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ApesHeykpanHckuii s13pIK” deyilgan shiorsifat lugmalarni ham uchratganini eslatadi.

Yuqorida zikr qilingan fikr-mulohazalarga xulosa qilib shuni aytish mumkinki,
sanskrit tilining yaralish makoni haqgida aytilgan qarashlar turfa va bu borada aytilgan fikrlar
avvalo olimlarning ixtisosligiga, qolaversa masalani mohiyatan tushunish qobilyatiga qarab
turli xil talgin gilingan, ilmiy va mantiqiy asosli xulosalar gilingan.
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TEMYPUVI/AAP AABPU INEPO3AA TYPKUV HIEBPUSIT
Mymumxon Cyaarimonos, Hamanran gasaaT yHuBepcuTeT 4OLEHTH. PUAOAOTIS
¢anaapu HoM3oau

Pestome. Yuioy maxorada XV acpda Iponnunez Ilepos waxpuda spamurzan mypkuil
muAdazu 0aduutl adaduém, xymaradan, XoPus Xopasmuil uxoouza mancyd Mapcus Xanpu maxiur
KuAuHza. YHunz adaduémumusda mymezan YpHu 6a poAu Xakuoa Guxp opumurza.

Kaaum cysaap: Ipon, Llepos, mypxuii adabuém, mymmos adabuém, Xodus Xopasmuil,
MapxKuUMau xoa, 0e60H, MAXAALYC, KAHP, 2a34A, MAPCUS,

TIOPKOSI3BIYHAS I110D3Us IINMPA3A BO BPEMEHA TVIMYPNAOB
Mymumkon CyaaiiMOHOB, KaHAMAAT PUAOAOTMIECKIX HayK,
aourent HamI'Y

Pestome. B darinoi cmamve anarusupyemcs xydoxecmeeritvie npoussederus, co3oanHvle Ha
mypxosasviuHom Aumepamype 6 XV eexe 6 Vpatrickom zopode Ilupas, a maxxke xawp mapcus,
npunadiexaueeo nepy Xagpusa Xapesmu. A maxxe o0cyxoaemcs 0 SHAUUMOCU U POAU MAPCUU 6
y3bexcrom Aumepamype.

Karouesue caoea: Mpan, Lupas, miopkoasotuHas Aumepamypa, KAACCUueckas Aumepamypa,
Xagpus Xapesmu, buozpadus, ousar, ncesOOHUM, KaAHp, 2a3eA, MAPCUSL.

TURKIC-SPEAKING POETRY OF SHIRAZ DURING THE TIMURIDS
Mominjon Sulaymanov, Candidate of Philological Sciences, Associate professor
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Resume. This article analyzes examples of Turkish literature in Shiraz of Iran in XV
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century, and marsiya bay poetry Uzbek poet Hafiz Kharezmi and their role and importance
at Uzbek literature.

Key words: Iran, Shiraz, literature bey Turkish, classic literature, Hafiz Kharezmi,
biography, divan, pseudonym, genre, gazel, marsiya.

It is known from historical sources that when Shah Temur, the eldest son of Amir
Temur, came to power in 1409, he moved the capital to Herat, the center of Khorasan. In the
same year, one of Timur's grandsons, Iskander Sultan, ruled Sheraz, the capital of Persia, and
operated from 1409-1414, hence he was called Sultan Iskander Sherazi. The author of the epic
“Makhzan ul-asror” Haydar Khorezmi wrote under the patronage of Sultan Iskandar,
according to Alisher Navoi's “Majlis un-nafois”: “Sultan Iskandar Sherozi is also a grandson.
The Tajammul of the kingdom, I would say, is a great deed of the salat itself. In his seven- or
eight-year reign, he allegedly found three gangs. Mevlana Haydar is a Turk, his modi. For
comparison, Navoi quotes a verse from Haydar Khorezmi's Masnavi, that is, his epic, and the
feeling of Sultan Iskander, and considers the Sultan's poem to be more Turkic:

I compared it to the full moon,

He died less embarrassed.

I will give zakat on Tori's neck,

Yo Misrni, yo Aleppni, yo Rumi.

