherozi took part in All- Russia Agricultural
Exhibition held in Moscow in 1923 with his partners -
doirachi Mulla Usuf ota, tanbour-player Razzoq ota Omonov,
bulomonchi Khudoibergan  ota, Khudargan  dancer
(Vovog),clown Rahim Ollaberganov, Jumaniyaz surnaichi and
others and demonstrated Moscovites their art and won fame
for the Khorezm art.

Madrahim Sherozi was a great art master. He worked out
his special way of singing of Khorezm syvoris and polished
and brought it to perfection. "Yakparda Suvor", "Chapandozi
suvori'7'’Kajang suvori” are unique, incomparable and
unmatched in his performance.

Madrahim Sherozi modified folk melodies and songs and
created his own ways of singing art.His songs "Gul
Vatan","Sanamo", "Mustahzod", "Ut endi gunoyimni" and
other songs became the wealth of the people.

Sherozi ota was a connoisseur of the classic literature and
he himself wrote poems. His poems were playful, refined and
charming. His poem-terma "ZAGS” became famous (terma is
one of the genres of the Uzbek folk-lore and is a song
performed by narrators):

The moon which rise in the evening never falls
The wealth which comes to my beloved never ends
At last you came to us, you are welcome

Nine nights, nine evenings, never ends

Our house is near your yard
His age is twenty five yet
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Sherozi astrakhan cap on his head
I admire his eyes and eye - brows set.

I look through the hole of the door

I count months, day and night

Don’t go away, don’t go away.Ogajon

| recognize your voice, your choice, Ogajon

I am swimming in the Sayat pool

In Sherozi’s hand | am his tanbour

If my parents don’t allow me to be with
my sweetheart

I am ready with everybody to part.

In my foot my galoshes are worn
For another person 1 was not born
If 1 go at night, the moon is dark
In the daytime it is for people shock

The boots they bought are tight for me

He is just a good bridegroom for me

Thanks to the care of ZAGS

They married us easily, thanks to ZAGS.

Madrahim Sherozi was a great art master who was
awarded with the orders of "Khurmat belghisi”, "Mehnat Kizil
Biyroq". He received the title of People’s Artist of Uzbekistan.
He passed away at the age of 83 in 1973. He was buried in
the Okhunbobo Cemetery in Urghench.

Art master Hojikhon Boltaev made a great contrubution to
the development of the art of Khorezm magoms and classic
songs.

Hojikhon Boltaev was born in 1904 in the Qarichmon
settlement near the Khonga District centre of the Khorezm
Region. He learnt his father’s trade and became a good shoe-
maker. But he was fond of singing and his father knew it.One
day his father told him to sit beside him and said: "If you work
hard you will be a good shoemaker. Anyhow, it is your father’s
trade... If you make a mistake you will regret it forever.l know
that you are fond of singing but it is not a proper trade. A
shoe-maker’s job is a real trade.A man who has a trade will not
live in poverty. Besides that there is envy and evil intent which
hurt a man. Perhaps you don’t understand my words properly
now. But anyhow | wish you the support of God. But | would
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like you to be a shoe-maker"44.Hojikhon did not want to hurt
his father and he both made shoes and sand songs.

Hojikhon became the pride and honour of the nation and
country after long and hard years of the seeking and striving
and ranks with such a great art master Madrohim Yaqubov
- Sherozi.

For centuries people pay as much attention to songs and
music as they do to words.

There was a great deal of charm and enchantment in
Hojikhon Boltaev’s voice and when he sang any song, let it
be a song about past days or about our present life his voice
took your thoughts far away.

His charming and rich voice reanimated disappearing
magoms, suvoras and introduced them into the hearts of
people.

I have never heard Hojikhon aka sing a song through a
microphone.As you know at wedding - parties there are
usually many people and people never listen to songs quietly,
some of them talk. But when Hojikhon aka took his torr and
began tuning up to "C" and began "Feruz" fron "G" everybody
and everything became quiet and it was an amasing song.
His voice sounded like a waterfall coming from the mountains
and you were afraid if he could sind the highest register.Some
5 or 10 years ago song lovers were connoisseurs and were
very inquisitive. People say once at of the gatherings Hojikhon
aka was singing Amiri’s poem to the music of "Yakparda
suvora" and he omitted the following couplet:

What if | want to see your sweet cheeks

your brilliant lips and diamond in your ears
What if want to see you from feet to head

ask for you, search for you
I am ready to give my life for you, for you.

When he was passing to the next highest register,Hoja
damirchi, i.e. the smith stopped Hojikhon:

- Will you stop, please ? Why have you omitted "Na
hushdir” ? We we re comprehending the meaning of the words
of the song, why haven’t you sung it completely ? And Hoja
damirchi himself began singing omitted part with the same
register. Hojikhon aka was not at a loss and said to the
people:

- | have omitted that part because | knew that the smith
would sing it. And he went on singing..
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People’s artist of Uzbekistan Hojikhon Boltaev left a deep
trace in the singing art of our nation.

Hojikhon is a treasure in the world of music

He is the highest tone of the Khorezm music

He is the diamond in the eye of a ring

To play tanbour, to sing a song he is the king.

Great hofiz Hojikhon Boltaev passed away in 1986 and he
was buried in the Haifa eshon cemetery of the Khonga
District.

Marsia ( A poem devoted to the memory
of Hojikhon Boltaev).

Rivers full of tears went away with Hojikhon

And hearts full of sorrow went away with Hojikhon

The creator of majic music closed his eyes and passed away
The master of magoms and songs closed his eyes and went
away

His sul usul,"Talgini Rost" and marvelous songs and tunes

Turned into dream, and the dream went away with Hojikhon.
We part with unbounded magoms, suvoras

It is the unbelievable truth, went away with Hojikhon

To listen to "Nigaro poimoning"

Whom do we call, whom do we call, went away wth Hojikhon
Singing a son, playing magom

Filling the world with a magic song went away with Hojikhon
Oh, Komil Avaz, he did not go away

He is the bright star for the future generation

One of the great hofizes who made a great contribution
to the revival of magom art,music and singing art, owner of
rare voice is Komiljon Otaniyazov.the People’s Artist of
Uzbekistan, Turkmanistan and Karakalpakistan.

Komiljon Otaniyazov was bom on the 20th of July in 1917
in the family of famous poet Otaniyaz gori ohund (Niyazi)
in the village of Buirachi of the Shovot District. Komiljon aka
was a tall, white-faced, handsome man. He was well-educated
and intellectual man. He was a connoisselur of literature,knew
the meanings of Arabic and Persian words in the gazels and
often shared his ideas about them. He was interested in the
etymology of Uzbek words and often interpreted them in a
new way which often surprised us.
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It was late in 1973 and we were celebrating "Hosil
tuyi” (Harvest Festival) in the Shovot District and having
a friendly talk. Komiljon aka was talking to Marks
Jumaniyazov who worked as khokim of the Khorezm Region
later on,in such a manner as if he was seeking his advice:

- Dear Marks, there are three words which can’t be
translated into Russian fully. If you translate these words
they lose thair original meaning.

He made a little pause and went on:

- The first one is toi (a wedding party)..!.

It was very quiet and it made Komiljon’s usual rich voice
more misterious, more magic and we were eager to listen to
the continuation of the talk.

- Toi,- went on Komiljon aka, - it is "toimoq" (to be
full)...to be full of eating, drinking, music, performance and
etc.- to be full of every pleasure. Well ! - he said smiling,

- What is "svadba” ? (svadba - is a wedding party in
Russian).-Toi, toi,- he pronounced the word stressing the last
sound.- The second one is "yer" ("yer" is land). "Yer" gives
you food, feeds you and itself eats too.

Now he was stressing the sound "e".

- The third one is "soz" ("soz" is music and its homonym
"soz" means very well, good).

- "Soz" - you should be strong, with good bealth, all the
frets, strings should be good.

He did not look at anybody and stopped talking for some
time. | had a talk with him many times.And | always admired
the breadth of his thoughts, the profundity of his
observations. Our interlocutors also praised him for the
breadth of his views and mind and asked him to sing some
songs with his*pupils.

- Here they are, two of your pupils: both Otajon
Khudoishukurov and Bobomurod Hamdamov. Let us arrange
a singing competition!

Komiljon aka looked at his both pupils with his usual tact
as .if to find out what they thought about this proposal and
said smiling:

- As you like.

Bobomurod said:"Usta, | have to go to Chorjui.Can |
myself sing several songs ?".

Komiljon aka agreed at once as if he was expecting such
an answer. Ustoz was again tactful. He felt from the bottom
of his heart that it was not the right way to make his pupils
sing in the unfamiliar style. We could feel it from his face.
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After Bobomurod’s request he smiled and said : "All right.
Please, sing your songs".

From the above -mentioned talk it is clear that
Komiljon aka was anxious about the national chracter of
the art. Even now many singers while performing Ogahi’s
gazel "Ustina”to Feruz’s melody,begin the first couplet not
from the word "Mushkin" but from "Mushkul" which is
not right. We do not mention the usage of Uzbek and
Russian words.

Komiljon aka was very exacting towards himself.He
worked hard both at the words of each song and melody and
only after that he sang his songs before the audience.

He had another feature which could be a lesson to
young singers. Is spite of the fact that he usually appeared
on the stage in the second part of the performance he
used to get into a vacant room and to repeat his songs,
to warm up his voice and to polish his witty remarks
and jokes.

When Komiljon aka was in the heyday of fame there were
rumours that "Komiljon aka saw a nightingale in his
dream".Once | myself was a witness of this talk. It was being
broadcasted a song of ustoz which began with the following
couplet :

I saw a nightingale in my dream

It was afraid and came from the flowergarden
Which garden did it come from

Which garden did it sing a song from

An old man who was listening to this song with closed
eyes and enjoying it spoke to himself :
- Komiljon himself has seen this nightingale....

The song reached its highest register :

I saw the nightingale in the morning
It sang about her and my mourning

- Now, that’s something like it ! - the old man became
animated.

- "He himself is saying that he saw the nightingale before
the dawn.... A dream which is seen before the dawn usually
comes true. Komiljon sings like a mightingale not in
vain”.Perhaps these words about mightingale are the invention
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of one of Komiljon aka’s admirers as his great esteem to him.
Of course,it is natural to see a nightingale in his dream when
Komiljon aka sings like this bird !

As they say,bulbul (bulbul is a nightingale) understands
bullul’s language. People are very wise and they are aware
of everything.

While learning the Khorezm magoms perfectly and working
over them Komiljon aka leant on Matpano ota, Sherozi,
Hojikhon aka and afterwards he himself became ustoz for his
pupils.He studied at the Hamza Music School in 1952- 1955
in Taskent and continued his education at the Tashkent State
Conservatoire in 1955-1956. At that time he was taking his
first steps as a composer. In cooperation with A.Stepanov he
composed music to the play "Aziz and Sanam" by Ahmad
Bobojon,together with M. Usupov, A.Stepanov he composed
music to the play "Oshiq Garib" by Ahmad Bobojon (1958).
Besides that he composed music together with S.Hayitbaev to
the play "The Last Khan" (1967) by Ahmad Bobojon and
Mumtoz Muhamedov.

Komiljon Otaniyazov created a number of fine parts as an

actor at the Ogahi Theatre of the Khorezm Region. In

"Farhod and Shirin" by Khurshid he played a part of Fahrod

" and in "Tohir and Zuhra” by Sobir Abdulla he played a part

Of Tohir so perfectly even nowadays people remember his
acting of those parts.

Komiljon Otaniyazov by his rich voice and originality of
his singing style and as a great hofiz won fame for ancient
Khorezm and Uzbekistan throughout the world.He went on
tour to China, India,Burma,Afghanistan, Cambodia, Thailand
and his performances were a great success and he deserved
love of millions of people there. Komiljon Otaniyazov was
awarded with three orders of "Hurmat belghisi” and several
poedals for his outstanding public service.

Playing tunes and singing songs
Became famous ouyr Komiljon

His songs reached Afghans and Arabs
Opened his heart our Komiljon

The Uzbek people’s beloved hofiz Komiljon Otaniyazov

, passed away at the age of 58 in 1975. Het was buried in the

Imorat buva cemetery of the Urghench District. His father’s
grave is also there.
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As stated above, we have narrated you about genius art
masters whose creative work and lives were devoted to
reanimating and passing on to the next generations magoms
which fell into decay and they successfully fulfilled this
responsible work.

One of the famous composers is Matniyaz Usupov who
learned the Khorezm magoms from Matpano ota, Madrahim
Shorozi, Hojikhon Boltaev, Komiljon Otaniyazov and other
ustozes and set them to notes. First he published the
collection of magoms in one volume and then in 1980 he
published them in three volumes.

Matniyaz Usupov was born on the 1st of January in 1925
in the Niyazmatarbob settlement in the Urghench Dictrict of
the Khorezm Region. He grasped music quickly and at the
age of 15 he was already working at the Regional Variety
Theatre.

He took part in the Great Patriotic War and in 1943 he
returned home after losing his one leg. After returning from
the war he was engaged in music.He began working in a
group of talented young musicians and singers under the
leadership of Matpano ota who taught them to sing and to
play ancient magoms. This group was organized by lyami,
director of the Province Theatre. For ten years he perfomed
magoms and folk poems as a highly-skilled ghijjak, player.But
he was almays thirsty for more knowledge. His ambition and
his love for music brought him to Tashkent.At last in 1951
he entered the Hamza Musical School in Tashkent. Now he
knew more about the misterious world of music art but it was
not enough for him. After successful finishing the school he
entered the Composers’ Department of the Tashkent State
Conservatoire and graduated from it under the guidance of
composer Zeidman in 1960.

A kind man by nature,handsome and with a likeable face
and starry eyes Matniyaz Usupov was soon popular with
people and got famous among the people of art.One could
often hear his songs on the radio and singers often performed
songs composed by him.

When Matniyaz Usupov was a student at the Conservatoire
he began composing music for plays.In 1961 "The tragedy of
a gazel" by Ahmad Bobojon was staged at the Mukimi Drama
Theatre. The music for this play was composed by Matniyaz
Usupov and it got famous among people. He conposed misic
for "The Mirror of the Heart" by Hamid Gulam, "The Sacred
Motherland" by Hayitmat Rasul and a mumber of other
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dramafic works. He published the first and second volumes
of Khorezm magoms in 1959-1960. From 1961 he began
working as a senior editor at the Uzbekistan Broadcasting
Corporation and later worked as a teacher at the Tashkent
Art Institute and at the Tashkent Culture Institute named
after Abdullah Qodiri and he was awarded the academic rank
of professor.

In 1980 Matmyaz Usupov published the fruit of his hard
creative work - "Khorezm magoms" in three volumes.He is a
great art master who was awarded the title of Honoured Art
Worker. Matniyaz Usupov who devoted his whole live to music
science passed away in 1992 and he was buried in the
Chighatai Cemetery in Taskent.

We would like to tell some words about the three devoted,
welleducated misicians who are doing their best to reveal the
mysteries of "Tanbour chizighi" for the last 20 years before
giving all the particulars of the prosess of setting to modern
notes "Tanbour chizighi".

Highly skilled ghijjak player Ahmadjon Masharipov was
born in the family of a confectioner in Khiva in 1926. He
entered the musical schol in Urghench and finished it in
1943. That year he joined the State Variety Theatre and
began working *in the magom performers’ group under the
guidance of Matpano Ota Hudoiberganov. He played a ghijjak
and participated in the performances of famous hofizes
Hojikhon Boltaev, Nurmamat Boltaev and learned the
misteries of magom performing.Their training and hard work,
songs and music magic won young Ahmadjon’s heart for
ever.He devoted his life to passing maqoms to future
generations and setting "Tanbour chizighi" to modem notes.

He is also devoted to music science and when he was over
40 he entered Music School named after M.Harratov and did
not consider it to be beneath his dignity to study with boys
who were as young as his sons.He did all this because he
wanted to be close to the distant melodies and sounds. After
finishing the school he became a teacher,uztoz but he was
always with Hojickhon Boltaev, learned again and at the same
time taught the youth. And after long searches he managed
to find the original of "Tanbour chizighi" in 1967 but there
was nobody who could read it. The man who he was looking
for graduated the Tashkent State Conservatoire in 1976 and
came back home. It was Ozod Bobonazarov. Ahmadjon aka
was happy because* the theme of Ozod’s diploma paper was
the research of'Tanbour chizoghi". He cherished Ozodjon,
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praised him to Hojikhon aka and introduced him to the people
who were connoisseurs of the Arabic and Persian languages.
And all the same it was not all plain sailing and years were
passing with lightning speed.

Ahmadjon aka who knows no rest was able to organize a
magom performers’group. This time he introduced hofiz Ozod
Ibrohimov into the small group of people who were engaged
in setting "Tanbour chizighi" to modern notes. In spite of the
fact that he is over 70 with his staff in his hand he comes
to his work everyday both in the cold days of the winter and
in the heat of the summer.

Ozod lIbrohimoz’s real name is Ikrom.In 1937 when the
first secretary of the Central Committee of Uzbekistan Akmal
Ikromov was subject to repression his parents got afraid and
changed his name into Ozod but in his certificate of birth
his name remained as it was before. He was born on the
seventh of lanuary, 1937 in the village of Nizakhos in the
District of Qushkopir of the Khorezm Region in the family
of a teacher. His father was from the village of Guja of the
Khiva District therefore everybody calls him "gujali" (gujali
means a man from Guja).The suvori he created is also called
"Guijai suvori".

Ozod lbrohimov who thirsts for khowledge is considered
to be one of the first music teachers who graduated from the
Tashkent Music School named after Hamza. While studying
at the school he worked in the ensemble "Khorezm™ and was
a prize-winner of the World Youth Festival in 1957 and took
part and showed his talent in the Uzbekistan Ten-day
Literature and Art Festival in Moscov in 1959. In spite of the
fact he was young,he conducted music dramas "Farhod and
Shirin”, "Leili and Majnun","Tahir and Zuhra”, "Arshin mol
olon” staged at the Regional Theatre named after Ogahi.

Ozod Ibrohimov did not stop his creative work while he
was working as director at the Urghench music school and
at last he entered' the Tashkent State Conservatoire. He was
taught there by music experts, professors such as F.N.Vasilev,
Sulaimon Tahalov, Anvar Leviev,Ibrohim Hamroev and they
introduced him into the misteries of music art.

In his practical work he learned much from the Honoured
Artist of Uzbekistan Karimjon Usmoulov, famous hofizes
Hojikhon Boltaev, Jurakhon Sultonov, Akmalkhon Sufikhonov,
Shogosim Shojolilov and it helped him to become a perfect
hofiz.
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While becoming master of classic songs, magom modes the
love in him for composing music to poems, gazels,
muhammases came into being. He composed music to
"Qilurman men" by Bedil, "Ihtiyar et" by Nodira,"Ichra ut"
by Feruz,”Topilmas"by Ne’mat Solaev,"Bog bilmasin" by
Matnazar Abduhakim, to a number of gazels by Erkin
Samandar and Komil Avaz and permormed these songs and
they were received by the people very warmly.

He composed music to the play "Ferus" by Komil Avaz
and to the three-part video-film shot on the basis of this
drama work and in cooperation with Q.ltkandarov he wrote
music to "The wound in the heart"by Ne’mat Solaev and
became a famous composer in this country.

At present he is working in the magom group attached to
the Regional Theatre named after Ogahi.

We can speak much about the hero of this book "The

Distant sounds and Melodies”.Certainly, his researches over
"Tanbour chizighi" will be studied by many music experts in
future.Ozod Bobonazarov was born in the village of Shikhyapi
of the Hazorasp District in the Khorezm Region. His
grandfather and father were helsmen in the AmuDaria. At
his early age he was fond of music.When he was 15 he
entered the Urghench music school named after Matusuf
Harratov .When his teachers saw his talent they recommended
him to work at the Regional Theatre and he both studied
and worked.
' Ozodjon’s enrolment of the Tashkent State Conservatore
is an interesting story. He had a surnai (surnai is a musical
instrument) with accordion keys made by him.When he
played this surnai the teachers were surprised and enrolled
him without any examination. Ozodjon’s surnai with
accordeon keys is kept in the museum of the Conservatoire
now.

Ozodjon’s  teacher Sulaimon Takhalov asked his
knowledgeable follower to set the melody "Nadromaddin™ to
notes which he heard when famous ghijjak player Ollanazar
Hasanov  performed it during Talhalov’s visit to
Khorezm.Ozodjon fulfilled this work perfectly welLAfter that
his teacher drew his attention to "Tanbour chizighi" and
Ozodjon got interested in it. He took this theme as a diploma
paper.After successful graduation from the Conservatoire
Ozodjon began working as a teacher at the music school
named after M. Harratov in Urghench.He taught to play a
surnai, qushnai, dutor, tanbour.
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In any type of creative work there is something which
gives impetus to creating of something new. In 1980 in Khiva
All-Union Symposium of Music Experts was held. During
preparation for this Symposium famous composer Faisulla
Karamatov said to composer Abdusharif Otajonov who was
director of the Music school named after M.Harratov:

- What is your opinion? Is it possible to compare magoms
of "Tanbour chizighi" with the magoms set to modern notes
and to perform them ?

This interesting idea gave A.Otajonov no rest, but of
course, it was not an easy job to cope with this task.
Abdusharif aka sought advice from the teachers, especially
from those music experts of the folk music department.
During exchange of views when Ozod Bobonazarov expressed
his views and opinions Abdusharif aka felt that Ozodjon was
an able young man and would be a devoted person to the
cause. From that day Ozodjon was appointed the head of the
musicians who would take part in the Symposium.

Indeed,in the All-Union Symposium of Magom Players the
group of magom players under the guidance of Ozodjon on
the basis of "Tanbour chizighi" performed playing part of
magom "Rost”, its "Tani magom”, "tarjee" and "Muhammasi
ushoq". This nice performance made a great impression on
the participants of the Symposium. Especially, everybody
liked performance of "Tanbour chizighi"in comparison of
magoms in modern notes. It was the first steps of young
Khorezm music experts towards the ancient magom notes with
the aim of decoding them.

After the Symposium was over magom sounds and
melodies took possession of .Orodjon’s heart as if he was living
in the magic embraces of those sounds and
melodies.Continuous researches began giving their results and
he taught "Rost" magom’s singing and playing parts the
members of magom group "Suvori" and they began performine
them.

All the results of their creative search gave their fruit :
in the International Magom Performers Simposium the skill
of Khiva participants was appreciated highly. Famous music
scholars,experts were happy to see that young music experts
were seriously engaged in the research work at "Tanbout
chizighi" and were sure that the research work over people’s
property "Tanbour chizighi”, setting it to modern notes and
passing over to future generations were in the reliable hands.
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This trust and responsibility made Ozod Bobonazarov
think over because now he had a great responsibility on his
shoulders.But sometimes he was anxious if he was doing the
right thing. In such cases his performers played one or
another melody before the old hofizes, expert musicians of
Khorezm and he was ready to take their advice.

It is very interesting to recollect the meetings,talks and
conversations between famous magom master,People’s Artist
of Uzbekistan Hojikhon Boltaev and Ozodjon.During long
conversation in Ahmadjon Masharipov’s house who is a
devoted magom performer Hojikhon aka kept silence and only
listened to other people’s opinion.. Hojikhon aka used to
listen to the ancient melodies which Ozodjon was performing
now when Matpano ota,Qurji ota and other ustoz hofizez had
performed before and some of them he had been performing
before the Revolution and up to present. But he felt sorry
that according to the requirements of the time their tempo of
performance became faster several times. He used to give a
deep sign but he kept silence.

Once, in 1984 when the khofiz was over 80 they went to
the village of Sharavot of the Yanghiariq District of the
Khorezm Region where the grandson of Muhammad Usuf
Bayani lived. This visit was initiated by Ahmadjon aka and
gave its fruit.

When the hosts saw great hofiz Hojikhon Boltaev they
showed him the original copy of'Tanbour chizighi"rewritten
by Bayani. Hojikhon aka opened the book with the words
"Bismillohir rahmonir rohim..." and was surprised greatly and
began reading.