Haydar Khorezmi's epic "Flower and Navruz" was attributed to Mevlana Lutfi, and in
1996, after the discovery of Sheikh Ahmad Tarozi's literary work "Funun ul-baloga", this
issue was clarified.

For 21 years after Iskander Sultan, Ibrahim Sultan (1394-1435), the youngest son of
Shahrukh Mirza, ruled in Sheroz. During the reign of Ibrahim Sultan (1414-1435), science and
art also flourished. Jaloliddin Juraev, a textologist and source scholar, provides extensive
information about the literary and cultural life of Ibrahim Sultan's time: “Under the auspices
of Ibrahim Sultan, wonderful examples of Turkish and Persian literature were created and
rare copies were copied. It is also known that he held regular literary conferences as a ruler
and creator.

On the instructions of Ibrahim Sultan, Sharafiddin Ali Yazdi completed the work
"Zafarnoma", which covers the history of the Temurids.

Thanks to the famous poet Hafiz Sherozi, Sheroz became famous as the land of poets.
It is well known from historical sources that his work had a great positive influence on the
literature of all the peoples of the East. Consequently, the fact that many artists used the
pseudonym Hafiz after the poet also shows how strong this influence was. Professor Hamid
Suleiman points out that it is also natural that dozens of poets have created under the name
of Hafiz. But it was not known whether any of them wrote in Turkish. The discovery in 1975
of a manuscript by Hafiz Khorezmi, a poet who wrote poems in Turkish in the Salorjang
Museum in Hyderabad, India, clarified the matter. This discovery was a miracle, a rare event
in the history of our literature.

We know from the valuable information in Hafiz Khorezmi's divan that there were
poets who wrote in Turkish in the palace of Ibrahim Sultan.
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At that time, a number of articles were published about the discovery, composition,
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genre features, some artistic peculiarities of the poet's office. This literary heritage was
popularized through several publications, even a certain part was translated into Russian
and published as a collection.

Thus, even during the reign of Ibrahim Sultan, poetry continued to be written in the
Turkic language in Sheroz, the land of poets, and Turkic-speaking poets were encouraged.

This opinion is confirmed by the following verses of Hafiz from Khorezm.

Gulistan face, O drinker, your love is my soul.

My body is my body, the period is Ibrahim Sultan ...

Praise be to the One who created you,

In the time of that sultan, this Hafiz was a ghazal khan.

Hafiz Khorezmi has 9 poems in the devon, in which we also find valuable information
about the biography of the poet. Indeed, in the sixth and seventh verses, the poet's nickname
and proportion are given:

The region is looking for cabbage,

Hafiz Khorezmi is the soul of Kirmoni.

If grace is a part of a word,

Ashurgay Hafizi The difference of Khorezmian poetry is shuarodin.

It is clear from the verses quoted above that the poet's pseudonym was Hafiz, and his
relative was Khorezmi. In all his other poems, only the word Hafiz is mentioned as a
nickname, but nowhere else is the Khorezmian ratio used.

We know that the poet's name is Abdurahim from the 6 Persian and 199 Uzbek
ghazals in the divan, as Professor Hamid Suleiman also pointed out that Rahim or
Abdurahim may be the name of a poet who has not yet chosen a permanent nickname.

May He have mercy on His servant,

The fan is the ancient slave Anga Abdurrahim.

The fact that the poet was born in Khorezm and became famous even in his homeland
can be seen in several honors and awards:

Hafiz could not be equal in Khorezm,

If the Turks say he will be resurrected at this moment, Sanjari.

Or: Hafiz, if the people of Khorezm do not know your worth,

Azmi is fluent in Iraq, the tone is Sheroz etgasen.

It should also be noted that the poet for some reason dreamed or was forced to go to
Sheroz. The following bytes prove our point:

Eltung to the Shiite Turks, this is my poem,
Hafiz bikin kalme on this type of surdum.