- Magomi Rost ....

Everybody was staring at the usta. Usta’s excitement
passed to the others too.Keeping the book carefully they
began reading and read it up to the end.When it was over
as if he was leaving his gold which he had found Hojikhon
aka felt tired and there were tears in his eyes. In spite of
the fact that the guests asked the hosts for the book for some
time they refused to give it on various pretexts.

They were sad in the car up to Urghench, everybody was
sunk in thoughts. When they approached Urghench Hojikhon
aka said with a feeling of regret as if he was talking to
himself:

- It is a property which can be studied in a quiet place.

Everybody was silent.Seeing enthusiasm of the man who
was over 80 Ozodjon’s longing for living, creating and



carrying out research work became stronger and he made up
his mind to go on carrying out his research work at "Tanbour
chizighi” and wished long life to his ustoz.

I saw a very interesting piece of information in the issue
of newspaper "Pravda" on the six of March in 1984:"Ozod
Bobonazarov reanimated "Tanbour chizighi" created one
hundred years ago and it was performed under his
guidance”... | was excited and my heart began throbbing.Im-
mediately | found my friend- writer Ne’matjon Solaev who
was shooting a film about Hojikhon aka and told him about
this news. He smiled and said : - | know about it. | shall
arrange a meeting with Ozodjon for you.

Soon Hojikhon aka’s follower took us,me and a popular
singer Rusimat Jumaniyazov to Ahmadjon aka Masharipov’s
house. | got acquainted with Ozod Bobonazarov, who was an
absent-minded young man with shaggy hair.He was a modest
young man and he had no wish to speak, | was a little
disappointed of him. It seemed to me as if he ignored Rusimat
Jumaniyazov too. It touched me,

- How can you continue your benificial work in this mood?
- | said coldly.He didn’t answer, | continued after a while.-
Ahmadjon aka praises you to the skies.

- | haven’t done anything to boast yet - he said rudely.
Because of these words the idea | wanted to join for realizing
it lagged 20 years back.In 1991 when | was appointed as
director of Region’s Musical Drama and Comedy Theatre
named after Ogahei, | invited Ahmadjon aka to work as an
assistant director who was a good organizer and who was
devoted to the theatre art in spite of the fact that he was
against. We began working together. Every day he mentioned
the name of Ozod Bobojonov.l pretended not to hear but he
used to tell something about him. He said that Ozodjon was
right.

One day | asked:

- Well, what’s your dear brother busy with ?

- He left the theatre art, he is repairing cars, - engines

of "Jigu li". It is his father’s trade - he sighed - he likes
you. You didn’t understand him when you met him for the
first time , - he added. .1 wondered if | was blamed when
he was rude.

Some years passed,Ahmadjon aka got ill and retired.As he
was 70 years old,his illness continued for a long time.l went
to see him to the hospital, he again spoke about Ozodjon:
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- Ozod began to analyze magom "Buzruk",- he looked at
me. | thought that he was a very devoted man to the art.
When | asked him to come to the theatre with Ozodjon after
his zecovering he was so happy that | saw light in his eyes.

Really, when Ahmadjon aka recovered he brought Ozodjon
to the theatre. We spoke with him as if nothing had happened
between us before.

- Well, you are welcome, you can begin to realize your
dreams, we’ll fix salary for you and for your ustoz - | said.
Ozodjon did not like my proposal:

- | came not to ask for money and work- he said.

Again | was upset by his rude answer, but | did not pay
attention to it and told the following:

- One wise man asked to show him the man who hated
money. He said that he would ask him to prove it. If he
didn’t prove he would call him a fool.

After these words Ozodjon burst into laughter.

- Oh, you can laugh !

- Do you think that I can’t laugh ?

Here Ahmadjon aka added:

- People are right when they say: when a person has
everything then he has a screw loose.We burst into
laughter.From that day i.e. from the first of February of 1995
according to the order of the theatre, they began working
under the name "maqgom players group”.

- In order to be a group there must be three people, we
ask you to give us Ozod Ibrohimov - they said. | agreed.
They began working at "Tanbur chizighi".

Wise people say: If you want to know somebody close,
listen to his heart...".

Notes from Ozodjon’s heart diary.

"It is better to see once than to hear hundred times" -
said Mahtumkuli.The great writer was right. "Tanbur chizighi"
is a magic world.After getting acquainted with this precious
wealth | began to feel myself in the mysterious world of
melody. | want everybody to be aware of this melody but am
I able to realize my wish ? But it is not the work of one
person! Can | clarify and solve the jumbles concerning
maqgoms and let people listen to this beautiful melody in my
lifetime ? Dawn is coming...
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- You are welcome, the candle of heart, the sun of the
world...

I am waiting for the Sun, then | am not alone ! | am
listening to "Suvori" again. | was excited by the sounds of
horse steps arid yells of riders passing by. As if | heard
Hojikhon aka’s strong voice, and his high tone.

| stopped reading the notes in the diary. It seemed to me
I heard some sound. When | listened to, the telephone was
ringing in the next room. | didn’t take the receiver, the sound
stopped, Again there was silence around.

I could not continue reading Ozodjon’s diary. |
remembered a story connected with one letter because of the
telephone call.

Argument about one letter.

I wanted to write a Muhammas to wonderful poet Partav’s
poem with the radif "love” which was published in 1970 in
Ayami’s "Khorezm poets", but one word in the text of the
gazel did not let me to write it :

Because of parting with sweetheart the world of pleasure
is far from Partv
Look, she opened her face and heart to you, Partav 45

| understood all the words in the poem but | could not
catch the meaning of the word "savo" and did not understand
the meaning of the poem. | was shamed to ask Ayami domla
about it. I looked through dictionaries for this word but could
not find it. Months passed, one day my friend poet Nematjon
Solaev came to my place..l told him my intention.He thought
a little bit and said: - We shall ask Ayami domla himself. (
He rang him up and they talked for a long time. During their
talk, perhaps Ayami domla had a look at the book and
explained the word "savo" as savo-wind which rose the veil
and opened the sweerheart’s face, he interpreted the wind as
the wind of revolution, Nematjon aka told me his idea and
explanation. First | agreed thinking that domla knew the
Arabic language and the workers of the publishing house
could not have allowed such error,but all the same | did not
want to write Muhammas to this poem.

Again months passed. One day Hojikhon aka and Siddiq
Mahsum,an educated old friend of my father came to our
place to visit my farther.
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After greeting | told them my intention to write
Muhammas to Partav’s poem "Love". Hojikhon aka looked at
me and smiled and continued sitting and looking at the
ground . Siddig Mahsum looked at Hodjikhon aka and said
- Very well. | did not say anything because | knew that both
of them loved Partav.

I understood what they meant: "Is it easy to write
Mahammas to Partav?".l broke the silence after a while.

- But | didn’t understand one word in the poem. Recently
Ayami domla published a book about poets of Khorezm and
there | read Partav’s poem "Love" and in the last lines there
was written:

Firoq yari aro lazzat dunyadin savo Partav.

Siddig Mahsum looked at me, there was surprise in his
eyes. "If you do not know even this word what for do you
want to write Muhammas ? You are an engineer, why not to
work by your trade : | understood his idea and | regretted
to have said it.

- Your domla made a mistake, you must read it not "savo"
but as "suvo" - "mosyvo" - it means who lacks all pleasures
of life - he said in a loud voice.

Hojikhon aka repeated the line again not raising his head:

Faroqi yar aro lazzoti dunyadin suvo, Partav.

Now everything was clear. Because of one letter | couldn’t
write Muhammas ! After that | wrote it.

| looked at Ozodjon’s diary a again and began reading it
eagerly.

Notes in Ozodjon’s diary.

Many skillful magom players passed away and the art of
maqgom fell into decay.Khorezm’s six and a half of magoms
"Tanbour chizighi" even was not opened till 1950- ies. Oh
God !

E.E.Romanovsrya,who did not know the rhythm measures
of magoms, came to Khorezm in 1934 with a research
expedition and recorded the phonograph of some magom
tunes, sung by M.Harratov in 1944. Matniyaz Usupov began
writing down magoms,heard from Matpano ota and other
ustozez. At that time M.Usupov had not enough khowledge
of music art. Even he did not finish secondary music school.

At this page of the note book one could notice Orod’s
rude criticism. Perhaps he wrote it in his diary because he
did not dare to say it aloud :
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"Our respected teacher Matniyaz Usupov published a book
"Magoms of Khorezm" edited by musician LAkbarov in 1957.
He coped with great work but he was limited with those songs
and tunes which were sung and played up to this time and
there were not any new tunes and songs in the book. All of
them were recorded into the tapes and gramophone discs and
performed by the singers.All the same his labour did not
plough the sand, if he had not written the book magoms
would have changed their colours passing from one singer to
another !

The heart of a creator is like the sea, it is large and
wavy. Nevertheless, how Hojikhon aka had sung "Khoresm
segohi”, Komiljon aka and their pupils also sang it in the
same way without any change.Does it mean that there is no
singer among them who can read notes ? No, there are a lot
of them, but the mystery of ancient magoms were not fully
opened and discovered in the modern notes. Especially in the
playing part the tunes are performed in the same way as they
were played before publishing "Khorezm magoms".

Ozodjon’s diary is written in a surprisingly way. In some
places of it his voice goes out of the notebook and touches
the ceiling of the room causes ringing: "Great thanks to our
teacher.. He published "Khorezm magoms" in three volumes.
Not any person can offer 3 volumes of "Khorezm ipagoms"
to people after 13 years. | am reading and reading and tired
I have a headache. The guestion "Why?” tortures me. If the
first book is far from Khorezm’s real magoms, the second
edition consisting of 3 books is very far... What happened to
our professor who created beautiful operas and baileys? Did
other sciences influence him ? Why did he add Khorezm’s
classic songs to Khorezm magoms and made 3 books of them
? Do Khorezm magoms need this false honour ?".

The notes of "Tanbour chizighi" are such a wealth
which can be, a mirror reflexing the whole of the
Turonland! Ustoz could have analysed and got it published
this great wealth!

On the contrary there are a lot of mistakes in many places
of the magoms. They are not lighted up correctly by the
teacher. The playing part of the "Rost" magom- the measures
of "Tani magomi rost" are given differently. Didn’t the
teacher pay attention that the measures are not changable ?
The degree isn’t right, the rhythm is not showen,so it is
difficult to learn the song by heart. In the second edition of
the book the measures of the rhythm is given equally and it
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is correct but the mistake is in the mode which was prolonged
up to fourth tact because sarakubors are zarb ul-gadim, there
must be Gul-Tak between them.There is not sucha melody
in shashmagom.

If in each line the rhythm changes 3 -4 times it will be
impossible to learn the melody by heart and one can’t believe
that the tune is right.

The rhythm of the melody "Tardgiz" in"Tanbour chizighi"
is given as taka-gul-gul.

There are some jumbles in both editions of the author,
the place of hissas are replaced.

In "Tanbour chizighi","Peshravi Rost"is given as "Peshravi
gardun",The song can be performed both in the way of
"Peshrov" and in the way of "gardun™ but in both editions
of the author measure is given to "Peshravi gardun”, it is not
right for "gardun" .

There are some mistakes in above- mentioned
"Muhammas" in both editions of the author. "Muhammas
Ushok" is a very famous song in Khorezm. The song which
is performed in all parties, ceremonies doesn’t fit the 16 tacts
of rhythmical group yet. In the first edition 15 tacts of
rhythmical group is showen, but it does not fit the conclusive
phrase.In the second edition, it is prolonged to 16 tacts but
it also does not correspond to the phrase.In "Tanbour
Chizighi" the melody direction is given just to 16 tacts and
it fits the rhythm very well...

In Matniyaz aka’s first edition there is "Sakili Vazmin"but
in the second edition there is not. "Sakili Mirzo" which is
given in this second edition is just"Sakili Vazmin".The same
we can say about the song "Sakili Muhirkan" which is the
famous song "Khorezm Miskini'Y'Ufori the first" is the Ufori
of this "Miskini", "Ufori" the second" is the Ufori of "Rost".

Reading and looking through such mistakes | was at a
loss. | closed Ozodjon’s note-book and felt symphathy deep
in my heart. | decided to have a heart to heart talk with
him.

Conversation.

There are some people for whom one word is more and
half a word is not enough.We must find one and a quarter
word to find the way to their heart. If you cannot find this
measure your conversation will not be successful, So |
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prepared Ozodjon to the conversation,! began the talk from
afar,First Ozod listened to me with indifference, then he
began to listen to me with interest.

After greeting and a little pause | began:- One day Ulmas
Umarbekov,Rusimat Otaev (both of them died) and | wanted
to go to Khiva. Then | made a little pause because he knew
our wonderful poet Rusimat Otaev very well.- Near the
ancient Urgench bridge our car was broken. This happened
either in 1968 or in 1967, then me walked through the Shavot
bridge and went to the taxi-station to Khiva.

Five or six people who were standing in a gueue, whether
they recognized us or not, gave us their turn, not wasting
time we took the first taxi and started to move when one
kind-looking old man who wore national pants, warm kamsol
(jacket), old-fashioned telpak (headwear) carrying on his
back a sack not very full with luggage, raised his hand to
stop the taxi, he held one sum in his hands (at that time
taxi’s charge till Khiva was one sum). | said:

- If he goes to Khiva let’s take this ota (eldely man).

The taxi driver stopped the car near him. Ota gave him
one sum:

- | wanted to go to Khiva-he begged,

- Please take a seat - | opened - the back door of the
taxi and mo ved away.

Rusimat moved with difficulty because we were pressed a
little. Ulmas aka was seating in the front seat silently.Nobody
spoke until our car got to the Khiva road, after a while
Rusimat pointed angrily to the panel with a soldier on the
edge of the road and said:

- Instead of drawing soldier with a gun they could write
a distich from Ogahi’s poem, because this is the road to
Khiva.

Nobody answered. After a distressing pause ota said.:

Do you know Ogahi? Rusimat aka was happy to hear it.
He asked - We know him a little bit ? And what about you?

Ota addressed to the taxi-driver:

- Hey, son, drive your car slowly.

He asked us: - Close the taxi windows. We all were very
interested and closed the windows Ota began singing "Suvori":

I sing about sufferings of my heart in the desert ....

"Suvori" gradually raised so high up and filled our hearts
so much that we were shocked with excitment.His voice and
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tune became higher and higher, over 70 year old man without
dutor and doira first sing Partavi’s Muhammas to Fuzuli and
finished beautifully with Ogahi’s "Savti". The car arrived in
Khiva. Suddenly ota said:

- | must get off here.
| The driver stopped the car immediately. We were at a
0SS.

- Ota, who are you ? - | asked with excitment.

.- Me ? - He looked smiling at our faces and said - some
people call me Kalandar bola, some people call Kalandar-
banghi. We heard much about famous hofiz (singer) Kalandor
bola and we were ashamed that we didn’t recognize
him.UImas aka looked back and gave him a beautiful smile.
Then | asked ota:

- let’s go with us, we are going to Docter Otanazar
Abdullaev.

- No, no - said ota quickly.

- | am coming to fetch my dutor.There are guests from
Tajikiston in

Hodgi Eshon’s (he means Hodgi Boltaev), one of them is
Marufhuja Bahodirov.They will be there a week or ten days.|
could not use Hodji Eshon’s dutor. Thank you, boys.I must
return to Urghench, - We’ll take you back there - asked
Rusimat aka.

- No, no, I'll go there myself - he went out of the car,
didn’t do se the door and added - I live here when you have
time you are welcome.

He took his sack on his back and went away. By the
confident steps of ota one can see that he is the beloved son
of his people and owner of his land... - Ozodjon - | wanted
to draw him into conversion - we listened to Kalandar ota’s
songs later on. We organized a TV show where Hodji aka
and he sang songs but | have not understood one thing yet.

To my mind Ozodjon didn’t understand the purpose of
our talk yet and he looked at me and asked me to continue.

- Kalandar aka’s voice is one or two tones louder than
Hodji aka’s so it seems to me there is no rhythm in it.

There was a heavy pause,then | said that | had told this
idea to Nazar aka, nowadays famous childirmakash who took
part in the TV show and played a doira sitting between
Kalandar aka and Hodji aka. He said that it had been
difficult for him to play when Kalandar aka’s turn came.

Ozodjon didn’t say anything again , | didn’t know what
to say, then Ozodjon said with some inner regret:
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- Hodji aka’s art is beyond praise. If there is no rhythm
in Kalan dar aka’s song, will such a song master take part
in the duet ?

And here is a puzzle for you. Now | kept silent. He could
not help continueing the conversation.

- In order to listen to such singers and to understand his
jokes one must have a good hearing ability,when they say
"Dastgiri fano-o0" in the highest tone many selfish doira
players are at a loss and lose their ways of performance' and
they blame the singers that sometimes they cannot follow the
rhythm - he stopped for a while to see whether | understand
him or not, then continued

- It is like codensia, as if there is no rhythm, but all the
same there is inner rhythm in it

- Now | understood your phrase "Rhythm length" :

Ozodjon looked at me.

- You have read the note-book, didn’t you ?

- Not everything. | didn’t understand many places.You
said that the song "Ne koshi uze" (p.317) which is in the
book "Uzbek musikasi" by M.Usupov in volume Y is the same
as "Tani magomi rost". What do you mean?

- You are a strange man- Ozodjon lost his temper, - |
mean that such a big melody of magom became poorer.

The author gave the song "Naksh" from "Navo" magom
as "Savti Ferus ". Look - He took a big book and began
listing - here, page 146,here page 244.lt is stressed that the
song "Dildoring Kelur" is based on the "Tasnif from
"Buzruk" magom. Of course, this is the influence of the
editors U.Kon and l.Akbarov, because there is no such phrase
"Tasnif in usage in Khorezm, M.Unusov is the scientist who
was able to put down in notes of the songs which were in
use. That’s why we can say that the song is based on the
tune of "Tasnif Buzruk". If we take into consideration that
"tasnif in Bukhara’s shashmakom is the same in Kharezm’s
magom "Peshrav 1" then it is just right to say that the above
mentioned song is based on "Peshrav” and created by
Khorezm musicians.

- The song "Gulandomim bila" which was performed by
Komiljon aka is familiar to people.It is given in volume Y of
"Uzbek halg musikasi" at page 293. You said that is "Talkini
Navo" and it is not right to say that it is based on "Talkini
Navo”.l opened the book at that page and can’t find the
sentence that is based on "Talkini Navo". How can |
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understand it ? Ozodjon again was upset and said. - Oh...!
Open the book at page 583.

I opened the book at that page at once, and found above
mentioned phrase. AH the same | said:

- And, what is it ?

- You either didn’t read thoroughly what | wrote or you
are laughing at me ! Before performing the song "Talkini
Navo" he sang it to his teachers,to Matpano ota.lf the song
"Talkin” had full notes the tune wouldn’t be so poor in the
performance by Komiljon aka.Do you remember ? (Ozodjon
began to sing in a loud voice).

Where is the place for my heart’s rest oh, dear
I won’t have a rest if my sweetheart is not near.

Suddenly he stopped singing and said in a tired voice:

- This highest tone is not in the note. There are only 2
or 3 lines for it

- You are taking it too close to your heart but people
gossip you too - said | in order to calm him.

He looked at me with surprise in his eyes.- They say that
you are singing "Rost" by putting words in the place where
you have to play the tune.

Ozodjon breathed heavily. | was sorry for him.

- Don’t feel sorry for me-he said as if he guessed my
thoughts.

Specialists say so because the tunes of "Tanbour Chizighi"
are unfamiliar to them. It is not gossip, it is because of the
fact they are not aware of ancient tunes. Even such an erudite
scientist Ikrom Akbarov was not able to offer full version of
"Rost" magom from six and a half magoms.

He opened page 518 volume 6 of "Uzbek halgq misikiasi"
book : "Besides that here,there are some dots in different
forms, different signs, for the time being it was impossible
to define, to understand them".

In spite of fact that | had many talks with Ozodjon earlier
today’s conversation and my acquantance with his notebook
yesterday made me write a letter to Marx Jumaniyazov, the
hokim ("hokim - a governor of province") of the Khorezm
Region and let him know and ask him to help to finish this
noble work and to publish magoms as a book and as a present
for the 2500 aniversary of foundation of Khiva and because
of the fact that people should know these ancient magoms as
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well. Firstly he is governer of the viloyat, (viloyat - is a
province) he is fond of music, art, history and he will do his
best to acquaint people with their history, ancient music and
magoms.

A letter to the Khokim.

To the respected
Khokim of Khorezm viloyat,

Dear Marx Jumaniyazovich !

It is difficult for me to begin this letter though it has good
intentions it is a little bit troublesome, it needs economic
assistance and sponsorship.

You always take care of our culture, especilly music
and the problems connected with it. This is the will and
wish and mercy of God to us. Your order to restore
Khorezm’s six and a half magoms from the original of
"Tanbour Chizighi", which was written in Feruz time is
one of your such deeds.As you have proposed a talented
musician Ozod Ibrohimov, Ozod Bobonazarov, Ahmadjon
Masharipov, who took part in the organization of magom
group 30 years ago with Hodjikhon aka and one of the
lovers of classic music were invited to the theatre?. | told
them about your task and they were given employment
by fixing half staff salary to each of them. During past
9 months they set to notes of only Rost magom’s
mushkulot, some poems of nasri and ufori.

It took them 9-10 months to copy out one magom and
it shows that the work needs carefullness and time. If
we continue the work in this speed it will take us 4-5
years to copy them out. Your interference is needed in
order to finish this work and in order to present it to
the 2500th anniversary of Khiva. Then it is impossible to
quicken the work of those three people working
over"Tanbour Chizighi” who are not released from their
duties.

Dear Marx Jumaniyazovich you know from history that
even Ferus gave a definite order about magoms. Your
devotion to this cause also deserves honour in this case.
Because magom is our cultural wealth and the pride of
our nation, Setting to notes of Bayani’s work’Tanbour
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Chizighi"is one thing and taking care of its performers is
another thing.
We wish You to solve the problem in our favour.

Yours faithfully
Director of the Viloyat
Theatre named after
Ogahi

I wrote the letter but | was not quite sure whether I am
ready to have a talk with the Khokim. | read Ozodjon’s
note-book in the evenings and in the day time | often had
a talk with three of them in their room.

Conversations

Once when | entered the room, our three magom
performers were sitting silent. Either they were tired or they
could not find the solution of some problem. | didn’t ask the
reason. Simply | wanted to inspirit and cheer them up and
told them the following story.

Once there was an open-hearted man whose name was
Bank buva in Kushkoprik.He was a sweet stuff maker and
cooked different pastries, nowots, candies, etc.He was a big
businessman at the same time and he often received such
famous people as Sherozi,Hojikhon aka, Komiljon aka and
their parties continued till morning.

One day Sherozi came to see him. Bank buva was so
happy that he cut a sheep and made a party. When the party
was in full swing Bank bura was called by his wife:

- Will you go out for a minute ?

- Well,well, what’s the matter,- is everyting all right?

-he said and he saw Komiljon Otaniyazov near the door,-
Oh,Komiljon,

come in you are welcome,- he invited him in. After that
the party became much more interesting, when it was in its
height again he was called by his wife.

- Will you go out for a minute ?

- Well, well, what’s the matter - said Bank buva and he
went out and saw Hodjikhon Boltaev who was not aware of
the guests

.- Oh, Hodjikhon Eshon, what fair wind brought you here,
come in - he invited him in. Bank buva decided to cut one
more sheep in honour of the guests.
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- Call butcher Hodjayaz,- said he to his son and sent him
for his neighbour. Hodjayaz came and asked,- what can | do
for you?

- | wanted to cut only Sherozi itself. But (he pointed to
Komiljon aka and Hodjkhon aka) they came too. We must
cut one more sheep - he said.

The butcher nodded, and went out and after a minute he
came in again and asked in a loud voice:

- Bank buva, Bank bova : which sheep should | cut ?