Perhaps Abdurahim's goal was to go to Sheroz, a relatively war-free country, and
create. Perhaps he intended to go to the land of Hafiz Shirazi, whom he had eagerly accepted
his nickname and considered himself a teacher, and to meet the poet there. However, there is
no indication in the sources that the two Hafizs met. At the same time, it should be noted that
not everyone was able to claim to be like Hafiz in Turkish poetry. It is known that Alisher
Navoi, the “Sultan of Ghazal Property”, thought about his masters in the ghazal genre and
mentioned Hafiz Sherozi along with Khisrav Dehlavi and Abdurahman Jami.
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We have the opportunity to clarify the life of the Turkic-speaking Hafiz of Khorezm
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and the relatively precise conclusions about when his divan was formed by studying the only
march in his lyrical heritage. The pioneer of the poet's office is Professor H. According to
Solomon, this lament is different from other poems in the devon.

It is known from Mars that the poet wrote a lament in honor of the death of the poet
Sultan, who was alive in 1435, the same year that the ruler of Shiraz, Ibrahim Sultan, died.
Marcia consists of 93 bytes (186 lines) and is written in ramal (foilotun foilotun foilotun
foilun). Marcia is reminiscent of 9 ghazal forms of 10 bytes. It should only be noted that point
7 is 12 bytes and point 8 is 11 bytes. It can be said that the poet chose a form similar to the
composition. Marcia is skillfully written in accordance with the requirements of the genre,
starting with the following byte:

Don't look for frogs in this unfaithful fan world,

Do not seek treatment after the pain has subsided.

Marcia ends with the following prayer verse of the poet:

Hafiz's prayer, O Karim,

Give a share of your gratitude, sansan chu rahmonu rahim.

Professor Hamid Suleiman expressed the valuable opinion that the devon manuscript
could be an autograph, as this march was later copied with another dashat and added to the
devon.

Consequently, we conclude that the poet's office was arranged until 1435. It should be
noted that the poet's lament was published by Turkish scholar Recep Toparli in the Hafiz
Khorezmi office published in Ankara in 1998.

The poet’s lament, as noted above, was written in 2015 by J.W. It was published by
Juraev in Sharq Yulduzi and Shargshunoslik magazines.

It is clear from the following verses that Hafiz Khorezmi's lament was written in
honor of the Timurid prince Ibrahim Sultan, who died in 1435:

Fathu nusratlig ul Ibrahim Sultan qandadur

Who, in spite of the hardships, are in the blood of the livers.

Where is Qurrat ul-same Shah Shahrukh Khagan,

Malik ul-mulki Sulayman, where is the owner of the decree?

The poet also says that Ibrahim Sultan had a son named Abdullah and that the prince
should be remembered when he did not find the Sultan.

Chun erur is a monument to Prince Abdullah himself,

If you do not find what you are looking for then just ask.

Of course, the name of Ibrahim Sultan should also be remembered when remembering
the princes and kings who lived in the past and whose names were famous.

Ashnugu princes and kings,

Remember the name of Adil Ibrahim Sultan.

The prince named Abdullo, mentioned in Mars, was born in 1433, and in 1450, when
Abdullatif Mirzo, the son of Mirzo Ulugbek, was killed, he ascended the throne of
Samarkand. His reign did not last long: in July 1451 he was killed in a battle with Sultan Abu
Sayyid Mirza (1424 - 1469) in the Bulungur steppe.

The poet, who considered himself the "Gazelle of the time of Ibrahim Sultan’,
undoubtedly wrote a lament in accordance with the traditions of that time. The exaggerated

340



\ S AHANEAN
K NATLAT
. WU KIVERSITHTI

allusions in Mars also correspond to the genre nature of the work. In particular, the following
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bytes are characteristic:

We were slaves, and in the middle was the king,

Holi was happy, everyone was aware of her condition ...

... Sheep and wolves were brothers in her time,

Chun'’s justice was in doubt.

Such verses can be seen in the poem of the poet’s contemporary Sakkoki dedicated to Mirzo
Ulugbek:

The people are sheep, the sultan is a shepherd or a wolf,

When the wolf died and the sheep listened, Chu Musotek doubted.

The spirit is the sheep, Sultan for the shepherd or wolf of

The wolf and the sheep would listen, and Musotek doubted.

Hafiz Khorezmi's lament is the first example in the history of Uzbek literature created before
Alisher Navoi. But none of the editions of the poet’s poems included this lament.