Bank buva waited a bit, looked at the faces of each guest
and stared at Madrahim Sherozi and in a merry voice he
said: - You can cut a Sherozi (he meant the breed of the
sheep).

Everybody burst into laughter. The laughter was not over
yet when Ahmadjon aka continued :

- Once a young man greeted with Hojikhon aka and said:
lama singer !

- Oh, well - said Hojikhon aka.
I wanted to ask you one thing.

- Well, well, -said Hojikhon aka.

- | have a headache when 1| sing.

Hojikhon aka looked at the singer : - Do you have a
terriable headache?

- Yes, | do.

- Hm... Hojikhon aka thought a bit and then without
smiling he said seriously.

- Well, ask people how they feel after your song...

We laughed with pleasure for a while, when everybody
was ready to continue our work and before our scientific talk,l
read two lines from Navoi’s poem:

Who is ashamed of drinking beer in the tavern
His mood will be spoiled by the sensitive string of a Nai

Ozod Ibrakhimov says:
-Oh listen to what Navoi says:

The sight of my sweetheart’s face brightens the dark
nights

The light of the eyes elucidates the faces of friends.

- To see friends,to have a talk with them is so pleasant,
you are welcome,- he said to me.
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After Ozod aka’s words | didn’t dare to speak
abouf'Tanbour chizighi" at once and | continued my thought
about friends, friendship a little bit.

- You know that the deceased Siddiq Mahsum, God
blesses him, my

father,Hojikhon aka, Nurmamat aka were great friends.
Siddig aka and my father always argued about this or that
word and even they were sulky with each other but they were
real good friends.

Their debate was usually about the meaning of Arabic and
Percian words. Hojikhon aka had a different nature. He
didn’t arque and if he liked somebody’s ideas he used to
take his dutar in his hand and played a surprising tune
accompanied with a beautiful song. Everybody usually stopped
a debate, offence was forgotten under the influence of this
charming song in such cases.

One winter evening in 1975-76 Siddig Mahsum rang me
up and invited me to his place. It was 10 o’clock, in winter
10 o’clock seemed to be midnight.

- Siddiq aka, it’s already late,what’s the matter ?- | asked,
but he said in his usual bass:

- Hoji Eshon, Nurmamat and your father are here, (Siddiq
aka called Hoji Boltaev Hoji Eshon).

- Not only he - said Ahmadjon aka - Mahbubi domla and
his friends also called him Hoji Eshon.

"Then they are discussing a new poem"- | thought
and went there at once. As Mahsum aka had said four
of them were sitting in a warm drawing room and having
a warm talk. Hojihon aka got his torr beside him.
Nurmamat aka got his dutor, there was an ordinary
table-cloth in the middle.

My father had an old book in his hand,he was reading
something. When | entered there was a little pause. We
greeted each other. My father continued reading the book:
"His son Hammod said that his father Imomi Asam was a
handsome, dark-complexioned, broad-shouldered man when
he was sad he didn’t speak, only answered questions. Being
of middle height, handsome he didn’t speak in vain. His talks
were hearty and clever, interesting.

My father lifted his head from the book and looked
smiling at the people sitting around:

- Look, his son did not limit himself saying medium
height,- he said

- he was a little bit tall and handsome.
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- Oh, yes, - said Hojihon aka.

- Today’s discussion is about us, - | said to Siddiq aka.

- Oh, your father is young enough because he has got
such a son as you, Komiljon. We called you because we like
you.

Everybody nodded. Nurmamat aka added:

- Even when he curses somebody he says: let Imam Asim
punish you !

- His,Imami Azam’s honorouble name is Al-Nu’mon.
There is some magic in his name, because Nu’mon means
blood, blood is the main source of the body and it showes
that we are alive. Some religious people call blood - spirit...

- Samandar, - said Siddig Maksum, you are a poet. Of
course, Imomi Azam is a great imom,he is a rare tulip in the
flower garden of wisdom and Islam. Yo.u mustn’t curse by
his name, here is no word for explanation.

- Oh, yes,- said Hodji aka - Imom Azam was an educated
man. God gave him this ability.

I tried to change the topic of the talk because it was
already late and they were not going to stop their discussion
and they forgot the song at all.

- Hojihon aka ! - | said to him and he looked at me in
a strange way as if he guessed that | was asking for a song
to sing and he bent his head showing that he was ready to
listen to me:

- When Kalandar bangi reached the highest register of
the song all tied up cattle tore their ropes, is it right ?

Normamat aka was a very jolly man:

- Oh,yes, when Kalandar aka sang people tied their cattle
by chain.

- In order people didn’t cut them - said my father.

Everybody burst into laughter.

- You are the masters of exaggeration - said Siddiq aka
to Hajikhon aka.

- But really Kalandor aka’s voice was very strong and
rich,- said Hojikhon aka taking his torr sadly.

Nurmamat aka also took his dutor and fixed the stringes of
his instrument and looked at us smiling as if he wanted to say
"now we’ll sing”, Hojikhon aka began "katta suvori". And he
sang the muhammas,which | had never heard.At the highest
register of Muhammas he underlined one line of the song and
stressed it :

The light in the hearts of people here is not from the candle...
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The song was over. But it seemed as if the echo of his
voice was still ringing.

Pleasant pause followed. Nobody wanted to break this
pause and everybody was plunged in a deep reverie.

| repeated the line from the poem with pleasure:

The light in the hearts of people here is not from the candle...

- Oh, yes ! - said Siddig Maksum - the light in our hearts
was lit not by the candle but because of the friends, by the
God!!!

One idea came across my mind whether there would be
such musicians in the future too who could understand poems,
the hidden ideas of songs.

Ahmadjon aka, both Ozod aka who listened to my talk
kept silent for a While.

- Will there be listeners who can understand poems very
well? - said Ozod aka.

- There will be - said Ahmadjon aka, with exitement, -
musicians and listeners. We are working at the great
work,everything has its turn.

- You are right - 1 said - but I am asking you this question
alrea dy hundred times, why so many great musicians can’t
open the secret of "Tanbour Chizihy". | read yesterday that
llyas Akbarov wrote after the talk with Ozodjon : "Many
musical composers and music experts, mark that "Tanbour
Chizighy" is simple and ordinary and it does not have any
pause and rhythmic changes that’s why up to this time there
have been some difficulties in writing down in notes of the
Khorezm magoms which were written in this system. Research
works carried out in this sphere have not given any results
yet"46.

- We are working as if we are digging well by needle -
exclaimed Ahmadjon aka sadly,- luckily we have Ozodjon who
works hard at it and knows the subject well. We have done
half of "Buzruk" and there are many suvories there.

- You reminded me "Suvories".One of the 12 magoms was
called "Raho vi". Ishog Rajabov says : "According to some
considerations "rah" or "roh™ means "road", Because in some
versions of magoms and folk music compositions "suvori" is the
name of songs and melodies, which describe the march of
horsemen. If we say that "Suvori" is connected with the march
of horsemen, "Rahovi" means to go along the road. | think the
origin of the word "Suvori" goes to the word "Rahovi"47.
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- Well if "Rahovi" is "Suvori", why there is not "Suvori"
in Shash makom.

Hearing Ozodjon’s question any music expert will be at a
loss. - So - continued Ozodjon, "Tanbour Chizighi" is the
rare national property of Turon, but it’s misterious and it is
necessary to work much at it.

- | looked at their faces -llyas Akbarov said in his book
"Uzbek folk music": "Khorezm tanbour chizighi" is written on
the base of tabulatur principal,but here not the pitch of the
sound but the way of production of voice from a tanbour is
written. 48 What is tabulatur ? What system is it?

- That’s right - said Ozodjon and stood up, took the
tanbour from it’s place and pointed to the space from the
lower part of the fingerboard up to the top of the finger-board
and continued : " - This space is a tabulatura.

It was the base for creative research of great scholars.
Al-Farobi, Ibn Sina and as result of it they created the
system of notes. Famous Uzmian scholar Sayfiddin al
Uzmovi’s merits are great as he continued the works of great
scholars. He called one unknown tune "sakili awal" i.e. the
first sakul and he made up notes from the letter combinations
and he fitted them to the measures of Ud stops and he placed
the tune into the table (ud is a harp)....

- Figures, you said, - then Al-Farobi theory music science
is one of the mathematical subjects found its reflection in it
- | said. Forobi marked in his philosophical articles:"
theoretical philosophy has three main parts they are: science
about nature, science about God the science between them is
occupied by mathematical sciences : mathematic science
consists of 4 parts : ariphmetics, geometry, astronomy and
music .49

- Of course, we can’t play the tune withont counting -
Ozodjon took the doira and began playing and counted one,
two,three and etc* As far as tabulatura concerns it has
Spanish, French and German types. For different musical
intruments lined and without Lined types existed and they
were marked by letters, numbers and different signs. Then
the marks of tabulatura were changed into note sings.
"Tanbour chizighi" also is one of the types of tabulatura.

- Ozodjon, you have said that there is no "Suvori" in
Shashmakom.

- You are right, there is no "Naksh" too.

- Well, just a minute. Qulom Zafari counted 12 magoms:
Rahovi,Husay ini, Rost, Hijoz,Buzruk,Kuchak, Irog,Safikhon,
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Navo, Ushoq, Zangyla, Buslik and also showed their own
melodies and stressed that there were 12 tunes in "Rahovi",
it means "Navruzi Arab" - 6 melodies, "Navruzi" adgam" - 6
melodies. 50

- These are not "Rahovi" itself but its nasrs, Nasr means
the way

of singing (performance). "Nasri Adgam", "Navrozi horo"
for example. If we take "Rahovi" you can’t compare it with
"Suvori". "Rahovi" is connected with road, for example our
famous "Ali Qambar", it looks like a man with a crook, like
Kambar ota’s walk. | compare this way of performing with
the steps of people going to pilgrimage of sulton Uvajses
bobo’s, Norinjon bobo’s graves.

Suddenly Ahmadjon aka got excited:

- There was a custom in one tribes in India : people who
came from villages to town to the market, after shopping they
hired a special singer.

- Why? - | asked.

- The singer sang a song untill the people walked 7-8
kilometres ho me carrying their luggage. Listening to the song
they didn’t notice the heaviness of their luggage, untill they
got home.

- It is a very good custom - exclaimed Ozod aka.

- We have got one song - went on talking Ahmadjon aka
- which is performed by a dutor.

- "Rovi", perhaps it is "Rahovi"

- "Rovi" means a man who tells legends -said I.

- You are right, rovis tell legends. Do they sing it under
the accompaniment of music?

- We didn’t say anything - Oh, | only told my thoughts-
said Ahmad jon aka.

I enjoy each talk, get much useful information from them.In
one of those pleasant days | was phoned from the Khokim’s
Office and told:" You will be received by the Khokim at 3 o’
clock in the afternoon tomorrow". In spite of the fact that the
Khokim will receive me in connection with "Tanbour chizighi",
I was excited as if | am a student who is taking his exam. |
invited Ozodjon in order to talk about "Tanbour Chizighi".

The Conversation.

- Ozodjon, in the 6 th volume of "Uzbek folk music" in
the part"
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Khorezm magoms llyas Akbarov gave the interpretation of
"Rost" magom from "Tanbour Chizighi". Why are you going
to take notes of this "Rost" magom again.

- 1L Akbarov was based only on 3 patterns in his
interpretation. By the way in the third pattern, when it is
said that the position of 3 dots fits the state of syncope is
not right. In the first example one dot is equal to eight dots
note measure, and  double
dots - are equal to 16 note measure,
but it is also right partly because each dot comes in pairs or
without a pair.If a dot comes in a pair they are equal to 8
notes, if a dot comes not in a pair it is equal to a quater,
sometimes according to the the rhythmical foots they are
equal to three times 8 notes. They are read from right to
left.

1 Il - the rhythm is taka-gul-gul, it
is met in tune tarje.

2. When each dot is equal to three times 8 it is met in
the maqoms interpretation

3. Besides that in "Tanbour Chizighi"the following
arrows have different functions. Because the performance
of full and not short Bozgys are connected with these
arrows if some arrows show the beginning of hona, some
of them show the beginning of tone and words. It is a
pity that I.Akbarov did not pay attention to long and
short arrows.

4. Special lines which separate dots in "Tanbour Chizighi"

are put in order not to make a mistake in the
division of rhythmical foots and they are put in difficult
positions of the melody. Akbarov was not aware of this fact
too.

5. Only the tune expressed by note 8 is the music of Rost
which is correctly decaded but the rhythm division is not
right.

6. The most characteristic feature is that being aware that
it is not possible to divide 16 bars into three in one hona,this
rhythm is divided into 3 bars.

The rhythm shown in "Tanbour Chizighi": Gul- tak - taka-
gul- tak | Akbarov interpreted it in this way:

In reality it must be placed in this way and this music
must be divided into 4 bars then the hona will be full
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We can meet these mistakes in "Suvori" too. There must
be 13 parts (hissa) in "Suvori" but when they wrote the notes
it was put into 12 parts. That’s why the place of weak and
strong parts were mixed and changed.

For example the interpretation:

it must be:

The rhythm : taka-taka tak-tak gul-gul tak-taka taka-gul,

7. In notes instead of writing rephase (the sign of
repeation) the sign Alif (the first letter of, the Arabic
alphabet) is given in "Tanbour Chizighi".

The dots are repeated between the second signs of Alif,
/period (oraliq)/.

8. Now segna is in the middle, in "Tanbour Chizighi" the
sign Star is given to show the repeation of long distance and
plays the role of torch which showes the changing place of
tune ..

Ozodjon is talking heatedly but | began thinking how to
express my information in a simple and ordinary way and
which points to stress while speaking to the Khokim.

- What are you thinking about?

I pricked up my ears after his question. | wanted to
Ask the usual question for which | never got a satisfactory
answer - because the Khokim will ask me this question.

- Why hasn’t "Tanbour Chizighi" been analyzed fully
and has not been written down in notes ?

First Ozodjon was surprised, then in order not to show
his disappointment he explained it thoroughly once again
and he spoke about our national instruments which were
fitted to play European music and after that | seemed
tp find the main point of the topic of talk with the
Khokim of the Province.

At the Khohim’s reception.

The first Khokim of the Horezm Province Marx
Jumaniyazov is a well-educated man. He has experience in
all spheres of life that’s why it is a pleasure to have a talk
with him about everything under the Sun.
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- Well - said Marx aka,- | got your letter, you began very
useful work. By the way what is "Tanbour Chizighi" ?

I brought some photo samples of ancient notes, copied out
by Muhammad Usuf Biyoni and spread them on the table :

- Here are the photo samples from ancient notes with
misterious dots. Marks aka looked at them for a long time
and then took one photo sample:

- It looks like a cardiogram? As if the pulse of heart is
written here, isn’t it? - said he and continued in surprise :
why haven’t these dots been set into our modern notes yet?
We have got great composers in our Republic ! There are
many books about magoms too.

- You are right,there are many critical works, articles,
legends about magoms and there are many authors,but if not
to take into account of Khorezm "Tanbour Chizighi" there are
not many complete ancient written sources of magoms.Our
famous composer llyas Akbarov did his best to write down
the notes of "Tanbour Chizighi”and he was able to write down
the notes of "Rost” magom. Our performers noted that there
were some mistakes there too.

By the way whether we do not know there are any
composers or singers who are interested in "Tanbour
Chizighi" besides lliyas aka.

In one word,the rare property of our nation couldn’t find
it’s performers and listeners.

This argument also shows that we didn’t pay attention
to the only rare source,did we? It shows our indifference
to ancient sounds and melodies and that me are far from
to recognize ourselves, our music, aren’t we?

- Really -esaid Marx aka - we speak about magoms
for hours, but we are too far from setting to notes that
source where the magoms are collected. It disturbs our
development as a nation and to know ourselves and to
rehabilitate our customs and to realize our dreams into
reality.

- Marx aka, | thought much over your question, you
asked me above. Why hasn’t "Tanbour Chizighi”’been not
studied well up to presentwhy haven’t the notes been
written down and people didn’t know about it - |
continued after a while. - One of the main reasons for
it that our national instruments were reconstructed during
the Red Empire,In general, the art of Uzbek national
music is not studied well-enough and many music-schools
were organized after the revolution on the basis of
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European music-schools that’s why students didn’t know
the rules of national music, they didn’t study them and
they were far from it

You are right, Komiljon. When was the oriental
department opened in the Conservatoire?

- Not before 1973-74, about those years

- You see, when will our students graduate it, when will
they make research work, these are natural questions. That’s
why we lagged behind in preparing specialits who knew classic
music and magoms. -Now let’s think over it,at the department
of folk music instruments they teach students to play different
national reconstructed instruments like accordion, balalaika
etc. And how can we speak about magom ? Of course not.
Our national instruments are reconstructed to play Bethoven,
Bah’s works, so our musicians easily play them according to
the notes and easily join the orchestra, but they can’t be
national musicians.

- They can be national musicians but they can’t play it
heartily to enjoy people

- All the same they are far from national colour. National
colour came to us by oral performances. Those national
musicians who couldn’t enter the institute passed magoms
from one generation to another,from master to pupils,in this
way magoms are still alive partly.

Marx aka burst into laughter. | brought him the photoes
of reconstructed instruments and spread them on the table
and began to show:

- Here is the fate of our dutor: these are a tonic (first
string) dutor, those ones are a sekunda dutor, a bass dutor,
and contrabass dutor. Alto dutor is a little type of dutor.The
strings are cut into the string board in a chromatic way. Outor
bass is a big dutor. There are four strings- they are tuned
in accordance with the fourth to "C" in the fourth big
octave,to "G" in the third big octave, to "D" in the second
small octave,and to "A" in the first small octave; the string
"A" is made of guts, the rest are made of metal.51

Dutor contrabass is a very big dutor. Ancient changes were
also reconstructed, they are changed from deotonic tone into
chromatic tone.

- Oh, the history of musical instruments have got their
own secrets, said Marx aka,

- Fiddles (ghijjak) are also tuned like violins .

This is our ancient Khorezm fiddle. Look at this picture,
we didn’t recognize the musician, pay attention to the long
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stringboard of the fiddle which lies on his knee. Surni (a
pipe) was also reconstructed but they couldn’t use it. They
marked only chromatic (half line), sounds in a surni. They
couldn’t use kushnai.

- Why ?

- When they played a kushnai, if gave the sense of
national colour.

Marx aka nodded his head and burst into laughter,

- Long live our kushnai !

- Deotonic stops of ancient tanbour were changed into
chromatic stops, the sound of tanbour was fixed one step
higher, because the sound of all instruments were tuned
according to this sound in the orchestra.For example, Kashkar
rubobi, alto dutor.

- So, all instruments were fitted according to the orchestra.

- | wonder if you know the person who headed the
introduction of na tional instruments into orchestra. He is
Ashot Ivanovich Petrosyan ! Well, he was invited to head it
because he was an expert in the field of music. But according
to somebody’s order our instruments tanbur, dutors changed
their way of tuning and lost national colour And do you know
the birth of dutor which causes to tremble the strings of
people’s heart for centuries how it was made.lt is surprising
and honourable that one person’s life-time is needed to
prepare dutor,until it gives the first sounds.

Here is the history, how a dutor comes into existence:My
grandfather told me that first of all a mulberry tree was
chosen, marked. They cut short logs from them, put them
under a newly- digged well and put burnt bricks on them
and kept there 15-20 years. The well gave water during these
years, the first sounds of n dutor is born in the well.
Apprentices dug out the logs from the well and put them in
draugnt for 4-5 years and they are not touched during these
years, all this process are headed by old masters. The
apprentices dug another well and again put short logs under
it for the music instruments of the next generation. The
process of watering, drying, and hardening logs were wery
interesting, How they hardened them ! They buried them
under the ground and built tandir on it. During 7 years
housewives baked bread in it. If tandir got old, they built
another tandir.

You see how future dutors were hardened?

After getting them from the place under the tandir they
prepared parts of dutors and again put them in draught for
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4 or 5 years. After that they were sticked by glue and a
musical intrument were prepared which could stand humidity,
wind, sun. And then two silk strings were tied and a dutor
was ready.

One dutor was born during 40 years!

This is the life-time of people. From the sounds of dutor’s
string the heart of people, tremble, the blood is agitated in
the veins under the accompaniment of the sounds.

| stopped talking. As if the room was filled with music
and we were listening to it with pleasure. Marx aka knows
instruments well,he has got dutor, tanbur and he plays them
rather well so he understood my feelings and so we both
remembered wonderful melodies of dutor.

- Fulom Zafari- | stopped his thoughts for a while,- in
his artic le said:

" In Turkistan each song and melody needs its time and
costume. "Dugoh" is played in the morning, "Bayat" in the
afternoon, "Chorgoh" in the evening, "Segoh" before the
night, "Shahnozi gulyar” at midnight, "Nasrullo" early in the
morning"50. If they are played not by national
instruments,but by orchestra then...

- Our national music lives for ever with our national
instruments,

- Marx aka, do you remember one Sunday you received
professor of the Dartmond University Theodor Levin with
Otanozar Matyakubov.His dissertation is devoted to
"Shashmakom". He can play dutor rather well He wrote a
book "Musical trip to Central Asia". There is a chapter
devoted to Khorezm.He was in Khorezm three times.

He lives in America and plays dutor,he took part ina TV
show in our Republic. He is engaged in our ancient songs.
Volter Feldman who is professor of Pensilvania and Columbia
Universities is a musical expert,he studies Uzbek folk epos.
Angelica Young is as musical expert from the Humboot
University who studies Uzbek magoms. She gives concerts and
honoured by people.

But we, having such precious property in our hands are
indefferent to them, blaming economic difficuties we can’t
give people real magoms, will our discendants excuse us?!

I was so excited that Marx aka laughed and scratched his
head as usual and said:

- Don’t worry,let them write down the notes of "Tanbour
Chizighi",we can cover all expenses, we shall publish it as a
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book. Come into the department,count all expenses reguired
for the magom group, then we will pass a resolution.

We fulfilled his order with the the Khokimyat of the
Region head specialist on cultural and educational affairs
Ahmadjon Rusimatov, then the Khokim’s following resolution
was made, it was the unforgetable resolution for us.

Republic of Uzbekistan.The resolution of the Khokim of
Khorezm Region.

29 September 1995 The City of Urghench,

N 203.

About promoting magom art in the Region

Thanks to the independence of our Republic a broad way
opened to restore Khorezm’s ancient history and culture,
customs,traditions and moral values.

A lot of work are being done to develop the classic music
culture and the problems connected with it.

Khorezm’s six and a half magoms were written
in'Tanbour Chizighi" in Ferus time.In order to promote
magom art in Khorezm, to reconstruct,to keep them and
to hand them over to our future deneration the original
of the magom "Tanbour Chizighi” must be set to modern
motes so | make a resolution:

1) To organize a group of 3 people (musicians) who are
interested in the hisfory of classic music to set notes from
the original of Khorezm’s magom "Tanbour Chizighi" under
the Regional Musical Drama and Comedy Theatre after
Ogahie.

2) To confirm financial means and expenses for the staff
of the group according to the Enclosure. Shown in the
Enclosure 98500 sums from Khokimyat’s reserve financial
resources must be transfered to this Regional Theatre MFO
173301203 account and National Bank of the Urghench City
6010001 account.

3) To the director of Region Theatre after Ogani
K.Avazov. - To take care of the group of 3 people who will
set Horesm’s ma goms to modern notes and reconstruct them
and to organize all possible conviences for their fruitful work.

- To spend money for the group’s expenses which is given
by Khoki miyat’s reserve financial resources on this purpose.
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- To finish setting the original of Khorezm’s 6,5
magom"Tanbour Chi zighi" to modern notes beginning from
October 1995 up to December 1997.

- To work out additional activities to improve magom art
in the Theatre.

4) To the head of the Department of culture of the Region
I.Ysupov : In order to improve magom art in the Region, to
hold festivals, scientific- practical conferences, to find talented
young people.

5) The fulfilment of this resolution must he checked by
Deputy Khokim T.Duschonov.