As mentioned above, the literary scholar Jaloliddin Juraev in his article "The first lament in
Uzbek literature” published in the 1st issue of “Sharq Yulduzi” magazine in 2016, gave detailed
information about the poet’s work, Ibrahim Sultan’s enlightenment in Sheroz, as well as the text of the
lament. also announced.
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Annomanus: Yuoy maxoramusoa ous Mapzapem Apad6a uxodu acocuda XX acp oxupu
bytox bpumanus ésysuurapu acapAapuda kanoai aéa o0pasaapu ApamuAZAHAUZUHU 64 YHUHZ
UKMUMOUTL MAKOMUHU TMAXAUA dmamus. Aduba acaprapuda KYSAMUAZAH UXMUMOUL MAKOM
AEAHUHZ KaMusmoa 6a ourada mymzan YpHuHu ouud Oepumida Myxum axamusm kacO amadu.
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Vixmumoust maxom opxAu OuU3 UHZAUS XKAMUAMUIA AUAEMZAH MYPAU AéA 00parapuru aouda
ACAPAAPU MUCOAUIA MAXAUA KUAAMUS.
Kaaum cysaap: odpas, uxxkmumouit maxom, ycayo, acap, Kaxpamor, maxoup, KOMnoHeHm.

VI3YUEHUE COIIVIAAbHOI'O CTATYCA B COBPEMEHHOW AHT AUVICKON
ANTEPATYPE
Myxammeaosa Huaypap Danbdoesna
Y30eKcKnit TocyapCTBeHHBIN YHUBEPCUTET MUPOBLIX S3BIKOB
PhD, aouendr
Tea: 93 396 45 28 e-mail nilufarmuhammedova@yahoo.com

Annomavus Jannas cmamos nocéAuLeHa UCCAeI06AHUT0 KeHCKUX 00pa306 U UX COUUAALHOZ0
cmamyca, CO30AHHDIX 6 POMAHAX COSpeMeHHbX Opumarckux nucamereii XX 6exka no Momueam
npouseedenuti  Mapzapem  ApabbA. Bompocvl  couyuarvrozo cmamyca OKeHUjUHul,  Komopole
U300paxevl 6 ee POMAHAX, UZPAION 6AXKHYI0 POAL 6 USYUEHUU POAU KeHULUHDL 6 00Uecmee U cemMbe.
Aemop paccmampueaen pasaudible xkeHckue 00pasvl, ONUCAHHBIE 6 POMAHAX NUCATEALHUL, L.

Katouesvie caoea: o0pas, coyuarvrviii cmamyc, CmuAb, npoussederue, zepoil, cydvoa,
KOMMNOHEHM.

THE STUDY OF SOCIAL STATUS IN MODERN ENGLISH LITERATURE
Mukhammedova Nilufar Eliboyevna
Uzbekistan State University of World Languages
Associate professor, PhD
Phone number: 93 396 45 28 e-mail nilufarmuhammedova@yahoo.com

Annotation The presented article deals with the study of women images and their social status
created in the novels of modern British writers of the XX century based on the works of Margaret
Drabble. The issue of social status of women that are depicted in her novels play an important role in
studying the role of women in the society and family. Different women images described in the novels
of the writer will be the focus of analysis.

Key words: image, social status, style, novel, character, fate, component

Xo3upru 3aMOH >KaxoH aJaOMeTy TapUXHU, XO3UPIM 3aMOHHM, MHCOHUATHUHT
KedakalMH! Ba MaJaHMI, MabHaBUIl IOKCAaAMIIM >KapaéHMHUHI IOTyKJAapu Ba
KaMUYMAMKAapVHM V31Aa 1Poaaa0BIn coxa xucobaaHaan. 3aMOHaBMI YeT 94 ala0MeTVHIHT
A043ap0 MaB3yaapugaH Oupu Oy Oaaumit acapaapaa aéa XapaKTepUHMHT y3UTa XOCAUTUHU
oun6 Gepurmanp. Esysanaap acapaapuaa aéa obpaszaapu XyAK-aTBOPU TICHXOAOTUSICUHITHT
TaXAMUAM XO3UPIU KYH JKaMUATHAA aéa MaKOMIHM aHMKAalllja MyXUM axaMUAT KacO sTau.
UYer 2 agabnéTnryHocAnInAa 3aMOHaBUIl MHIAN3 alabuétuaa spatuarad aéa oOpasaapura
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