Khokim of the Region MJumaniyazov

an Enclosure

to the resolution

N 203. of Province
26.09.95 Khokim from 1995.29th

of September.

The expenses of the group experts copying out Khorezm’s
magom "Tanbour Chizighi" from the original into modern
notes attached to the State Regional Musical Drama and
Comedy theatre after Ogahi.

ev. staff and other number salary For 15
expenses (sums) months

L the leader of the
group 1 2000 30.000
2. Senior specialist 1 1500 22,500
3 Specialist 1 1000 15.000
Total 3 4500 67.500
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For buying musical instruments.

N Name of the number Price in

instrument (piece) sums
1 Tanbour 1 7000
2. Dutor 1 5000
3. Ud. 1 5000
4. Fuiddle 1 6000
5. Kushnai 1 4000
6. Bulamon 1 3000
7. Doira 1 1000

Total 7 pieces 31000 sums
In all : 98500

(ninety eight thousand
five hundred sums)

After taking above mentioned resolution from the
Khokim of Region | came up to the room where the
group of magom players were working.Through the opened
door | head their heated discussion and it made me stop.

Ozodjon is speaking with excitement:

-Sarahbor - the main informer. All sarahbor is
performed in the way of "gub-tak".In his work "The history
of classic music" at page 28 in "Music history of Khorezm

. Fitrat domla said that the way of'Makomi Rost is
"gub tak" and this is the way of playing Sarahbor. "The
sign "ist " shown between "gub tak"™ is a mistake. The
way of playing Sarahbor without "ist" is "bum bak".If we
put "ist" between, the tune becomes weak,it gets gradually
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heavy"53,-Fitrat was a little bit mistaken concerning "istMn
reality while setting of sarahbors to the notes
Romanovskya,Uspensky made, a mistake in rhythm.Like
them our musicians U.Rajabi, M.Usupov and others in
heavy blow (stroke), i.e.in strong part they used "bum,
in weak part "bak" in setting to notes. That’s why in
the  Republic’s radio-television in  performances in
shashmakom’s sarahbor the repeatition of "gub-tak" is a
mistake, because "gub-tag" must be in the middle of one
tact, while performing "gub" in the strong part of the
first tact, "taq"in the strong part of the second tact. By
the way, "gub-tag” must come within one tact.

Fitrat urderlined correctly at the beginning of this article
: "while playing stringed "instruments in hard sounds they had
to play doira hard, producing "bak”,when they came across
soft sounds doira is played softly, producing "bum" 25 .But
in "the History of Khoresm music "ist" is given correctly. For
example our teachers Hojikhon aka, Komiljon aka played
"sarohbori segoh” in this way:

There was silence in the room. | entered the room,
Ozodjon wanted to show the way of performance of "Segoh"
writing it in a piece of paper and was demonstrating it to his
colleagues. When he saw me, everybody stood up. | pointed
to_éhe paper in my hand as if | was not aware of their talk
said:

- Here is the resolution we waited eagerly for a long
time. Now heavy burden is on your shouders. You must
finish the work to the anniversary of Khiva’s 2500th
birthday.

- When is the jubilee marked ?- asked Ahmadjon aka.

- Next year, in 1997, we must publish it as a book.

- This is a creative work,when it goes smoothly it is all
right, if it doesn’t...- said Ozodjon and sighed,

- Ozodjon,I am also a creative man, the beginning of
creative work is an idea and diligence. The beginning of
a river is a spring.lt is difficult to swim against the flow
of a river.In order to get to the spring,in order to realize
our idea we need creative and hard work. Then our
creative work will be fruitful. The rough copies of "Rost"
and "Dugoh" are nearly ready, you must put words on
the "nasr". | know that it is difficult but when you begin
"Navo" | think everything will be all right. The secret of
old notes are in you hands, only you must work hard
to justify the confidence. | thought you would be happy
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hearing this ‘news. But it seems to me you are not
happy.Ingratitude always fails people. On the contrary you
must work hard taking into consideration the care of our
Khokimyat.

- Oh,don’t be upset! We are not going to fail you,- said
Ozodjon heartily. After these words as if the room was filled
with joy and we smiled at each other.

When | was going out wishing them success in their
work Ozodjon handed me the content of the songs from
"Tanbour Chizighi" which they would have to set to
modern notes.l began to compare this content with the
content of the published works.

Comparison.

The position of magoms "Tanbour Chizighi" written by
Muhammad Usuf Bayani is the following : Dugoh, Rost,
Navo, Irog, Segoh, Buzruk and the singing and playing
parts of these magoms do not look like "Shashmagom’s
content, First of all the position of magoms in
"Shashmagom™ is different: Buzruk, Rost, Navo, Dugoh,
Segoh and Irog.

In "Khoresm maqoms" edited by I.Akbarov the order is
not the same: Rost, Buzruk, Navo, Dugoh, Segoh,and Irog.

In Matniyaz Usupov’s three volume book "Khorezm
magoms”, which was published in 1980 the order of
maqgoms are the following : Rost, Buzruk, Navo, Dugoh,
Segoh, Iroq and Panjgoh.

Except "Tanbour Chizighi”in all above mentioned works
the playing and singing parts of magoms, the names of
the tunes and songs are given in the same comparative
way and the presence and absence of this or that tune
in a magom is shown, even "shashmagom" begins with
"Buzruk®'.

We think it is necessary to give this comparative order as
it is.

Rost magom.

a) playing part.
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Bukhara
shashmakomi!

Tasnif

Gardun

Muhammas
Muhammasi

Ushok

Muhammasi
panjgoh

Sakili vasmin

Sakili rig-
rig

Khoresm
tanbour
chizighi
2
Magomi Rost
Tarjee

Peshravi
gardun

Muhammas

Muhammasi
Ushok

Muhammasi
panjgoh

Panjgoh

Sakili vazmin

Sakil

Essays on Version
the history of written
Khoresm by M.Usupov.
music
3 4
Makomi Rost Magomi Rost
Tarjee Tarjee
Peshravi Peshravi
gardon, gardon
Murabbi -
Komil
Muhammasi Muhammas
jadid
Muhammasi Muhammas
Feruz
Musaddasi
jadid feruz
Muhammas Muhammasi
Ushok
Murabbai -
Rost
Musabbai -
Rost
Sakili mirza Sakili
Rost Vazmin
Sakili -
muhirkan
Ufor Ufor
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Sarahbor

Tarona 1,2,3

Talqini

ushor
Tarona

Nasri Ushok
Tarona
Nasri sabo
Talgincha
Siporish

Ufor

1
Tasnif
Tarjee

Gardun

6) singing part

Magomi Rost
Tarona
Suvora
Naksh
Talgin

Nasri Ushok

Nasri sabo

Ufor

Magomi Rost

Tarona
Suvora
Naksh
Talgin

Nasri Ushok

Nasri sabo

Ufor

Buzruk Magomi

a) playing part

2

Makomi
Buzruk

Peshrav
1,2,3

3

Makomi
Buzruk

Peshrav
1,2,3
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Magomi Rost

Tarona
Suvora
Naksh

Talgin

Ufor

4
Magomi
Buzruk

Peshrav



Muhammas

Muhammasi
Nasrulloi

Sakili
Islomhonee

Sakili Sulton

Sarahbor
Tarona 1,2,
3,45

Talqgini
Uzzol

Tarona

Nasrulloi

Muhammas

Sakili

Islomhonee

Sakili Neyaz

Hodja

Muhammas

Sa usul

Muhammasi

Feruz

Sakili

Islomhonee

Sakili Neyaz

Hodja

Sakili Sulton Sakili Sulton

6) singing part.

Makomi
Buzruk

Tarona
112!3141

Talqgin

Nasrulloi

Nasri ajam
Suvora

Naksh

Makomi
Buzruk

Tarona
1,234

Talgin

Nasri
Nasrulloi

Nasri ajam
Suvora

Naksh

Muhammas

Sakili
Islomhonee

Sakili Neyaz
Hodja

Sakili Sulton

Makomi
Buzruk

Tarona 1,2,3

Talqin

Nasrulloi

Suvora



Nasri uzzol
Siporish
Ufor

Tasnif
Tarjee
Gardun

Nagmai oraz

Muhammasi
Navo

Muhammasi
bayat

Muhammasi

Mukaddimaee Mukaddimaee

Nasri uzzol
Nasr
Nasri uzzol

Ufor

Nasri uzzol

Nasri uzzol

Ufor

Navo magomi

a) playing part.

Makomi Navo Makomi navo

Peshrov

Muhammas

Muhammasi
Bayat

Peshrov

Peshrov
zanjiri

Muhammasi
Navo

Muhammasi
Bayat

Ufor

Makomi navo

Peshrovl,2,3,

Peshrov
zanjiri

Katta
Muhammas

Muhammasi
Bayat



Husainee Sakil Sakil
Sakil
- - Nim sakil
Ufor
6) singing part
Sarahbor Makomi navo Makomi navo
Taronal,2,3 Tarona Tarona
-. Suvora Suvora
Talqgini bayat Talqgin Talgin
Tarona Khorasm Khoresm
taronasi taronasi
Nasri Bayat Nasri Bayat  Nasri Bayat
Tarona 1,2 - -
Nasri oraz Nasri oraz Nasri oraz
Tarona 1,2,3 - -
Nasri Mukaddimaee Muhaddimaee
Husainee
Dugoh Dugon
Husaunee Husaine
- Nasri Dugoh Dugoh
Husainee Husainee
- Talqini Talgini
Mustazod Mustazod
- Naksh Naksh
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Nim Sakil
Ufor

Makomo navo
Tarona
Suvora
Talgin

Naksh



. - SuvoraiDugoh

SuvoraiDugoh

Husainee

Talgini Dugoh

Husainee

Ufor 1,2

Dugoh magomi

a) playing part.

Husainee
- Talgini Dugoh
Husainee
Siporish -
Ufor Ufor
Tasnif Makomi
Dugoh
Peshrav Peshrav
1,234
- Peshrovi
zarbul-fatkh
1
Tarjee Tarjee
Gardun -
Samoee Samoee
Muhammasi Muhammasi
Dugoh 1,2,3,4
Muhammasi -
Chorgoh
Muhammasi -
Hodjihuja
Muhammasi -

Chopsarhona

Makomi
Dugoh

Peshrov
1,2,3

Pershravi
Dugoh

Tarjee
Samoee dujoh

Muhammas
1,234
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Ufor

Makomi
Dugoh

Peshrov

Zarbul fatkh

Samoee

Muhammas



Sakili ishkullo

Sarahbor

Tarona

1,2,3,4,5,6,7,8

Talqini
chorgoh

Tarona

Nasri
Chorgoh

Oraz

Tarona
1,2,3,4

Sakili ishkullo Sakili ishkullo

Sakili ferus

Pahta zarb

ufor

Sakili ferus

Zarbul fatkh

Pahta zarb

ufor

6) singing part

Makomi
Dugoh

Makomi
Dugoh

Tarona 1,2,3, Tarona 1,2,3,

Talgin

Talgin

Mukaddimaee Mukaddimaee

Nasri
Chorgoh

Nasri
Chorgoh

Naksh va

mukaddim

aee Nasri
Oraz

Oraz Nasri

Nasri Hijos

Chorgoh

Nasri
Chorgoh

Naksh va

Mukaddimaee

Nasri
Oraz

Oraz Nasri

Sakili iskullo

Pahta zarb

ufor

Makomi
Dugoh

Tarona

Chorgoh

Naksh



Nasri
Husainee

Tarona 1,2
Husainee

Siporish
Ufor

Tasnif

Tarjee
Hafif
gardun

Muhammasi
Segoh

Dugoh
Husainee

Suvora

Ufor

Muhammasi
Dugoh
Husainee

Nasri Dugoh
Husainee

Suvorai
Dugoh

Talqini

Dugoh
Husainee

Suvora

Ufor 1,2

Segoh magomi

a) playing part

Makomi
Segoh

Hafif

Peshrov

Muhammas 1

Makomi
Segoh

Hafif

Peshrov

Muhammas
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Bayat
Suvora

Ufor

Makomi
Segoh

Tarjee

Hafif

Muhammas



Muhammasi Muhammas I -
Ajam

Muhammas - -
mirza hakim

Sakili Sakili Sakil
Bastanyar bastanyar

- - Sakili ferus
- - Sa usuli feruz

- - Chor usuli
ferus

- - Ufor

6) singing part
Sarahbor Makomi Makomi
Segoh Segoh

Taronal,2, Tarona 1,2,3 Tarona 1,2,3
3,45,6

- Mukaddimaee Muhaddimaee
talgin talgin

Talgin Talgin Talgin

Tarona - -

- Mukaddimaee Mukaddimaee
nasri hijoz nasri hijoz

Nasri sehoh  Nasri hijoz Nazri hijoz
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Muhammas Il

Sakili
bastanyar

Makomi
Segoh

Tarona

Talqgin

Sabo



Nasri horo

Tarona 1,2
3,4

Nasri ajam

Tarona 1,2

Siporish
Ufor

Tasnif

Tarjee
Chanbar

Farbar

Nasri Nasri navrizi Navrusi Horo
navruzi Horo Horo
Suvora Suvora Suvora
Naksh Naksh Naksh
Taronaee  Taronae nasri Mukaddimaee
nasri
Ajam Ajam Nasri ajam
Nasri ajam Nasri ajam Nasri ajam
Ufor Ufor 1,2 Ufor
Irok magomi

6) playing part

Makomi Irok Makomi Irok Makomi Irok

- Tarjee Tarjee

Peshrav Peshrav Peshrav 1,2
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Muhammas

Sakil

Sakili
ferus

Sakili kolon

Sarahbor
Tarona
Tarona
Tarona
Tarona
Tarona
Tarona
Tarona

Muhaiyar

Tarona

Muhammas

Muhammasi
ferus

Sa usul

Sakil 1,2

Nakshi Irok
nafurdam

Ufor

Muhammas Muhammas

Muhammasi _
ferus

Sa usul
Sa ferus

Sakil 1,2 Sakil

Nakshi Irok -
nafurdam -

Ufor Ufor

6) singing part
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Tarona - - -
Tarona - - -
Tarona - - -
Siporish - - -
Ufor - - -
Siporish . . -
1* "Khorezm magoms” Y1 edition pages XII — XVII.

From the above mentioned table 55 it is seen that
research workers compared magoms which were heard and
written down from old musicians and experienced musicians
with "Khoresm musical history"”, but it seems to us in
the book the names of the tunes and songs were also
given in that order as they were written down from the
old masters,because the order of maqoms is different in
"Tanbour Chizighi"; Dugoh, Rost, Navo, Irok, Segoh,
Buzruk.

There is a difference in the content, especially "Navo"
magomi begins from the singing part and after some songs,
it changes into the playing part.

As Ozod Bobonazarov and | had read "Tanbour Chizighi"
several times with the help of people who know the Arabic
and Persian languages,we gave the order of magoms and the
places of tunes and songs without any change :

1. Dugoh magomi g Ta,qgin
9. Nakshi mukaddimaee Oraz
I10.Nasri Oraz
singing (part) 11.Ufor
1. Dugoh playing part
2. Taronaee awal
3. Tarona
4. Tarona 12. Dugoh
5. Makaddimaee nasri chorgoh 13. Tarjee
6. Nasri chorgoh 14. Pesshrav 1
7. Suvorai 15. Peshrav
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Peshrav »
Peshrav 1Y

. Peshravi zarbi fatkh
. Sakili ishkullo

Sakili Ferus

. Muhammasi awali dugoh
. - Muhammasi Chorgoh

. Samoi Dugoh

. Pahta Zarb

Muhammasi Bayat
Ufor

2 Rost magomi

playing part

1.Rost

2.Tarjee

3.Peshravi Rost
4.Peshravi gardun
5.Muhammasi Rost
6.Sakili Rost
7.Panjgoh

8.Sakili vazmin
9.Muhammasi panjgoh
10.Muhammasi Ushok

singing part

Muhammasi Rost
Taronai Rost
Suvorai Rost

. Nakshi Rost

3. Navo magomi

singing part

1. Navo

2. Taronai Navo
3. Suvorai 4.
Talgini mustahzodi
navo

playing part

5. Navo

6. 1- Peshravi navo
7. - Peshravi navo
8. Sakili navo

9. Muhammasi Bayat

singing part

10.Mukaddimaee talgini navo
11.Talgini navo

12.Taronai Horasmee

13.Nasri Bayat

14.Nasri oraz

15.Mukaddimaee Dugoh Husainee
16.Nasri Dugoh Husainee
17.Talgini Mustahzod

18.Nakshi Navo

Mukaddimaee talkini Rost 19.Suvorai Dugoh Husainee

Talgini Rost

. Nasri Uzhok
. Nasri sabo

Ufor

20.Talini Dugoh Husaini

21.Ufori Navo 1
22.Ufori Navo n
23.Ufori Navo Il
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4. Irog magom

playing part

1 Iroq

2.Tarjee
3.Peshravi Irog
4.Muhammasi Irog

5.Muhammasi Ferus

6.Se Usui Iroq

7.Sakili lrog 1. Irog

8.Fasli Irogq 1
9.Fasli Irog
10.Nakshi Iroq
nafirdam
11.Ufori Iroq

5.Segoh magomi

playing part

1.Segoh
2.Peshrav

3.Sakili Segoh Bastanigor
4.Muhammasi Segoh

16.
17.
18.
19.

Taronai Nasri Ajam
Nasri Ajam

Ufor 1

Ufor a

6. Buzrak magomi

playing part

1.Buzruk

2.Peshrav 1
3.Peshrov

4.Peshriov

5.Se usul Buzruk
6.Muhammasi buzruk
7.Sakili Islimhoni
8.Sakili Niyazjonhudja
9.Sakili Sulton

singing part

10.
11.
12.

5.Muhammasi Feruz (Segoh ) 13.
6.Hafifi Segoh

singing part

7. Segoh

8. Taronai Segoh 1

9. Taronai Segoh

10.
11.
12.
13.
14.
15.

Taronai Segoh
Talgini Segoh
Nasri Hirodg
Navrusi horo
Suvorai Segoh
Nagshi Segoh

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
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Buzruk

Tarona 1

Tarona

Tarona

Tarona 1Y

Mukaddimai Talkini Buzruk
Talgini Buzruk

Nasri Nasrulloi Buzruk
Suvorai Buzruk

Nasri Ajam

Nasri Buzruk
Mukaddimai Nasri Uzzol
Nasri Uzzol

Ufori Buzruk

Ufori Ushok

Ufori Ushshok

Panjgohi Buzruk



This "Tanbour Chizighi", as Muhammad Usuf Bayani
wrote, was written by Muhammad Rasul in 1300 according
to the Moslem system of chronology and he copied it out in
1338 (1920)56* (the photo of the writing was shown above).

Thus the content of the Khorezm magoms according to
"Tanbour Chizighi" is given without any change.Here is one
question: there is a great difference in the order, the place
of tunes and songs between "Tanbour Chizighi"and published
works up to present. Why is it so? Why is the place of magom
"Navo" not changed in all books and why does the
performance of the magom begin from the singing part? (in
"Tanbour Chizighi",then it changes into playing part, then
again into the singing part ? Perhaps, it is one of the ways
of performing peculiar to itWe leave this enigma for music
experts to solve.

But we fall to thinking about another thing. Why is "Rost"
magomi given in the first place in "Khoresm magoms" and
other works published up to now ? But in the above
mentioned original copy of "Tanbour Chizighi" which was
written in 1300 (1883) magoms begin with magom "Dugoh"!
Perhaps the research workers saw a mistake in Tanbur
Chizigh" and on the basis of folk practice and historical
sources,where they give magom "Yakgoh" in the first place,
they did so accordingly.Because in the Persian language "yak"
means "one" and "Yakgoh magomi"is the same as "Rost"
magomi”’57.Then after "Rosfmust come "Dugoh”, then Segoh”
correspondingly,but actually "Navo magomi" comes in the
third place. This is also a riddle for musicians.

Perhaps there is another reason for it,they say when the
number of maqoms were 12,Ushok Navo,Buslik (Abu Salik),
Rost, Husainee, Hijoz, Rahovee (Rohuvee), Zangula, Irok,
Isfahon, Zufarkand and Buzurg (Buzruk)58 they sang each
magom at a definite time of each month. For example : "Rost"
is connected with Hamal, Isfahon with Javza, Kuchak
(Zurafkand) - with Saraton, Buzurg with Asad, Hijoz with
Sunbula, Buslik with Mezon, Ushoq with Akrab, Navo with
Kavs, Husaini with Jadi, Zangula with Dalv, Kahovi with Hut.
And in other sources magoms are connected with other
months: Rahovee - Hamal, Zangula-Savr, Buzurg - Javza,
Husainee-Saratoh, UshokAsad, Kurak (Zirafkand), - Sunbula,
Rost-Meson, Hijoz- Akrab, Irokkavs, Buslik - Jadee, Navo -
Dalv, Isfahon Hut. 59

It is true that people who is aware of "Tanbour Chizighi",
one of them - Khokim of Urghench Rustam Sultanov, who is
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fond of ancient maqoms, is rendering economic and moral
help. A well - known singer Abdurashid Rajabov was included
into  magom  performers group according to the
recommendation of the Khokim.

Such magom lovers Otaboi Urunov, Boltaboi aka Urunov,
Hudaibergan Nafullaev, Uktam Hodjaev are working hard and
our magom group found the key to the notes of "Tanbour
Chizigi” so the work is going on successfully. There appeared
musicians who are helping to copy out notes from a rough
copy into a fair copy. A well- educated, talented musician of
the Theatre Hasanboi Rahmanov began coping out notes very
carefully. Honoured Artist of the Republic Bahtiyor Omonboev
is helping to copy out the magom songs.

One of the best musicians and singers,People’s Artist of
Uzbekistan Gulora Rahimova, a talented actress Minawar
Omonboeva are taking part in performing songs of magoms
"Rost" and "Dugoh™.

All these efforts began to give their positive results.
"Nakshi Rost" performed by Munawar Omonboeva from
"Tanbur Chizigi" has a great difference from "Nagshi Rost"
copied out from oral version. That’s why before comparing
these two notes, we consider it necessary to show the original
source :

\

"NAQSHI ROST"
(in "Tanbour chizighi')

One day that murderer will kill me like Majnun
Riding gracefully on horse she will kill me as a fool
Though my weakness and feebleness awakens sorrow in her
heart
Bringing my bowed head to the earth she will kill
unwittingly by her art.
If she kills me during the date | am thankful
to her deep in my heart
If she is not one day with me | shall be killed
by suffering and part
Falling in love | did not know | shall be
so weak and sick
Parting will burn me on fire, meeting she will
play Killing trick
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Oh, people do not go to the square to admire her
Either you see the face of the godless rider

or she will kill you,
If you do not offer me merry smiling, oh my sweetheart
I shall be killed by longing for you and of losing heart.
They say she opened her face like a roze to kill Navoi
Alas, before seeing her face, the thorn of flower

will kill him

Listening to" Nakshi Post" from "Tanbour Chizighi" which
was sung by our forefathers and fascinated us by their
difficult, wavy sounds, one can not help (hanking those
people,who are reanimating melodies of these mysterious
magoms.

As Mir Alisher Navoi wrote in his "Farhod and Shirin" :

Musicians play hearty, sad magoms
Which fill and echo in the golden domes

Thinking about those magoms | entered the room of the
magom group, they were preparing their tanbour, dutor and
fiddle to train to play a melody.

Ahmadjon aka looked at me and made his friends stop
for a moment. | did not say anything and took my seat
silently. They tuned their instruments in silence and slowly
began "Panjgoh" from "Tanbour Chizighi"...

The tune began by the help of magic fingers

As if one hears the voices of ancient singers

By the mercy of tanbour, dutor, daf and nai

The sound of mngom "Panjgoh™ becomcs high.
How nice these melodies, great melodies

They allure my thoughts into mystery of magoms
They lead my thoughts, again and again, at last
To the farthest corners of the historical past.
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